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HARLEM’S THEATRE-IN-THE-LOT 





Touring Pacific Fetes First Anni 
With Record SRO $3,300,000 Take 


Chicago, April 24. 

“Werenit not for the road, or na- 
tional, company of “South Pa- 
cific,” the Chicago theatre scene 
would be at-its lowest ebb since 
the turn of the century. With the 
exception of a few plays, most 
of which have not run past a 
month, the Rodgers & Hammer- 
stein musical, which opened here 
Nov. 15, has been the mainstay of 
the Windy City legit boxoffice. 

Since its start in Cleveland 
April 24 the national company 
of “SP” has garnered $3,300,000, 
a record b.o. within a year’s time. 
In the relatively low-capacity 
Shubert here (2,100 seats), the 
musical has brought in $1,179,000 
in 23. weeks. Every week, even in 
the midst of a-two-week blizzard 
with’ 15 below zero weather, the 
show has hit $51,300, or within a 
few dollars one way or another. 
Only weak point is thé Wednesday 
matinee, which has a light advance, 
but always manages to fill up at 
the last moment. Seats are selling 
now through July and it seems 
that “SP” won’t leave till Novem- 
ber. Then the national campany 
of “Guys and Dolls” is slated to 
take over. . 

Comedy Pic for Fete 

For the first anniversary, to- 
day (Tues.), which concurs with the 
birthday of Janet Blair, its femme 
Star, the Chicago .cast has plotted 


a gala celebration trying to outdo. 


the party that the New York cast 
had several weeks ago for the N. Y. 


(Continued on page 61) 


TV Novelty Worn Off, Sez 
Womrath; Viewers Back 
To Some Pre-Tele Habits 





Further indication that the nov- 


elty of television viewing has worn 
off with a large part of the public, 
and that viewers are now resuming 
some of their pre-TV activities, was 
provided this week in a promotion 
letter sent to customers by Wom- 
rath Bookshops, one of the largest 
retail book chains in .New York. 
Outfit said its records indicate that 
“our ‘TV fatalities’ are. once ‘again 
taking ets ren reading, habits and 
are ¢ 

Form letter, Sotine't that the firm 
has not seen the reader in one of 
oe recently, declared -that 
wnt: eet ny peop as has happened 


Cains ween your spare time.” 
Letter added: ae know that TV is 
ere to stay but our experience is 
showing us that people 
have become more selective in 
looking at their sets and, as a re- 
sult, have had much of their spare 
time returned to them.” 

Womrath letters, incidentally, 
have come to the attention of execs 
of several of the major film com- 
panies. Latter are mulling the ad- 
visability of suggesting a similar 
type of promotion to exhibitor cus- 
tomers for circularizing among 
their former customers who might 
have become video fatalities. 








TV. has laid} 
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1st Comm’! TV Show 
To Be Aired in London 


" London, April 24. 

Britain’s, ‘first commercial tele- 
vision show will be transmitted to- 
night (Tués.) from’a London stu- 
dio via closed ‘circuit to the House 
of: Commons. Every member of 
Parliament has been invited to at- 
tend the show, sponsored on an all- 
party basis by the Parliamentary 
scientific committee to give the 
M.P.’s background material for the 
forthcoming debate on the Bever- 
idge report, which has turned 
thumbs-dewn on: sponsored radio 
or TV entertainment for England. 

Trial show is to be produced by 

enry Caldwell, with a cast topped 
by Kay Thompson, now vere in 
London. 


It’s Bank Nite’ On 
TV Set Sales, Too 


With television set sales continu- 
ing in a slump, manufacturers are 
apparently resorting to some de- 
pression-day techniques, such as 
the film exhibitors’ bank night, to 
move sets out of their retail stores. 
Despite premium offers, however, 
it’s generally conceded now that 
the slump is due to over-produc- 
tion more than consumer reluc- 
tance to buy. In fact, according to 
Irving Sarnoff, exec veepee of 
Bruno-N. Y., exclusive metropoli- 
tan distributors of RCA Victor 
products, sales during the last sev- 
eral months are ahead of those for 
the comparable’ period in 1950. 


Indicative of premium offers is 
“Philco Week,” proclaimed by that 
manufacturer on NBC-TV’s “Philco 
Playhouse” Sunday night (22). Per- 
sons buying a Philco receiver dur- 
ing the current week get their 
choice, for free, of a “TV lamp” or 
a. group of long-playing records. 
Other manufacturers have trimmed 
prices’ in an attempt to ease the 
retailers’ inventory blockade, while 
some of the retailers themselves 
have slashed prices below list. That 
video sponsors and broadcasters 
continue optimistic in the face of 
thé,slump is seen in the near-sell- 





out. summer lineup on the nets, 


based on predictions of a steadily- 
increasing TV audience. 
’ Sarnoff attributes the slump to 


peoatinnte on page 55) 


Paris in The Spring. . 


Perks Show Business 
Paris, April 24. 

Spring weather has perked up 
all phases of show business here. 
The Cannes “Film Festival has 
sparked interest here, too. 

New nightclubs are mushroom- 
ing and financial backers are 
locsening pursestr:ngs. Operators 
anticipate a big season. 








ANTI-DOPE DRAMA 
IN OTREET PITCH 


Political, church, show biz and 
sports figures have teamed up in a 
unique dramatic project to spotlight 
the narcotics evil to Harlem resi- 
dents. With an empty lot as a 
stage amidst the area’s squalid ten- 
ements, the group of public lead- 
ers premiered on Monday night 
(23), the first of a series of produc- 
tions of a documentary © play, 
“Dope.” Play .is set for a week’s 
tour through East Harlem,.an area 
where drug addiction—from reefers 
to heroin—has been found by offi- 
cials to be alarmingly widespread. 


Presented by a mixed cast of 
nabe: amateurs and visiting semi- 
pros, the arena-style production 
puts over its message with clarity 
atid punch.if-without finesse. Fully 
packed ‘streets, with some viewers 
perched on over-hanging fire-es- 
capes of adjacent buildings, re- 
ceived the play’s message with 
mixed reactions. The youngsters 
hooted and scoffed while the par- 
ents in the audience listened atten- 
tively to the sad truth revealed in 
the drama. An information booth, 
which was set up hear the stage 


by Narcotics Anonymous to advise | 


(Continued on Page 63) 


Hedda’s Red Rap 
Stirs Studio Talk 
Of Film Reprisal 


Hedda Hopper’s columnizing that 
she “knows the names of many 
Reds in Hollywood”—with a result- 
ant subpoena by the House Un- 
American Activities Committee — 
has some Lag ag top- |. 
pers of major MP 
quiet canvass 23 fis 
what their sivV Saeettt 
be toward; the’ cated writer. 

Their thought is that Miss Hop- 
per has a perfect right to say what- 
ever she pleases. However, she is 
largely. dependent on studio press 
aid for news, and there’s some 
questioning as to whether such 


(Continued on page’ 63) 
° _ ‘ 


Arthur Says Mebbe 


Not generally known is that 

* young Arthur MacArthur, 

New York’s current juvenile 

“toast of the town,” plays a 
mean xylophone. 

When thg “Original Ama- 
teur Hour” production impre- 
sarios heard about it, they 
made a valiant bid to get Gen. 
MacArthur’s son to guestar on 
last night’s (Tues.) TV version 
of “Amateur Hour” on NBC, 
in comvetition against other 
youthfvl aspirents. 

“Amatcur Hour” boys were 
told to “call back next week, 
we re booked solid this week.” 
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\Carnegie Hall B.0. Snafu Stuns Trade: 
$60,000 Reported Due Govt, Artists 


ao 





q 





~~ 


Film Overtures Made 


To Margaret Truman 
Hollywood, April 24. 
Possibility of a film stint for 
Margaret Truman late this summer 
was raised by her manager, Jim 
Davidson, who reported that a deal 
may be finalized before the Presi- 
dent’s daughter returns east after 
making her radio drama debut | 
Thursday (26) night in “Jackpot” 
on NBC's, “Screen Directors Play- 
house.” 
Miss Truman said she had never 





seen “Jackpot” on the screen and | 
probably wouldn’t see it before the | 
broadcast, indicating she’d rather ‘ 
do her own version of the part op- 
posite James Stewart, rather than 
be accused -of copying Barbara 
Hale’s film portrayal, 


Par Gives Up On 








Chevalier Visa 


Paramount is understood to have 
abandoned further efforts to ob- 
tain a visa for admittance to the 
U: S. of Maurice Chevalier. Studio 
is said to feel that it would be 
bad public relations and contrary 
to public interest to buck the 
State Dept. in its nix on the 
French entertainer. 

Chevalier was slated to star in 
a Billy Wilder production for Par, 
“A New Kind of Love.” Pic was 
supposed to go into production 
during the summer. Since it was 
tailored specifically for Chevalier, 
understanding now is that it will 
be abandoned. : 

Although unable to enter the 
U. S., the French singer was 
scheduled to arrive in Montreal 
last night (Tues.). Whether he 
‘would be permitted in was in 
some doubt yesterday, with Ottawa 
‘officials stating entry would be 
determined by immigration offi- 
cers in Montreal. Execs at the 
capital stated he will be allowed 
in if he meets normal admissibil- 
‘ity requirements. (One immigra- 
tion official said Chevalier isn’t 
likely to have anf difficulty en- 
tering Canada). 

Basis of Washington’s negative 
attitude on a visa is said to be that 
Clievalier signed the Stockholm 
peace appeal (alleged to be Com- 


+ (Continued on page 55) 


Torontoans Ask Statue 


For Mary Pickford 


; To to, April 24. 

Group of ci who want to 
honor Mary Pickford have asked 
city fathers for permission to erect 
a $3,000 statue on the site of her 
Toronto birthplace. 

Statue would depict the actress 
as “America’s Sweetheart.” Deci- 
sion from parks committee will 





t* 





follow. 


By ARTHUR BRONSON 


Monies due Vladimir Horowitz, 
Artur Rubinstein, Sol Hurok, the 
N. Y. Philharmonic - Symphony, 
Philadelphia Orchestra and other 
artists and organizations, have 
been tied up indefinitely as result 
of a boxoffice hassle at Carnegie . 
Hall, N. Y., in an affair that’s 
rocking the N. Y, concert scene, 


These monies have been im- 
pounded by the U. S. Government 
while the Internal Revenue Bureau 
is auditing the boxoffice books to 
determine what Federal admissions 
tax funds are due it. Amount of. 
'coin due the U.'S. Treasury and 
, the various artists has been vari- 
ously -estimated, with the sum 


' @laimed to be as much as $60,000. 


Of this, $40,000 is reported due 
the Government from the 20% ad- 
mission taxes, and $20,000 is owed 
to artists and: groups. 

About $8,000 is due Horowitz, 
who gave a piano recital at Car- 
negie Hall Monday night (23). 
Around $2,500 is reported due. to 
Hurok, whose new Spanish. so- 
prano, Victoria de los Angeles, 
sang at the hall Sunday night (22), 
_Hurok is also owed money for an- 
other of his artists, pianist Artur. 
Rubinstein, who appeared three 
times last week w the Phil- 
harmonic. : 

Of the individual artists, Horo- 


(Continued on page 55) 


Waldorf’s Special Press 
Setup for MacArthar, Its 
No. 1 Personality Ever 


General Douglas MacArthur's 
stay in the Waldorf-Astoria’s $130- 
a-day “Presidential . suite” (10- 
rooms) posed a first for the famed 





New York hostelry in rela- 
tion to press coverage. Top- 
ing the Duke of Windsor’s 


stay and that of Herbert Hoover, 
both of whom are more or 
less permanent guests at the Wal- 
dorf Towers, is the newspaper in- 
terest in the Far East commander. 
Result is a special pressroom on 
the second (executive offices) floor 
of the hostelry, with the hotel's 
chief p.a., Paul A. Stewart, assist- 
ing via coffee, sandwiches and, 
most important, an extra battery 
of phones. This was never neces- 
sary for the Windsors or Hoover. 

The City of New York provides 
the extra detective detail for ultra 
VIPs, and even more for MacAr- 
thur, whose 3,000-4,000 daily phone 
calls is a new switchboard traffic 
problem for the mammoth hotel. 

are assiduously screened, 
and every one is given attention 
no matter whether it’s unimportant 
or otherwise. Top calls go to Major 
General Courtney Whitney, the 
General’s chief aide. 

When the United Nations or top 
level diplomatic confabs are held 
at the hotel, the State Department 
handles the screening process with 
its own press setup, usually on the 
seventh floor. 
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Marc Lawrence Tels All Garfield 





By HERMAN LOWE 


Gets DC OK; Carnovsky, Willner Mum 


Washington, April 24. 

Film actor Mare Lawrence to- 
day (Tues.) opened up and re- 
vealed to the House Un-American 
Activities Committee that on two 
different occasions, for short peri- 
ods, he had joined the Communist 
Party. Of today’s three witnesses, 
Lawrence was alone in_ freely 
answering questions of the House 
committee probing Red infiltration 
into the Hollywood film studios. 
The reluctant witnesses were vet- 
,eran stage and screen actor Morris 
Carnovsky and film literary agent 
George Willner. 


Yesterday (Mon.), actor John 
Garfield also voluntarily replied to 
the Comnfittee’s questioning; only 
he revealed he had never had any 
Communist ties. 


Among the Hollywood figures 
Lawrence said he knew to be party 
members at one time or another 
were Lester’ Cole, Robert . Rossen, 
Richard Collins, Gordon Kahn, 
Lionel Stander, J. Edward Brom- 
berg, John Howard Lawson, Morris 
Carnovsky, Karen Morley, Sterling 
Hayden, Larry Parks and Jeff 
Corey. ; 

Lawrence said Stander brought 
him into the party. He said he had 
seen Anne Revere, Howard Da 
Silva and Lloyd Gough at a large 
meeting, but did not know whether 
they were actually members. 

Carnovsky’s tour of duty before 
the Un-American Activities Com- 
mittee was a brief one. He de- 
clined to answer all important 
questions on grounds of self-in- 
crimination, and was finished with 
quickly. 

Sole witness yesterday (Mon.), 
who drew a packed house, was 
Garfield. The actor declared flatly 
that he had never been a Com- 
munist or Communist sympathizer, 
and urged that the party be out- 
lawed. Garfield said he had al- 
ways been a prominent anti-Com- 
munist liberal and pointed to a 
number of instances where he had 
taken public stands differing sharp- 
J be a the ones of the Communist 

arty. 

During his years in the theatre 
in New York and Hollywood, he 
said he had never been approached 
to become a member of the Com- 
munist Party, and said he hadn’t 
even known of any Communists in 
Hollywood. 

The . Un-American Activities 
Committee had expected to ask the 
House today to vote warrants for 
the “reluctant nine” Hollywooders 
who have been ducking its sub- 
poena-servers. However, the House 
of Representatives got jammed in 
a tangle on an appropriations bill 
and the resolution is now expected 
to be presented tomorrow (Wed.). 

Committee hopes to wind up this 
week’s sessions tomorrow. It an- 


(Continued on page 18) 


No Red Stuff in Pix, 
DAR Convention Hears 


Washington, April 24. 

Daughters of the American Rev- 
olution, in convention here last 
week, were told ‘that there is no 
Communist propaganda in U. S. 
pix. Information, particularly 
timely in view of the hearings of 
the House Un-American Activities 
Committee, highlighted the report 
of the DAR motion picture com- 
mittee. ee 

Report, however, did slap at the 
amount of crime and drinking in 
pix. 
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Stall Larry Parks Pic 


Holywood, April 24. 

Metro.-is postponing release 
of “Love Is Better Than Ever,” 
originally slated for-July, until 
later in the year. 

Studio wants to learn more 
about the public sentiment to- 
ward Larry Parks, who co- 
stars in the picture with Eliza- 
beth Taylor. 


Parks Seen Pulling Out 
Of New Verneuil Comedy; 
‘MacCauley’ Dubious Bet 


With Louis Verneuil due next 
week from the Coast, a decision 
will probably be made about the 
casting of his new comedy, which 
Richard Krakeur and Fred Finkle- 
hoffe will produce in the fall. Larry 
Parks and Betty Garrett have been 
tentatively slated for the leads, 
but the actor may withdraw in 
view of his recent appearance be- 
fore the House Committee on Un- 
American Activities. 

Also on Verneuil’s agenda while 
east includes preparations for June 
Havoc to take over as star of “Af- 
fairs of State,” at the Music Box, 
N.Y., effective June 2, when Celeste 
Holm withdraws at the expiration 
of her contract. The author-di- 
rector will supervise rehearsals, 
starting in mid-May. 

“Mike MacCauley,” the Finkle- 
hoffe-Leo Lieberman comedy which 
Krakeur and Finklehoffe closed 
in Chicago some weeks ago 
during its Chicago tryout, is appar- 
ently a dubious prospect for re- 
vival. The play would take con- 
siderable rewriting, extensive re- 
casting and substantial refinancing, 
so it appears a questionable finan- 
cial risk. 

Krakeur, acting independently, 
took an option last week on A. B. 
Shiffrin’s melodrama, “The Willow 
Tree,” and will go to Dallas in 
mid-May to see Margo Jones’ arena 
production of it at her Theatre ’51. 


MPAA Pledges Aid To 
House Red Probers 


Washingtorr,, April 24. 

Motion Picture Assn. of -Amer- 
ica yesterday (23) pledged its “‘con- 
tinued support” to the House Un- 
American Activities Committee in 
its probe of Hollywood Reds. 
Pledge came from Joyce O’Hara, 
acting MPAA prexy, in a letter to 
Rep. John S. Wood (D., Ga.), com- 
mittee chairman, read at yester- 
day’s session. 

Letter said: 

“Your committee is performing 
valuable service to our national 
security in smoking out Com- 
munism. We wish to assure the 




















committee of our continued sup- 


port in this inquiry, and it is our 
hope it will accomplish the ex- 
posure of Communism, not only 


in ours but in other vital and sensi- 
tive industries ...” 





Rita Back To Work 

Rita Hayworth has formally noti- 
fied Columbia Pictures she’s ready, 
willing and able to report to work. 

Studio is now mulling several 
hs gap sg 4 a meg for her 

rs m since her marriage to 
Aly Khan. ; ; ' 
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WILL MAHONEY 


THE INIMITABLE 
Oriental Theatre, Chicago 


Currently 
Represented by 


Mac’s Talk Cues 
Music Scramble 
On ‘Old Soldiers 


General . Douglas 
address to Congress last Thursday 
(19), with its dramatic ‘Old Sol- 
diers Never Die” windup refrain, 
has touched off one of the biggest 
scrambles ‘in music biz annals, 
Within a couple of hours after the 
talk, recording execs, publishers 
and songwriters were stumbling 
over each other with prestige, pa- 
triotic and profit angles hitched 
— the controversial five-star gen- 
eral. 

The idea of selling a disk ver- 
sion of the MacArthur speech ap- 
parently occurred simultaneously 
among a flock of platter companies. 
Columbia Records made its an- 
nouncement first but it was beaten 
to the counters by Macy’s depart- 
ment store’s own long-play press- 
ing over last weekend. RCA Vic- 
tor also readied a three-speed set 
of the 37-minute talk with the 
WOR recording division, Col. Rob- 
ert McCormick’s Chicago Tribune 
and numerous indie companies are 
also selling MacArthur’s speech on 
disks. Public addresses, such as 
this one and another notable disk 
click, the abdication speech of 


lic domain, with no copyright lim- 


itations on commercialization in 
disk form. 


mention of the “Old Soldiers 
(Continued on page 63) 


BOB'HOPE SMASHEROO 





' London, April 24. 
Bob Hope, who opened Monday 
(23) at the Prince of Wales Theatre 
here, is giving the current vaude- 
ville season one of its funniest 
shows. His 80-minute stage session 


cession of topical gags at his open- 


manded more. 

Marilyn Maxwell contributed a 
sprightly song interlude, and Jerry 
Desmond again proved that he’s 


around. 


in “Blackbirds,” and the dance 
team, Page & Bray. 


run considerably longer. 
engagement, 
from a $2 to $3 top.“ 


NBC Yens Judy Holliday 





television. Web h 


tion for “Born Yesterday” (Col) 


on the Sunday night “Big Show.” 








tion to TV shows. 


ASSOCIATED BQOKING CORP. 
Pt ntncinatatntctenccctneats. 5 atlittaihctl athathceedbES 





At the same time, MacArthur’s | straight fee of $3,000. 


agent who placed’ it. 


Redmond Pryor.” , : 


clized to answer questions, but 


try circles for some time. 


Lester Cole's QT Story Sale 


Washington, April 24. 


The House Un-American Activities Committee today (Tues.) 
ripped the veil from something which has apparently been an un- 
printed story in Hollywood. It sought to show that screenwriter Les- 
ter Cole, one of the “Unfriendly 10,” had sold a story to Warner 
Bros., unbeknownst.to the studio, under a phoney name and that 
George Willner, one of those charged with being a Red, was the 


Hollywood Red probe did not go into the possibility that 
this” 2130 occurred with other members of the “Unfriendly 10,” 
but when Willntr, former writers’ agent, was on the stand, the 
committee brought out that he had sold WB a screenplay called 
“These Many Years.” Story cost $20,000 and bore the byline, “J, 


Willner sought the protection of the Fifth Amendment and de- 


the committee proved that the 


check was endorsed and deposited by Lester Cole's wife, Jean, 
whose maiden name had been Pryor. Tf 
the story, sold in 1948, was actually written by Lester Cole. This 
is one of a number of.such cases which have been gossip in indus- 


The committee claimed that 


a 
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Davis, Redgrave, ‘Eve’ 
Win Cannes Awards 


Cannes, April 24. 

Cannes Film Festival came to a 
hectic élimax last week with Bette 
Davis capturing the best actress 
award for her role in “All About 
Eve” (20th). Pic itself also got a 
special prize despite festival rul- 
ing that eligible pix should not 
have been shown out of the coun- 
try of origin prior to the festival. 

Britain’s Michael Redgrave was 
named best actor for his role in 
“Browning Version.” Italy’s “Mira- 
cle at Milan” and Sweden’s “Julie” 
shared the Grand Prix, while Luis 


MacArthur’s Bunuel of Mexico was voted best 


producer for his “Los Olvidados.” 
Terence Rattigan copped the 
screenplay award for his “Brown- 
ing Version.” Russia came in for 
the decor prize, which went to S. 
Veskier for his sets in ‘“Mussorg- 
sky.’ The judges decided that 
Italy had submitted the.best col- 
lection of pix. 

Final week of the fest saw an 
upsurge of activity, including re- 
ceptions and influx of European 
film personalities:. However, there 
were practically no American 
celebs. Awaited were Greer Gar- 
son, Humphrey Bogart, Lauren 
Bacall and Bette Davis, but they 
were among the missing. 


LEVANT SHARE 856 IN 
6-WEEK CONCERT TOUR 


Oscar Levant, finishing a six- 
week concert tour last week under 
director of Columbia Artists Mgt. 
(Coppicus, Schang & Brown divi- 
sion), racked a sock b.o._ record, 
with about $85,000 as his share of 
the take. Pianist gave 11 solo re- 





King Edward VII, are in the pub-|citals and had 21 orchestral dates 


(most of which were two appear- 
ances each). Some of the dates 
were on percentage; others on 


In his final week, in four appear- 
ances in Wichita, Stillwater, Okla., 
Oklahoma City and College Sta- 
tion, Tex., Levant garnered over 
$12,000 for his share of proceeds. 


IN LONDON OPENER | were with sympn orchestra, ‘The 


Stillwater date, whieh was a re- 
cital. drew 8,000 people. Biggest 
audience was in Gainesville, Fla., 
where Levant. pulled 9,000 persons. 

Columbia is already booking a 
1951-52 tour for the pianist, with 


left the audience limp with a suc- appearances with the Philadelphia 


Orchestra and N. Y. Philharmonic- 


ing. An enthusiastic audience de-| >) ™PHOnY included. 





Lanza Sock $7,200 in Kaycee 
Kansas City, April 24. 
Mario Lanza, appearing here for 


one of the best’ comedy feeds|* song recital Sunday afternoon 


(22), drew a full house at a $4.27 


Also, on the bill are Peg Leg top in the Music Hall, with gross 
Bates, who was here some years ago. 


exceeding $7,200 and Lanza’s share 
amounting to over $4,300. Concert 
take, it’s claimed, exceeded the 


sock matinee gross of “South Pa- 
Show is a solid sellout for the 99 
two weeks it’s booked, and could | "7, ~0em it Played here. Lanza 


is under management of the Jud- 


For this|son, O'Neill & Judd division of 
prices were upped | Columbia Artists Met. 


Tenor sings in‘Omaha tomorrow 
night (25) where, due to the size 
of the house. and advance sale, 
it’s reported he may draw over 


’ NBC is continuing efforts to pact | $10,000. 
udy Holliday to a long-term ex- ‘ 
clusive deal for both radio and | Schwartz-Dietz Songs 
beén inter- 
ested in the actress for home time 
but has redoubled its efforts to| Dietz are going to the Coast to 
sign her following her “Oscar” cita-| Work on songs for a new Fred 





For Astaire’s M-G Next 
Arthur Schwartz and Howard 


Astaire picture which Arthur 


and her success as a frequent guest | -7°e4 Will produce for Metro this 


summer, 
Film may reprise some of the 


Any deal, of course, would be de- | team’s old numbers, such as “‘Danc- 
pendent on Miss Holliday’s Colum-| ing in the Dark,” “I Love Louisa,” 
bia Pictures commitments in rela-|.ete., in addition to the new tunes 





they'll do, 














MacArthur Keys 
A Multi-Show Biz 
Whirl By Himself 


General Douglas MacArthur's 
impact on all facets of show busi- 
ness, since his return to the U. S. 
last week, has been topped only by 
the political controversy stirred by 
the five-star military leader. 


Climaxed by his: speech before 


Congress last Thursday (19), focus 
of public attention on the general 
was reflected in the overall box- 
office damage, the scramble for 
MacArthur pix titles, the wave of 
activity in the music and record 
industry and a $400,000 bonanza 
for video. (Music story herewith on 
Page 2). 


MacArthur’s return sloughed the 
picture business across the country 
last week, except, paradoxically 
enough, in Washington, D. C., 
where b.o. activity picked up 
slightly. Broadway hit a low point 
on the day of MacArthur's Con- 
gressional address but bounded 
back during the next couple of 
days as a result of the mass influx 
of out-of-towners for the spectac- 
ular Friday parade through Man- 
hattan, ~ 


MacArthur’s staggering of the 
b.o., meantime, occurred side by 
side with a race by major and in- 
die pix.companies to register titles 
based on the old tune, “Old Sol- 
diers Never Die,” which was re- 
ferred to: by the General in his 
Washington talk. Priority was won 
by 20th-Fox, which got to the Mo- 
tion Picture Assn. of America’s title 
registry office first, with Columbia 
and Metro following in that order 
on Friday. D. 1 F. Zanuck, 20th 
production chief, immediately as- 
signed a pair of writers on the 
“Old Soldiers” project. 

Meanwhile an indie unit headed 
by Abe Lyman, Maurice Duke, Bill 
Selwyn and Will Jason has bought 
screen rights to Frank Westphal's 
“Old Soldiers” song from Remick 
and has put a scripter on the 
project. 

$400,000 Video Bonanza 

While the pix companies were 

mapping relatively long-range 
(Continued on page 63) 


Dick Contino Faces 
US. Arraignment 


Los Angeles, April 24. 

Dick Contino, accordionist, will 
be arraigned here today (Tues.) be- 
foré U. S. Commissioner Howard 
V. Calverley on a charge of failure 
to report for induction into mili- 
tary service. 

Contino recently disappeared 
after being assigned to quarters at 
Fort Ord. 








Ice Skater Draft Dodger 
“Pittsburgh, April 24. 

Philip R. Schwartz, 22, who 
skates under the professional name 
of Philip Richards in George Arn: 
old's ite show,’“Rhythm on Ice, . 
at the Ankara here, was’ arrested. 
by FBI agents last week on & 
charge of draft dodging. 

Schwartz was released under $1. 
000 bond for a hearing before 4 
United States Commissioner. He 
will be given a physical examina- 
tion here‘in a couple of days and 
the case will be dropped if he 's 
accepted for service. According to 
the local FBI, Schwartz failed to 
report for examination in his home 
oy Portland, Ore., last Septem- 
Tt. ; 
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MacArthur 


and the B.O. 


An estimated 7,500,000 saw the MacArthur parade in New York 
last Friday (20)—almost equivalent to the entire population of 
Gotham. Indicating, ofcourse, that the big parade drew 
thousands of hinterlanders into N. Y. It was the all-time top 
treatment by Father Knickerbocker for a national hero. 


The MacArthur festivities were covered by press, radio and 
television like no indiVidual was ever reported: Still the Mac- 
Arthur parade drew a turnout to stagger the imagination. 


The analogy, in direct ratio to show business, leaves one un- 
alterable conclusion—give ’em a good show, “sell” it with solid 


hoopla and they’ll turn out in 


droves. Not all the people re- 


mained home around TV, where actually, they could see it even 


better. 


Something about an in-person show always draws ’em. 


As a matter of fact, the boxoffices benefited from the influx, 
and the bars, eateries and niteries even more so. 


Could it be that if the picture business were to give ’em some 
of that good old-fashioned ballyhoo its b.o. would fare better? 
The Ringlings do it, and the circus is still one of the top grossers 
in show biz, year after year. Where’s that circusing which_built 
the picture business until it went slick and sleek? There’s a 
lesson. somewhere in MacArthur’s free street carnival getting ’em 


away from the videos by the millions. 
and they'll forget to twist the TV dial. 


Give ’em a good show 
Abel. 





New Pix-TV Ties Seen in Mayer's 
Off-Cuff Notes, Lippert-Petrillo Deal 





Shotgun for a possible wedding +— 


between the film and television 
industries, which have been flirt- 
ing for some time now, was dusted 
off last week by two unexpected 
marksmen — Metro studio chief 
Louis B. Mayer and James C. 
Petrillo, prez of the American 
Federation of Musician. 

Despite his company’s being one 
of the staunchest holdouts here- 
tofore against any form of coopera- 
tion with TV, Mayer declared dur- 
ing an interview before the video 
cameras during the San Francisco 
reception of Gen. Douglas, Mac- 
Arthur: , 

“Of course, television and mo- 
tion pictures must work together. 
We'll furnish the entertainment 
and talent, and television will dis- 
tribute it.” Mayer indicated, how- 
ever, that he’s still convinced that 
TV is too young to begin thinking 
yet about going steady with films. 
He added, “In my opinion, televi- 
sion is in its very infancy.” But 
the fact that he’s one of the film 
industry’s elder statesmen and, as 
such, often considered a spokes- 
man, drew special emphasis in the 
trade to his remarks. 

The way was cleared. over the 
weekend for a free flow of theatri- 
cal films into television, when 
Petrillo reached a deal with Robert 
L. Lippert permitting the indie 
producer to make films for video 
and to take any and all of his the- 
atrical releases, however recent, 
and sell them for television. 

To secure the deal, Lippert 


(Continued on page 10) 
Selznick Giving Laurel 
Awards in Venice To 
e e 
European Goodwill Pix 
: Rome, April 24. 
David O. Selznick is presenting 
the Golden Laurel and the Silver 
Laurel Awards again this year at 
the Venice Festival in August: The 
prizes are given for films made in 
Europe, by Europeans, which con- 
tribute most to goodwill and under- 
Standing between nations. 
’ Films eligible are those shown 
for the first time publicly between 
June 15, 1950, and June 15, 1951. 
Pix from five territories are in- 
cluded — British, French, German, 
Italian and Scandinavian. Entries 
will be screened before. the Euro- 
pean juries which have been 
formed in the eapitals, between 
May 25 and June. 14th, at which 
time winners in each of the five 
territories will be anngunced lo- 
cally, then sent to ca for 
fone in the Golden wel con- 
. . . be 
The Rome jury includes—John 
Luter, Time and Life; Jane Cian- 
&et together shortly on the’ matter 
of Mayer’s alleged beefs, Reports 
have persisted that Dore Schary’s 
appointment ag production chief in 
1948 placed a strain on the 
(Continued on page 63) 





RKO’s Depinet, Clark 


Fly to Coast for Talks 


Ned E. Depinet, RKO president, 
winged out to the Coast from New 
York yesterday (Tues.), reportedly 
for routine huddles with studio top- 
pers. 

William Clark, treasurer, left for 
Hollywood on Monday (23), giving 
rise to speculation that the corpo- 
ration’s finances were up for dis- 
cussion. However, Clark’s trip also 
was said to be in the nature of rou- 
tine. He had returned to N. Y. 
over the past weekend after three 
weeks on vacation in Florida. 


Pic Execs Claim 
Coy Sidestepped 
FCC Tele Issue 


Film industry execs are still up 
in arms at the Federal Communi- 
cations Commission’s recent “sug- 
gestion” that they make their pic- 
tures and contract players avail- 
able to television. FCC chairman 
Wayne Coy, they contend, side- 
stepped the issue almost completely 
in a subsequent clarification of the 
policy, when he explained that it 
was not intended to have any con- 
nection with theatre TV. Filmites 
are clamoring for the FCC as a 
body, and. not Coy alone, to ex- 
plain more thoroughly that the 
Commission has no legal authority 
virtually to demand they do busi- 
ness with video. 

Original FCC report had stated 
that eligibility of film companies 
for TV broadcasting licenses might 
depend on whether the studios re- 

(Continued on page 15) 


Mealand Rejoins Par As 
Studio Rep for Europe 


Richard Mealand, former Para- 
mount story editor, hops to Lon- 
don next Tuesday (1) to rejoin 
‘company as general rep of Par’s 
domestic production department 
and the Hollywood studio in Eng- 
land and continental Europe. He 
replaces Frank ‘Farley, who has 
resigned because of ill health. Far- 
ley has headed company’s produc- 
tion activities in Europe since 1929,. 
headquartering first in Paris and, 
since 1940, in London. 

Mealand, who will be accompan- 
ied overseas by Russell Holman, 
eastern production chief, joined 
Par in 1939, after serving five years 
as editor of Nash’s-Pall Mall 
Magazine, London, and then N.Y. 
fiction editor for Good Housekee 
ing. He served as story ed both | 
N.Y.° and Hollywood, resigning 











three years ago to write fiction. 


o 


00.000 WORTH OF FILMS 





‘SQ INVENTORY: 
UP SLIGHTLY 


While still trimming operation 
costs in deference to the b.o. drop- 
off, major film studios are continu- 
ing to pour heavy coin into pro- 
duction in the quest for a more 
abundant supply of quality pix. At 
the close of their respective 1950 
fiscal years, eight pic corporations 


‘had production inventories: in an 


estimated total amount of $266,- 
665,000. 

While the figure represents only 
a slight increase over the previ- 
ous year, industry’s analysts un- 
derscore that the output of pix, 
numerically, was well above the 
’49 industry production program. 
This was achieved through the va- 
rious and sweeping economy meas- 
ures which have been adopted and, 
of course, avoidance of multi-mil- 
lion dollar epics. 

Big point made was that the 
film-makers, in the face of tele- 
vision competition and other ad- 
verse factors, are showing their 
confidence in future operations 
with hefty outlays of production 
dollars at this time. 

An estimated total of $94,495,000 
was tied up in backlogs, i.e., pix 
completed but not yet released at 
the end of fiscal 1950. This 
amounted to $86,859,000 in ’49. 
Total inventories also included 


(Continued on page 14) 


See Mohammedanism 
Big B.0. Booster For 
Drive-In Pic Theatres 


The Mohammedan world is 
about to get its first drive-in. 
French-Gaumont, which is erecting 
an ozoner in Morocco, sees the 
lands of the Prophet as a natural 
for auto theatres and possibly 
eventually the greatest drive-in 
territory in the world. 

Reason is the religious custom 
which keeps women from going 
to public places. -It prevents many 
of, them from going to regular 
theatres, but does not prohibit 
them from traveling in cars. It 
thus will be in keeping with their 
beliefs if they can view a film 
ee getting out of an automo- 

e. 

Plans for the Moroccan open- 
airer were disclosed in New York 
this week by Andre Fortin, an as- 
sociate of the French-Gaumont 


(Continued on page 15) 





New Fi imery Openings Outnumber 
Closings Recently Despite B.0. Dip 


—s 





Bennie Berger May Run 


For Minneapolis Mayor 
Minneapolis, April 24. 

Bennie Berger, circuit owner and 
North Central’ Allied president, 
may be a mayoralty candidate here. 
He says he’ll make a definite de- 
cision this week about filing for the 
office. . Candidates run on a non- 
partisan basis. 

In addition to his theatres, Ber- 
ger has extensive local realty inter- 
ests, owns Schiek’s, one of the 
city’s leading restaurant-niteries, 
and is one of the owners of the 
Lakers, professional basketball 
team. 


Schenck-Mayer's 
Fla. Criss-Cross 


Seen Coincidental 


Metro studio chief Louis B. 
Mayer’s future course continued 
unclarified this week as he and 
prexy Nicholas M. Schenck missed 
each other in Florida. 

Schenck was back at the home- 
office on Monday (23) from his 
winter vacation in Miami Beach. 
Mayer was due in Florida yester- 
day (Tues.) from Culver City. 

However, the arrivals and de- 
partures of both were said to have 
no bearing on continuing trade 
speculation regarding Mayer’s re- 
ported desire to bow out of M-G. 
He earlier had planned a Florida 
vacation and now has made the trip 
according to schedule. It’s said a 
meeting with Schenck was not on 
his agenda. 

Similarly, Schenck’s hop back to 
N. Y. was according to -his pre- 
viouSly-arranged schedule, it’s 
claimed. 

However, it’s still a strong pos- 
Sibility that the two toppers will 

(Continued on page.15) 








Zukor May Europe 
Adolph Zukor, Paramount board 
chairman, leaves the Coast for 
N. Y. today (Wed.) after a ‘six- 
week stay. 
He has tentative plans for a 





‘t business trip to Europe. 





First-run theatres nad to con- 
tend with the intense interest 
General MacArthur's arrival in 
the U.S. last week, with mil- 
lions out to see him in person 
or to tune in via radio and TV. As 
a consequence, even the strongest 
pictures suffered, with a sluggish 
tone pervailing in a big majority of 
key cities covered by Variety this 
session. 

“Father’s Little Dividend” (M-G) 
again is on top for second week in 
row. “Up Front” (U) is taking sec- 
ond place for the second successive 
stanza, being strong in many cities 
where other product is being badly 
sloughed by adverse factors. 

Third spot goes to “The Thing” 
(RKO), excellent, original bally 
spelling the fference between 
good. trade .and‘big returns in nu- 
merous localities. “On the Valiant” 
(WB) is finishing fourth while 
er (Col) will wind up 


“Ma, Pa Kettle Back on Farm” 
(U) is sturdy in sixth position. “Ab- 
bott-Costello Meet Invisible Man” 
(U) in showing enough to capture 
seventh place while “Born Yester- 
day” (Col) will take eighth. “Get 
It Wholesale” (20th) and “Lemon 
Drop Kid” (Par) round out the Big 
,10 list. “In Navy Now” (20th), 
“Mating Season” (Par), “Bird of 
Paradise” (20th) and reissue combo 
of “Got Me Covered”-“Up In 








National Boxoffice Survey 


MacArthur Arrival Hits Biz; ‘Dividend’ Still Champ, 
‘Up Front’ in 2d Place, ‘Thing’ Takes Third 


Arms,” both RKO, are runner-up 
pix in that sequence, 
~Of the newcomers, “The Scarf” 
(UA) looms standout on basis of 
well-exploited preem in Philadel- 
phia where a big week looms. Also 
promising is “Communist For 
FBI” (WB), which is_ strong 
in. Cleveland and okay in Pitt. 
“Brave Bulls” (Col), which drew 
fine crix appraisal, is disap- 
pointi on first week in N. Y. 
“Forbidden Past” (RKO) is doing 
well on several opening dates. 
“Soldiers Three” (M-G), also new, 
is uneven this round. 

“Groom Wore Spurs” (U) looks 
fair in Denver. “Molly” (Par), 
mild in Baltimore, shapes slow in 


+ Surprising fact that new film’ 


theatres are being opened in sev- 
eral sections of the country and 
that shutterings in those territories 
are virtually non-existent is re- 
vealed in first returns from a spot- 
check being conducted by VARIETY 
across the country. Check tends 
to refute the general belief thats 
because of the declining boxoffice 
in recent years, there have been 
more shutdowns than openings. 

Optimism does not hold for all 
territories. Chicago, for example, 
has been hard hit, with a total of 
97 theatres having closed their 
doors during the last two years. 
But in the Minneapolis exchange 
area, where television’s * coaxial 
cable has built.new video audiences 
and where the worst winter weath- 
er in years has been felt, biz has 
been good enough to spur a- num- 
ber of new theatre openings. Same 
situation holds true in Detroit, 
where three new theatres and four 
new drive-ins have been built in 
the last two years, 

In Canada, where the spectre of 
TV competition has not mide itself 
felt yet, the film b.o. is booming. 
VARIETY’s correspondent in Ed- 
monton, for example, cites block- 
long lines of customers at the 
city’s downtown first run houses, 


(Continued on page 15) 


Cowan Proceeding 
With ANTA-Aided Pic; 
W-K Snag Subsides 


Hassle created by announcement 
of Jerry Wald and Norman Krasna 
that they planned a picture from 
which profits would go to American 
National Theatre and Academy, in 
opposition to a similar project by 
Lester Cowan, has_ ‘subsided. 
ANTA board in N. Y. has decided 
to give its support to the Cowan 
enterprise, which is tied up with 
the Council of the Living Theatre. 

Board has indicated that if and 
when ANTA is receptive to the 
Wald-Krasna proposal, project will 
not be put into operation for at 


(Continued on page’ 15) 
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Film Exposition Plan Gains Favor 


‘But Project 


Pushed Back to ‘22 





While indications point to scut-+— - 


tling plans for a protected all-out 
film industry promotion campaign 
in New York, a second project in 
the area designed to produce the 
same effect is gaining ground. This 


is the proposal for a film industry 
exposition to be staged in Grand 
Central Palace. 

Fred J. Schwartz, v.p. and gen- 
eral manager of Century Theatres, 
and one of the sponsors of the 
expo, said an abundance of long- 
range plafining is required and for 
this reason the exhibit has been 
apushed back to the spring of 1952. 
However, he added, numerous in- 
dustryites, including distributors, 
have shown a keen interest in the 
plan and consequently work is con- 
tinuing on it. 

Schwartz reported the expo is 
now in the blueprint stage and, fol- 
lowing this initial mapping, a budg- 
et will be determined. After this 
will come the job of getting all film 
interests in the area behind the 
plan. 

While the idea originated with 
circuit ops in N. Y., its generally 
figured the expo will become a 
project of the Council of Motion 
Picture Organizations, fitting in 
with COMPO’s overall public re- 
lations program. Success of the 
“production” in N. Y. would mean 
the exhibit may be reproduced in 
various other key cities on a road- 
tour basis under the COMPO ban- 
ner. 

*Tenanting the Grand Central Pal- 
ace under the projected program 
will be exhibs, distribs and pro- 


ducers, all with their own booths., 


Additionally, the plan calls for use 
of an actual sound stage and lens- 
ing of a film on the premises. 


Exhibs Can't Explain’ 
Their Lethargy in Not 
Seeing Trade Showings 


Exhib lethargy in attending trade 
acreenings apparently has no uni- 

rm explanation by the exhibs 
themselves. Checkup last week 
disclosed that theatremen don’t 
want screenings to be given the 
heave-o; they like the assurance 
they can see a pic if they so desire. 
But there was no indication that 





_ they would go out of their way to 


attend ene. 


Even though exhibitor showings 
are lightly attended, and some- 
times nobody shows up, distribs 
-who had been mulling dispensing 
with the tradeshows are going to 
continue them for their won pro- 
tection. Homeoffice execs last 
week said they would make their 
pix available for showing as a serv- 
ice so that there would be no 
squawks about blind-selling. 


Paramount, which dropped trade- 
shows and then resumed them, is 
adding a newsreel and short-subject 
whenever possible. Branch man- 
agers have been informed by Oscar 
Morgan, shorts sales chief, that it’s 
more important than ever to give 
the shorts this prominence. . 


Vafious excuses for not attend- 
ing projection room _ showings 
were furnished by indie exhibs, 
although most circuits have reps 
at the screenings. Indies in many 
cases frankly. admitted they 
couldn’t supply valid alibis, even 
though they had advocated trade- 
shows prior to the mandatory 
screenings set up by the original 
consent decree in the Government’s 
antitrust cases against the major 
companies. | 

Some said they were too busy, 
others that they were not in the 
exchange district on screening days, 
and stili others claimed they were 
guided entirely: by tradepress ad- 
vertising. Consensus seemd to be 
that it was “nice to know” that a 
picture could be seen before book- 
ing if it were convenient to look 
at it. ‘ ‘ 

One major distrib is mulling a 
plan whereby exhibs would be. noti- 
fied that a new picture was in the 
exchange: and available for show- 
ings. That would. eliminate formal 
scheduling of screenings. 





Smith College Names Gamble 

Ted Gamble, head of Gamble 
Enterprises, has been appointed a 
counselor for Smith College. 
Northampton, Mass. 


' Bernstein Back to London 


Sidney Bernstein, chairman of 
Britain’s Granada Circuit and 
partner with Alfred Hitchcock in 
Transatlantic Productions, returns 
to London tomorrow (Thurs.) by 
aim He has been in New York and 
vacationing in the Caribbean for 
the past four weeks. 

Bernstein, while in the U. S., 
has been searching for a story 
property for the. Transatlantic in- 
die unit to produce in the fall. 


Wald-Krasna Give 
Pix ‘Message’ In 
State Dept. Tieup 


Hollywood, April 24. 

Jerry Wald and Norman Krasna 
are surveying their entire 1951 
production schedule for RKO fol- 
lowing receipt of suggestions from 
the U. S. State Department on how 
motion pictures can join the Gov- 
ernment’s world-wide campaign 
against Communism. 

Added stress will be given stories 
pointing up features of American 
living the State Department feels 
will aid its fight. First feature on 
the W-K schedule to be effected 
by this policy is ‘““Cowpoke,” which 
is being altered to stress a story 
angle showing how a working cow- 
hand manages to save enough capi- 
tal to leave the ranch where he 
works and become the owner of 
another ranch, 

Wald and Krasna have been cor- 
responding with Grant Leenhouts, 
Associate Chief of the International 
Motion Picture Division of the 
State Department. Leenhouts 
stated that the principal duty of 
the film industry, as he saw it, is to 
make films “combating Communis- 
tic propaganda that specifically 

(Continued on page 14) 


‘BOING’ SINGLE-REELER 
EYES 1006 U.S. GROSS 


Making the single reeler one of 
the most successful on the Colum- 
bia lineup in years, Academy 
Award-winning “Gerald McBoing 
Boing” which was brought in at a 
cost of close to $30,000, is headed 
for domestic rentals of possibly 
close to $100,000. Example of the 
heavy playoff it’s getting is shown 
in the N. Y. area, where the United 
Productions of America color car- 
toon already has been booked into 
four first-runs. 

UPA now has tentative plans for 
a continuing program of animated 
feature production, according to 
Steve Bosustow, president and ex- 
ecutive producer, and Robert Can- 
non, director. A budget of $600,- 
000 is claimed to have been set 
for James Thurber’s “Men, Women 
and Dogs,” and results of this will 
determine the subsequent output 
of full-length pix. UPA would pro- 
duce one feature annually. Com- 
pany already has registered all 
Gilbert & Sullivan titles, which 
have passed into public domain. 


Pathe Seeking Yank 
Pictures for France 


American pix for distribution in 
France by Pathe are being sought 
currently by Lucien Nachbaur, who 
was dispatched to this country re- 
cently from Paris to supervise 
Pathe’s interests here. Nachbaur is 
managing director of Pathe’s Cine- 
ma Marignan in Paris. 











September. Meantime, Duncan Mc- 
Gregor, recently named to head 


permanently, will go to France for 


tribution-exhibition @utfit’s toppers 
there. 

: Nachbaur and McGregor are tak- 
ing over duties formerly handled 
by Jacques Chabrier, who resigned 
recently. Pathe’s chief interest 
here is the Paris Theatre, N. Y. 
Mrs. Lillian Gerard remains at the 


| house as pub-ad director and book- 





jing counsellor. 


He will remain in the U. S. until 


up the Pathe setup in New York. 
huddles with the production-dis-| 


Alperson Sets 7-Year 
Release Deal With 20th 


Edward L. Alperson closed a 
deal to continue producing fea- 
tures for 20th-Fox release over a 
seven-year period. 

New contract goes into effect 
after delivery of “Rose of Cim- 
maron,” which starts.shooting in 
June, 


‘St. Francis’ Acquired 
For Distrib by Burstyn; 
Church Aided Pic’s Prod. 


American. distribution rights to 
“St. Francis of Assissi” reportedly 
were acquired by Joseph Burstyn 
last week. Italian film was pro- 
duced and directed by Roberto Ros- 
sellini with full cooperation of the 
Catholic Church. 

Burstyn is also the distributor of 
“Ways of Love,” trilogy which in- 
cludes the Rossellini-Anna Magnani 
item, “Thee Miracle.” Latter 
brought condemnation of the 
Chureh on Burstyn when it was 
labeled “blasphemous” by Cardi- 
hal Spellman of New York. 

Distrib also holds American 
rights to another film made with 
church support, “Girl of the 
Marshes.” It’s the story of a 
young Italian girl recently sainted 
for an act of heroism. 

Burstyn has indicated indecisive- 
ness on plans for release of 
“Marshes,” but presumably will go 
ahead with distribution shortly of 
“St. Francis.” He has distributed 
all of the important Rossellini pix 
in the U. S. since World War II, 
so it is believed that the new ac- 
quisition constitutes no planned ef- 
fort by Burstyn to smooth his re- 
lationship with the Church. 


Wallace Fox Joins 
State Dept. Pic Unit 


Wallace Fox is the first Holly- 
wood producer-director to join the 
State Department’s International 
Motion Picture Division in New 
York as a consultant on the de- 
partment’s “Campaign of Truth” 
pictures. Fox arrived from the 
Coast last week for a two-month 
stay. 

Six other Hollywood production 
execs currently are being cleared 
by the Federal Bureau of Investi- 
gation for service with the films 
division. Two of them will come 
east within the next two weeks. 

Fox is working with writers on 
possible script improvements for a 
series of pictures dealing ‘with 
American family life. Pix, show- 
ing how American families live, 
will be distributed in foreign 
countries as part of the “truth” 
program. Families featured in the 
films are not actors, but actual 
families in various communities. 

Grant Leenhouts, head of the 
State Department’s motion picture 
division, said in N. Y. last week 
that the various Hollywood guilds 
had shown excellent cooperation 
with the Government’s program. 
Screen Writers Guild and Screen 
Directors Guild have supplied lists 
of top professional talent who have 
volunteered for service at home 
and abroad. There has been no 
case in which a volunteer has been 
turned down by the FBI. Leen- 
houts said there was no shortage 
of available talent in either the 
writing or production fields. 

Among Hollywood writers now 
serving overseas for the depart- 
ment are Sheridan Gibney, Gina 
Kaus and Gunther Von Fritsch. 


-Two-Week Conference Series 
Hollywood, April 24. 

State Department’s program for 
the production of documentary 
films as part of the “Truth” cam- 
paign will be outlined during a 
two-week series of conferences 
with industry groups by three 
members of the department, James 
B. Faichney, William Barry and 
Jay Dresser. Non 
-- Conferences start May 6. 


N. Y. to’ Etrope 
Robert Ardrey 
Sidney Bernstein 
Herb Golden 

George Marek 

Irwin Margulies 
. Herbert Marks 
General Pisano 
Lester Polakov 
Oliver Smith , 
Wolfgang Stresemann 
Gladys. Swarthout 
Jennie Tourel 

Astrid Varmay 
William Zimmerman 

















Adolph Zukor 





Argentina May Consider U.S. Films — 
Now That British Beef Deal Is Set 





Wallis Taking a Breather 


Producer Hall Wallis, who has 
been in New York for the past 
week, anticipates remaining an- 
other week or so. Stay is in the 
nature of a breather between lens- 
ing chores. He just completed pro- 
duction on a trio of pix, and puts 
two into preparation when he gets 
back on the Coast. 

On his agenda for prepping for 
fall filming are the legiter, “Come 
Back Little Sheba,’”’ and a new 
Dean Martin-Jerry Lewis comedy, 
“At Sea With the Navy.” 

Wallis’ partner, Joseph Hazen, 


| will join him on the Coast at the 


end of June. 


Gross Biz Up, 
But UPT's Net 
Down in Ist Qtr. 


Although its gross business was 
up over last year, United Para- 
mount, Theatres showed a drop in 
net income for the first 1951 
quarter, largely as a result of the 
increased corporate tax rates. 

Profit before tax and other de- 
ductions climbed to $4,600,000 for 
this year’s initial 13-week period, 
compared with $4,210,000 for the 
corresponding period in 1950. Fed- 
eral income tax was listed at $2,- 
260,000 in the new quarter, how- 
ever, as against only $1,600,000 
in "SO. - 

UPT’s consolidated earnings 
were estimated at $2,791,000, com- 
pared with $3,193,000 for the 13 
weeks in the previous year. Also 
down was the chain’s direct and in- 
direct share of undistributed 
earnings of partly-owned -non-con- 
solidated subsidiaries, amounting 
to $175,000 in the first °51 quarter, 
against $670,000 in the previous 
period. 

UPT president Leonard Golden- 
son informed stockholders in-the 
quarterly report ‘that the profit 
from the one period to another is 
not on a strictly comparable basis 
because of the continuing changes 

(Continued on page 22) 


LASKY MAPS ‘ROSARY’ 
AS NEXT FOR METRO 


Jesse- L. Lasky, veteran. pro- 
ducer who went to the Metro lot 
when he encountered too many 
problems in independent lensing, 
will continue with the company to 
take on another production chore. 
As M-G studio producer, Lasky is 
planning on “The Rosary” as his 
next, with Jesse Lasky, Jr., doing 
the treatment of the classical work. 

Elder Lasky originally intended 
to do “The Great Caruso” on his 
own. However, the’ burden of 
financial problems in indie produc- 
tion led to the switch to M-G. He 
served as associate producer, with 








*| Joe Pasternak as producer. 





N. Y. to L. A. 


Leo G. Carroll 
William Clark 
Robert Condon 
Jackie Cooper 
Ruth Cosgrove 
Yvonne De Carlo 
Ned E. Depinet 
Cy Feuer 
Barry Gray 
Abe Lastfogel 
. «Al Lichtman | 
Jack Lloyd - 
Charles Morrison 
Donald O'Connor __. 
Fred Quimby . 
Jonas Rosenfield, Jr.  .* 
Spyros P, Skouras bles 
Everett Sloane ' 


Europe to N. Y. 

Clair Bloom 

Nate J. Blumberg 
Katharine Cornell 

Anatole Heller : - 
Herman Levin 

Emile Littler 

Donald O’Connor 

Fred Quimby 

Maxwell Reed 

Ray Ventura 
- Henri Vidal 


1 








Buenos Aires, April 24. 
Some prospect that Argentina 
may give active consideration to 
reentry of U. S&S. $ appeared 
here today upon completion of 
deal between. this country’s top 


economic officials and a British } 


trade mission on beef shipments 
to Britain. 

Entire U. S. film matter had been 
shelved pending negotiations of the 
Argentine-British pact. Argentine 
officials are now free to take up 
the Hollywood situation but it’s 
still believed any early accord is 
only a mild possibility. 

Joaquin Rickard, Motion Picture 
Assn. of America rep in Latin 
America, who has been conducting 
the long battle, has been in Chile 
the past week. At least his hopes 
for conclusion of the British dea} 
upon his return have materialized. 

Although the U. S. majors’ 
bid for permits have still not 
come through, Films Mundiales has 
obtained licenses to bring in 10 
Lippert productions, which are to 
be released immediately. 

DIA distributors have been auv- 
thorized to import two Goldwyn 
productions, and EMPA has per. 
mits for four Screen Guild pro- 
ductions. This makes @ total of 31 
pictures for release to relieve the 
current scarcity, which is so acute 
that it has forced distribs to re- 

(Continued on page 15) 


Lippert Seeking 20 
Low-Budget Indie Pix 
To Boost Release Sked 


Hollywood, April 24. 





Robert L.» Lippert is talking | 
with low-budget indie producers to | 


furnish pictures for his distribu- 


tion company, which is going in | 
for a policy of expansion. In recent | 
years Lippert has confined his dis- | 


tribution to films made by his own 
production organization. Now, with 
a national exchange setup of 23 
offices, he figures that an influx of 
outside product will reduce dis- 
tribution overhead because of ad- 
ded volume. 

With his present sales organiza- 
tion, he explained, he can handle 
abouts50 pictures a year, compared 
with approximately 30 in the past. 
He wants pix budgeted at $125, 
000 or less, and does not care to 
handle those in the higher brack- 
ets. Recent purchase of Eagle Lion 
Classies by United Artists, he feels, 
wilk open the way for deals with 


former ELC producers who are § 


seeking release outlets for their 
product. 


L. A. toN. Y. 


Tony Bartley 
Greg Bautzer 
Tom Breen 
Spring Byington 
Richard Carleton 
Charles Chaplin 
James B. Conkling 
Gary Cooper 
Lester Cowan 
Chandler Cowles 
Jack Dagal 
Pat De Cicco 
Don DeFore 
Gloria De Haven 
Armand Deutsch 
Brian Donlevy 
Anthony B. Farrell 
Ava Gardner 
Kathryn Grayson 
Walter Hampden 
Hedda Hopper _ 
Gordon Jenkins 
Danny Kaye - 
David A. Lipton 
Frank Lovejoy 
William Lowe ‘ 
- Kenneth MacKenna 





Eddie Mayehoff - 
Mercedes McCambridge 

_ Jacek McCoy .. _ . 
Claire Phillips P 

iMiltop Pickman .-_.;: 

, Ezio’Pinza "< ‘ Tha~* 


Ella Raines 
-Victor Saville 
Marian Spitzer 
Ben Thau 

Danny Thomas 
Genevieve Tobin 
Will Vieller 

Hal Wallis r 
Joseph J. Walsh 
Regina Wallace 
Marsha Willis: 
Adolph Zukor 
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That WB-RCA Rumor—Again 


Warner Bros.’ studio letouts last week, and the impending stream- 
lining of some of its eastern personnel, revived anew a linger- 
ing WB-RCA rumor, this time having to do with the Radio Corp. 
of America allegedly being interested in the Warner property. Tihs 
is a switch on the previously familiar rumor which had the Amer- 
ican Broadcasting Corp. network (AM and/or TV) sold to such 
variously reported picture interests as 20th-Fox, Paramount, United 


Paramount Theatres and RKO. 


David Sarnoff, RCA board chairman, states that he last spoke to 
Ws prexy Harry M. Warner “maybe two years ago,” and NBC 
prexy Joe McConnell observes that talks for some Hollywood real 
estate, personally owned by one of the Warners, may have started 


the rumor. 


“Anyway,” says Sarnoff, “while our expansion program calls for 
the building of studios in Hollywood to coincide with the coaxial 
cable, more likely it would be cheaper for us to build from the 
ground up.” The equipment for radio or TV is such that specially 
built AM-TV studios are to be preferred “for no other reason than 
that the cost of equipment would be as great or greater than the 


studios themselves.” 




















Bring Costs Down to Realistic Level, 
Jack Warner Sez in Economy Moves 





Streamlining of Warner Bros.’ 


staff and operations during -the 
past several weeks reflects the com- 
pany’s determination to bring pro- 
duction and overhead costs down 
to “realistic” levels, Jack L. War- 
ner told execs in New York. Studio 
chief came east over the weekend 
to join freres Harry M. and Albert 
in a series of top-echelon huddles 
looking toward further economies. 


Warners are determined to slash 
studio overhead, which is now run- 
ning to 42°%-48%. They are un- 
derstood to feel that present 
gross potentials require a reap- 
praisal of costs-versus-income, and 
thus stringent eeonomies must be 
made, 


On the other hand, efforts will 
be made to up income. Among 
plans reportedly afoot is. one to 
distribute additional indie product. 
By running more pix through the 
WB releasing mill, sales overhead 
could be reduced. 


Studio cuts included dismissal of 
about 40% of the publicity depart- 
ment, including its second in com- 
mand, and firing of heads of nu- 
merous departments. No depar- 
tures have been registered at the 
h.o. yet. 

Reports from exchanges indicate 
efforts will be made to trim 25°% 
off current costs. As far as is 
known, however, no notices have 


been sent out to date. Total num-" 


ber of employees terminated at the 
studio, h.o. and in exchange, it is 
said, will total about 300. 
Another possible economy in 
(Continued on page 15) 


Hughes Expected to Ask 
High Court Stay of Order 
On Stock Sale Time Limit 


Washington, April 24. 

Howard Hughes is expected to 
ask the U. S. Supreme Court for 
a stay of the N. Y. Federal Court’s 
order which places a four-year 
time limit on sale of his stock in 
either RKO Pictures or RKO The- 
atres. Hughes’ aim is to render 
the lower court’s decision inopera- 
tive until the top tribunal decides 
on his appeal. 

Thomas Slack, attorney for 
Hughes, filed notice of appeal from 
the N. Y. verdict last week. The 
decision gave the RKO chieftain 
two years in which to dispose of 
his shares in either of the two 
companies, In fhe event of no sale 
within this period, an additional 
two years would be given Irving 
Trust Co., as trustee for the the- 
atre stock, in which te find a 
buyer. 

Hughes contends a’ stock sale 
deadline was purposely excluded 
from the origizal RKO consent de- 
cree in tae industry antitrust suit, 
and there’s no reason to impose 
One at this time. It’s expected 
he'll argue that the N. Y. court 
erred since there were no prece- 
dents on. which its ruling was 
based. 

Slack already has insisted 
Numerous court decisions in past 
in other similar cases support the 
Hughes stand. . 








WB Returns Theatre To 


Coston as He Exits Co. 


James Coston, who resigned last 
week as Chicago-Milwaukee zone 
manager for Warner Bros. Thea- 
tres, is expected to take back the 
Beverly Theatre, Chi nabe house, 
which he owns and leases to War- 
ners. 


Reported that under his contract 
with WB, Coston was to take back 
the house if he should sever his 
connections with the. circuit. Un- 
derstood Coston will operate the 
Beverly on his own. 


20th First-Runs 


Go Into Nabes In 
Cincy Terms Battle 


Cincinnati, April 24. 

Twentieth-Fox has broken with 
its regular first-run outlets here, 
the Keith and Capitol, and has set 
up a multiple first-run system in- 
volving three nabe houses, one 
drive-in and a downtown stand. Re- 
ported distrib decided to sell away 
from the Keith and Capitol when 
it couldn’t get together on terms 
with Maurice White, .operator of 
the two houses. 

Situation ,is strictly local, with 
no plans to set up similar multiple 
system in other cities. 

Theatres in the new day-and-date 
network are the Valley, Covedale 
and Madison nabes, Twin Drive-In 
and the Cox, former downtown 
legit house. Under the setup, 15 
first-run 20th pix will play the 
string during the next 14 weeks. 


CHI’S MONROE THEATRE 
IN 3006 TRUST SUIT 


Chicago, April 24. 

Monroe Theatre, loop _ indie 
house, heaved a,$300,000 triple- 
damage suit at six major com- 
panies and six circuits yesterday 
(Mon:) in Chi Federal Court. 
Downtown house’ charges con- 
spiracy between the chains and 
distrib$ during period of 1947-1949 
to prohibit the Monroe from play- 
ing first-run pix. 

Case, filed by attorney Seymour 
Simon, is second anti-trust charge 
brought by the theatre in three 
years. In 1948, the Monroe, then 
operated by the Lubliner Trinz cir- 
cuit, charged distribs with a simi- 
lar conspiracy from 1933 to 1947. 
Case was subsequently settled out 
of court. 

Present suit names Balaban & 
Katz, Great States, Winston Thea- 
tre Corp., RKO Theatres, Warner 
~heatres, Warner Circuit Manage- 
ment Corp., RKO, Warners, Colum- 
bia, Paramount, Universal and UA. 
Theatre is. operated by James 
Jovans. 








SHOULD GIVE AID 
TOPIX MORALLY 


Industry execs this week were 
considering anew the enlistment of 
all firm and theatre company stock- 
holders as “salesmen” for higher 
calibre praguct and “ambassadors 
of good will” for the trade in gen- 
eral. 


While specific figures have not 
been compiled, estimates are that 
there are close to 500,000 individu- 
als holding stock in the various cor 
porations across the country. In 
view of this personal financial 
stake, they should readily lend 
support, it’s figured. 

Coupled with this as a public re- 
lations approach is the idea of pro- 
moting wider circulation’ of favor- 
able announcements relative to 
films by outside organizations. Pro- 
posal for this was prompted by a 
report given by the General Fed- 
eration of Women’s Clubs,~ which 
specifically recommended 122 pix 
released in the past 10 months. 

Leonard Goldenson, president of 
United Paramount Theatres, called 
for stepped-up effort within the 
film business to assure full circula- 
tion of such a highly valuable en- 
dorsement. GFWC report, which 
was identified as supporting the in- 
dustry’s claim there is no shortage 
of good pictures, was carried by 

(Continued on page 10) 


RKO Lessee in Chi 
Asks $1,224,000 In 
Suit Vs; 14 Companies 


Chicago, April 24. 

Theatre Management Co., lessee 
of RKO Grand Theatre, Loop first- 
run house, filed antitrust case in 
Chicago Federal Court today (24), 
asking triple damages of $1,224,- 
000. Suit, filed by attorney Sey- 
mour Simon, names eight distribs 
and six circuits. 

It asserts the Management Com- 
pany in 1941 wanted to operate 
Grand Theatre itself, but found 
through alleged conspiracy it was 
unable’ to receive first-run pix. 
Company then subleased Grand to 
Van Nomikos, local circuit owner, 
on percentage basis. Nomikos at 
legedly found first-run product 
unavailable also, and theatre was 
then subleased in May, 1943, to 
Winston Theatre Corp., RKO sub- 
sid, which, complaint. charges, im- 
mediately received bidding rights 
to new product. 

Damage demands, in two courts, 
is $344,000, tripled, as sum The- 
atre Management Co. would have 
earned had it operated house, and 
$44,750 had Van Nomikos been 
able to operate. Van Nomikos has 
since gained control of company. 

Named are Balaban & Katz, 
Great States, Warner Theatres, 
RKO Theatres, Winston Theatre 
Corp., Warner Circuit Management 
Corp., Loew’s, RKO, 20th, War- 
ners, Paramount, Columbia, Uni- 
versal and UA. 


Truman Honorary Head 


Of Barron Memorial 


Washington, April 24. 

President Truman will be honor- 
ary national chairman of the com- 
mittee to dedicate the Carter T. 
Barron amphitheatre in Rock Creek 
Park here. Ceremony will take 
place on Memorial Day, May 30, 
with the active committee headed 
by Secretary of the Interior Oscar 
L. Chapman and Nicholas M. 
Schenck, president of Loew’s, Inc., 
as co-chairman. 

The late Carter Barron, who was 
Loew’s contact with Government 
officials, was executive vice chair- 
man of the National Capital Ses- 
quicentennial Commission which 
built- the 4,000-seat amphitheatre 
in connection with the D. C. 150th 
anniversary last year. Paul Green’s 
specially written “Faith of Our 
Fathers,” which opened the am- 
phitheatre in 1950, will be given in 
a new, revised version this sum- 
mer, commencing June 2. 
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COMPO Blasts TV Again for Alleged 
Rap at Pix in Play onD. W. Griffith 





Bogeaus Ordered To 


Pay Lamour for 2 Pix 


Los Angeles, April 24. 

Dorothy Lamour won <z judgment 
ifor $84,925 against Benedict Bo- 
geaus, indie producer, in Superior 
Court. Actress declared the -pro- 
ducer guaranteed to pay her $50,- 
000: for appearing in “A Miracle 
Can Happen” and a similar amount 
for “All’s Well.” 

To date, she charged, she has been 
paid only $25,000. Judgment called 
for $75,000 and interest. 


$35,000 Contrib 
By Exhibs For 
| Aid of COMPO 


Exhibitor contributions to sup- 
port of the Council of Motion Pic- 
ture Organizations have amounted 
to about $35,000, with most of that 
coin received during the past few 
weeks. The sum represents 4p- 
proximately half of what the Mo- 
tion Picture Assn. of America has 
advanced for support of the all- 
industry public relations organiza- 
tion since its inception in Chicago 
about 20 months ago. 


While both COMPO and MPAA 
execs are encouraged by the num- 
ber of checks that have come in 
recently, they have found little 
heart in the number of exhibs who 
have contributed them. They rep 
mostly big circuits and only a 
small percentage of the approxi- 
mately 18,000 houses in the coun- 
try. ; 





tribs, is supposed to contribute a 
sum eaual to that of the exhibs— 
1/10th of 1% of film rentals. Re- 
-cent influx of theatremen’s checks 
is understood to have _ relieved 
some of the pressure from the 
MPAA for another look at the 
financing setup, since it had been 
providing all the 
COMPO. 


Some of the major company 
prexies, who comprise the MPAA 
board, had begun to feel that if 
exhib coin was not forthcoming 
there was no point in keeping 
COMPO alive, inasmuch as distrib 
advances to .it could not be suffi- 
cient to operate it on the scale 

(Continued on page 10) 


BLUMENTHAL SETTING 
FIDELITY DISTRIB 


A. Pam Blumenthal expects to 
have clarified future distribution 
plans of the indie Fidelity Pictures 
unit by the time he leaves New 
York to return to the Coast at the 
end of this week. Blumenthal is 
partnered in Fidelity with producer 
Howard Welsch, vet foreign dis- 
tribution exec Joseph H. Seidelman 
and Coast attorney Greg Bautzer. 

Wall St. house of J. Arthur 
Warner & Co. is financially’ asso- 
ciated with the setup. It is now 
making its initial Technicolor pic, 
“Chuckaluck,” for 20th-Fox re- 
lease. Already in distribution or in 
the can are two Fidelity pix for 
Universal and one each for RKO 
and Republic. 

Unit has up to 10 films sched- 
uled. It was to have released via 
Eagle Lion Classics, but with the 
United Artists-ELC merger, Blum- 
enthal decided to come east and 
see UA execs. Meantime, other 
major distribs have become _ in- 
terested in the indie’s product. 

“Chuckaluck” stars Marlene 
Dietrich, Arthur Kennedy and Mel 
Ferrer. All future pix, according 
to Fidelity’s plans, would be in 
Technicolor, for which Blumenthal 
holds commitments. i 

Seidelman’s function is N. Y. 
coninet with the: various distribs 
via which Fidelity releases. 











MPAA, repping the major dis- | 


support for | 


* Another hornet’s nest was stirred 


{up between films and television 
this week as a direct result of a 
“tribute” paid to the late D. W. 
Griffith Sunday night (22) on NBC- 
TV’s “Philco Playhouse.” Arthur L. 
Mayer, exec veepee of the Council 
of Motion Picture Organizations, 
told VARIETY yesterday (Tues.) that 
his office thas been flooded with 
phone calls and telegrams from 
irate film leaders and exhibitors 
| over what they claimed was an un- 
|fair indictment of the entire in- 
| dustry. They charged the program 
stereotyped all Hollywood produc- 
ers as money-mad bankers who 
sacnificed their creative ideals to 
the boxoffice. 


Mayer, as a result, said he sent 
letters of protest to both NBC and 
Philco, which sponsored the hour- 
long presentation. Program at- 
tempted to dramatize Griffith’s life 
in a Story based on the memoirs of 
Lillian Gish. (See review in the 
television section.) COMPO will 
not ask for time on the network 
to present the industry’s side of 
the argument, as has been sug- 
gested by some* of the more vo- 
ciferous complaingnts. Instead. he 
said, the organization sent the fol- 
lowing letter to Philco, with a sim- 
ilar missive forwarded to NBC: 


“This organization, représenting 
all branches of the motion picture 
industry, protests against the un- 
fair and gratuitous criticism of our 
business which was made in your 
| television program,” ‘Birth of the 
| Movies,’ Sunday night. 

“Since your telecast was an ad- 
vertisement for your product, your 
disparagement of the picture busi- 
ness was a violation of that card- 
| inal principle of advertising, ethics, 
| which forbids any attack on another 
| business. Your offense, it seems to 
us, Was ageravated by the fact that 


(Continued on page 15) 


COMPO Won’t Limit 
Seminar Delegates, 


Reversing Its Stand 











{number of delegates each exhib 
organization may send to the pro- 
ducer-distributor-exhibitor seminar, 
sponsored by Council of Motion 
Picture Organizations, in Holly- 
wood, June 11-12. Original plan 
was to restrict each association to 
two reps, but the response has been 
so great that COMPO has decided 
to let down the bars. 

Invitations are going out to all 
regional units of Allied States 
Assn. to send as many reps as they 
want. Same bids are going, also, 
to the 10 units of Theatre Owners 
of America which have subscribed 
to the COMPO program. Total del- 
egates will exceed by a large mar- 
gin the roster of approximately 30 
to which the sessions were to have 
been limited. 

Meeting dates were announced 
Monday (23) by Arthur L. Mayer, 
executive veepee of COMPO. 


tion as one of COMPO’s major 
projects for several months. Pur- 
pose is to hash over various pro- 


(Continued on page 63) ° 


BLUMBERG HEADS U’S 
EXECS IN N.Y. POWWOW 


Universal’s traveling execs con- 
verged on the N. Y. homeoffice this 
week from scattered points for 
their first get-together in close to 
two months. 

Nate J. Blumberg, U prexy, re- 
turned after six weeks in Europe 
with Mrs. Blumberg. Alfred E. 
Daff, global sales topper; Charles 
Feldman, domestic distribution 
chief, and Maurice Bergman, h.o. 
exec in charge of public and trade 
relations, were back in town from 
a swing of western exchanges. 

Also in N, Y. is David A. Lipton, 
sd-pub v.p.. who arrived Monday 
(23) from Hollywood for confer- 








ences on promotion ‘plans for up- 
}coming pix. é; 
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On The Riviera 

(MUSICAL—COLOR) 
Hollywood, April 20. 
20th-Fox release of Sol C. Stogel pro- 
duction. Stars Dann erney, 
Corinne Calvet; “features Marcel Dalio, 
Jean Murat, Henri Letondal, Clinton 
Sundberg. Sig Ruman, Joyce MacKenzie, 
Monique Chantal, Marina Koshetz. Direct- 
ed by Walter Lang. Screenplay, Valen- 
tine Davies, Phoebe and Henry Ephron; 
based on play by Rudolph Lothar and 
Hans Adler; adapted by Jessie Ernst; cam- 
era (Technicolor), Leon Shamroy; editor, 
J. Watson Webb, Jr.; songs, Sylvia Fine; 
musical direction, Alfred Newman; dance 
staging, Jack Cole. Tradeshown April 18, 


*51. Running time, 89 MINS. 

Duran and Jack MartingDanny Kaye 
Pan vas we die ccapeees eee Gene Tierney 
Colette... .2.escsccccccocs Corinne Calvet 
Philippe Lebrix.........++-- Marcel Dalio 
Periton......cccccccsscoserses Jean Murat 
Louis Forel......++++++:: Henri Letondal 
ANtOING.. 0. .ccecereeeess Clinton Sundberg 
Gapeaux....csecceeeeererres: Sig Ruman 
SEE | 5 sese8ees0s0esees Joyce MacKenzie 
Minette. ......cccccccees Monique Chantal 
Mme. Cornet.......se+++- Marina Koshetz 
Mme. Periton........++++:+:> Ann Codee 
Wuisembe: .. os. cscocecesss Mari Blanchard 


Team: Ethel Martin, George Mar- 

or 5: tin and —— hae —_ 
...-Ellen Ray, Gwyne 

Specialty Dancers ta 


i Dicasvcteten Rosario Imperio 
—— : — jeceeens se Antonio— Filauri 
Elna Petrovna...... Franchesca di Scaffa 
Marilyn Turner.......--+-->+- Joy Lansing 





“On the Riviera” is an elegant 
package of entertainment, provid- 
ing Danny Kaye with his brightest 
screen vehicle in some time. It is a 
saucy sophisticated boxoffice of- 
fering that should have an easy 
time at the ticket windows, partic- 
ularly in its key dates. 

Kaye's talented antics, the snappy 
songs and production numbers, and 
the beautiful girls are wrapped up 
in a Technicolor coating that shows 
off the picture as top escapist film- 
fare, capable of more than holding 
its own under present boxoffice 
conditions. The old “Guardsman” 
theme (done a number of times in 
various guises previously, but never 
better) wears such a bright, fresh 
dress in production, script and 
talent values tifat it appears com- 
pletely new. Four tunes, three of 
which are used to back the potent 

roduction numbers, were cleffed 
by Sylvia Fine to show off the Kaye 
talent for fun-making, as well as 
the leggy charms of the beauties 
who surround him. All are strong, 
with probably “Popo the Puppet,” 
a marionet piéce in which Kaye and 
others dance on strings, being the 
most appealing. 

Kaye is an American entertainer 
working the Riviera with his French 

irlfriend, Corinne Calvet. When 

e realizes his striking resem- 
blance to a French aviation hero, 
he creates a mew number to spot- 
light the hero's lothario doings, re- 
sulting in the amusingly sexy 
“Rhythm of a New Romance” that 
takes him on a musical tour of the 
country’s various charmers, 


“The Guardsman” angle enters 
when Kaye is called in to double for 
the aviator at an important party 
from which the latter had been 
called by business. Gene Tierney is 
the beautiful wife of the flier and is 
wise to the impersonation, but the 


~ glib script, loaded with fast and 


furious dialog quips, introduces 
enough complications so that be- 
fore the evening is over she’s not 
sure. Height of screen sophistica-. 
tion is reached when the next 
morning Miss Tierney is in the 
embarrassing state of not knowing 
whether it was the husband or the 
impersonator with whom she had 
— the evening. However, it is 
all cleared up by the time the finale 
finds everyone paired off properly. 


Full range of the Kaye talent is 
used, both in the music - comedy 
divisions and in straight perform- 
ance. It’s a wow delivery he gives. 
In addition to the Sylvia Fine 
numbers, he spotlights his stand- 
ard “Ballin’ the Jack” for solid re- 
sults. The finale number, “Happ 
Ending,” also comes across with 
strong impact. Title tune completes 
the song catalog. Firstrate assist- 
ance on the production numbers 
comes from Jack Cole’s staging, 
the dance trio of Ethel Martin, 
George Martin and Vernal “Buzz” 
Miller, and specialty dancers Ellen 
Ray, Gwyneth Verdon, and Rosario 
imperio. 

Misses Tierney and Calvet are 
the costarred femmes, but the for- 
mer’s role does not have the em- 
phasis usually associated with her 
star rating. Miss Calvet is an en- 
chanting eyeful in scanty costumes. 
Some added comedy comes from 
the Alphonse-Gaston team of Mar- 
cel Dalio and Henri Letondal, play- 
ing associates of the aviator; Jean 
Murat, a financeer; Clinton Sund- 
berg, worldly butler, and sundry 
other players involved in the very 


bright doings of the script written | *i 


by Valentine Davies, and Phoebe 
and Henry Ephron, from the lay 
by Rudolph Lothar and Hans ‘Adler. 
Jessie Ernst did the adaptation. 


Credit for giving 20th-Fox an 
unusual sturdy entertainment pack- 
age goes to Sol C. Siegel for his 
showmanly production conception 
and to Walter Lang for his smart 
projection of the French farce 
angles of the plot. While some of 
the scenes and situations, partic- 
ularly a number of the party se- 





‘ft quences, are overworked, the over- 


all entertainment worth is mighty 
solid and makes for a top buy at 
the ticket window. 

Technically, the film carries the 
best in expert equipment all down 
the line. Leon § y’s color 
cameras have done an outstanding 
job of displaying the physical beau- 
ties of art direction, settings, cos- 
tumes and the femmes. Alfred 
Newman’s musical direction, the 
orchestration, both the Travilla and 
Oleg Cassini costume designs, and 
musical settings by Joseph ; 
Wright figure importantly in treat- 
ing the éye and ear. ' Brog. 





I Was a Communist 


for the FBI 
Hollywood, April 19. 


Warners release of Bryan Foy produc- 
tion. Stars Frank Lovejoy; features Dor- 
othy Hart, Philip Carey, James Millican, 
Richard Webb, Konstantin Shayne. Di- 
rected by Gordon Douglas. Screenplay, 
Crane Wilbur; based on experiences of 
Matt Cvetic, as told to Pete Martin and 


ge by Satevepost; camera, Edwin 
uPar; editor, Folmar Blangsted. Trade- 
shown April 12, °51. Running time, 
e3 MINS. 

Matt Cvetie... .ccccccecccces Frank Lovejoy 
Eve Merrick. ..ccccccccccess Dorothy Hart 
SAT Philip Carey 
Jim Blandom...ccccscesces James Millican 
Crowley... . .cccccccccsees: Richard Webb 
Gerhardt Eisler........ Konstantin Shayne 
360 CVG... . ccacecnapecesses Paul Picerni 
Father Novac.....cccceesee> Roy Roberts 
HArmMon .....cccccccscccecsce Eddie Norris 
Dick Cvetic....ccccsecceess Ron Hagerthy 
GOPSOR s.acccccccceciecees Hugh Sanders 
Ruth Cvetic......csccsocces Hope Kramer 





Excellent exploitation boxoffice 
looms for “I Was a Communist for 
the FBI.” It is a spy thriller with 
a timely tag and story that can be 
ballyhooed to the hilt in the pres- 
ent market. Selling gets extra 
campaign help from daily headlines 
on the House Un-American Activ- 
itics Committee hearings. 


From the real life experiences of 
Matt Cvetic, as published in the 
Satevepost, seripter Crane Wilbur 
hes fashioned an exciting, commer- 
cial film. Direction of Gordon 
Douglas plays up suspense and pace 
strongly, and the cast, headed by 
Frank Lovejoy in the title role, 
punches over the expose of the 
Communistic menace. 


Matt Cvetic’s story is that of a 
man who, for pine years, was a 
member of the Commie party so 
he could gather information for the 
FBI. His informer role was made 
all the harder because his patriotic 
brothers and young son hated him 
for the Red taint. Picture picks up 
the double life.as Gerhardt Eisler 
comes to Pittsburgh to ready the 
Red cell for strike violence and 
racial hatred. Script pulls no 
punches in detailing how the Com- 
mies have jnfiltrated into industry, 
schools angi any other field that 
would prove valuable to their con- 
spiracy. 

Excitement and suspense are set 
up in the many near-escapes from 
exposure that Lovejoy goes 
through before he completes his 
job by revealing Commies and 
their activities ore the Un- 
American Activities Committee. 
There’s a brief touch of romance, 
too, in the person of Dorothy Hart, 
a card-carrying schoolteacher who 
finally sees the light and is saved 
from Commie reprisal by Lovejoy. 
Latter is a thriller scene, with 
Lovejoy managing to estape and 
then kill the two Commie thugs 
hunting Miss Hart. Picket line vio- 
lence is revealed in sharp detail 
during a Commie-engineered strike 
sequence. Racial hatred is touched 
on but not “—_ up. 

Lovejoy, s new enough to 
films to be a fresh face, clicks 
strongly in his role. Miss Hart is 
good, and James Millican is very 
effective as the Commie leader in 
Pittsburgh. Richard Webb and 
Philip Carey, FBI men; Konstantin 
Shayne as Eisler; Eddie Morris as a 
Commie hood; Ron Hagerty, as 
Lovejoy’s son, and Paul Picerni, as 
his brother, are among some of the 
others who help sell the melodra- 
matics. . 

Bryan Foy’s production guidance 
fives the a feeling of authen- 
ticity without overlooking any 
commercial values. The Edwin 
DuPart lensing and the editing are 
among the topnotch technical 
credits, Brog. 





Five 


Catumbia release of Arch Oboler pro- 
fuction; written and directed by Oboler. 
Festures William 


e. Camera, le Stoumen: mu- 
ric, Henry Russell; editor, John Hoffman. 
‘Trade~hown N. Y., April 6, 51. Running 
t'me, 93 MINS, 

Michzel 


seeccccccccsess.- Susan Do 
seseececcccocces-James Anderson 


= 


Intriguing in theme, but de- 
pressing in its assumption, “Five” 
ranks high in the class of out-of- 
the-ordinary. pix. It is the story 
of the last five persons on eorth, 
survivors of an atom blast which 
turns thriving cities’ into ghost 
poten oe es 3 aa has been 

rased, bu e bu 
virtually intact. ee 

Writer - producer - director Arch 








ground of a dea 


Phip Susan Dougla Croek 
ee Anderson, Charles Lampkin, ari _ Croe 


a e ~ 
Mimature Reviews 

“On the Riviera” (Color-Mu- 
sical) (20th). Sock Danny Kaye 
musical. Sophisticated com- 
edy with strong b.o. power. 

“J Was a Communist for the 
FBI” (WB). Timely melodrama 
with excellent exploitation pos- 
sibilities for b.o. 

“Five” (Col). Imaginative 
theme about last five survivors 
of atom blast; interesting, ex- 
ploitable fare. 

“The Prowler” (UA). Van 
Heflin and Evelyn Keyes in a 
frank story of illicit love and 
murder; strictly for adults. 

“Dear Brat” (Par). Mild fam- 
ily comedy involving further 
projection of the original 
“Dear Ruth” characters. 

“Apache Drums” (Color) 
(U). Frontier-days western 
with good climax, strong title 
and color to rate b.o. 

“Sealed Cargo” (RKO). 
Dana Andrews, Claude Rains 
in fast-moving World War II 
sea meller; fair b.o. 

“Santa Fe” (Color) (Col). 
Good action entry of post- 
Civil War Days. Stars Ran- 
dolph Scott; okay b.o. 

“Tokyo File 212” (RKO). 
Routine spy meller, filmed in 
Japan with exploitation values 
to help b.o. in general market. 








Oboler has injected vivid imagina- 
tion into the production, but draws 
a little too much _ on_ his radio 
technique. Principal criticism lies 
in its dearth of action. However, 
interest is sustained in suspenseful 
situations and convincing dialog. 
Lack of marquee names will neces- 
sitate exploitation as imaginative 
as the picture itself. Patrons look- 
ing for the unusual in their film 
fare will find it in “Five.” Because 
of sensitive handling, pic should 
be okay for the general market. 


Oboler has selected his charac- 
ters with care. William Phipps and 
Susan Douglas are effective as the 
love interest, with James Anderson 
doing a commendable job as the 
heavy. Charles Lampkin is compe- 
tent as the sole Negro in a minute 
white world, while Earl Lee makes 
the most of his role as a bank 


stricken mind, believes he’s on 
“vacation” from his job. 


Oboler’s task was to make a pic- 
ture which, although imaginary to 
the extreme, would not tax the 
credulity of the observer. The big 
chore was to convince the patron 
that such a catastrophe could hap- 
pen and that what unfolds in the 
Story could be the logical circum- 
stances growing out of the tragic 
event. In this, Oboler succeeds to 
a high degree, although there are 
some minor holes in the overall 
pattern. 


The “yy! itself is a boy-meets- 
girl, but laid against the back- 
world. It tells 
of four men and a girl thrown to- 
gether by their survival of the blast 
and living together on a mountain 
top lodge. Miss Douglas, pregnant 
and dazed, finds refuge in Phipps’ 
cabin. They later are joined by 
three other survivors, the Negro, 
the bank teller and a European 
adventurer, There are social and 
physical conflicts, jealousy and dis- 
cord. One by one, through murder 
and natural deaths, three of the 
cters are eliminated until only 
Phipps and Miss Douglas remain 
to carry on and build a new world. 
A highlight is the return of the 
girl, with derson, the European, 
to the city where the girl seeks to 
confirm the death of her husband. 
Gruesome, but fascinating, is the 
scene in the city, with its empty 
buildings and oe = 





The Prowler 


Artists release of S. P. Ea 
roduction. Stars-Evelyn Keyes and “4 
wont fe res John Maxweil, Katherine 


ebb Garwood............. 
WMD eb ccteseec edad 
e) 


Doctor James......... ston rs 
John Gilveay....... he ange en 
Motel Manager.......... Louise Lorimer 


, > 





Combination of illicit love, mur- 
der and obvious premarital rela- 
tions makes 


restricted to the adult market, 
though the situations are handled 
with deftness. 

The clandestine romance of the 
principals is unfolded with no 





teller who, because of his horror- | Clar 


+}a misunderstanding of Miss 
"{man’s attentions to Bettger, and 


“The Prowler” a) 
bawdy, daring story that must be with th 


«| by fact that the top femme char- 


acter tells her husband that she is 
pregnant on their wedding night, 
and there ig a brief-discussion as 
to whether her dead husband or 
her new spouse is the father. It is 
agreed that the bridegroom fathered 
the child as it is implied that the 
late husband was impotent. That 
gives a general idea of the frank- 
ness of the yarn. 


unsympathetic role, that of a cop 


(Miss Keyes), who had called the 
pelice when she saw a_ prowler 
peering through her bathroom 
window. Evelyn Keyes, as the wom- 
an, wife of an all-night disk jockey, 
also has an unsympathetic part, as 
a gal wooed and won by Heflin be- 
hind her husband’s back. And yet, 
her characterization makes her 
more a victim of circumstances 
than being an out-and-out cheater. 
She turns in an excellent perform- 
ance, somewhat overshadowing Hef- 
lin, who is a little out-of-place in 
portraying an unsavory character, 
especially in the early sequences. 
As story progresses, however, his 
capabilities become more evident. 

Pic builds to an exciting climax 
in a desert ghost town, where Hef- 
lin has taken Miss Keyes, now his 
wife, to have her baby in order to 
avoid publicity. Here she learns 
that Heflin’s killing of her first 
husband was not accidental, as de- 
creed by a jury, and she discovers 
he is*°a murderer. Heflin is killed 
by officers in a wild mountain 
chase. > 


Featured characters give good 
support to the principals, and Jo- 
seph Losey’s direction: is intelligent 
and sensitive to the story’s broad 
theme. Alst. 


Dear Brat 
Hollywood, April 24. 


Paramount release of Mel Epstein pro- 
duction. -Stars Mona Freeman, Billy De 
Wolfe, Edward Arnold, Lyle Bettger; 
features Mary Philips, Natalie Wood. Di- 


rected by William A. Seiter. Written by 
Devery eeman; camera, John F. Seitz; 
editor, Alma Macrorie. Tradeshown April 
19, ’°51. Running time, 82 MINS. 
MER OMINR 0 040.66.060450 04049 Mona Freeman 
SRS tre Billy De € 
mator Wilkins.......... Edward Arnold 
Pe ee pe eo ee aneceter Lyle Bettger 
BEE, WEMMMOD, 6.660000648-40604 at Philips 
rrr ee Natalie Wood 
TROWEEE. 6.0.00 0000ebcesees William Regnolds 
Mr. Creavy....cccccccece---.+- Frank coey 
PA... cccccccccccce-Lillian Randolp: 
BePe. DOMIOL «600600000040 .60.- Irene Winston 
_Perrrrerr rer rs Patty Lou Arden 





The characters that sprang from 
the successful play and film, “Dear 
Ruth,” are beginning to be 
stretched rather thin, judgin 
the third time around in “Dear 
Brat,” latest sequel to come from 
Paramount. At best it is a mild 
family comedy for companion fea- 
ture bookings in the more general 
situations. Grossing potential is 
just moderate. 


The characters of Ruth and her 
soldier boyfriend-then-husband of 
the first two films have been 
omitted, pee. the teen-aged 
member-.of the Wilkins family to 
carry on. Film benefits from Mona 
Freeman’s im 
character, a role she has weathered 
and bolstered in the preceding fea- 
tures, “Dear Ruth” and “Dear 
Wife.” er cast regulars are Ed 
ward Arnold and Mary Philips, the 
parents, and Billy Wolfe, the 
prissy family friend. All wear 
their characters with familiar ease. 


great teen-age urge for social 
reform, sees her chance to accom- 
— good by rehabilitating crim- 
nals. To her home she brings as 
gardner Lyle Bettger, a bitter man 
who had been sentenced by Arnold 

when the latter was a judge. 
Situation promises much in the 
way of amus entertainment but 
never quite delivers because of the 
many complications that result. 
ld, now a senator, can do 


nothing because of the litical 
implications, and the family stew 
becomes further involved by parole 


regulations that prevent Bettger 


and daughter. Wolfe’s attempt 


Y}\to effect a reconciliation between 


the Bettgers, a missing set of twins, 
Free- 


similar antics that force the com- 
edy before scripter Devery Free- 
man is able te resolve it. 

William A. Seiter’s direction of 
the Mel Epstein production man- 
ages to keep the complicated plot 
a at a good pace, but a num- 
ber the gag situations fall very 
flat. As mentioned, the cast reg- 
ulars accomplish their chores ably. 
Bettger is wasted on his role. 
Natalie Wood, his daughter, Irene 
Winston, the wife, William Reg- 


e small footage alloted the 
secondary characters. 

Technical support is good, the 
settings forth the Wilkins 
home and neighborhood in manner 
similar to the previous entries 





through the lensing of John F. 


punches pulled. This is evidenced | Seitz, Brog. 


Van Heflin makes the most of an | Sally 


who steals the love of a woman|/, 


rsonation of the! th 


-} amon 


Miss Freeman, afflicted with the | Du: 


from getting agenes with his wife Tom 


nolds and others do what they can | sh 





Apache Drums 
4{COLOR) 


Hollywood ril 2 
Universal release of Val wt - 
duction. - Stars hen McNally, een 
Gray; features Parker, Arthur 
y Hugo Fregonese, 

" id ler; from “Stand 
at Boot rry own; cam. 
era (Technicolor), Charles P. Boyle; music 
Hans J. Salter; editor, Milton Carruth’ 
Previewed April 17, ’51. Running time, 


secpoceseces oftehon: McNally 
*ee¢eeeene ®eeeeeeeeeeeenss e 

Joe Madden...........c..Willard Parkes 
Reverend Griffin..........Arthur Shields 


t. Glidden..,..... eooeees+-dames Gri 
> ay” ADR I oO vestre 
rs. > +} eeereee eaeereeeeees r a k 
SN cdo bie suse 0000eenecce Gare one 


Betty Careless..........Ruthelma Ste 

Bert KOO. ccccccccccceces: + SaMes Best 
CRMC. «che ncaenesesse6e smite Gusman 
Mr. Keon..... @000ed6eset bass Ray Bennett 


© 





A number of favorable factors 
promise a good ride through the 
general action market for “Apache 
Drums.” The strong title, color 
and okay cast names offset the lack 
of sustained action that is prom- 
ised but not forthcoming until the 
exciting climax. 

Script is rather uneventful for 
general release because it attempts 
to set up mood and character over 
too long a period before turning 
loose with the movement required 
by the average action fan. The 
stark, desolate feel projected by 
the Technicolor cameras and the 
desert settings has technical inter- 
est but lacks the excitement that 
pays off best in the film’s intended 
market. 

Plot idea is to show the reaction 
of a small group of hardy settlers 
to an Indian raid that threatens to 
wipe out their labors in establish- 
ing the desert town of Spanish 
Boot. To reach this point, script 
has Stephen McNally, a gambler, 
kicked out of the town by its right- 
eous mayor, Willard Parker. En- 
route to new stamping grounds, 
McNally comes across what is left 
of a group of dancing girls after 
an Indian attack. They, too, had 
been run out of the town. McNally 
returns to Spanish Boot but no 
one will believe his story that the 
redskins are on the prowl until 
the Indians pick off a few citizens. 

Townspeople take refuge in 
their church with a few cavalry 
men to fight off the Indians, and 
this sustained sequence justifies 
the action promise of: the title. 
Hugo Fregonese’s direction sells it 
strongly with shocker thrills, made 
more potent by the color lensing 
of the play of lights and shadows 
in the gloomy church as the ma- 
rauders attack through windows 
and burning door. 

Playing is generally capable in 

on the David Chandler 


by | Z© i 
script, although he gives them too 


many words for a frontier western. 


This is particularly true in the ro- 
mance tween McNally and Co- 
leen Gray. Along with the three 


principals named, Arthur Shields, 
as the town preacher; Armando 
Silvestre, a Christian Indian scout, 
and James Griffith, cavalry lieu- 
tenant, are among those lending a 
helping hand performance-wise. 
The late Val Lewton captured 
the hot, dusty feel of desert-living 
in his production supervision over 
e Harry Brown story. An ex- 
cellent music score by Hans J. 
Salter, the Charles P. Boyle cam- 
era handling, and the editing are 
the expert technical con-. 
tributions. Brog. 


Sealed Cargo 


RKO release of Bischoff-Warren 
ff production. Dana Andrews. 
Carla Balenda, Claude Rains; features 
Philip Dorn. Directed by Alfred Werker. 
Screenpiay, Dale Van Every, Oliver H. P. 
Garrett, Roy 3 based on Edmund 
Gilligan’s “G Woman”: camera, 
George E. Diskant; editor, Ralph Dawson; 
music, C. Bakaleinikoff. Tradeshown 
N. ox” April 18, °S1, Running time, 9 
Pat Bannon...... ecccsese Dana Andrews 
Margaret McLean.......-..Carla Balenda 

dvoveeescesyb0ds econ cee Rains 
Conra 60.cceecsccccooncecees + Emme Dorn 
McLean.....scccceccesces Onslow vens 
Bleve. Hccccccccccvcceccecse Skip Homelier 
PeeeE +a -sccscvsescvece ce Mase Felted 
Skipper Mecvcccvccccoseees . rriga 
Dolan 0006b00s60ssscces eer Shields 





Caled. ooo eerie... Morgan Farley 
PRETO < 6c cdcoccccccseess Dave Thursby 
Andlerson....sccsesces-++- Henry Rowland 
Smitty..... cooccsceessCharies A, Browne 
OM. wcccccccccccesece eeene Don Dies 
Lieut. Cameren.........._ Lee MaeGregor 
William Andrews 


MT 6136-85056 66865040's 
2nd Mate..........e.e0.+--Richard Norris 


2nd Villa: eeeeeteaeteseeee thleen Ellis 
3rd So Ree peeteepie: oo Norris 
4th Village PPRTITITILiry Tt Mancke 


Story of adventure at sea during 
World War II. involving Yankee 
fishermen and Nazi submarines, has 
good meller values and some fast- 
moving action. It has enough draw 
in Dana Andrews and Claude 
Rains, and in an exciting yarn, to 
do well on bills. 

Plot involves :some fan¢ifal ex- 

loits poe Phaear cabeine = 
Edews, hangs r 
most of the pic. Andrews plavs the 
skipper of a New England fishing 
vidaied seinen "The Grant 
sque r, “The Gau 
Woman.” off Newfoundland. Mas- 
ter of the floundering craft, Claude 
Rains, gets the smaller boat to tow 
his vessel to an isolated village '” 
Newfoundland, where Andrews dis- 
covers that it is actually cramm 


(Continued on page 1) 
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FRESH COIN SPURS INDIES ABROAD 





Glamorous Show Biz Backgrounds 
Dominate 1951 Production Schedules 





Hollywood, April 24. += 


There being no business like 
show business, Hollywood is 
plunging heavily to lure a larger 
share of the nation’s entertain- 
ment dollar into film houses. The 
glamor of thé amusement indus- 
try will be splashed heavily on 
the screen in the next 12 months, 
with some 40 show biz-background- 
ed films dominating production 
schedules. 

Pix range all the way from 
super-pretentious “A” musicals to 
insignificant “B” entries, and cover 
every phase of entertainment. 
Backgrounds literally provide a 
Cook’s tour of. the entertainment 
world with ports of call including 


opera, circuses, carnivals, bands, 
ballet, burlesque, legit, films, 
vaude, niteries, radio, television 


and even disk jockeying. 

Some of the offerings are in 
the show biz-biopic classification, 
like Metro’s now-ready “Great 
Caruso” and the studio’s upcom- 
ing “Romberg Story.” Others 
listed for production this year are 
“Somebody Loves Me,” the Blos- 
som Seeley-Benny Fields story at 


Paramount; “The. Will . Rogers 
Story” at ‘Warners; and “Golden 
Girl,” story of Lotta Crabtree, 


which George Jessel is preparing 
at 20th-Fox. Studio also is prep- 
ping “The Jane Froman Story,” 

which will follow the style of Col’s 
“Jolson” biopix, with Jeanne Crain 
starring and Miss Froman singing 
the songs. 

Best-known of the upcoming en- 
tertainment industry films proba- 
bly is Cecil B. DeMille’s “Greatest 
Show on Earth,” now in produc- 
tion at Paramount. It is not, how- 
ever, the only circus film due this 
year. Metro: has “Jumbo” on 
Arthur Freed’s schedule and, in 
a closely-allied field, is already at 
work on “Texas Carnival.” Each 
of these is in Technicolor. Mono- 
gram has “The Big Top” on its 
schedule, 


Metro leads the parade of 
glamor-gilded film.subjects. Ready 
for release are “Show Boat” and 
“Mr. Imperium,” which delve into 
riverboat amusement and motion 
pictures, respectively. Due within 
the year are such ‘films as “Strictly 
Dishonorable,”, with ‘an opera 
background; “The Strip,” which 
covers several phases’ of the 
business, with the accent on 
niteries; and “Big Cast,” with an 
opera and concert-stage peg. At 
a five others have been sched- 
aiedy* * * 


Paramount and RKO each have 
five on the production list, latter 
studio’s offerings being highlighted 
by “Les Ballets de Paris,” a Tech- 
nicolor original which will feature 
the widely-acclaimed Ballet de 
Paris troupe. In addition to De- 
Mille’s “Show,” the Paramount 
banner also will float over the Hal 
Wallis production of “The Stooge,” 
Dean - Martin-Jerry Lewis starrer 
about professional hecklers. 

Three.of U-I’s four have Holly- 
wood backgrounds, but the fourth 
dips into the band biz. Batoneér 
biog is tagged “And the Band 
Played Dixie.” 

Offerings from other studios 
cover the usual span of “inside 
Show business” pegs to serve as 
story bases. 


SAG REBUTS TVA 
MONOPOLY CLAIM 


Hollywood, April 24. 





Exhibs Star Holliday, 


Ferrer in Reissues 


Minneapolis, April 24. 

Some of the local independent 
neighborhood houses are capitaliz- 
ing in a different way on the recent 
Academy Awards to Judy Holliday 
and Jose Ferrer as 1950’s best ac- 
tress and actor. 

They’re coupling two year old 
pictures, “Adam’s Rib” and 
“Crisis,” and they’re “starring” 
them in big type. The newspaper 
ads also mention in- small type 
“with” Spencer Tracy (“Adam’s 
Rib”) and Cary Grant (“Crisis”), 
the picture’s actual stars. The 
Holliday and Ferrer roles in the 
pictures in question were compara- 
tively minor. 


UA’s Takeover Of 
ELC Cues Flareup 
On Dismissal Pay 


Labor flareup between Eagle 
Lion Classics and District 65 of 
Screen Employees Guild is in the 
offing as a result of United Artists’ 
takeover of ELC. Bone of conten- 
tion is severence pay for em- 
ployees affected by the deal. 

ELC has offered publicists two 
weeks’ salary, but the guild has 
nixed it, in some cases demanding 
as nfuch as eight weeks on basis of 
four weeks for first year of em- 
ployment, two weeks for second 
and two weeks’ vacation pay. Union 
is expected to seek an arbitration 
hearing or, failing that, may insti- 
tute legal action. 

Office workers have been of- 
fered two weeks’ salary basically 
and another week’s pay if they 
were with Eagle Lion a full year 
prior to its merger with Film 
Classics. 

Union’s position is that seniority 
has been recognized as a continued 
operation and, under the contract, 
employees are entitled to sever- 
ance pay for their full period of 
employment for all companies con- 
nected with Pathe Industries, the 
parent holding company. 

-: Bmployees Guild is charting re- 
taliatory action in event their de- 
mands are not met. Union has 
hinted that it will picket all UA 
pix that may have formerly be- 
Jonged to ELC. Under contract 
terms, union believes severance 
and vacation claims will amount to 
several hundred dollars for each 
discharged employee. 


BANK FORECLOSURES 
PUSHED ON 7 FILMS 


Los Angeles, April 24. 
Foreclosure suits on seven indie 
pictures are being pushed by Se- 
curity-First National Bank in L. A. 
Superior court, charging failure to 
pay off loans. Named in the actions 








are: “Voice in the Wind,” a 
Ripley-Monter Production; “Three 
Russian’ Girls,” produced by 


Gregor Rabinovich; ‘“Abie’s Irish 
Rose,” by Bing Crosby; “Carnegie 
Hall,”- by Federal; “The Long 
Night,”: by Hakim Bros., and 
“Heaven Only. Knows” and “Siren 
of Atlantis,” by. Seymour’ Neben- 


John Dales, Jr,, executive sec- | za} 


_Tetary of the Screen Actors. Guild, 


refuted ‘statements y orge Hel- 
ler, ‘execiitive sé of Televi-, 
sion, Authority, tha bate SAG is using 
undue influence .to monopolize 
jurisdiction over actors in thea- 
trical and video films. He said: 
“George Heller ignores the fact 
that it was the Federal Govern- 
ment, acting.as arbitrator with the 
highest authority in the land, 


' ‘which decided that the best inter- 


ests of actors ‘would be served by 
retaining in one collective bargain- 


ing unit all actors in all types of | 


motion pictures.” 





FN has financed a jarpge num-| 
ber of indie productions in the en 
but none recently. 


Rhonda Settles Suit. 


Hollywood, April 24. 

Rhonda Fleming paid $14,700 to 
the. Helen Ainsworth: Agency to 
settle a legal dispute caused when 
the actress suddenly switched fo 
Famous Artists. 

Case was filed for arbitration 
before the Screen Actors Guild but 
was dropped when settlement was 
made, 





FLOCK OF COS. 


By WHITNEY WILLIAMS 


Hollywood, April 24. 

With majors consistently sending 
troupes abroad to eat up frozen 
x£oin in foreign picture-making, 
indies in even greater numbers are 
junketing overseas, but with this 
difference—they are utilizing fresh 
money in a great majority of in- 
stances for their films instead of 
drawing on impounded funds. 

Fully 10 indie companies’ cur- 
rently have concrete plans for this 
foreign production, to be jointly 
financed by themselves and capital 
lined up abroad. New practice 
paves way for expanded overseas 
production and marks a step being 
taken in increasing numbers by 
indies. as means of solving their 
production bottleneck. 

Deals are on for production by 
American indies in England, 
Austria, India, Jamaica, Japan, 
France, Africa and Spain. Produc- 
ers are now either actually shoot- 
ing abroad or getting ready for 
their respective projects. Other 
deals also are on the fire. 

Irving Allen’s Spain Deal 

Irving Allen has joined up with 
Estudios Ballestros, largest studio 
in Spain, for production of “I 
Married Two Men” in Madrid 
starting.in June. Spanish company 
will furnish 60% of the financing, 
while Allen will put up 40%. 
Picture, to be filmed in Ansco 
color, will carry budget of around 
$700,000. 

For Horizon’s “African Queen,” 
producer Sam Spiegel negotiated 
an agreement with the Woolf Bros., 
British picture firm, whereby they 
are associated in Humphrey 
Bogart - Katherine Hepburn  co- 
starrer. Spiegel is supposed to 
provide $600,000 in American dol- 

(Continued on page 22) 


Int’! Financing Setup 


Snags African Prod. 
Of Spiegel-Woolf Pic 


London, April 24. 

Complications of international 
financing on .indie joint Anglo- 
U. S. production deals, which 
snared Douglas Fairbanks a few 
weeks ago, now threaten to jettison 
the Sam Spiegel-John Woolf pic, 
“African Queen.” However, John 
Huston is already in Kenya, Africa, 





shooting, and stars Humphrey Bo- 
gart and Katharine Hepburn are 
in London. .So much money has 
thus been spent. already that it is 
thought unlikely any of its spon- 
sors will let the “Queen” deal fall 
through. 

Spiegel is now here and has as- 
sured his American backer, Walter 
E, Heller & Co.,; that guarantees 
it is demanding are being met. 
Heller, which made an agreement 
to provide the dollar financing if 
Spiegel set up the usual comple- 
tion band and gave other standard 
assurances, has held up the coin 
pending receipt of these papers. 

Pic is slated for distribution via 
United Artists. Situation is very 
similar to that which hit Fairbanks 
a few weeks ago in attempting to 
complete. financing through Heller 
on another UA pic, “One Man’s 
Poison.” Unable to unravel the red 
tape, Fairbanks finally went to 
other sources and obtained the 
needed coin On a personal note. 

Money. dished out so far on 


provided by* Woolf, Spiézel’s Brit- 
lish partner in the deal. 

Manifold’ complexities of. trying 
to set-up financing in two coun- 
tries simultaneously are said to be 
responsible for difficulties faced by 
both Fairbanks and Spiegel, rather 
than any unusual terms of the Hel- 
ler arrangement itself. Latter’s 
concern, in addition to guarantee of 
completion for the dollar end of the 
deal, is issurance that ‘a proper 
financial agreement exists between 
the American and U, §.. interests 
on how much each must contribute 
toward completion if the budget is 
exceeded. 





FLOCK O"SEKS 


with a crew and has done some: 


“Queen”. has all been in sterling,, 








UA’s 37-Pic Slate (Including ELC) 
Heaviest in Its 32-Year History 





a> 
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Engineer's Role in War 
To Be Told at SMPTE 


Nathan D. Golden, chief of film 
section of the National Production 
Authority, is slated to outline the 
film engineer’s role in the rearma- 
ment program in a_ luncheon 
speech opening the 69th semi-an- 
nual convention of the Society of 
Motion Picture & Television Engi- 
neers at the Hotel Statler, N. Y., 
Monday (30). 

Because of an anticipated tight- 
ening of the rawstock supply due 
to military needs, it’s expected that 
Golden will also detail to the film 
and TV engineers what they can 
expect in rawstock allotments. 
Technical sessions of the confab, 
from Monday through Friday (4), 
will .feature reports on the latest 
developments in films and video. 
Society’s annual banquet and 
dance is scheduled for Wednesday 
night (2). 


Speedy Bowout 
Of ELC; Complete 


Changes at UA 


Physical bowout of Eagle Lion 
Classics is being accomplished at 
almost the game incredible speed 
with which the distrib was sold to 
United Artists. At the same time 
UA has virtually completed its 
sweeping changes in personnel as 
a result of the purchase. 

William C. MacMillen, Jr., ELC 
prexy until the company’s dispo- 
sition, disclosed in N. Y. that all 
ELC exchanges will be shuttered 
on schedule and all field records 
and prints will be deposited with 
UA exchanges by Friday (27). 

Homeoffice similarly has been 
“cleaned out” and negotiations for 
subleasing the office space now are 
underway. Monogram will take 
over part of the N. Y. headquar- 
ters, with Pathe Industries, ELC 
parent, taking over the balance 
under projected deals. 

William J. Heineman, v.p. in 
charge of distribution for UA, has 
disclosed the “final list” of sales 
realignments and appointments in 
the company’s midwest, midcon- 
tinent, eastern and southern dis- 
tricts. 

In the shuffle, Harry Goldman, 
who headed ELC’s Chicago ex- 
change, goes to the same post at 

(Continued on page 14) 


JUROW SUES WALLIS 
ON ‘STOOGE’ PIC IDEA 


Los Angeles, April 24. 

Agent Martin Jurow filed suit 
for $50,000 against Hal Wallis in 
Superior Court, charging breach 
of contract. Plaintiff declares he 
gave Wallis the idea to produce 
a Dean Martin-Jerry Lewis pic- 
ture based on the book, “Man In 
the Box,” under an agreement that 
he was to act as associate pro- 
ducer. He declares further that the 
picture was made as “The Stooge” 
without the use of his services. 

Jurow demands a salary of $400 
a week and 5°% of the profits, 
which he figures will amount to 
$50,000. 

Jurow, currently with the William 
Morris agency in New York, made 
his alleged agreement, a yerbal 
one, with Wallis prior to his join- 
ing the Morris office. 











Benedict on ‘Salesman’ 

Hollywood, April 24. 
Lazlo Benedict will direct “Death 
of Salesman” for Stanley Kramer 
Productions. Film, second under 
Kramer’s Columbia deal, is now 
being scripted by Stanley Roberts. 
First, “My Six Convicts,” rolls 


‘in June, with Hugo Lh di- 





recting. 


~ 





| 


United Artists as of next Monday 
(30) will have the heaviest release 
schedule in its 32-year history. 
It has a slate of 37 pix in distri- 
bution between last Jan. 1 and next 
Aug. 15. 


Tremendous list for UA is a re- 
sult of the recent takeover of Eagle 
Lion Classics. More than half of 
the films on the entire schedule 
are inheritances from ELC, with 
virtually all of those which have 
gone into release between Jan. 1 
and the present coming from the 
former Robert R. Young company. 


Latter group will be given new 
selling impetus by distribution 
chief William J. Heineman and 
pub-ad topper Max E. Youngstein. 
Their studies of ELC’s playoff on 
the pix, they said, indicate they’ve 
had so few engagements many of 
them can be sold virtually as virgin 
product. 


UA is now arranging its release 
schedule beyond its present Aug. 15 
terminus. It expects to send out 
one pic a week after that date for 
the remainder of the year. That 
will give it well over 50 releases for 
the year, over twice. as many as in 
any past year. 


Meantime, prexy Arthur B. Krim 
heads for the Coast this week with 
Matty Fox, one of his partners in 
recent acquisition of UA control. 
They'll continue where Krim left 
off a few weeks ago in lining up 
new production for release next 
year. They hope to distribute then’ 
only top product and reduce the 
quantity. 

With no sales effort by ELC on 
its films since the deal with UA 
was consummated two weeks ago, 
company’s billings continued to fall 
off during the past seven-day pe- 
riod. They are understood to have 
hit a low of about $140,000. That’s 
just a little below the UA figure. 

UA execs are counting on a pos- 
sible further decline this week and 
next as a result of unavoidable con- 
fusion of the takeover of ELC prod- 
uct by UA and the meshing of the 
new Sales’ organization which 


tHeineman has built from a combo 


of ELC’s and UA’s staffs. -Setup 
is expected to be in gear, however, 
by the week after next. Combined 
billing of UA and ELC’s accounts, 
it is anticipated at that time, will 
be between $280,000 and $325,000. 


FURTHER ROADSHOWING 
SEEN FOR ‘CARUSO’ 


Further roadshowing of “The 
Great Caruso” was seen this week 
by William F. Rodgers, Metro dis- 


tribution -v.p., following the two-a- 
day plan adopted by Robb & Row- 
ley for the film in two of the chain’s 





houses. Sales exec said the idea 
doubtless had _ stirred interest 
among other exhibs and he 


“wouldn't be surprised” if the film 
is similarly played elsewhere. 


R. & R., at its own request, has 
booked “Caruso” for the Arkansas 
Theatre, Little Rock, and the Pal- 
ace, Corpus Christie, Texas, on 
April 29. Admission priee has been 
upped from 60c¢ top to $1 for the 
simultaneous runs. 


While industry speculation is that 
M-G will have elaborate plans for 
selling “Quo Vadis,” Rodgers said 
final decision has yet to be reached 
on manner of releasing the “td 
and rental terms. 


Speaking of the industry in gen- 
eral last week, Rodgers lashed out . 
at the trade’s pessimists and-called 
for a return to “our greatest asset 
—enthusiasm and confidence.” As 
guest speaker before-a N. Y. lunch- 
eon-meeting of the Agsociated Mo- 
tion Picture Advertisers, he said he 
recognized television as a compet- 
itor. He added, however, that com- 
petition in any form “is merely a 
challenge that can and is being 
met, and I believe it will be more 
effectively met in the future.” 

Luncheon was given as a salute 
to the film industry tradepress 
which, Rodgers commented, “has 
contributed so much toe the prog- 
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cArthur on TV Sloughs LA. Biz; 
Up Front’ Nice $27,000, ‘Wholesale’ 
Okay 406, ‘Soldiers’ Moderate 216 


y% 





Los Angeles, April 24 

Local first-runs are coming back 
slightly this session after all 
grosses were off last week because 
of televizing if General Mac- 
Arthur’s Frisco arrival. “Up 
\¥ront” loéms as strongest new 
entry with nice $27,000 from five 
theatres. “Get It Wholesale” is 
okay $40,000 in five larger houses, 
take having been bolstered by four 
previews during the stand. 

Modest $21,000 is likely for 
“Soldiers Three” in two locations. 
Mild $12,000 is seen for “Man 
From Planet X” in two spots. 
Holdovers mainly are slipping. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Leyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 2,296; 70-$1.10) 
—"Get It Wholesale” (20th) and 
“Mister Universe” (EL). Okay 
$41,000. Last week, “In Navy 
Now” (20th), $26,000. 

Hollywood, Dewntown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"Only Valiant” (WB) (2d wk). 
Light $18,000. Last week, below 
hopes at $27,200. 

Loew's State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Soldiers 
Three” (M-G) and “‘Painted Hills” 
{M-G). Mild $21,000. Last week, 
“Father's Little Dividend” (M-G) 
and “Man From Sonora” (Mono) 
(Loew's only) (2d wk), $16,800. 


Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 60-$1) — “Valentino” 
(Col) and “Double Deal” (Col) (2d 
wk). Way off to $15,000. Last 
week, okay $26,000, but below ex- 
pectancy. 

Les Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 60- 
$1)—“Samson and Delilah” (Par) 
(2d wk). Modest $12,000. Last 
* week, $18,700. 

Orpheum, Hawaii (Metropolitan) | 
(2,210; 1,106; 70-$1.10) — “Man 
From Planet X” (UA) and “Saddle 
Legion” (RKO). Modest $12,000. 
Last week, “Jennings of Okla- 
homa” (Col) and “Operation X” 
(Col) (10 days), $16,900. 

United Artists, Ritz, Vogue, 
Studio City, Culver (UA-FWC) 
(2,100; 1,370; 885; 880; 1,145; 70- 
$1.10)—“Up Front” (U) and “Sun 
Sets at Dawn” (EL). Nice $27,000. 
Last week, “Groom Wore Spurs” 


(U) and “Lion Hunters” (Mono), |- 


drab $11,900. 

Four Star (UA) (900; 70-90) — 
“Woman” (Indie) plus second week 
“Walls Malapaga” (Indie). Slow 
$2,000. Last week, “Red Shoes” 
(EL) (4th wk), with “Malapaga” 
(Indie), ‘$2,000. > 

Fine Arts (FWC) (677; $1.20- 
2.40) — “Cyrano” (UA) (23d wk). 
Into 23d round today (Tues.) after 
fair $3,500 last week. 

Beverly Canon (ABC) (520; $1.20) 
—“Trio” (Par) (18th wk), Finished 
final frame of long-run with $1,000 
after $1,500 last week. 


Kettles’ Rousing 126, 
Omaha; Thing’ Hot 86; 
‘Cain’ Moderate $7,000 


Omaha, April 24. 

For a change, two town 
houses instead of one, are doing 
the bulk of the business. The 
Orpheum with “Kettles Back on 
Farm” will be sturdy and “The 
Thing” at Brandeis is ahead of 
anything there in two months with 
hotsy figure. Paramount with 
“Three Guys Named Mike” is fal- 
tering again.. Omaha again is on 
= this time with “Lucky Nick 

ain.” 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—"Kettles Back on Farm” (U) 
and “Rookie Fireman” (Col). 
Sturdy $12,000. Last week, “Up 
Front” (U) and “Johnny One-Eye” 
(UA), smash $13,000. 

Brandeis (RKO) (1,500; 16-70) — 
“The Thing” (RKO). Jumped b.o. 
to fine $8,000. Last week, “Flying 
Missile” Col) and “Al Jennings 
Oklahoma” (Col), $6,800 





Paramount (Tristates) (2,800; 16- 
70)—"“Three Guys Named Mike” 
(M-G). Mifd $8,000 or under. Last 


week, “Bird of Paradise” (20th), 


500. 

Omaha (Tristates) (2,100; 16-70) 
a7 Lucky Nick Cain” (20th) and 
13th Letter” (20th). So-so $7,000 
and under par here. Last week, 
;. Magnificent Yankee” (M-G) and 
Bunco —— (RKO), $6,000. 
z State (Goldberg) (865; 20-75) — 
Groom Wore Spurs” (U) and “Gay 
Lady” (EL) (2d wk). Good $5.000. 
Holds again. Last week, $5,800. 








ae 


Broadway Grosses 


Estimated Tota] Gross 
This Week........ $481,500 
(Based on 19 theatres.) 
Last Year 43,100 
(Based on 19 theatres.) 


‘Up Front’ Leads 
K.C., Trim $18,000 


Kansas City, April 24. 











row this week, but generally biz 
in the milder bracket. “Up Front” 
in three Fox Midwest houses 
shapes as leader, with big total. 
“Magnificent Yankee” at Midland 
and “Cry Danger” at Missouri both 
are only fairish, former being espe- 
cially weak. Paramount holding 
over “Only the Valiant” after good 
first week. Bright weather was 
short-lived as rain returned over 
the weekend. 


Estimates for This Week 


Esquire {Fox Midwest) (820; 45- 
65)—"“Uncle Tom's Cabin” (Indie). 
Moderate $3,000. LaLst week, “‘Bit- 
ter Rice” (Indie) and “Train of 
Events (Indie) (4th wk), $2,400. 

Kimo (Dickinson) (550; 60-85)— 
“Macbeth” (Rep) and “The Mac 
Arthur Story” (Indie). Bringing 
mild turnout, mostly supported by 


‘school groups, to get $2,000, and 


may go a few extra days. Last 
week, “Cyrano” (UA) (4th wk), 
$1,900 . 

Midland (Loew’s) (3,500; 50-69)— 
“Magnificent Yankee” (M-G) and 
“Al Jennings Oklahoma” (Col). 
Lean $9,000, lightest house has had 
in some time. week, “Father's 


(Continued on page 22) 


6 ) 
KETTLES’ BRISK 126, 
? . ? 
L’ VILLE; ‘VALIANT’ 96 
Louisville, April 24. 
Biz at downtown houses is hold- 
ing up well, despite almost daily 
showers. Race fans are beginning 
to hit town for the spring race 
meet at Churchill Downs, and Der- 
by atmosphere is often helpful to 
firstruns. “Ma and Pa Kettle Back 
on Farm’ ts pulling best trade at 
the State, “Only the Valiant” at 
Mary Anderson is also big. ‘“Mat- 
ing Season” at Rialto is only fair. 
Estimates for This Week 
Mary Anderson (People’s) (1,200; 
45-65) — “Only Valiant” (WB). 
Looks big $9,000. Last week, 
“Raton Pass” (WB), $6,000. 
Rialto (Fourth Avenue) (3,000; 





45-65) — “Mating Season” (Par) 
and “Second Face” (EL). Fair 
$10,000. Last week, “Up Front” 


(U) and “Cuban Fireball” (Rep), 
hefty $13,000, and m.o. 

State (Loew’s) (3,000; 45-65)— 
“Ma, Pa Kettle Back on Farm” 
(U) and “Under Gun” (U). Neat 
$12,000. Last week, “Valentino” 
(Col) and “Gasoline Alley” (Col), 
$13,000. 

Strand (FA) (1,400; 45-65)— 
“Groom Wore Spurs” (U) and “Tar- 
get Unknown” (U). 
Last week, “Sword Monte Cristo’ 
(20th) and “Three Desperate Men” 
(Lip), $4,500. 


New entries predominate theatre | $8 


Little Dividend” (M-G) and “John- | $9 


oe o ‘ 
Bird’ Bright $20,000, - 
9 

Mont’l; Helmet’ 1036 
Montreal, April 24. 

“Born Yesterday” at the Palace 

continues to soar in second session 

after establishing house record for 
first stanza. “Bird of Paradise 


shapes solid at Loew’s. Steel 
Helmet” looms sturdy at Imperial. 


Estimates for This Week 


Palace (C.T.) (2,625; 34-60) — 
“Born - Yesterday” (Col) (2d wk). 
Sock $20,000 following opener at 


$25,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Enforcer” (WB). Good $17,000. 
Last week, “Samson and Delilah” 
(Par) (2d wk), $12,000. 

Princess (C.T.) (2,131; 34-60) — 
“Vengeance Valley” (M-G). Okay 
$12,000. Last week, “Sword Monte 
Cristo” (20th), $14,000. 

Loew’s (C.T.) (2,855; 40-65) — 
“Bird of Paradise” (20th). Solid 
$20,000 or near. Last week, 
“Harvey” (U) (2d wk), $13,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Steel Helmet” (Lip) and “Bandit 
“ i Sturdy $10,500. 
Last week, “Solomon’s' Mines” 
(M-G) and “Hot Rod” (Mono), 


,000. 

Orpheum (C.T.) (1,048; 34-60) — 
“Three Husbands” (UA) and 
“Crime Over London” (UA). 
Steady $6,500. Last week, “Under- 
world Story” (UA) and “Footlight 
Varieties” (UA), $7,000. 


‘Scarf Smooth 
$15,000, Philly 


Philadelphia, April 24. 

Return vf stage fare to the 
Earle is giving film biz here a 
Teal hypo, with vaude and “Pygmy 
Island” drawing biggest gross in 
city. Despite heavy advertising 
and a contest lure, “14 Hours” 
dragged at the Fox. World preem 
bally which brought in Mercedes 
McCambridge for personals got 
much better results for “The 
Scarf” at the Aldine. 

Estimates for This Week 
Aldine (WB) (1,303; 50-99)—“The 
Scarf” (UA). Nice $15,000. Last 
week, “Operation Disaster” (U), 





,000: 
_Beyd (WB) (2,360; 50-99) — 
“Second Woman” (UA) (2d wk). 
Slim $12,000 ifter slow getaway 
at $15,000. 

Earle. (WB) (2,700; . 50-99) — 
“Pygmy Island” (Col) with Larry 
Darnell, Five Blue Flames onstage. 
Solid $28,000. Last week, “Under 
Gun” (U), $14,000. 

Fox (20th) (2,250; 50-99) — “14 
Hours” (20th). N&g $16,000. Last 
week, “Get It Wholesale” (20th) 
(2d wk), $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Valentino” (Col) (4th wk). 
About $8,500. Last week, nice 
$10,500. 

Mastbaum (WB) (4,360; 50-99) — 
“Only Valiant” (WB) (2d wk). 
Down to $15,000. Last week, okay 
$22,500 


Midtown (Goldman) (1,000; 50- 
99)—“Up Front” (U) (2d wk), Fine 
$10,000. Last week, $14,000. 

Randolph (Goldman) (2,500; 50- 

99)—“‘Mating Season” (Par) (5th 
wk). Okay $9,000. Last week, 
$10,000. 
Stanley (V’B) (2,900; 50-99) — 
“Lemon Drop Kid” (Par) (2d wk). 
Good $18,000. Last week, $22,000. 
Stanton (WB) (1,473; 50-99) — 
“Man From Planet xX” (UA). 
Sturdy $13,000. Last week, “Oh, 
Susanna” (Rep) “Belle le Grand” 
(Rep), nice $12,000. 

Trans-Lux (T-L) (500; 50-99) — 
“The Magnet” (U).- Oke $4,500. 
Last week, “Prelude to Fame” (VU), 

World (G&S) (500; 50-99)—“Bit- 
ter Rice” (Indie) (23d wk). Steady 


Mild $3,000. | $4,000 





200. Last week, $3,300. 





H.0.'s 


Cincinnati, April 24. 

Scarcity of new bills, with “Only 
The Valiant” the lone new entry, 
is being reflected in overall slump. 
this round. “Valiant” is just nice. 
On the favorable side are three 
healthy holdovers,.‘‘Father’s Little 
Dividend,” “Up Front” and “Meet 
‘Invisible Man.” 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) — 
“Only Valiant” (WB). Nice $13,000. 
Last week, “Samson and Delilah” 
(Par), $10,000. 

Capitel (Mid-States) (2,000; 55- 
75)—“Meet Invisible Man” (U) (2d 
wk). Pleasing $7,000 after good 
$7,000 preem. "" 





Grand (RKO) (1,400; 55-75) — 


Hobble Cincy: 
136; Dividend 


‘Valiant’ Nice 
10G, ‘Front’ 86, 2d 


“Father’s Little Dividend” (M-G) 
(2d wk). Bright $120,000 on heels 
ko $15,000 bow. 

Keith’s (Mid-Statés) (1,542; 55- 
75) — “Up Front” (U) (2d wk). 
Hefty $8,000 trailing fatso $11,500 
opening stanza. v 

Lyric (RKO) (1,500; 55-75) — 
“Once A Thief” (EL) and “Next 
Voice” (M-G) split with “Halls of 
Montezuma” (20th) and “Sands of 
Iwo Jima” (Rep) (reissues). Mild 
$4,500. Last week, “Thing” (RKO) 
(m.o.), solid $6,000. 

Ye Palace (RKO) (2,600; 55-75) — 

Molly” (Par), 4 days, and “Gilda” 


i 


(reissues). 





(Col) plus “Platinum pened: (Col) | ‘ 
week, “Inside Straight” (M-G), |Last 





Key City Grosses 


d Total Gross 
a Week...... $2,305,500 
(Based on 25 cities, 214 the- 
atres, chiefly first runs, includ- 


ing N. Y.) 

Total Gross Same Week 
Task. Wear.....;. $2,240,000 
(Based on 24 cities, and 201 


theatres) 


Thing’ Sockeroo 
$22,000, Frisco 


San Francisco, April 24. 

Market Street film theatres are 
still reeling from impact of Gen- 
eral MacArthur's brief visit here. 
However, smart exploitation is up- 
ping “The Thing” to a sock session 
at the Golden Gate. “Ma, Pa 
Kettle Back on Farm” looks good 





is not so strong at Paramount. “Get 
: Wholesale” is just fair at the 

Ox. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60-85) 
—“The Thing” (RKO) and “Masked 
Raiders” (RKO). Sock $22,000. 
Last week, “Circle of Danger” (EL) 
and “Mad Loves Dr. Goebbels” 


(Indie), $9,500. 
Fex (FWC) (4,651; 60-05)—“Get 
It Wholesale” (20th) and “Navy 
Bound” (Mone). 
less. Last week, “In Navy Now” 
$16,500. 

Warfield (Loew's) (2,656; 60-85) 
—“Father’s Little Dividend” (M-G) 
(2d wk). Off to $11,500. Last week, 
nice $20,000. 

Paramount (Par) (2,646; 60-85) 
—‘Mating Season” (Par) and 
“Kangaroo Kid” (EL). Fairly good 
$13,000. Last week, “Mrs. O’Mal- 
ley, Mr. Malone” (M-G) and “Que- 
bec” (Par), $12,500. 

St. Francis (Par) (1,400; 60-85)— 
“Manon” (Indie). Very big $12,000. 
Last week, “Lemon Drop Kid” 
(Par) (4th wk), $7,000. 

Orpheum (No. Coast) (2,478; 55- 
85)—“‘Ma, Pa Kettle on Farm” (U) 
and “Fury Congo” (Col). Good 
$13,000. Last week, “Up Front” 
(U) and “Under Gun” (U) (2d wk), 
$13,500. 

United Artists (No. Coast) (1,207; 

55-85)—“Born Yesterday” (Col) 
(15th wk). Holding at $7,000. Last 

week, big $7,600. 

. Stagedoor (A-R) (370; 85-$1)— 
Cyrano” (UA) (14th wk). Held to 

about $4,500. Last week, big 


Clay (Rosener) (400; 65-85)—"So 
Long Fair’’ (EL) (8d wk). . Down to 
$2,000. Last week, good $2,400. 


‘COMMUNIST’ ROBUST 
- $13,500, PITT LEADER 


Pittsburgh, Aprfl 24. 
With plenty of hoopla for world 
reem of “I Was a Communist for 
BI,” Stanley’s doing fairly well 
with Red expose but far from big. 
Father’s Little Dividend” at Penn 
and “Up Front” at Fulton are 
holding nicely in second stanzas. 

Downtown lately has develo 
strictly into a weekend proposition, 
— Mondays and Tuesdays way 

Estimates for This Week 
. Fulton (Shea) (1,700; 50-85)— 
yt (U) (2d wk). Okay 
po - on top of fast $10,000 last 
Harris (Harris) (2,200; 50-85)— 
“Abbott-Costello Invisible Man” 
U) and “Air Cadet” (U). First 
twinner here in about 8 years and 
the Abbott-Costello starrer, would 
ae a as = = own. 
000. Last week, ‘ 

Paradise” (20th), $7,500. oe 
ak onm (Loew's) (3,300; 50-85)— 
Father’s Little Dividend” (M-G) 
(2d. wk), Still doing all right. 
Down to $12,500. Last week, fine 
$18,000 but not up to hopes, fall- 

a | down after strong weekend. 
= tanley (WB) (3.800; 50-85) — 
Communist for FBI” (WB), Lot of 
local interest in one since 





-_ 


most of scenes are laid here. 
by big world preem and by good 
campaign. kay $13,500, but 
judged on what house has been 
doing lately, plenty ‘¥ood. Last 
week, “Raton Pass” ), $8,000. 

Warner (WB) (2,000; 50-85)— 
‘Mister Universe” (EL) and 
Rogue River” (EL). Slow $4,500. 


Aided 





blash $7,000, 


week, “Payment r 
(RKO) (m.o.), $5,500. - pe aa 


Fair $16,000 or} Sl 


: 


written by a Pittsburgher and | Last 


Transport Strike Bops Det; Front’ 
Good $14000, ‘14 Hours’ Mild 21¢ 


Detroit, April 24. 

PP 
an e rs is expect 
to slash deeply into biz here for 
duration of the walkout. Exhibs 
have no prior experience to know 
how many patrons act to the down. 
town houses via lic transporta. 
tion, so it is hard to tell the effect 
of strike. “14 Hours” looks mild 
at Fox. Reissues of “Dodge City” 
and “Virginia: City” shape strong 
at the Madison. “Up Front” is 
okay at the Paims. “Father's Lit. 
tle Dividend” is on. skids at the 
Michigan. 

Estimates for’This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—"“14 Hours” (20th) and “Paper 
Gallows” (EL). Mild $21,000. Last 
andl Wianseryicte Pas maar (20th) 
and “ e on’t Lie” (Li 
$22,000. ph 

Michigan (United Detroit) (4,000; 
70-95)—“‘Father’s Little Dividend” 
(M-G) (2d wk). Skidding to $16, 
000. Last week, nice $23,000. 

Palms (UD) (2,900: 70-95)—"Up 
Front” (U) and “Oh Susanna” 
(Rep). Okay $14,000. Last week, 
“Great Missouri Raid” (Par) and 
“Underworld Story” (UA) (2d wk), 


at Orpheum but “Mating Season” | $10,000 


Madison (UD) (1,800; 70-95) 
“Dodge City” and “Virginia City” 
(WB) (reissues). Strong $11,000. 
Last week, “Lightning Strikes 
Twice” (WB) and “Missing Woman” 
(Rep), $8,000. 

nited Artists (UA) (1,900; 70- 
95)—“Valentino” (Col) and “Navy 
Bound” (Mono) (2d wk). Down to 
$9,000. Last week, solid $12,000. 

Adams (Balaban) (1,700; 70-95)—~ 
“Quebec” (Par) and “Molly” (Par), 

ow 000. Last week, “Royal 
Lay ~ el (M-G) (4th wk), fine 


(20th) and “Stop That Cab” (Lip), | $6,00 


y 


Forbidden’ Fancy 126, 
St. Loo; ‘Kettles’ Tight 
136, ‘Dividend’ 146, 2d 


St. Louis, April 24. 
Trade at mainstem houses was 
es over weekend by cold, 
wi weather and absence of 
much new, stron uct. “My 
Forbidden Past’’ 





g 

‘ is fairly nice but 
not as big as hoped at the Mis- 
souri. “Up Front” still is good in 
fifth session downtown at Ambas- 
sador. “Father’s Little Dividend” 
is b se well in second Loew's 
we 


Estimates f 

Ambassador (F&M) (3,000; 60- 
75)—"“Up Front” (U) and “Born 
Yesterday” (Col) (5th wk). Good 
$9,000 after $10,000 -for fourth 
stanza. Ph 

Fox (F&M) (6,000; 60-75)— 
“Only the Valiant”. (WB) and “In- 
surance Investigator” (Rep) opened 
Tuesday (24). Last week, ‘Kettles 
Back on Farm” (U) and “Tarzan’s 
Peril” (RKO), okay $13,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Father's Little Dividend” (M-G) 
(2d wk). Fancy $14,000 after $19,- 
000 initial stanza. 

Missouri (F&M) (3,500; 60-75)— 
“My Forbidden Past” (RKO) and 
“The 13th Letter” (20th). Fine 
$12,000. Last week, “Climb Highest 
Mountain” (20th) and “Sword 
Monte Christo” (20th), $11,000. 

Pageant (F&M) (1,000; 50-90)— 
“Man of Evil’? (UA). Good $4,500. 
Last week, “‘Happiest Day of Life” 
(Indie), $5,000. 

Shubert (Ind) (1,500; 60)—‘“Up 
in Arms” (RKO) and “Got Me 
Covered” (RKO) (reissues). Nice 

000. Last week, “Tomahawk” 
(U) and “Under Gun” (U), $4,500. 


‘Kettles’ Stout $10,000, 
Indpls.; ‘Valiant’ 8G 
Indianapolis, April 24. 
Biz is only moderate at first- 
runs here this stanza. Cold, rainy 
weekend cut into take. “Ma, Pa 
Kettle Back On Farm,” at Circle, 
is best of new entries. “Only 
Valiant” at the Indiana is fair. 
“Estimates for This Week 
Cirele (Cockerill -Dolle) (2,800; 
44-65) —“‘Ma, Pa Kettle Down on 
Farm” (U) and “Perfect Woman 
(Indie). Stout $10,000. Last week, 
“Mating Season” (Par) and “Blue 


,000. 

Indiana (C-D) (3,200; 44-65) — 
“Only Valiant” (WB) and “Cuban 
Fireball” (Rep). Tepid $8,000. 
week, “ Front” (U) and 
“Cattle Queen” (Indie), $11,000. 

Loew’s (Loew's) (2,427; 44-65)— 


(2d wk). Nice $9,000 on tep of sock 
$16,500 opener. 
(1,600; 44-65) — 


) Lyric on a “Virginia 
City” (WB) (reissues). Slow $4,000. 
Last week, “Tarzan’s Peril” (RKO) 
and “Law of Badlands” (RKO), 








$5,000. 
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New Pix Help Chi: Dividend Vande 
Wow $54,000, ‘Soldiers -M. Carson 
Big 50G, ‘A.&C.’ 126, ‘Hoffmann’ 106 





Chicago, April 24. #— 


With exception of one house, 
complete slate of new entries has 
bowed this week but three bills are 
reissues. Biz is still generally off 
this week, with most play going to- 
ward combo houses. Chicago, with 
“Father’s Little Dividend” and all- 
vaude show, is leading pack with 


k $54,000 sighted. 
$0f'So diers Three” with Mindy 
Carson, Will oney and John 


Agar onstage is great $50,000. 
“Abbott-Costello Meet Invisible 
Man” and “Tarzan’s Peril” is stout 
$12,000 at Roosevelt. “Fighting 
Racketeers” and “Criminals of Un- 
derworld” is light $9,500 at Grand. 
Reissue combo of “Mutiny on 
Bounty” and “Day at Races” is get- 
ting added h since the State- 
Lake beamed ral MaeArthur’s 
speech and parade via theatre tele 
over weekend. Should grab neat 
$16,000. “Tales of Hoffman” at 
upped scale should bag maximum 
$10,000 or near at Ziegfeld. 


Estimates for This Week 


Chicago (B&K) (3,900; 98)— 
“Father's Little Dividend” (M-G) 
and all-vaude show. Sock $54,000. 
Last week, “Lullaby of Broadway” 
(WB) and Josephine Baker onstage 
(2d wk), $52,000. 

Grand (RKO) (1,200; 98) — 
“Fighting Racketeers” (U) and 
“Criminals of Underworld” (U) (re- 
issues). Light $8,500. Last week, 
¥Up Front” (U) (3d wk), $11,500. 

Oriental (Indie) (3,400; 55-98)— 
“Soldier’s Three” (M-G) and Mindy 
Carson, Will Mahoney and John 
Agar onstage. Great $50,000. Last 
week, “Mating Season” (Par) and 
Johnny Desmond topping stage- 
show (3d wk), $25,000. 

Palace (RKO) (2,500; 55-98)— 
“Werewolf of Landon” (U) 
“Phantom of Paris” (U) (reissues). 
Okay $10,500. Last week, “Molly” 
(Par) and “Quebec” (Par), $11,000. 

Roosevelt (B&K) (1,500; 55-98) — 
anne te ae Meet Invisible 

an” 
(RKO). Average $12,000. Last 
week, “Inside Straight” (M-G) and 
“Short Grass” (Mono) (2d wk), 


$9,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—“‘Cyrano” (UA) (14th wk). 
Sturdy $10,000. Last week, $12,000. 

State-Lake (B&K) (2,700; 55-98) 
—‘Mutiny on Bounty” (M-G) and 
‘Day at Races” (M-G) (reissues). 
Good $16,000. Last week, “Raton 
Pass” (WB) and “Air Cadet” (U) 
(2d wk), $9,500. 

United Artists (B&K) (1,700; 55- 
98)—“Climb est Mountain” 
(20th) (2d wk). Average $12,000. 
Last week, $14,500. 
ox 00ds (Essaness) (1,073; 98)— 
Valentino” (Col). Opens today 
(Tues.). “Payment on Demand” 
Sines wound up fourth week with 


World (Indie) (587; 80)—“Paris 
Wa’tz” (Indie). Bowed yesterday 
(Mon.). Last week, “Bitter Rice” 
(Indie) (15th wk), $4,000. 

Ziegfeld (Lopert) (434; $1.20- 
$2.40)\—“Tales of Hoffmann” (In- 
die). Socko $10,000. Last week, 
Mudlark” (20th) (7th wk), $4,000. 


‘In Navy’ Fast $14,000, 
Prov.; Thing’ Tall 116, 





‘Valentine’ Oke $10,000 


: Providence, April 24. 
Majestic is topping the town 
this week with “You're in ae | 
Now.” Other spots are steady wi 
RKO Albee’s “The Thing,” fine. 
Strand’s “Valentino” ee okay. 
Estimates for This Week 

‘s (RKO) (2,200; 44-65)— 
The Thing” (RKO)) and “Foot- 
light Varieties” (RKO). Fine $11,- 

- Last week, “Bedtime for 
Bonzo” (U) and “Operation Disas- 
ter” (U), so-so $8,000. 
x Majestic (Fay) (2,200; 44-65)— 
..ou're in Navy Now” (20th) and 
Stop That Cab” (Lip). Sturdy 
$14,000. Last. week, “Up Front” 
$11 ox “Hostile Country” (Lip), 

Metropolitan (Snider) (3,100; 44- 
65)—“Outlaw Brother” (EL) and 
F jying Blind” (R). Just so-so $5,- 
400. st ‘week, “In Navy” (In- 
die) and “Buck Privates” (Indie) 


(reissues), $4,500. 
ucdtate (Loew) (3 ; 44-65)— 
Soldiers Three” (M-G) and “Abi- 


lene Trail” (Mono). Fairish $11,- 
. Last week, “Royal Wedding” 

(M-G) (2d wk), nice $11,000. 
Strand (Silverman) (2,200; 44- 

65)—“Valentino” (Col). 

week began Monday (23). 

week was okay ’$10,000. 


(U) and “Tarzan’s Peril” | ro 


Second | $ 


Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Communist’ Loud 
$15,000 in Cleve 


Cleveland, April .24. 

Opening of baseball season here 
and the opera season is shaving 
first-runs here this week. How- 
ever, “I Was Communist for FBI” 
is strong at Hipp. “The Thing” 
shapes better at Palace in second 
round than “Father’s Little 
Dividend,” likewise on initial hold- 
over frame. at_State. 

Estimates fer This Week 

Allien (Warner) (3,000; 55-80) — 
“14 Hours”-(20th). Okay $10,000 
or near. week, “Second 
Woman” (UA), $9,000. 

Esquire (Community) (704; 55- 
80) — “Kon-Tiki” (RKO) (3d wk). 
Moderate $3,500 after $4,000 for 
last lap. 

Hipp (Warners) (3,700; 55-80) — 
“I Was Communist for FBI” (WB). 
Strong $15,000. Last week, “Alca- 





and | traz Island” (WB) and “San Quen- 


tin” (WB) 
$10,000. 

915051 Ay Oath 
wk), Oke $4,000 after $3,500 last 


(reissues), average 


un 

Palace (RKO) (3,300; 55-80) — 
“Thing” (RKO) (2d wk). Excellent 
$13,500 after $18,500 for starter. 

State (Loew’s) (3,450; 55-80) — 
“Father’s Little Dividend” (M-G) 
(2d wk). Solid $10,000 in 6 days. 
Last week, $18,000. 

Stillman (Loew’s) (2,700; 55-80) 
—"“Air Cadet” (U). Ordinary 
$5,000 in 6 days. Last week “Up 
Front” (U) (m.o.), $7,500. 


Kenton-‘Mountain’ Hep 
$9,000 Paces Seattle 


Seattle, April 24. | 
Palomar is making a bid to get 
out of the doldrums with Stan 
Kenton band plus “Climb Highest 
Mountain,” but looks ee | okay. 
Otherwise, current round looks 
about dullest here in many weeks, 
although plethora of holdovers un- 
doubted is h 3 ‘Lemon 
Dro d” looks barely good at 
Paramount while “Father’s Little 
Dividend”: is way off in second 
round at Music Hall. 


Estimates for This Week 





90)—“Valentino” (Col) and “Stop 
That Cab” (Lip). Slow $6,000. 
Last week, $8,000. 

Fifth Avenue (Evergreen) (2,- 
349; 65-90)—“Get It Wholesale” 
(20th) and “Flame Stamboul” (Col). 
Modest $9,000. Last week, “Sam- 
son and yg (Par) (2d wk), 
slow $5,000 days. 

Li = (Hamrick) (1,650; 65-90) 
—"Ma, Pa Kettle, Back on Farm” 
(U) and “Footlight Varieties 
GRO et Son a open 

s r $7, 1 

Music Box (Ham ) (850; 65- 
90)—“Bitter Rice” (Indie) (3d wk). 
Good nad Last week, $4,600. 

Music Hall (Hamrick) (2,200; 65- 
90) — “Father’s Little Dividend” 
(M-G) and “Cause for Alarm 
(M-G) og bina : + ad $9,000. 
Last week, ,700. 

Orpheum ( rick) (2,600; 65- 
90)—"“Only Valiant” (WB) and 
“Stand Up and Sing” (Rep). Pass- 
able $8,000. Last week, “Up 
Front” 0. ane oan" City 
Bonanza” p), $8,400. 

Palomar (Sterting) (1,350; 50-$1) 
—*"“Climb est Mountain” (20th) 
lus Stan ton orch onstage. 
Food $9,000. - Last 
Pass” (WB) and “Kim” (M-G) (2d 


week,  hawnid se 





First tone 


(Mono) (24 wk), $7,800. 


Coliseum (Evergreen) (1,877; 65- 


Dull $4,000 in 6|T 


week, “Raton | $12,000 


‘Valiant’ Virile $9,000, 
Mpls.; ‘Dividend’ 106, 2d 


for eighth successive weekend and 
grosses took it on chin as usual. 
Line-up runs largely to holdovers, 
lone rtant newcomers® being 
“Only e Valiant,” “Soldiers 
Three” and “Operation Disaster.” 


Estimates for This Week 
Century (Par) (1,600; 50-76)— 
“Operation Disaster” (U). Light 
$4,000. Last week, “Lullaby Broad- 

way” (WB) (2d wk), $3,800. 


Gopher (Berger) (1,000; 50-76)— 


“Soldiers Three” (M-G). Okay $6,- U 


000. Last week, “Air Cadet” (U) 


(2d wk), $4,000. 
Lyric (Par). (1,000; 50-76)— 
“Bird Paradise” (20th) (2d wk). 


Mediocre $4,500. Last week, $7,000. 

Radio City (Par) (4,000; 50-76)— 
“Father’s Little Dividend” (M-G) 
(2d wk). Oke $10,000 after $14,000 
first week. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Only the Valiant” (WB). 
Fairly good $9,000. Last week, 
“The Thing” (RKO), $10,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“The Thing” (RKO) (m.o.) Here 
after profitable first Orphéum 
canto. Nice $6,500. Last week, “Up 
in Agms”’ (RKO) and “Got Me 
Covered” (RKO) (reissues), $6,000. 

State (Par) (2,300; 50-76)— 
“Quebec” (Par), Didn’t catch on 
and goes out after five nights. 
Slow $3,500. Last week, “Up Front” 
(U), okay $7,000. 

World (Mann) (400; $1.20-$1.80) 
—“Cyrano” (UA) (3d wk). Mild 
$3,500. Last week, $4,000. 


Thing’ Lofty 246, 
Best Bet in Hub 
_Boston, April 24. 

“The Thing” at Me 1 is the 
biggest noise around-town this 
stanza with best gross for some 
time at this house. ‘“‘Valentind” at 
State and Orpheum shapes fair 
with “Only the Valiant” at Met and 
“Raton Pass” at Paramount and 
Fenway only “average. “Up in 
Arms” and 
Astor are surprisingly big for 
oldies. “Tales of Hoffmann” at Ma- 
jestie on roadshow policy is hold- 
ing up nicely. 

Estimates fer This Week 

Astor (B&Q) (1,200; 50-95)—“Up 
in Arms” and “They Got Me Cov- 
ered” (RKO) (reissues). Solid $10,- 
000. Last week, “Bird of Paradise” 
(20th), sad $3,200 for third stanza. 

Boston (RKO) (3,200; 40-85)— 
“Outlaw Brother” (EL) and “Sins 
Esther Waters” (Indie). Slow $10,- 
000. Last “Tarzan’s Peril” 
(RKO) and “Fury of Congo” (Col), 


$11,000. 

Fenway (NET) (1,373; 40-85)— 

“Raton Pass” (WB) and “Lion 

(Mono). Mild $4,000 
Last week, “Second Woman” (UA) 
and “Stop that Cab” (Lip), $5,000. 

M (Shubert) (1,100; $2.40- 

1.20)—“Tales of Hoffmann” (In- 
ie) (2d wk). Neat $13,000 after 
$15,000 for first. 

Memorial (RKO) (3,500; 40-85)— 
“The Thing” (RKO) and “While the 
Sun Shines” (Mono). Plenty of 
bally hypoed this one. Lofty $24,- 
000. Last week, “Up Front” (U) 
and “Short Grass” (Mono), nice 
$14,000 for second round. 

_ Metropolitan (NET) 4,367; 40-85) 

—‘Only the Valiant” (WB) and 

“Molly” (Par). Mild $15,000. Last 
(Continued on page 22) 


Ink Spots Raise ‘Cain’ 


To Smash $20,000, Buff 


Buffalo, April 24. 
Big news here this week is the 
way the Ink Spots, topping stage- 
show, are boosting “Nick Cain” to 
smash total at the Buffalo. 
’” shapes fine at the Century 
while “Abbott-Costello Meet In- 
visible Man” looks good at La- 
fayette. 
‘ Estimates for This Week 
Buffalo (Loew) (3,500; 40-70) — 
“Nick Cain” (20th) and stageshow 
headed by Ink Spots. Smash $20,- 
000. Last week, “Father’s Little 
Dividend” (M-G) (2d wk), $11,000. 
Paramount (Par) (3,000; 40-70)— 
“Lemon Drop Kid” (Par) (2d wk). 
Good $10,000. Last week $16,000. 
Center (Par) (2,100; 40-70) — 
“Bird of Paradise” (20th) (3d wk). 
Siow $5,000. Last week, $6,000. 
Lafayette (Basil) (3,000; 40-70)— 
“Meet Invisible Man” (U) and 
“Target Unknown” (U). Good 
or close. Last week, “Up 
Ra 
Century (20th Cent.) (3,000; 40- 








70) — “The Thing” (RKO) and 


Investigator” (Indie). 


“Insurance 
Fine $15,000. Last week, “Sound | 000 


and “Footlight 





‘Southside rd of Fury’ (UA) 


), $8,500. 


Got Me Covered” at/| third 


.(Wed.) looks about $13, 


>| week. 





Bway Spotty But ‘Valentino’ Hot 
$34,000: ‘Bulls’ NSG 216, ‘Sword 
9G; Dividend Fancy in H.0., 1386 


Broadway continues very spotty 
this stanza even though there again 
are five new bills. First-run thea- 
tres had to contend with the great 


amount of interest in General 


+ om MacArthur’s return to the 


It was a case of millions flocking 
to see MacArthur in person or 
dialing him on TV _ or radio 
Wednesday (18), Thursday or Fri- 
day. Combination made Thursday 
(19) the low ebb of Broadway trade, 


with a smart pickup following the. 


parade of Friday and continuing 

through Saturday, which was gen- 

erally above normal. Thousands of 

visitors in the city to see MacAr- 

thur stayed over in many instances 

yong Saturday, and some until Sun- 
ay. 

For a change, not a single new 
bill opened at any of the combo 
houses, such as the. Paramount and 
Music Hall. Best new entry is 
“Valentino” which likely will fin- 
ish the first week at the Astor with 
a big $34,000. Another new pic, 
“Brave Bulls,” is not faring so well 
despite unusually strong reviews, 
with peer good $21,000 on first 
Rivoli week. 


“Lucky Nick Cain’ looms slow 
$8,000 at the Globe, while “Sword 
of Monte Cristo” is. not much bet- 
ter at $9,000 in the Mayfair. The 
Holiday Theatre, formerly the 
Gotham at 47th Street and Broad- 
way, opened Monday night (23) 
with “Five.” Usual weekly change 
at the Palace is not improving the 
laggard pace there, “Raton Pass” 
with new vaudeville heading for 
slim $12,500 or less. 

“Father’s Little Dividend” with 
stageshow is holding- strong, with 
chances of beating the . initial 
week’s total with sturdy $138,000 
at the Music Hall. “Only the 
Valiant,” plus Gordon MacRae, 
Buddy Lester and Tony Pastor 
band is holding fairly well around 
$38,000 at the Strand, and goes a 
week. Other combo houses 
are sluggish. 

“Kon- *” continues very big 
at the Sutton, having finished its 
third frame with $14,500, not far 
from second week figure. 


Estimates for This Week 


Astor (City Inv.) (1,300; 55-$1.80) 
— “Valentino” (Col). First week 
ending today (Wed.) shapes big 
$34,000, which indicates a long 
run. Holds, natch! Last week, 
“14 Hours” (20th) (5th wk-9 days), 
light $7,000. 

Bijou (City Inv.) (589; 1.20-$2.40) 
—“Tales of Hoffmann” (Indie) (3d 
wk). Third round ending today 
, after 
near-capacity $15,000 for second 
tays on indef at this pace. 

Capitel (Loew’s) (4,820; 55-$1.50) 
— “A. & C. Meet Invisible Man” 
(U) with Gypsy Rose Lee topping 
stageshow (2d-fina] wk). Still lag- 
ging, with only $30,000 for initial 
holdover round after light $37,000 
opening round, low hopes. 
“Bullfighter and Lady” (Rep) with 
Gordon Jenkins orch, Pat Henning 
heading stageshow, opens tomor- 
row (Thurs.). 

Criterion (Moss) (1,700; 50-$1.75) 
—“Got Me Covered” (RKO) and 
“Up In Arms” (RKO) (reissues) 
(2d wk). Off to okay $12,000 after 
rousing $20,000 opening frame. 

Globe (Brandt) (1,500; 50-$1.20) 
— “Lucky Nick Cain” (20th). Not 
getting far with only about $8,000. 
Last week, “Great Missouri Raid” 
(Par) (2d wk), $6,000. 

Golden (Zatkin) (769; $1.20- 
$2.40)—“‘Cyrano” (UA) (m.o.) (4th 
wk). Third round ended last 
night (Tues.) looks stout $7,500. 
Last week, eee 9 

Holiday (Eye-Zee Amus.) (950; 
50-$1.50)—“Five” (Col). First-run 
pic opened Monday (23) night with 
yesterday (Tues.) first full day of 
run. This theatre, formerly the 
Gotham, was closed for facelifting 
last week. 


Mayfair (Brandt) (1,736; 50-$1.20) | $ 


— “Sword Monte Cristo” (20th). 
Quite disappointing at $9,000 or 
less. Last week, “Man From 
Planet X” (UA) (2d wk), $8,000. 
Palace (RKO) (1,700; 55-$1.20) 
—“Raton Pass” (WB) and vaude. 
Shapes as only drab $12,500 or 
less. Last week, “Lightning Strikes 
Twice” (WB) with vaude, $13,000. 
Paramount (Par) (3,664; 55-$1.50) 
— “My Forbidden Past” (RKO) 
with Frank Sinatra and Dagmar 
topping stage bill. Opens today 
(Wed.). Last week, “Mating Sea- 
son” (Par) plus Mel Torme, Larry 
Storch, Ray Anthony onstage (2d 
wk), off to $47,000 after fair $54,- 
oO round. 
Park Avenue (U) (583; 90-$1.50) 
“The Scarf” (UA). Opened, nicely 





last Sunday (22) after preview on 
Saturday night. Last week, 
“Odette” (Indie) (4th wk-6 days), 
wound up at $4,000 after okay $6,- 
000 for third session. 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Father’s 
Little Dividend” (M-G) and stage- 
show (2d wk). Holding very close 
to opening week’s figure and may 
even top it with fancy $138,000. 
First- week finished at nice $137,- 
000. Holds a third week. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—‘“Brave Bulls” (Col) (2d wk). Ini- 
tial session ended last night (Tues.) 
was a bit disappointing in view of 
fine crix appraisal. However, $21,- 
000 is good for opening frame in 
view of conditions. In ahead, 


“Rawhide” (20th) (4th wk), $7,000 


in final 4 days. “Long Dark Hall” 
(UA) opens May 9. a 
. Roxy (20th) (5,886; 80-$2.20)— 
Follow the Sun” (20th) with Jay 
Marshall, Gene Marvey, Florian Za- 
Bach, Fred and Susan Barry on- 
stage. Opens today (Wed.). Last 
week, “Get It Wholesale” (20th) 
with stageshow (3d wk), dipped to 
$50,000 after modest $65,000 in sec- 
ond round, 


State (Loew’s) (3,450; 55-$1.50)— 
4 | BR on (U) (5th wk-6 days). 
Off to $12,000 in final abbreviated 
— =a et Meno for fourth 
stanza. “First Legion” (UA) opens 
Friday (27). sus 

Strand (WB) (2,756; 55-$2)— 
“Only the Valiant” (WB) with 
Gordon MacRae, Buddy Lester, 
Tony Pastor orch (2d wk). Holding 
fairly well around $38,000 after 
Okay $46,500 opening week. 

Sutten (R & B) (561; 90-$1.50)— 
“Kon-Tiki” (RKO) (4th wk). Bhird 
frame ended Monday (23) con- 
tinued very strong with $14,500, 


after $15,400 for second week, 
Stays indef. 


Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—"Gay Lady” (EL) (2d 
wk). Down to near $3,000 after 
mild. $4,000 opening stanza. “Doc- 
tor Beware” (Indie) opens Satur- 
day (28). ‘ 


Trans-Lux 53d St, (T-L) (540; 
90-$1.50) — “Teresa” (M-G) (3d 
wk). Still strong at about $9,500, 
— $12,000 last -week. Con- 

ues. 


Victoris (City Inv.) (1,060; 95- 
$1.80)—‘;orn Yesterday” (Col) 
(18th wk). The 17th session ended 
Monday. (23) night held very big 
with $18,000, after $23,000 last 
week. Stays into May. 


‘Forbidden’-Vaude Solid 
$15,000, Balto; ‘In Navy’ 
Trim 106, ‘Dividend’ 136 


Baltimore, April 24. 

There is a letdown along the 
downtown deluxe front here this 
week, with fair response indicated 
for some leaders, but still below 
expectations for calibre of product 
offered, “Father’s Littke Dividend” 
shapes fine at Loew’s Century. Re- 
turn of “Samson and Delilah” via 
pop prices at Stanley looks okay. 
“You're In Navy” looms solid at 
the New. ~- 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—‘“Father’s Little Dividend” 
(M-G). Fine $13,000. Last week, 
“Up Front” (U), $10,200. 

Hippodrome (Rappaport) (2,240; 
20-80)—“Forbidden Past” (RKO), 
plus vaude headed by Rosemary 
Clooney. Solid $15,000. Last week, 
“Three Husbands” (UA) and vaude 
starring Peggy Lee, $12,400. 

Keith’s (Schanberger) (2,460; 20- 
70)—“The Scarf” (UA). Opens to- 
day (Tues.) after week of “Molly” 
(Par), hit thin $5,600. 

Little (Rappaport) (297; $1.20- 
1.80)—“‘Cyrano” (UA) (5th wk). 
Holding fairish pace at $4,200 after 
previous round did $4,900. 

Mayfair (Hicks) (980; 20-70)— 
“Operation X” (UA) (2d wk). Aver- 
age $4,500, and staying until Fri- 
day (27) for opening of “Fighting 
Coast Guard” (Rep). 

New (Mechanic) (1,800; 20-70)— 
“You're In Navy Now” (20th). At- 
tracting solid $10,000 after week 
of “14 Hours” (20th), did $7,800. 

Stanley (WB) (3,280; 25-75)— 
“Samson Delilah” (Par).. Back at 





—- prices and landing okay $11,- 


Last week, “Raton 
(WB), $6,200. 

Town (Rappaport) (1,500; 35-70) 
—“Thing” (RKO) (2d wk). Strong 
pe 9g after pleasing $8,400 get- 
away... ery er 
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Proposal to Revive Film Monopoly 
In Germany Like Old UFA Revealed 


Frankfurt, April 17. 

A former top official of the Nazi 
state-owned UFA film monopoly 
has approached the French High 
Commission in Germany with a 
plan, which would call for revival 
of a monopoly like the old one 
in present key production centers, 
according to reports reaching here. 
Approach was made by Ludwig 
Klitzsch, former general manager 
of UFA and an intimate of propa- 
ganda minister Josef Goebbels. He 
had a two-hour confab on this sub- 
ject with French high commission- 
er Andre Francois-Poncet. Fran- 
cois-Poncet has in no way commit- 
ted himself on the proposals. 


At the meeting some two months 
ago, Klitzsch reportedly proposed 
that three or four UFA-type mo- 
nopolies be established in the pro- 
duction centers of Munich, Ham- 
burg and Berlin. The setup would 
unite production, distribution and 
exhibition, presently prohibited by 
Allied High Commission decartelli- 
zation laws. Presently, Klitzsch is 
reported associated with a Film 
Financing Co., in Dusseldorf. 
Western officials expressed fears 
that the $1,400,000 outfit, osten- 
sibly founded for financing of pro- 
duction only, represents an. at- 
tempt to revive UFA. Company’s 
funds were put up by state capital 
and Ruhr industrialists and bank- 
ers, with former high UFA execu- 
tives collaborating. 


Meanwhile, western officials said 
that the liquidation of the $11,900,- 
000 UFA combine will be probably 
handed over to the Bonn govern 
ment within four or five months. 
They believe that Bonn will be in 
no particular hurry to complete 
the break-up despite assurances to 
this end. Allied High Commission 


Law No. 32 set Jan. 1, 1952, asf 


termination date of auctioning of 
alt UFA property in western Ger- 
many. However, only the sale of 
two grade B films at $1,190 each 
is the only thing that has happened 
to date. : 

The German draft law, according 
to Allied officials, has good chances 
for approval. The only point where 
Allied objection is expected is that 
the German draft would bar only 
such Nazis from buying UFA prop- 
erty, against-whom denazification 
sanctions are still in force. With 
the denazification project now be- 
longing to the past, this would ex- 
clude only a handful of people. 


Break-Up in Doubt 


Allied opinion that the Germans 
might not realize. the break-up is 
based on the fact that a great part, 
probably even the majority, of the 

undestag (parliament) members 
are opposed to such a move, favor- 
ing instead a state-run monopoly. 
One western official said that hand- 
ing the UFA case to the Germans 
is in line with western policy to 
relax controls, set up under mili- 
tary government times. 

Another indication of Bonn’s at- 
titude came through a statement to 
German film newspapermen by Dr. 
Rudolf Vogel, Christian Democratic 
deputy in the Bundestag and chair- 
man of the Bundestag committee 
for press, radio and films. Vogel 
stated that “UFA property is peo- 
ples’ property” and added that “the 
majority of the Bundestag is op- 
posed to the breaking up of the 
German industry into local pro- 
duction centers, because it is the 
opinion that there must be a ‘Ger- 
man film’ again.” 

UFA Property Worth $11,900,000 

The $11,900,000. UFA property 
falls into three major categories: 

1. Production companies (includ- 
ing Bavaria Filmkunst Ltd., in Mu- 
nich, the largest single asset of the 
entire UFA liquidation program) 
valued at $2;856.000. It comprises 
over 50% of western Germany’s 
feature film producing capacity. 
Also, Universum Film A. G. stu- 
dios, which is about 20% of produc- 
tion capacity. 

2. Motion picture activities, head- 


ed by Universum Film A. G., in/ 


Wiesbaden, including two studios, 
Some 40 theatres (almost all excel- 
lent first-runs), labs, music publish- 
ing houses, important film equip- 
ment distributing unit, UFA Han- 
delsgeselischaft Ltd., in Berlin, and 
Mars Film, a small Synchronizing 
company. ° 

3. Patent holding companies and 
other important facilities, including 
Tobis Tonbild Syndikat Ltd., patent 
holding company for the entire 
combine. 

All UFA studios are now being 
tented to independent produtcets, 





LESSER CO.-PROD. FOR” 
‘WHISPERING SMITH’ 


London, April 17. 





A new co-production venture | 
starts next month between Exclu- | 
sive Films and Sol Lesser. Richard | 
Carlson arrives from Hollywood | 
May 14 to star in 
Smith Investigates.” 


Exclusive’s first co-production, 
“Cloudburst,” made jointly with 
Alexander Paal, has now been com- 


for that production and his salary 
and maintenance costs while in 
London represented the Paal in- 


received Western hemisphere dis- 
tribution rights, less 25% to be 


7 


deal will be on the same terms. 


British Council to Act 
Soon on Mass of Quota 
Defaulters; 2,000 Named 


London, April 24. 

Within the next few weeks the 
Films Council will meet to con- 
sider what action should be taken 
on the mass quota defaulters in the 
1949-50 period. This period shows 
more than 2,000 theatres, including 
over 700 controlled by the circuits, 
failed to live up to quotation obli- 
gations. ° 


Of the first year defaulters 
(when the quota stood at 45%) only 
29 have so far been prosecuted 
and 23 convietions have’ been ob- 
tained by the Board of Trade. Of 
thé six losing cases, five were in 
one group. In all convictions, only 
modest penalties have been im- 
posed, although theatres involved 
now realize that ‘two more convic- 
tions may result in loss of license. 

Under, the 1948 Act, an exhibi- 
tor’s license can be revoked if the 
theatre conterned has been con- 
victed on three occasions for quota 
default. The same clause operated 
in the 1928 and 1938 acts, but has 
never been invoked... 


BANNED ‘PEEP-SHOW’ 
SET FOR LONDON DATE 


London, April 17. 

A play based on the Thompson- 
Bywater case, “A Pin to See the 
Peep-Show,” banned by the Lord 
Chamberlain last year, is to: be 
staged by Peter Cotes at the New 
Bolton’s Club Theatre. Thompson 
and Bywater were both executed 
after a sensational murder trial 
for killing Mrs. Thompson's hus- 
band. The play was first prepared 
for production at the Manchester. 
Library house a year ago, but the 
Lord Chamberlain, who does cen- 
soring in Britain, refused a license 
for public performances, 

In recent years, Cotes has chal- 
lenged the Lord Chamberlain on 
several occasions. He began with 
“Pick-up Girl,” for which a li- 
cense was eventually granted after 
its first presentation at the New 
Lindsey Theatre. Subsequently, he 
failed to get the green light for 
“Children’s Hour,” which was of- 
fered a West End run after its 
presentation .at the New Bolton’s 
Theatre. He will invite the Lord 
Chamberlain to see this new play 
during its three-week run begin- 
ning May 8. 


Edinburgh Festival's 
~ Record Initial Sale 


Edinburgh, April 17. 

Within eight days of the opening 
of mail-order sales, more than 7,- 
000 orders, valued at $123,000, have 
been received by the Edinburgh 
Festival Society for tickets to this 
fall’s International Festival of 
Music and Drama. This is a record 
initial sale for any of the Festivals 
here so far. 

The London office of the Festival 
Society reports an increase of about 
30% on ticket requests during the 
first eight days this year as com- 
pared with last season. 

Biggest demand is for the Sad- 
ler’s Wells Ballet. 

Ian Hunter’s appointment as 
Festival’s artistic director has been 
announced; *~ i shim cob bea 
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| Holland, India, 


“Whispering | 
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pleted. Robert Preston was loaned | 


‘Darkness’ on ‘Voice’ 


Rome, April 17. 

The Voice of America radio pro- 
gram has announced that Sidney 
Kingsley’s, “Darkness at Noon, 
will be broadcast this month with 
some of the original Broadway 
cast. , 

The program will be broadcast 
over all Voice of America short- 
wave and medium-wave relay 
stations. 


18 Nations Set 
‘For Berlin Fest 





Berlin, April 17. 


Organizing committee of the 
Berlin International Film Festival, | 


‘scheduled for June has announced | 


vestment, in return for which he | 


{ 


returned to the British outfit. Un-; now being selected by the Motion | 
derstood that the Exclusive-Lesser ; Picture Assn. of America. 


that 18 of the 33 invited nations | 
have already agreed to participate. | 
They include the U. S., which is | 
expected to send six features, these | 


England and France also ac- | 
cepted, with England’s selgction | 
including “Tales of Hoffmann” 
and France’s “Dieu a_ Besoin | 
des Hommes” and “Lady Paname.” | 
Italy will send “Il _ Briganto | 











Mussolini,” Switzerland “Four Men | 
in a Jeep” and Austria ‘‘The 
ell,” a cartoon. Others | 
wil enter are Argen- 
Australia, Belgium, Chile, 


(mostly documentaries), | 


who 


Ireland, Canada, | 
Mexico, Sweden, Spain and Ger- | 
many. 

Still to be heard from are Egypt, | 
Brazil, Finland, Greece, Indonesia, | 
Iraq, Israel, Japan, Luxembourg, | 
Norway, Portugal, South er 


Turkey and Venezuela. 


The Berlin Senate, acting as 
hosts, appropriated almost $10,000 | 
for financing the festival. Three , 
shows per day are scheduled at the | 
Titania Palast Theatre and. special 
shows at the world’s’ greatest 
ozoner, the 25,000-seater Wald- 
‘buehne. Additionally, the Senate 
will award 15 prizes (three for each 
category) for the best dramatic, 
comedy, criminal and adventure, 
musical, and cultural and docu- 
mentary films. 





Current London Shows 


(Figures show weeks of run) 
London, April 24, 

“Biue for Boy,” Majesty’s (21). 

“Carousel,” Drury Lane (46), 

. “Count Blessings,” Wyndh’m (7), 
“Dear Miss Phoebe,” Ph’nix (28), 
“Folies Bergere,” Hipp. (7). 
“Gay’s the Word,” Saville (10). 
“His Excellency,” Piccadilly (48). 
“Holly and Ivy,” Dutchess (50). 
“King’s Rhapsody,” Palace (83). 
“Kiss Me, Kate,” Coliseum (7). 
“Knight’s Madn’ss,” Vic Pal (58). 
“Latin Quarter,” Casino (7). 

. “Lace on Petticoat,” Amb’s. (19). 
“Little Hut,” Lyric. (35). 

- “MacAdam Eve,” Aldwych (6). 
“Man and Superman,” New (10), 
“Point of Dep’ture,” York’s (17). 
“Reluctant Heroes,” Wh’th. (32). 
“Ring Round Moon,” Globe (56). 
“Seagulls Sorrento,” Apollo (45). 
“Seventh Veil,” Prince’s (6). 
“Shaw One-Acts,” St. Martins (4). 
“Take It From Us,” Adelphi (25), 
“To D’rothy Son,” Garrick (22), 
“Who Is Sylvia,” Criterion (21), 
“Will Gentleman,” Strand (33), 
“Worm’s View,” Comedy (209). 
“Who Goes There?” V’deville (4). 

. CLOSED LAST WEEK 
“Consul,” Cambridge (10), 





Yugoslav’s 4 New Films 
Belgrade, April 17. 

The state-owned Yugoslav | film 
enterprises have completed produc- 
tion of four new feature films, 
which will be preemed by the end 
of this month, it was announced 
here. 

Two of the films were produced 
by Avala Film, in Belgrade, one by 
Jadran-Film, the Croatian film en- 
terprise and one by Bosno Film, the 
company of Bosnia and Hercego- 
vina state. Latter, titled “Major 
Bogey” depicts life and struggle 
of Bosnian partisans against the 
Germans, who were headed by the 
legendary partisan commander, 
Major Bogey. 








O’Connor’s Kiltie Click 
Glasgow, April 12. 

Donald O’Connor, headlining here 
in variety at. the Empire, has 
clicked with his wife, Gwen, in 
crosstalk and comedy. 

Freddie Sales, British comic, 
scored solidly on‘same bills 1) . > 4 { 


| pear on TV and, until Mayer’s ap- 


/ hess cued major studios to save 
such information. 





agreed that all old pix will be re- 
scored, and out of all the grosses 
realized from video sales AFM’s 
recording fund will get 5%. Lip- 
pert will immediately retrack 26 
films made for theatrical release 
during 1946-47-48, dumping them 
on the tele market. All, Lippert 
says, are pix on which he lost 
money in regular theatrical re- 
lease. 

Adding interest to Mayer’s re- 
marks was the fact they were made 
in an interview before the video 
cameras. Yet Metro will-not permit 
any of its contract players to ap- 





pearance, had invoked the same 
ban for its producers, directors 
and studio execs. 

While the exact means of any 
cooperation between the two in- 
dustries remains to be determined, 
it’s believed that Mayer put his 
finger on the probability that Holly- 
wood will eventually earn its prof- 
its from TV by filming shows for 
distribution specifically on the TV 
channels. Fact that none of the ma- 
jors is now pushing any applica- 
tion for channels of its own (with 
the exception, of course, of those 
owned and operated by Paramount 
and United Paramount Theatres) 
indicates that they have given up, 
at least temporarily, the idea of 
competing directly with TV broad- 
casters. 

Except for occasional remarks 
by indie producers such as Samuel 
Goldwyn, major company spokes- 
men until now have either skirted 
the question of producing films for 
TV, or else have denied any such 
idea completely. Such action is be- 
lieved based on their fear of 
antagonizing their exhibitor cus- 
tomers, some of whom have 
threatened to boycott the prodyct 
of any company making films for 
TV. But, industry observers point 
out, with boxoffice grosses dipping, 
the majors can be expected to 
probe the production of films for 
video as soon as it appears that 
they can make such pix at a profit. 


AFM Deal Open to All 

Way for Lippert deal. with 
Petrillo was paved by Phil Fischer, 
veepee and radio-video veepee of 
AFM Local 47.. Fischer explained 
that any other film producer or 
company, major or independent, 
can get exactly the same deal as 
that trailblazed by Lippert. 

“Lippert got, first of all, a con- 
tract to make telepix,”’ Fischer 
stated. “Then another clause in 
the contract widened the scope so 
that as long as requirements are 
met there is nothing to prevent 
Lippert, or indeed anyone, from 
putting their theatrical films on 
television.” 

Development knocked out re- 
strictions placed on pix-for-video 
in 1946 by Petrillo when, in reach- 
ing a contract with film producers, 
he inserted a clause forbidding re- 
lease of any product to television. 
Pix which have been telensed thus 
far have been owned by non-signa- 
tories to this agreement, or of 
British origin. 

Lippert deal paves the way for 
wholesale television reissue of Hol- 
lywood films regardless of when 
made. Petrillo stipulations are 
that a producer to re-soundtrack 
for video, must rehire precisely 
the same number of men who 
soundtracked the film originally, 
they must work the same length 
of time, they must retrack film 
completely — although not neces- 
sarily with the same score. Petrillo 
demanded that the film must have 
a new track; the producer cannot 
merely pay the men as if they 
had done the job and then use 
the old track. 1 

Petrillo is well aware that such 
a stunt would violate several Taft- 
Hartley tenets. Lippert stressed 
he is not releasing to yideo any 
films on whieh he has made a 
theatrical profit. Nor, though 
licensed to do so, is he planning 
now to turn out purely telepix, 
Terms of the pact permitting him 
to convert theatrical films for video 
are the same as those met by 
producers of purely vidpix. 

. Lippert is known to have pre- 
served all worksheets on all films 
he ever made. -Few producers 
have saved these back through the 
years although in the last couple 
of years the growing tele-aware- 





Windjammers’ Boost 
Hollywood, April 24. 


Pix-TV Ti 


Continued from page 3 





es 


into effect June 1, AFM has ap. 
‘nounced. New rate is $50 for 
three-hour session as opposed tg 
the old scale of $39.90 per man. 
‘Networks agreed to the raise 
which automatically forces indie 
producers to follow suit. Addition. 
ally, the boost heightens the threat 
of a further tilt by James C. Petri}. 
lo on theatrical films. AFM pact 


with the theatrical film producers 
expires in August, 








356 COMPO Aid 


Continued from page 5 





originally envisaged and otherwise 
it couldn’t serve much purpose. 


Concerted campaign among top 
circuit ops by treasurer Robert J, 
O’Donnell resulted in the recent 
flurry of checks. With O’Donnell 
now back at his home in Texas and 
resultant relaxation of the imme- 
diate pressure on exhibs to pay up, 
next few weeks should tell how the 
wind blows on COMPO. Its offi- 
cials are naturally hoping that 
with the forced draft start, some 
spontaneous payments will come 
in. 

Sympathetic exees of Theatre 
Owners of America, one of the 10 
constituent organizations that com- 
prise COMPO, are pushing for it 
to get into some active war charity 
or other patriotic work. TOA’s 
tepid support of COMPO has been 
one of the reasons for its limping 
getaway, and the exhibitor organ- 
ization’s toppers feel that its mem* 
bers would evidence more interest 
if COMPO were engaged in a con- 
crete activity. 


They think the bond drive with 
which COMPO will shortly be tied 
up may serve the purpose. Ac- 
cording to the TOA officials who 
expressed the view, COMPO’s 
work on such a drive would be 
solid evidence to hinterland ex- 
hibs. that the organization was 
functioning and, at the same time, 
not stepping on the toes of any re- 
gional theatremen’s. setup. 

Another of TOA’s 28 member units 

Jast week voted to go along with 
COMPO. It was the Motion Pic- 
ture Theatre Owners of Virginia. 
Unanimous decision at a board 
Pmeet in Richmond was for the or- 
ganization to apply for member- 
ship on the COMPO board, in ac- 
cordance with COMPO’s new by- 
laws, and to urge individual mem- 
bers to provide financial support. 
’ Robert W. Coyne, COMPO spe- 
cial counsel, who addressed the 
meeting, assailed surveys by ad- 
vertising and other groups that use 
the film industry as “whipping 
boy” to promote other media. He 
said these surveys are slanted to 
deprecate the picture industry as 
a receding form. of entertainment. 
He added that the industry suffers 
for lack of adequate scientific sur- 
vey material to combat these al- 
legations, : ° 


Stockholders 


Continued from page 5 


the New York Times, among other 
dailies, Goldenson pointed out. 
However, he urged measures to in- 
duce all newspapers throughout the 
country to give prominent atten- 
ition to such upbeat pic recommen- 
dations. “eh 

While the idea, of putting stock- 
holders to work in behalf of the 
industry is not new, it was seen 
giving impetus by a quarterly finan- 
cial statement issued by Golden- 
son. In this, the prexy listed 14 
films from various companies which 
he said- were “excellent.” Effect 
of this, of course, is to encourage 
theatre-going by the stockho!ders 
themselves in addition to promot: 
ing word-of-mouth plugs. 

Film corporations, in annual re- 
ports, invariably point up their own 
star rosters and forthcoming pro- 
ductions. Far more effective, it 
was said, would ‘be for each com- 
pany president to underscore the 
outstanding pix turned out by all 
studios. 

This was done by Goldenson. He 
said among the “number of excel- 
lent” films soon to be available 
are “Lemon Drop Kid,” “Appoint- 
ment with Danger,” “Royal Wed- 
ding,” “father’s Little Dividen“. 
“The Great. Caruso,” “Go itor 
Broke,” “Only the Valiant.” “Fol- 
low the Sun,” “On the Riviera, | 
“Ma and Pa Kettle on the Frrm, 








Boost of 25% in the scale for 
windjammers: making vidfilms goes 


“Up Front,” “Valentino” and “The 
Thing.” atjhudaur fa DIP. 
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Paris, April 17. 


Govt.-Controlled Ratio in France 
Mulling New Taxes to Meet Costs 





By u vote of 315 to 203, the 
French National Assembly has ac- 
cepted the radio budget introduced 
by Information Minister Albert 
Gazier, which means that about 
10,000,000, owners of radio sets, as 
Jast year, must pay the govern- 
ment a yearly tax. About 30% of 
these owners are reported as evad- 
ers of this tax. Income available 
for radio and TV amounts to about 
$20,000,000 annually, Because of 
the hike in operating costs, it will 
take at least another $2,800,000 to 
keep operating at the current scale. 
Hence, the per-set tax is expected 
to go up. 

French radio doesn’t accept com- 
mercials, excepting institutional 
plugs such as “Buy French Wines,” 
ete. Because of this setup and the 
fact that the radio budget must 
take care of TV, some additional 
revenue must be obtained from 
new sources or via upped taxes. 
It's expected that television will 
require $1,400,000 of the complete 
radio-TV budget. Of the total, 
about $600,000 goes to various au- 
thors and composers societies for 
rights to their catalogs, plus $250,- 
000 additional to authors of new 
works. 

The Assembly already has agreed 
to institute a new tax of 15.5% on 
advertising included in French 
broadcasts aired by independent 
companies which have stations lo- 
cated. outside of France, such as 
Radio Luxembourg and Radio 
Monaco. Former is a real thorn in 
the side of French National Radio, 
since its advertising grosses over 
$3,000,000 annually. This would 
go far in improving French tele 
and help keep the country’s radio 
stations up-to-date. 

Increase in operating costs is the 
reason why programs beamed to 
the U. S. and Latin-America, al- 
though still operated on 4 skeleton 
basis, recently were reported about 
to be discontinued. The North 
American service, which was de- 
veloped by Robert Lange, now is 
down to one U. S. employee and 
two French secretaries, and only 
three 10-minute programs go out 
weekly to the U. S. 

The Assembly voted against any 
plan to get French radio or TV to 
go commercial. Currently all that 
the French are sending to North 
America is a short daily program 
in French to.Canada and some 
recorded programs shipped to the 
U. S. The foreign broadcast serv- 
ice is very anxious to keep going, 
It is a matter of national prestige. 


N.Y. Choreographers Group 

Scores Strongly With Its. 

First Showing in Bermuda 
Hamilton, Bermuda, Apr. 17. 


Bermudians had their first taste 
of dance last week (10-14), and 





came back for more. Small but en- |, 


thusiastic audiences packed the 
tiny Prospect _Garrison theatre 
nearly every night to see the per- 
formances of the N. Y. Choreog- 
raphers Workshop, first dance com- 
pany to appear here. 

First three nights’ program had 
choreography by Guillermo Keyes- 
Arenas, Crandall Diehl, and Frank 
Westbrook. Last-named’s “Vertigo 
1951,” was expertly handled by 
Mn oe Conwell, Rudy Tone and 
“Children,” to music by Frank 
Haworth, local com and. critic, 
and choreographed by Keyes-Are- 
nas, was held over for the final bill, 
along with “Memories of Vienna,” 
choreographed by David Tibhar. 
Tihmar and Jean Lee Schoch were 
the hit of the show with their 
beautiful dancing of “The Blue 
Danube.” 

The final bill (13-14) included a 
group of early dances with chore- 

Oumans 


4.8 


dancer of the company, and. Marc 
West,:ably supported by Revay An- 

On, Phillipp and Miss 
mane. - 

hough .hampered by a small 
Stage, the dancers, under the com- 
petent direction Trudy Goth, 
turned in-fine nota- 
bly in, the-more modern numbers 


than in works. Light- 
ing effects by Dale Wasserman were 

ramatically outstanding against 
the simple but impressive sets by 
Cleon Throckmorton, ged 


ae 


|New Acts for Parnell’s 





Musical ‘Fancy Free’ 
London, April 17. 

Val Parnell’s new musical, 
“Fancy Free,” which opens at the 
Prince of Wales May 16, with Tom- 
my Trinder, and Pat Kirkwood 
starred, will feature a number of 
acts new to London. 

These include Bobby Brandt, 
American acrobat-dancer, and Ken 
Whitmer, comedy musician. Also 
in the bill will be Alan and Blanche 
Lund, Canadian dancing duo, who 
played in “Meet the Navy” and 
“Piccadilly Hayride” at the West 
End theatres. 


Yank Films Still 
Lead in Sweden 


Stockholm, April 17. 

There were 33 new films preemed 
here during March compared 
with.only 26 in same month a year 
ago and 35 in February this year. 
U. S., as usual, dominated the list 
with 22 films, followed by England 
with three films and Sweden, 
France with two each and one each 
from Denmark, Germany, Austria, 
and Italy. 

Among the American films dur- 
ing the month are the first films 
here dealing with the Korean war, 
“A-Yank in Kora” (Col) and “Steel 
Helmet” (Lip). Scori a great 
success were ‘“Mad bdnesday” 
(RKO) and“A Walk in the Sun” 
(20th). 

For the first time in many years, 
the cinemas here were open during 
the Easter holidays. 

“Harvey” (U) opened at the Saga 
here recently. with indications that 
it will be a great longrun pic, de- 
spite the fact that some crix found 
the film “morally objectionable as 
it deals with the story of a drinker 
who should be respected as a sick 
man.” However, the play was a 
great success at the Vasa Theatre 
a-year ago, and that should help 
the film. 


20 U. S. Pix in Finland Ist Runs 
Helsinki, April 17. 

A total of 36 new films were 
preemed at the 20 first-runs here 
during March. America topped the 
list with 20 pix. Other films came 
from England (4) and Russia (4), 
Sweden (2) and Finland (2) and 
one each frem France, Denmark, 
Germany and Mexico. 

“Gone With Wind” is still the 
boxoffice leader here, being past its 
13th week at the first-run Arita 
after 16 weeks at the Aloha. 
“Louisa” (U) is the only competi- 
tor currently, having passed its 
10th week.at the Elysee. 


STAR. CAST LIFTS ‘MOON’ 
TO SUCCESS.IN LONDON 


London, April 24. 
“Waters of the Moon,” new 
comedy by N. C. Hunter which 
opened at the Haymarket Theatre, 
last Thursday (19), shapes as a 
triumph of acting over average ma- 
terial. Show appears assured of a 

successful run. ce A 
Edith Evans and Sybil. Thorn- 
dike are fine in the leads. Support- 
ing cast — 


lly good. Comedy 
sented ty Tennent Productions in 


association with the Arts Council. 
Frith Banbury directed, with set- 
tings by Reece Pemberton. — 


EireEyesTV * | 


Dublin, April 17. 
Poa ne Lange J 














— Stow heeunenny for estab- 
organization n | 
lishment of TV service in. Ireland 
is likely, following return of Min- 


Radio te-controlled 
radio service, has been in England 


the | ‘even if not consecutively) it will 


, |er of the best film furthering Euro- 


cost.| and female newcomers each will 


;| Producer and director of the best 
| film, of best pic dealing with social 


Plan Cuban TV Network 


Havana, April 17. 


Union Radio, Havana, has invited 
U. S.-equipment manufacturers to 
submit bids on materiels for an 
eight-station tele hookup to encom- 
pass Cuba. Station is planning a 
web which will have Santiago as 
one terminus and Pinar del Rio as 
the other. Stations will be con- 
nected by 23 microwave relays. 

Union Radio, which was the first 

TV station to broadcast in Cuba, 
is lining up equipment for séven 
stations. . 


US.-Anglo Money Pact 
Looks to End in Fall 
With No Coin Frozen 


London, April 24. 


The Anglo-American monetary 
agreement is expected to wind up 
next September without éaving 
any dollar reserves frozen in Great 
Britain. ‘ 

The pact, inked last fall by Eric 
Johnston and Ellis Arnall on behalf 
of Hollywood, and Harold Wilson, 
for the Board of Trade, here, of- 
fered bonus schemes for U. S. film 
companies in addition to a mini- 
mum transfer of $17,000,0000 dur- 
ing the year. 

Although earnings are being 
maintained at last year’s average, 
the additional coin is being ex- 
hausted by , production commit- 
ments on the part of a few compa- 
nies plus the acquisition of VU. S. 
distribution rights for British prod- 
uct by a number of the majors. 

Neither side, so far, has taken 
the initiative in discussing a new 
pact. The view recently expressed 
by Wilson that he was hoping for 
a long-term agreement is regarded 
by some here as the cue for the 
forthcoming negotiations. It is ex- 
pected discussions will begin early 
in the summer, since at the conclu- 
sion of last year’s. pact both par- 
ties urged the importace of allow- 
ing the maximum amount of time 
for discussion. 


STONE OF SCONE INTO 
EDINBURGH DRAMA FEST 


Edinburgh, April 14. 


The Stone and Scone, now re- 
stored after its dramatic theft from 
Westminster Abbey in London, is 
to be featured as a highly contro- 
versial topic in a new play, “The 
King of Scots,” by Robert Kemp. 
Production is due at Dunfermline 
Abbey Aug. 20 to Sept. 8, during 
the Edinburgh Festival. Playwright 
was specially commissioned by the 
Carnegie Dunfermline Trust to 
write the play on a Scottish histori- 
cal subject. 

Matthew Forsyth, former pro- 
ducer for Glasgow Citizens’ Thea- 
tre, will produce. 

Return of celebrated Stone of 
Destiny caused a headache for 
comics here. A rapid switch-around 
in gags was essential. Theft of the 
Stone has provided Scotland’s fun- 
ny men with much material dur- 
ing past three months, but its dra- 
matic return came as a surprise, 
and many stage gags were scrapped 
at short notice. BBC continues 
to ban jokes regarding the Scone 
Stone. : 


é ’ 
Up Own Film ‘Oscars 

tA Bonn, April 10. 
The west German government 
has decided to establish 15 film 
prizes—the Refh’s “Oscars”—to be 
awarded yearly for the best pro- 
ductions and artists in the industry. 

They include four money prizes 
talling 15,000 marks (about $3,600) 
and 11 challenge prizes. The win- 
ner of a challenge prize holds it 
for one year, but if the prize is won 
by the same person three times 











go into his pérmanent on. 

Money prizes inclu 5,000 
marks ($1,190) for the writer of the 
best film furthering democratic 
ideas and 5,000 marks for the writ- 


pean unity. The year’s best male 


get 2.500 ks ($600) and one 
challenge ‘ee 


problems, and best “problem” film, 
as.well as the producer of the best 
eultural short, best film furthering 
democpatic ideas, and best film fur- 
thering European unity, will each 








studying the engineering setyp. : 4 / 


get one :challenge prize, ; 
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Commons Okay on 
Tax for Cinemas 


Vs. Placing New Burden 


Higher Admission 
Spurs CEA Drive 


on Theatres 





‘Merry Widow’ Shown 
To Blind of Berlin 


Berlin, April 17. 

The State Department here gave 
a special showing of the Metro pic, 
“Merry Widow,” exclusively for 
blind people. The 400-seat HICOG 
Film Héuse was filled to capacity 
with about 100 turned away. 

For every two blind persons there 
was a “sight interpreter,” who ex- 
plained the action on the screen. 
At the end of the showing, the 
blind expressed their appreciation 
to Film Officer Oscar Martay, and 
asked that the pic be shown again. 
Martay agreed to show it April 24. 


See Big Coverage 
Of Britain's Fest 


London, April 24. 


Full facilities for covering the 
Festival of Britain are being ar- 
ranged for American radio com- 
mentators. Among those who will 
come over to cover the jamboree 
next. month will be Nancy Craig 
of the American Broadcasting Co., 
Kay Hamilton of WCPO, Cincinnati, 
and Dr. C. Arndt, of New York 
Unwersity. Andrew Allen also 
will make the trek to Britain on 
behalf of the Canadian Broadcast- 
ing Co. 

Although no extra coin is being 
allocated to the British Broadcast- 
ing Corp. for festival coverage, it 
is proposed to mount special pro- 
gram for the U.S., and it is hoped 
these will be rebroadcast from 
coast to coast. j 

To provide the finance for this 
additional. coverage, the BBC is 
drawing on the entire year’s al- 
lowance, leaving only the barest 
margin to cover programs after the 
festival pertod. The arrangements 
to insure world-wide coverage of 
the festival already include the en- 
gagement of 44 commentators and 
73 observers, who will broadcast on 
overseas wavelengths in 23 lan- 
guages. Special features will in- 
clude interviews with foreign tour- 
ists, notably from the U.S., for re- 
broadcast to home stations. 


METRO USING FROZEN 
COIN ON ‘LIGHT TOUCH’ 


Rome, April 17. 

“The Light Touch,” Metro pic 
which will star young Italian ac- 
tress Pier Angeli and Stewart Gran- 
ger, starts on location in Palermo 
shortly. Two weeks of shooting is 
set for Sicily, and one week in. 
French Tunisia. Interiors will be 
made in Hollywood. 

Besides the two top roles only 
Elena Altieri, actress from the Ital- 
ian legit stage, has been added to 
the cast. Otherwise, doubles will 
be used for subsequent Hollywood 
lensing. Head of production, Pan. 
Berman, and director Richard 
Brooks are in Sicily now making 
last-minute arrangements. 

The Italian government has al- 
lowed Metro to unfreeze some of 
its rental coin here to use on 
“Touch.” Later on, the funds will 
be used for “When in Rome” in 
like manner. Clarence’ Brown is 
directing the latter. ; 


Mex Tourist. Trade Booms 


Mexico City, April 17. 

Increasing tourist trade, particu- 
larly U. S., largely via train, bus 
and automobile, is attributed by 
local travel agencies principally to 
the dollar going much farther. It 
gées farther here than it does in 
America and nearby vacation lands 
that are usually popular with 
Yanks. The-lle. peso, chea in 
peacetime, allows dollar-folk con- 
siderable in the way of travel, food, 
drink, accommodations, amuse- 
ments and sundry purchasing. 

Added benefit is that local hotels | 
and restaurants must stick strictly 
to tariffs the government set, for 
them last year. No hikes are to be 
allowed for the present, the gov- 
ernment has announced., ..; ;¢ 414; 











London, April ‘24. 
Although the House of Commons 
last Wednesday (18) confirmed the 
new scales of admission tax by 304 
votes to 287, the cinema industry 
is not letting up in its campaign to 
secure repeal. The -biggest-ever 
agitation is now being launched by 
the industry with every medium of 
propaganda being used. Typical of 
the tenor of the campaign was the 
comment of H. P. E. Mears, Cine- 
matograph Exhibitors Assn. presi- 
dent, speaking to theatre operators 
in Sussex a few hours before the 
House of Commons vote. He told 
his audience that he would get 


“this iniquitous tax reduced by 
hook or by crook.” 


The seriousness of the new tax 
scales, introduced in the budget 
on April 10, was underlined by 
Mears when he pointed out that al- 
ready exhibs had reached breaking 
point, and that if the proposals 
went through, hundreds of cinemas 
throughout Britain would have to 
elose down. 


First line of attack by the -trade 
has been an appeal to the cinema- 
going public. Hence, film theatres 
throughout the country. last week 
screened newsreel interviews with 
Mears in which he explained the 
trade’s opposition, pointing out that 
the increases would hit hardest at 
those who could least afford to pay. 


In line with this appeal to the 
public Mears, with the backing of 
the whole CEA's countrywide or- 
ganization, is launching a mass 
petition which eventually will be 
presented to Parliament. It is 
hoped that a large majority of the 
30,000,000 weekly cinema patrons 
will sign this appeal. 


Mass lobbying of MPs of all par- 
ties is also contemplated, and every 
member of both Houses of Parlia- 
ment will be fully primed with all 
the relevant facts in an effort to 
defeat the Chancellor’s proposals. 


Before the new taxes become ef- 
fective on Aug. 5, they have to run 
the gamut of several Parliamentary 
processes, and _ the _ industry, 
through its supporters in the 
House, will use every known means 
to block their passage. The Fipance 
bill, which incorporates the new 
tax proposals, has to follow the nor- 
mal parliamentary procedure and 
be considered clause by clause 
through a committee consisting of 
the entire Commons. A similar pro- 
cedure has to be followed in the 
House of Lords before the bill ob- 
tains royal assent. . 


Rydge, Sold on Latest 

Yank, British Prodact, 

* « 
Plans Bigger Biz Drive 
Norman B. Rydge, Greater Union 
Theatres chief, wants to see more 
patrons at pix theatres this year. 
‘Rydge has plans keyed to sell 
those empty seats that have been 
a headache to Aussie exhibitors for 
years. GU topper is convinced that 
product coming out presently from 


Hollywood and British studios is 
the strongest in years. 


Calling his managerial execs to 
a conference to boost biz, Rydge 
pointed out that in 1939 the Aussie 
national income was near $1,630,- 
000, of which the pic industry gar- 
nered over $20,000,000. In 1950, 
national income was $4,530,000, 
with pix copping only $27,000,000 
or near, which is only $7,000,000 
span in about 11 years. Rydge 
opined that films should take in 
at Jeast $60,000,000 per year. . 

On his seat-seJing splurge, 
Rydge is starting a plan whereby. 
every manager of the 150 houses 
attaehed to the loop will be paid a 
percentage on each additional seat 
he sells in his particular house. 


Every picture booked into a GU 
house will be individually sold, 
with all methods adopted to gain 
patrons. Rydge wants this te 
change the fact’ status of having 
only one-third of Aussie seating — 
capacity as occurred last year. He 
went on te point out that the drift 
away from pix must be halted .im- 
mediately, .-icoqyot ch 99098 
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Sealed Cargo 

- with torpedoes and serves as the 
mother ship for German U-boats. 
Problem is one of blowing up the 
“Woman” without at the same time 
wiping out the village. Further 
complication is that Carla Balenda, 
one of Andrews’ passengers, has 
been taken as hostage by Rains. 

At a couple of points the narra- 
tive gets strained, but the simple 
American and Canadian fisherfolk, 
under the intrepid leadership of 
Andrews, outwit and outfight the 
ruthless Germans. There’s also the 
byplay between two Danes in An- 
drews’ crew, played by Philip Dorn 
and Eric Feldary. Suspicion is 

rst thrown on Dorn, but it later 
develops that Feldary is the Nazi 
agent, in a rather obvious bit of 
misleading the audience. 

Andrews handles his role in con- 
vincing feshion. Rains clicks in his 
characterization of the German 
officer, getting across his menac- 
ing aspect underneath his quiet, 
cu:tured front, and Dorn reveals 
warmth and sympathy as the story 
unfolds. For the soupcon of ro- 
mance, Miss Balenda is pretty but 
with so-so thesping ability. 

Lensing is good, particularly 
those scenes in the cramped quar- 
ters of the fishing boat, on its fog- 
bound decks and in a windswept 
sea. Spectacles for action afficio- 
nados include a small battle as the 
fishermen shoot it out with the 
Germians and some fireworks as the 
“Woman” is blasted odt of the 
water, taking down two U-boats 
with her. Editing is tight. Bril. 


Santa Fe 
(COLOR) 


Hollywood, April 24. 

Columbia release of Randolph Scott- 
Herry Joe Brown production. Stars Ran- 
dolph Scott; features Janis Carter, Jerome 
Courtland, Peter Tihompson, John Archer, 
Warner Ancerson,. Roy, Roberts, Billy 
House, Olin Howlin, AMene Roberts. Di- 
rected by Irving Pichel. Screenplay, Ken- 
neth Grmet; based on vel by James 
Marsh~ll ahd ‘story by Louis Stevens; czm- 


era (Technicolor), Charles Lawton, Jr.; 
editor, Gene Havlitk. Previewed “April 
20, ’51. Running time, 85 MINS. 

Britt Canfield ........... Randolph Scott 
Judith Chandler............ Janis Carter 
Terry Canfie!d,......... Jerome Courtland 


Peter Thempson 


Clint Cahfield........... . John Archer 
Dave Baxter ....:.....: ‘Warner Anderson 
Cole Sanderg................ Roy Roberts 
uke Plummer..............-. Billy House 
RE are Olin Howlin 
ahaa ave ho cst cence Allene Roberts 

CO Pre eae ere Jock O’Mahoney 


Moose Legrande.......... Harry Cording 
Svede Swenstrom ....... Sven Hugo Borg 
Marshal Eat Masterson....Frank Fersuson 
Harned 





General action houses will find 
“Santa Fe” a good Randolph Scott 
entry, excellently valued to satisfy 
in the outdoor market through a 
well-framed story, plenty of excit- 
ing clashes and a Technicolor 
dressing. Returns should be satis- 
factory. 


The script does an expert job of 
establishing character’ without 
overlooking any > gel saer ie to in- 
troduce action—the most essential 
sdient for this type of feature. 
Irving Pichel’s direction is.fast and 
rugged, dealing out physical and 
gunplay melees to keep the 85 
minutes running at the proper 
pace. 


~Plot is built around breakup of 
a family of four men, who have 
left the south after the war be- 
tween the states to find new adven- 
tures in the west. Led by Randolph 
Scott, the quartet breaks up when 
he accepts a job with the new 
, Santa Fe railroad. Remaining trio, 
still too bitter to accept Yankee 
pay, tie in with Roy Roberts, 
gambler and crook. 

Scott progresses in the hard life 
of a pioneer railroad man, sur- 
mounting the problems that went 
‘with bringing the steel horse to 
the west. This phase of the story 
comes over neatly and has its 
comedy moments, 
the wild ride an Indian chief gives 
the railroaders when he takes over 
the engine, and again in the mass 
fight of the rail-layers against Rob- 
erts’ gambling entourage that 
follows the workers and lives off 
the Santa Fe payroll. © 
. Jerome Courtland, Peter Thomp- 


son and John Archer are Scott’s | Buenos . Running time, 

three brothers who turn bad, tak- Fieger ‘Thomas se eccevcces Richard Wright 

ing Roberts’ direction in robbing | Bessie Mente... ;Giea2 Wallace 
' the hilroad and making things | Mr. Dalton........ vevceseee- Nicholas Joy 

tou for Scott: Climax comes ~e meg Se ceccece OPececes Ruth Roberts 

when Scott hunts out his brothers | Farley * > Sethe ed ae | 

to bring them to justice, only to | Jan Brione..111222 ae GS 

arrive too late when they are killed —— eee ees Coecccess George Green 

by Roberts. Scott takes after Rob-| Lawyer Mace. ”"’ on es oy 

erts and the latter's henchman, | Housekeeper... /2'°1!'!2!! Cecile Lazard 

Jock O'Mahoney, for a thriller 

battle aboard a careening train (In English) 

that sees right triumphant. Heralded as Argentina’s first 

Production supervision by English-spoken | made ex- 


Joe Brown has given the Kennet 
Gamet §scri _, ¢ to 
Carry out the action aims. tt 
gives a first-rate account of the 
major heroics, while the trio play- 


ing his brothers also are likeable. 


Film Reviews 


Continued from page 6 


f onlgeeer fd in }. 


pleases as Scott’s 
girlfriend and Allene Roberts like- 
wise .as the bride of Courtland. 
Warner Anderson, railroader, Billy 


Janis Carter 


House and Olin Howland, as 
enginemen, supply chuckles, and 
Roberts, O’Mahoney and others de- 
liver nicely. 

Outdoor action values are cap- 
tured by Charles Lawton, Jr.'s 
color cameras, and other techni- 
cal assists are good. Brog. 


Tokyo File 212 
Hollywood, April 19. 


RKO release of Breakston-McGowan 
roduction, produced in conjunction with 
kuzo Suzuki and Tonichi Kogio K. 
Stars Florence Marly, Rabert Peyton; fea- 
tures Katsuhaiko Haida. Direction’ and 
screenplay by Dorrell and Stuart Me- 
Gowan; from story by George Breakston; 
camera, Herman Schopp; editor, Martin G. 
Cohn; music, Albert Glasser. Tradeshown 
April 16, ’51, Running time, 83 MINS. 
Steffi Novac....cceseeeee: Florence Marly 
Jim Carter... .ccccccess: .. Robert Peyton 
WATE, ....< > -cccvedesserse Katsuhaiko Haida 
Reiko Otani 
Tatsuo Saito 





Oyama......ccccccceces Satoshi Nakamura 
DOR... cncccesvcsossesesvd , Su at. 
JOTTOG.. . «0 0c cccccscecesces Byron Michie 


And Heirachiro Okawa, Jun Tazaki, De- 
kao Yokoo, Hideto Hayabusa. Gen Shimi- 
zu, Major Richard W. N. Childs, USAR; 
Cpl. Stuart Zimmerley, MP, USA; Pvt. 
James Lyons, MP, USA. 


This is an atmospheric melo- 
drama, filmed entirely in Japan, 
with good exploitation values. 
However, colorful and interesting 
atmosphere is bogged down by very 
routine spy plotting that keeps it 
on a pulp fiction level despite pre- 
sumably factual story source. Good 
selling can stir up some ticket win- 
dow attention in the general situa- 
tion. 

Plot was pulled fram the files 
Army Intelligence and deals with 





though very sketchily. A’ Cook’s 
tour of Tokyo streets, celebrations, 
theatres, clubs and seamy night 
life provides the colorful back- 
ground for the ‘tale and had 
scripters come up with a story 
equally as interesting, “Tokyo File 
212” could have been sock. 


Oriental entertainment along 
musical lines: is shown well in a 
special performance of the geisha 
number, “Oyedo Boogie,” by Ichi- 
maru and the Tainosuke Mochi- 
zuki band, and the Imperial The- 
atre number tagged the “Takara- 
zuka Revue.” 


George Breakston and Dorrell 
McGowan produced on the Tokyo 
scene. Former contributed the 
story, which Dorrell and Stuart 
McGowan both scripted and direct- 
ed.’ Their dual chore is obvious 
and heavy-handed, ever’ though 
they managed a numbér of excel- 
lent suspense sequences. 


Plot is concerned with the as- 
signment of Robert Peyton, Army 
Intelligence, fo investigate Com- 
munistic activities that are ham- 
pering the war effort in Korea. He 
assumes the guise of a magazine 
writer, is soon *picked up by 
Florence Marly, whose character 
and motivations remain rather ob- 
scure throughout the footage. Few 
of his investigations are depicted; 
rather it’s a nightclub swing from 
|p spots to the back-alley joints, 
ull of lurking figures and mysteri- 
ous goings-on that never really jell 
into clear story form. Peyton 
eventually completes his assign- 
ment, but whether or not it was 
successful remains a mystery. 

Producers and directors make a 
direct pitch for s.a. in the treat- 
ment of Miss Marly’s character— 
an obvious exploitation point which 
she fulfills as -intended. Peyton 
does okay with his acting chore, as 
do the remainder of the cast, prac- 
tically all Japanese performers un- 
known to the American film mar- 
ket. Herman Schopp’s camera work 
is a and the other technical 
credits generally measure up. 

, ee 





Native Son 
(Sangre Negra) 
(ARGENTINE) 


Buenos Aires, April 10. 
Argentina Sono Film release of the 
Jaime Prades production. Stars Richard 
Wright. Directed by Pierre Chenal. Orig- 
inal novel by Richard Wright. Screenplay, 
right and Chenal; camera, Antonio Me- 
rayo; music, Juan Ehlert. At Gran Rex, 





pressly for distribution — abroad, 
about all that Argentian can au- 
thentically claim for the film is 
that Jaime Prades was responsible 
for the production and that an 


K.|U. S. (trying to obtain a visa to 


Communistic activity ‘in Japan— |- 


for and helped finance its making. 
High marks are certainly due Ar- 
gentine decorator Gori Munox for 
the sets, and to cameraman Antonio 
Merayo, but story, direction and 
cast are anything but Argentine. 
The original Richard Wright novel, 
which was dramatized by Wright 
and Orson Welles, had moderate 
success on Broadway. Film stands 
little chance in the U. S. but shapes 
good for this market. 
With a certain modicum of 
subtlety, the picture seems to have 
been made with intent to create 
anti-U. S. feeling. It is rather sad 
that a number of British and U. S. 
residents in Argentina should have 
been enticed into collaborating in 
this underhand stab at the Uz. S. 
What is most surprising is that 
Pierre Chenal, who professes to 
abhor Communism and to love the 


work there), would have directed 
this picture, and so slanted it, by 
touches of exaggeration or carica- 
ture, as to give ‘Richard Wright's 
message against racial intolerance 
plenty of anti-U. S. twist. 

As a sample of screen technique, 
the picture is well done. Along- 
side some terrible acting, superb 

erformances are turned in by 

ichard Wright, the U. S. Negro 
who authored the novel, in the 
name part, and by Gloria Madison, 
as Bessie Mears. Willa Pearl Cur- 
tiss as Hannah Thomas and George 
Green as “Panama,” the _ stool- 
pigeon, are also good. Georges Ri- 
gaud, as Farley the newspaperman, 
is responsible for the worst thesp- 
ing unless he was deliberately in- 
tending a caricature. Cecile Le- 
zard, a local amateur player, does 
her stint .as the Dalton house- 
keeper well. Former U. S. band- 
leader Don Dean, a Californian who 
settled in Argentina about 20 years 
ago, makes his screen bow as lawyer 
Max, with a certain amount of con- 
viction but faulty diction. 
Major U. S. films still being in 
short supply here, boxoffice returns 
are certain to be good, for all that 
this is a problem-picture and that 
the local public craves escapist pix. 

The anti-U. S. impact likely will 
be strongest when it is distributed 
in. ..Latin-America, particularly 
Panama, Brazil.and other countries 
with a large proportion of colored 
population. Presumably, it is for 
that public that contrasts between 
the rich sections of Chicago and 
those of the Negro slums are shown 
with crude sensationalism. Yank 
cops are shown wearing many 
badges on their uniforms and 
fiercely brandishing clubs in such 
a way as to give a Gestapo-like im- 
pression. North American youth is 
pictured as a drunken lot and scat- 
terbrained. Nid, 


$266,000,000 In Pix 


Continued from page 3 














films released at cost less amor- 
tizatién, those in process of pro- 
duction, and stories and scenarios. 
Advances to outside producers, 
which are not included in the in- 
ventories, and supplies were omit- 
ted from the compilations, — 


Official Reports 
Statistics came from official re- 
ports from Loew’s, Paramount, 
Warners, Universal, Columbia and 
Republic. RKO and 20th-Fox have 
yet to complete their -statements 
for ’50 and consequently estimated 
figures were used. 

Topping the field in terms of 
investments in production was 
Loew’s, with a total inventory of 
$78,375,000. At the end of fiscal 
’49, same corporation had $74,700,- 
000 poured into production. - 
Loew’s had $19,800,000 wrapped 
up in finished pictures which had 
yet to be distributed, compared 
with $18,316,000 for the same time 
in the previous year. 

While a specific breakdown was 
lacking, it’s figured 20th flaced 
second to Loew’s in terms of lens- 
ing investment, with RKO about 
seventh on the list. _ 

Par ranked third with a total 
outlay of $38,721,000, which includ- 
ed $18,406,000 in films already 
completed: Overall figure in the 
prior year wag $36,881,000, includ- 
ae $15,632,716 in finished produc- 

on, 

U, listed in fourth position, 
climbed to a total of $25:271,000, 
including close to $5,000,000 in 
completed pix. U total in '49 was 


$22,346,000, including: 1771 
backlog films. ” me 


closed by WB, whose ’50 total pro- 
duction investment amounted to 
$23,235,000. This was down from 
gata in ’49, and $41,575,000 


Col total jumped from $15 - 
000 in °49 td $19,100,000" Oe 
Company had $8,249,678 invested 
in completed pix, against $4,228,- 


Substantial decrease was dis-7 


sides of the political fence. 


unions, and Chevalier’s traditional 


refused him the visa. 


port of entry—coincides with the 


Her technique runs to cutting the 


depression.” 
pictures be made available to the 
profit. 


declares the bulletin. 


gotten. 


exhibitor live and thrive. 
little and too late.” 


blanket the nation.” 


of film actor Pat O’Brien. 


Hollywood.” 


make use of your suggestion.” 


est hits. 


brief visit to New York last week, 





¥ 


Rep, with a total inventory of $8,- 
101,000, including $3,998,000 in fin- 
ished. production. - This .compares 
with $7,890,000 in °'49, including 
$3,775,000 in completed pix. 





- W-K’s ‘Message’ 


points us out as a nation of capi- 
talists and slave laborers.” 

“Anything you can do in your 
films,” continues Leenhouts, “that 
will show that Americans are free 
to travel from one section of the 
country to another, without having 
to get permission from politicians 
and ‘capitalist factory owners’ to 
move or to quit a job and find a 
new red will be greatly 
appreciated. 

“We are vitally interested ... in 
picture showing lower middle-class 
families starting out in life and 
making their way through private 
initiative, hard work and bettering | 
their -lot cooperation with 
ap araeae and their commu- 

ye 

Several pictures on the W-K 
schedule are being revamped to 
add stress to these story points. 
They include, in addition to “Cow- 
poke,” “Size 12” showing how girls 
from lower middle-class families 
leave their middle-western homes 
and seek success as fashion models; 
“The Big River,” a story of free- 
dom-loving Americans, and “Clash 





109 in the earlier) year. 








Argentine studio leased facilities 


Some increasé was shown by | 


by Night,” which portrays the lives 


set Rita Hayworth’s return to pix for Columbia. 
to the Coast Friday (20); he’ll return next week. 





of a middle-class married couple. 


5 


Inside Stuff—Pictur 
Failure to issue an American visa for entry of Maurice Chevalier, 
cause of alleged affiliations with Communist-front organizations, =e 
him unique among show people in that he has been a suspect on both 
During World War II there were reports: 
of Chevalier’s Nazi “collaboration” which, mostly, simmered down to 
the fact he crossed the German border to sing for French PWs in the 
Nazi stalags (war prisoner camps). The star’s signaturing of the 1959 
Stockholm Peace Petition—since indicted as a Commie pitch—is now 
held against him, plus possibly some other intra-French organizational] 
ties. In light of the strong Communistic infiltration into French labor 


“man of the people” characteriza. 


tion in his native country, this may be an unkrown quantity on this 
side, but seemingly known to the U. S. Embassy in Paris, which first 


Incidentally, Chevalier’s Canadian visit—if okayed at the Montreal 


U. S. debut of Lady Patachou, a 


Parisian nitery femcee whom Variety billed “the French Texas Guinan” 
when first reviewed in Paris last summer. With her estranged husband 
she runs a decidedly al fresco nitery simply called Lady Patachou’s, 
It’s an intimate bistro in Montmartre right behind the Sacre Coeur, 


customers’ ties and singing ribald 


lyrics of a barracks vintage which even Franco-Americans might not 
countenance, although very OK in her native heath, judging by the b.o, 
which is both decidedly provincial and decidedly Parisian. The “lady” 
part, incidentally, is a given name, as undistinguished titularly as the 
Earl in Carroll or the Prince in Littler. . 





Declaring that distributors “should be looking at today’s figures in- 
stead of over their sheulders at the grosses of a few years ago,” North 
Central Allied’s (Minneapolis) current bulletin calls upon them “to see 
to it that the exhibitor has the opportunity of running every top pic- 
ture by being fair to him and giving him the chance to make a profit.” 

NCA stand was prompted by a Wall Street Journal statement that 
“every exhibitor should run every good picture available to him if he 
is to keep his doors open during the motion picture industry’s private 
NCA calls this a truism with the corollary that these 


exhibitor at a cost permitting the 


“The attempt of most film companies to keep their gross revenues 
up at a time when theatres are absolutely unable to pay the kind of 
money they used to pay is economic suicide for all industry branches,” 
“Nice, neat homeoffice formulas and hidden in- 
creases in film rentals through misallocation of pictures should be for. 


“Putting the exhibitor through the wringer means pictures simply 
will not be played and, eventually, the non-playing of pictures, like the 
closing of theatre doors, is going to hurt the distributor. ‘If the dis- 
tributors are realistic, they will do everything they can to help the 
Otherwise, it is going to be a case of too 





“If all of us in picture business were on the alert to stand up for our 
business wherever and whenever the occasion arises,” points out Metro’s 
director of advertising, Si Seadler, “the ensuing public relations would 
Ad exec’s observation came shortly after Tex Mc- 
Crary and Jinx Falkenburg read his letter to them, emphasizing Holly- 
wood’s family aspects, on one of their recent radio broadcasts. 

Seadler’s letter was prompted by Miss Falkenburg’s radio interview 
“J wonder how many thousands were 
touched, as I was,” he wrote, “when Pat talked. tenderly about his 
family, and when he and Jinx looked over.the photographs of his 
children and read off their names. ... Alas, the public hears too much 
of the isolated instances of scandal and too little of the hard-working, 
home-loving, church-going people who make up the rank and file of 





Odd memento in the tempus fugit category came to light this week. 
It’s a letter written in 1923 by Carl Laemmle, then president of Uni- 
versal, to Hubert G. Davis, well-known New York artist. Mailed from 
Venice, where Laemmle was vacationing, missive reads: 

“Thank you for your letter of July 17. and the book you were kind 
envugh to mention. We have considered ‘Dracula’ by Bram Stoker a 
little too gruesome to screen well, and we will, therefore, be unable to 


U made “Dracula” eight years later and a sequel, “Dracula’s Daugh- 
ter,” five years after that. Original pic was one of the company’s great: 





William Morris agency genefal manager Abe Lastfogel, during his 


got two important projects rolling. 


‘He started a capital gains deal for Jimmy Durante with NBC-TV and 
Lastfogel went back 








ELC Bowout 


V——= Continued from page 7 ja 


UA. Joseph Imhof makes the same . 
switch in Milwaukee, replacing 
C. J. Chouinard, who’s been named 
sales rep for UA in the same city. 
Also moving over from ELC, Ab- 
bott Schwartz inherits the post of 
UA branch chief in Minneapolis. 


Martin Austin, former ELC 
branch topper,-joins UA as sales- 
man in Denver, under manager 
Clarence Olson. Bernard McCar- 
thy-goeg to a UA salesman’s spot 
in Kansas City, under branch chief 
William E. Truog. F. J. Lee is 
named UA branch head in St. 
Louis, where he held the same post 
with ELC. 

Harry Segal heads UA’s Boston 
branch, in place of James L. Winn. 
Latter, who’s been ill the past five 
months, will stay with UA in ane 
other. capacity. 

Mannie Brown, former ELC 
Buffalo branch chief, goes to the 
UA office in that city as sales rep 
under branch topper David Leff. 
Art Levy shifts to the UA branch 
in Pittsburgh as sales manager. 


Clarence York has become Okla- 
homa rep for UA, working out of 
the Dallas exchange, which is 
headed‘ by T. E. Laird. George 
Pabst becomes UA branch mana- 
ger in New Orleans, moving from 
the same ELC spot. Laird replaces 
J. S. Moreland who gets the post 
of sales manager in New Orleans 
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Jack Warner 
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New York is the consolidation of 
the company’s sundry h.o. depart- 
ments and exchange into one of 
the two adjoining buildings on 





housed. There is an attractive bid 
for the west building and if the 
consolidation can be made the com- 
pany may sell the structure. 

Other economies already effected 
have included the shuttering of the 
employee dining rooms and club 
rooms at the homeoffice. 

In addition to the necessity of 
balancing costs versus income, the 
Warner brothers will also during 
their New York confabs un- 
doubtedly consider demands of di- 
vorcement. They are under injunc- 
tion to sever their theatres from 
the production - distribution com- 
pany and prospective deals are be- 
ing kicked. around. Loss of the 
profitable circuit operation puts a 
further demand on the manhage- 
ment for economy. 





WB Continues Firing on Coast 
Hollywood, April 24. 

Heavy firing continued in the 
retrenchment campaign at Warners 
with the heads of six departments 
and sub-departments lopped off the 
studio payroll over the weekend. 

These discharges followed an 
earlier blast in which 11 members 
of the publicity staff and half a 
dozen studio policemen were 
turned loose. At least 12% Df the 
lot’s office workers and approxi- 
mately 100 daily and weekly em- 
ployees felt the axe. They were 
told it was not a layoff but an out- 
and-out severance. 

The impact was sudden and un- 
expected. Department heads were 
called into the office-of E. L. De- 
Patie, studio business manager, on 
Friday and told the bad news, ef- 
fective that evening. They in- 
cluded: 

Elingswood Kay, story depart- 
ment, and his assistant, Tom Chap- 
man, along with six staff members; 
Carrol Sax, labor relations depart- 
ment; William McGann, special ef- 
fects department; Leslie LaVergne, 
insurance and inventory depart- 
ments; Marshall Bailey, time check- 
ing department; Jerry Wilder, 
time keeping department. 

Victims in the editorial depart- 
ment were Otto Boeter, librarian, 
and Russell Graziano and Hugh 
Chaloupka, assistant cutters. 

First blast, on Thursday, was 
aimed at the publicity department, 
where approximately 40% of the 
personnel was told to go. Casual- 
ties consisted of seven flacks,, 
three secretaries and one worker 


in the fan mail department. _They 
were: Mervin «Houser, Carlisle 
Jones, Harry Friedman, Ralph 


Huston, Jack Stratton, Ethel Sac- 
kin, Vera Budnick, Jina Billingsley, 
Pauling Falk, Freda Rubanowitz 
and Shep Gastrich, Under the 
Screen Publicists Guild rule, they 
received severance pay, meaning 
one week’s salary for every year 
of employment, up to five years. 
Jones, nearly 25 years with the. 
company, was given five weeks’ 
pay. ' 








COMPO Blasts TV 
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in this instance you were attacking 
an industry that competes with’ 
your own. \ 

“We cannot believe that respon- 
sible businessmen such as you 
would be consciously guilty of such 
a breach of advertising ethics, and 
can only conclude that the pro- 
gram was produced without the 
full realization of its injurious na- 
‘ture. If we are correct in this as- 
sumption, we hope you’ll instruct 
your television producers to exer- 
cise greater care hereafter and ob- 
Serve the decencies of business 
practice.” 

NBC execs, meanwhile, insisted 
that the facts presented in the 
dramatization were true. They 
averred that any question of its 
being accepted as “unfair” never 
arose during distussion of the 
script, adding that the entire the- 
Sis of the show was based on an 
attempt to “pay Griffith the kind 
of tribute which the film industry 
should have paid him and never 
did.” Spokesman for the web's 
continuity acceptance department, 
which approves all scripts present- 
ed on the air, declared the only 
question which came up was the 
possibility that a film clip from 
Griffith’s “Birth of a Nation,” used 
on the show, might have included 
the anti-Negro prejudice theme 











| (UA). 
| leases would be from 30 to 40. Only 


which has been charged against 
the film. When it was found the 
clip depicted only a Civil War 
battle scene, the entire show was 
approved. 

Some film execs, meanwhile, 
pointed to another “history of the 
movies” presented on ABC-TV’s 
“March of Time Through the 
Years” Friday night (20) as indi- 


cating how video might treat: the’ 


film industry for better intramural 
relationships. With Gloria Swan- 
son and Conrad Nagel as guestars, 
that pregram presented an old 
MOT release, titled “The Movies 
March On.” FoHowing the screen- 
ing, emcee John Daly questioned 
Miss Swanson and Nagel about 
their views on the “implied threat 
of TV” to films. Both feplied that, 


while video may challenge pix for+ 


entertainment leadership, the ulti- 
mate result must be the produc- 
tion of “better pictures. 2a 

COMPO some months ago voiced 
a similar protest to NBC over.a 
skit in a Dean Martin-Jerry Lewis 
video show, which kidded the ex- 
hibition end of the industry. Mar- 
tin and Lewis subsequéntly issved 
a public apology. 





Pic Execs-Coy 


Continued from page 3 


voked their ban against permitting 
their contract players, or film back- 
logs, to appear on video. Follow- 
ing issuance of the report, Gael 
Sullivan, exec director of the The- 





atre Owners of America, huddled 


with Coy in Washington, at which 
time Coy cleared up the point of 

ig-screen video channel applica- 
tions. FCC chairman explained 
that the report had no reference to 
exhibitor practices. 

While Sullivan subsequently 
averred that exhibs were “jubilant” 
over that news, major company 
legalities complain that Coy’s clari- 
fication, in referring specifically to. 
exhibs, did not take the major 
film companies off the hook. In ad- 
dition, they place particular em- 
phasis on the fact that the original 
FCC statement emanated as a pol- 
icy rule from the entire Commis- 
sion, whereas the so-called clarifi- 
cation came from Coy alone. 


Argentine Pact 
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issue pix as old as “Prisoner of 
Zenda” and “Susan Lennox.” 
Some _ observers. believe’ the 
Argentine government will con- 
tinue reluctant to-allow the. entry 
of major U. S. pictures at least 
until after the presidential elec- 
tions in 1952. They stress that the 
regime is showing that it wishes 
to eliminate or.muzzle any form of 
expression untjl it has assured its 
permanence in power. 
Down to 12 Pix in March 
Rickard himself has stated that 
on his return .he will stop only 
briefly here. His departure sans 
any agreement will mean the 
gradual closing down of U. S. dis- 
tribution offices in Argentina. 
Only 12 pictures were released 
in Buenos Aires in March, half of 
them Argentine-made, only one be- 
ing a U. S. pic, “Love Happy” 
The normal number of re- 





12 were released in January and 
14 in February, of which four were 
North American. 

~ Eagle Lion has just released 
“Tulsa” at the Metropolitan, and 
that; along with “Reign of Terror” 
at the Premier, is proving rare 
fare for film-starved patrons in 
Buenos Aires. 

Screenwriter Philip Dunne _ is 
now here, together with: assistant 
director Joseph Clifford Behm, to 
begin breaking ground. for 20th- 
Fox’s production in Argentina of 
“Way of a Gaucho,” with ‘Tyrone 
Power. Dunne will have to dis- 
cuss with entertainment czar Raul 
Alejandro -Apold whatever changes 
the Argentine government feels 
should be made in his script. Al- 
though Fox is going ahead with 
preparations, there is still no cer- 
tainty as to whether the picture 
will be made here. Everything 
hinges on whether the Argentine 
government will guarantee to al- 
low reexport of the equipment 
which 20th-Fox must bring in if 
the picture is made. 


Brilant Quits Pix Publicity 
Arthur Brilant, veteran film pub- 
licist, bowed out of the RKC home- 
office on Friday (20) after a'12-year 
association to enter the packaged 
food field on his own. 
Previously, he was with Ruth- 
rauff & Ryan, advertising agency; 
Warner Theatres and Pathe, Inc. 





Pub Going Pic Distrib? 
In an unusual parlay, Pren- 
tice-Hall, publishing outfit, is 
aiming to invest in a chunk of 
American distribution rights 
to “Caroline Cherie,” new 
French film> Company is 
about to publish an xa 
translation of the tremendous- 
ly successful Cecil St. Laurent 
novel on which the pic is based. 


U. S. distrib is now being 
sought by Jean Le Duc, top 
exec of Gaumont, the pro- 
ducer. -Le Duc, currently in 

. New York, was in confabs on 
the deal last week with Ken 
Giniger, P-H editor. 





ee 
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setup. He is also director of tele- 
vision for Compagnie des Comp- 
teurs, which manufactures TV 
transmitting and receiving equip- 
ment. 

Fortin is in the U. S. with Jean 
Le Duc, president of the adminis- 
trative council of Gaumont and 
v.p. of Compteurs, for a short visit. 
They are viewing tele develop- 
ments, and regular theatre and 
drive-in operations. 

Gaumont, which owns about 40 
major houses in France, is not con- 
templating erection of drive-ins 
there. Execs explained that the 
ozoners, are- “not suited to the 
French. temperament.” People 
won't sit in cars to view a film, 
they said. . 

Tele has not hurt b.o. in France 
yet, Le Duc said, since there are 
only about 10,000 sets. Gaumont is 
preparing, however, to get into the 
TV act and has been experiment- 
ing with large-screen in one of its 
Paris theatres. Equipment is also 
about to be installed in another. 


For two weeks it put on the 
screen of the Madeleine a half-hour 
show four times daily from the 
stage of the Gaumont Palace. Ad- 
ditional equipment about to be set 
up in the Gaumont will carry the 
same programs now being aired by 
the French government station in 
the Eiffel Tower. 


Le Duc feels the experiments 
have been highly successful, espe- 
cially because of the few receivers 
in France. He looks forward to a 
large-scale meshing of film and TV 
interests. 

Almost all the programming of 
the only two stations in France, the 
one in the Eiffel Tower and the 
other in Lille, is via film, Le Duc 
rsaid. He explained that it made 
for a much smoother’ and faster 
brand of TV than Americans are 
now getting, since it enabled. edit- 
ing down to essentials. 

“Instead of the full wrestling 
bouts we’ve seen this week on your 
television,” he said, “French sta- 
tions wouldn’t broadcast more than 
15 minutes of it. They'd put it on 
film first and then edit it to use 
just the significant and exciting 
parts.” “ 

Holding up development of tele 
in France is indecision on stand- 
ards. Both 441-line and 819-line 
screens are being used and people 
don’t want to buy sets until they’re 
sure which will become permanent, 

Le Duc goes to the Coast at: the 
end of this week to view studio 
operations and TV there. Fortin 
will return to Paris. 


 Cowan-ANTA 
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least a year. In fact, no deal had 
even been set between W-K and 
ANTA, but merely had been under 
consideration by the theatre group. 
However, disclosure of the W-K 
plan and fact that ANTA was giv- 
ing it consideration were enough | 
to burn CLT. For a time it looked 
as if there would be a race between 
W-K and Cowan to get their indi- 
vidual pix under way. 

Under the CLT-Cowan deal, 
ANTA will be a recipient of the 
pic’s income as the latter group is 
one of several which will share 
40% of the profits to be distributed 
by CLT. The -W-K setup was to 
have been a film memorial to 
ANTA alone. 

Cowan returned to N. Y. dast 
week from’ the Coast, where” he’ 
wound up details in connection 
with his pic, tentatively titled 
“Main Street to Broadway,” from 
‘an original by Robert E. Sherwood. 
Production gets under way in N.Y. 





















in late July. 





Biz there, in fact, is the best in 
history. 





Folds Rare in Twin City Area 

Minneapolis, April 24. 
Strangely enough in this terri- 
tory, where North Central Allied 
squawks about high film rentals 
continuously ‘rend the air and 
where its president, Bennie Berger, 
keeps shedding tears over finan- 
cially distressed theatreowners 
needing relief to avert ruin, the- 
atre closings and abandonments 
have been virtually non-existent 
the past two years. Moreover, 
during the aforementioned period 
there have been added in this ex- 
change area approximately 52 new 

theatres—37 of them drive-ins. 


The absence of disaster. is de- 
spite the fact that in the Twin 


| Cities and adjacent towns, espe- 


cially since the coaxial cable’s ad- 
vent last September, TV undoubt- 
edly has been raising boxoffice 
havoc as the two television sta- 
tions funnel through the best of 
the available network shows. It’s 
despite, too, the fact that the terri- 
tory’s still experiencing one of the 
longest and most severe winters in 
all history, during which sunshine 
has been a rarity and blizzards, 
lesser snowstorm and 45 below 
zero temperature readings have 
been regular bitter medicine, and 
during which icy, rutted, snow- 
blocked ‘streets, roads and side- 
walks have impeded ‘traffic much 
of the time the past five months. 
It’s also in the further face of sup- 
posedly shrinking entertainment 
purchasing power. But try to buy 
a theatre at a reasonable price and 
you don’t get very far. And Harry 
B. French, United Paramount The- 
atres circuit president, for ex- 
ample, expresses happiness over 
the boxoffice spurt over the chain, 
outside of the Twin Cities. 


As for actual shutterings there 
have been at the most in the terri- 
tory the past two years not more 
than a dozen and only a single im- 


hood LaSalle, a W. R. Frank 
house here, and even that theatre 
hasn’t been abandoned and may 
reopen again. In several small 
towns like Big Lake, Milltown, 
Montgomery, North Mankato, Lake- 
ville, Anoka, Grand Meadows, 
Aurora and East Grand Forks, 
Minn., and Minot, N. D., there have 
been closings due in most in- 
stances to the fact that bigger and 
more elaborate competing houses 
have been built in nearby -towns. 
In several instances, like the Falls, 
a local neighborhood theatre, there 
have been dumpings when a big- 
ger, better house has been built by 
their owner. Temporary closings, 
on account of the weather or other 
reasons, occur from time to time. 





Det’s 3 New Theatres, 4 Drive-Ins 
. Detroit, April 24. 

In the past two years there has 

been a gain of 3,950 seats in the 

opening of three new film houses, 

and room for 4,150 additional autos 

have been previded by four new 


survey conducted by Variety in 
the Detroit. metropolitan area. 


& Openings 
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portant one, the 500-seat neighbor-| area. 


drive-ins, it’s been learned in a/ 
_ fact that during the past two years ~ 





more, a checkup revealed, may yet 
go under this year. 

At a recent Balaban & Katz 
stockholders’ metting one minori- 
ty shareholder asked circuit gen- 
eral manager David Wallerstein 
why the chain persisted in keeping 
houses open that are not function- 
ing in the black. Wallerstein’s re- 
ply in effect summed up the situa- 
tion for not only the B&K theatres, 
but what the spotcheck later re- 
vealed applied to many more, indie 
and circuit operated houses. Wal- 
lerstein said that contractual com- 
mitments—i. e., theatres which are 
|operated under lease—are prohibit- 
ed from closing under the threat 
of breach-of-contract proceedings. 

The several B&K theatres al- 
ready darkened over the past two 
years haven’t had to buck rental 
restrictions. Closings have result- 
ed from two deterrents, circuit 
prexy John Balaban pointed ~ out 
last week: television (he implied 
the circuit is holding on to see 
which gives ground first, the nov- 
elty of video or his theatres) and 
the ramifications of the Jackson 
Park decree. 

So far B&K is holding on, com- 
paratively well staffed, with its 
original houses despite an approxi- 
mate earning, decline of 30% in 
1950 over the preceding year, and 
around 12% in arrears currently 
over last year. In 1950 the chain 
shuttered two Loop houses, the 
Apollo, which was dismantled to 
make room for a bus station, and 
the Garrick, which was considered 
the most expendable Loop house 
in face of slipping attendance. In 
the neighborhoods, the circuit has 
attempted to trim its $9,000,000 
yearly nabe expenditures. It has 
closed the Admiral, Cine, Alba, 
Park, Iris and Luna, the latter two 
having reopened last Christmas for 
experimentation and are still light- 
ed. Circuit said it will also close 
the Drake sfortly. 


Aside from its two Loop houses, 
these nabe key theatres represent 
the most drastic closings in this 
Of all the houses closed, a 
total seating loss is estimated at 
51,370. Only two indoor theatres 
have been constructed since 1948. 
| They are the Stoney and Holiday, 
| representing approximately 2,000 
seats. Six drive-ins have sprung up 
|in the interim, with one currently 
| under construction and another re- 
|cently granted Government green- 
light to build—all of which, before 
the conclusion of the year, will 
push the total to eight ozoners. No 
other indoor houses will be built 
this year. 








Edmonton’s Prosperity 
Edmonton, Alta, April 24. 
Theatre managers in this north- 

western Canadian city are enjoying 
the most prosperous times they’ve 
| ever had. 
| Unlike parts of eastern Canada 
_ and most of the U. S., TV is no 
‘competition, and no theatres have 
‘had to close their doors for lack 
,of patrons. The only competition 
'is radio, video not having reached 
this far as yet. 
The prosperity is shown in the 





| Six new theatres have opened. Two 


There have been closings in the | f these are drive-ins. In addition, 


past two years but none has been | Famous Players Canadian Corp. 
permanent. What happens is that a 24S Started erecting a new $700.000 


couple of weeks it is reopened by 
new owners. So, there have been 
many changes. in ownership, but 


in two years. 
Detroit has escaped the foldings 


That doesn’t mean that Detroit has 
escaped the downbeat in biz caused 





| by television and high living costs. | 


It does mean, however, that there 
still is enough biz to go around. 


New theatres that have opened 
in the last two. years are the New 
Arc, 1,000-seater; Ryan, 1,500-seat- 
er, and the Booker T, 1,450-seater. 
all third or fourth-run houses. 

New drive-ins in the ‘last two 
years are the Bel-Air, 1,500 cars 
Dearborn, 1,000 cars; Ecorse, 
cars, and the Fourd-Wyoming, 750 
cars. 





“97 Chi Folds in Two Years | 

. Chicago, April 24. 
In the Chicago exchange area, 
including the metropolitan area and 


not a single permanent shuttering | 


other areas have faced hecause of | 
the high rate of employment here. | 





theatre may close but within a Pic house in the city’s downtown 


, business section. 

Even with the new theatres, seat- 
_ing capacity is at a premium. A 
‘novel sight in Alberta’s capital city 


(is the crowds that line up, some- 
times a block long, to see a film. ' 


Schenck-Mayer 
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| get together shortly on the matter 
‘of Mayer’s alleged beefs. Reports 
have persisted that Dore Schary’s 
, appointment as production chief in 
'1948- placed a strain on _ the 
| Schenck-Mayer relationship and is- 
| Suance of stock options to other 
| execs than Mayer recently fur- 
_ thered it 

| On April 10, Schenck, who was 
|reached in Florida by telephone, 
| disclosed Mayer wanted to see him 
and a meeting was arranged for 
N. Y. late this month. Schenck 
professed no knowledge of what 
prompted Mayer’s desire for the 
huddle. Studio later issued a de- 


a few outlying towns, a staggering | nial of any projected meeting. 


total of 97 theatres have suspended 


‘operations during the past two 


Probability now is that Mayer 
will yemain south for a few days’ 


years. Of this total, 31 were dark- rest and then will swing up to N. Y. 
ened in 1949 and 66 in 1950. Many | for the confab with Schenck. 
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nounced that writer Abe Polonsky 
would be the first witness and said 
there would be several more, but 
did not disclose their names. Lionel 
Stander was reported to be one of 
them. 

Jose Ferrer, originally slated to 


appear this week, will not be called | y 


until next week or the week after, 
it- was announced. 


Marc Lawrence Ist 
Witness on Tuesday 


Today’s (Tues.) first witness was 
actor Mare Lawrence, who came 
to the stand accompanied by his 
attorney, Murdagh H. Madden. 
Lawrence, who had recently suf- 
fered a breakdown, appeared highly 
keyed up and nérvous. He scarcely 
waited for questions, racing ahead 
with information, sometimes in a 
confusing manner. 

Without waiting for questions 
about his first contact with Com- 
‘munism, Lawrence said he had at- 
tended ‘“‘a number of cause parties” 
in 1938. 

“IT went. with an actor named 
Lionel Stander,” explained the wit- 
ness. “He said, if you want to get 
known, you’ve got to go to the 
classes. They used to read from 
books. It was very confusing. Guys 
would come. They would read from 
books.” 

In response to a question, he 
said some of the information in 
the books explained the Commu- 
nist side of the conflict in Spain. 
Then he raced ahead of the ques- 
tions again to say, “after I had 
attended about 12 meetings they 
came to me and said, ‘sign this 
ecard.’ They said not to sign my 
own name for security reasons. I 
never saw the card after that. -I’ve 
never considered myself a Com- 
munist. This is the story of how it 
happened.” 

Lawrence said he was taken to 
a member’s house for meetings 
and added, with gestures, “These 
guys confused me. They gave -me 
headaches. I left after about 12 
meetings. That was about 1939. 
After that I had no more connec- 
tion with the party.” 


“Where were the meetings?”, 
asked Tavenger. 
“Meetings “ were at different 


homes in Hollywood.” He was 
asked whom he recalled as attend- 
in; these party meetings. 

“Lester Cole,” he said. “Then 
the guy that introduced me to the 
party, Lionel Stander. He. was 
there. And Bob Rossen.” Lawrence 
didn’t remember meeting Madeline 
Ruthven or Waldo Salt at any 
meetings, but offered—“Richard. 
Collins was in the class. This was 
where I first heard the party ideas. 
Afterward I think Richard Col- 
lins and I were together in the 
cell. Then there was Lester Cole 
and Gordon Kahn.” " 

“You stated Lionel Stander in- 
troduced you to the party?” asked 
Tavenner. . 

Lionel Stander ‘Introduced Him’ 

“Yeh, he was the guy and he 
said, ‘You got to make out with 
dames more.’ I got confused after 
that. I thought: at first it was a 
good idea. I thought you could 
learn something there. I didn’t 
learn anything,” 

The witness thought a momtnt 
and added, “Mr. Bromberg, J; Ed- 
ward, he was there.” 

“You mentioned Robert Rossén?” 

“Whether I met him at cause 
parties I don’t remember. But he 
ve ee in the idea. 

“Following this particular period, 
1938, I had nothing et all’ to do 
with the Communist Party.” Asked 
when he picked it up again, he said 


that during the war the Actors Lab- 


oratory did a number of plays to 
support the war effort. “In 1944,” 
he said, “I contributed by doing a 
play for the war effort. I toured 
army camps and hospitals. 

“About this time there was a 
large general cocktail party. John 
Howard Lawson made a speech 
about the Russian-American allies, 
and that we must be friends on the 
home front. The fellows at the Ac- 
tors Laboratory thought it was a 
g00d idea and I signed up. I joined 
a cell at the laboratory.” 

“Who was in the cell with you?” 
o— Bromberg. Morris Carnov- 
“Was it in 1944 th 
back in?” ate wert 

“I don’t think IE went back in. It 
~-wasn’t a party.” ; 


“Did they call it the Communist | La 


Political Association?” 

“That’s it,” replied Lawrence em- 
phatically, “they called it the Com- 
munist Political Association, I af- 


Admits 
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ee 
filiated because I was working in 
the-laboratory.” 

“What did you do at the meet- 
ings?” 

“They discussed largely actors’ 
problems.” 

“Who else was in the cell with 
ou?” 

“Joe Bromberg — J. Edward 
Bromberg. Karen Morley, I was toa 
meeting at her house. Morris Car- 
novsky. He was a motion picture 
actor. We met at his ‘home.” 

“How often did you meet at the 
homes?” 

“Maybe once every two weeks. 
We had meetings at the laboratory, 
too. I didn’t attend too many party 
meetings.” 

“Whom else do you remember?” 

“There were the kids at the lab- 
oratory whose names I don’t re- 
member. There was a big meeting 
one night at Karen Morley’s house. 
Sterling Hayden was there. And 
Larry Parks. I saw Anne Revere, 
Howard da Silva and Lloyd Gough. 
But I don’t know if they were mem- 
bers.” In response to questions, he 
said he did not recall if Gale Son- 
dergaard or Will Geer attended. 

“Do you recall any others in the 
cell?” i. 

“Jeff Corey attended meetings. 

The witness did not recall the 
name of the secretary of the Ac- 
tors Laboratory cell, but admitted 
there had to be one because, 


“that’s the financial business.” 


“I paid a small amount of dues. 
I’m sorry I ever gave ’em a penny. 
I paid a nominal amount—about $1 
or $2. A girl would call me over 
into a private session to find out 
how much I wanted to give.” 


Lawrence Asked How 
Long He Was Member 


“How long did you remain a 
member?” 

“I didn’t believe myself to be a 
member in terms of participation. 
But, about 1946, I did one play for 
the Actors Laboratory—‘Volpone.’ 
After that I left and had no further 
activity. I’ve had no connection 
or affiliation since that time.” 

“It is unusual,” commented Ta- 
venner, “to find a person connect- 
ed with the Communist Party and 
not affiliated with-any of the front 
organizations. Were you ever in- 
vited to participate in them?” 

“Yes, I was. But I never par- 
ticipated. I was only interested in 
seeking and trying to find out.” 

“You say your primary interest 
in joining the party was to inves- 
tigate and find out?” 

“I’m a curious kind of scifmoe..| 
I’m the kind of guy that listens to 
speeches. I found out this was a 
very destructive thing. It has been 
for me.I feel that having been a 
member was a great error of my 
life. It was a grave error, a ‘hide- 
ous error. .I never was a regular. 
Communist. I never voted the 
Communist ticket. I always reg- 
istered and voted Democratic. The 
Communist Party is a destructive 
party. I want this committee to 
know I will defe this country 
in case of war with Russia. I will 
defend this country with my life.” 


Jackson Congrats 


i 


Lawrence for His Help|: 


Rep. Donald 
then said: ‘ 

“I congratulate you on your 
Straightforward testimony. I have 
been much more impressed with 
you than with some other witnesses 
of the past few days.” 


Jackson (R., Calif.) 


“When did you first learn there, 


were Communists in Hollywood?” 
asked Velde. : 

“In 1938,” said Lawrence. “When 
this pianoplayer, this Bernette 
dame, took me to a cause meeting.” 

Jackson resumed his jabbing at 
Garfield’s testimony by asking, “Is 
it possible to be in Hollywood for 
eight or 10 years and not know 
of the Communist Party in the 
indi try in Hollywood?” Some- 
wha’ confused, Lawrence made an 
answer which didn’t cover the ques- 
tion, and Jackson said, “Would it 
be difficult not to know that a Com- 
munist Party organization exists 
there?” “That’s correct,’ Lawr- 
ence agreed. : 

“We've had some witnesses,” de- 
clared Jackson, “who’ve been wide- 
eyed after 10 or 12 years at the 
i of Communists in Holly- 
w ” 


“That's silly,” promptly retorted 
wrence. poe Ss 

“Phe actor was dismisséd -with 
thanks, and George Willner was 
called as the next witness. He was 





accompanied by his counsel, Mar- 
. 


who has accompanied 


r, 


several of the 
nesses. 

Willner said he had been born in 
Waterbury, Conn., on Feb. 9, 1904, 
that he was a writer’s agent and 
now lived in Florida. He said he, 
was married. He- said he went to 
schools in Waterbury and Bridge- 
port and spent a year in night 
school in New York studying 
draftmanship. 

Finally Tavenner asked him di- 
rectly, “Were you the business 
manager of the New Masses from 
1936 to 1939?” This Willner de- 
lined to answer on the grounds of 
self-incrimination. 

“When did you go to the west 
coast?” asked Tavenner. 

“T believe in was in 1938.” 

“What work did you do when 
you went there?” “I decline to 
answer for the previous reasons.” 

“Was there an office of the New 
Masses in California in 1939?” 

“I decline to answer.” 

“Are you acquainted with 
Charles Glenn?” 

“That. name has been charac- 
terized by this committee, and I 
must decline to answer.” 

Here Tavenner handed the wit- 
ness a bound file of copies of The 
People’s World opened to an issue 
of April 18, 1940. It carried an 
article by Charles Glenn, entitled 
“New Masses makes its mark in 
Los Angeles.” It featured a picture 
of Willner. “Examine the article 
ard the picture and tell me if it 
is your picture,” directed Taven- 
ner. Willner looked them over and 
replied, “I decline to answer under 
the Fifth Amendment.” 

Tavenner read from the article 
which lauded Willner, declaring 
that since his arrival on the west 
coast, the circulation of New 
Masses there had increased 500%. 

The witness declined to answer 
several other questions about the 
article, including a portion referr- 
ing to him and Tiba Garland as 
responsible for many “cultural ac- 
complishments of New Masses.” He 
did, however, say that Tiba Gar- 
land avas his wife. 

“Your refusal to answer these 
questions leaves the impression 
that you are still an ardent 
follower of the Communist Party,” 
charged Moulder. 

“It in no way whatsoever implies 
what you’ve suggested,” protested 
the witness. 

“Is that another legal opinion 
from The New Yorker?” wryly 
observed Rep. Walter. 

At this point, Rep. Kearney took 
over by asking Willner if he knew 
of “any of the Hollywood 10” who 
are now writing in Hollywood 
under assumed names.” Willner 
again invoked his constitutional 
immunity, as he did also in answer 
to questions as to whether or not 
Id Lester Cole, one of the 
| ity 

“The fear and terror in Holly- 
wood you refer to is not the result 
of this committee, but due to cer- 
tain individuals,” the New York 
Republican went on. 

“It can be traced directly to this 
committee,” the witness again 
charged. - 

After trying unsuccessfully to 
evoke some response from Willner 
on his attitude towards Commvu- 
nist Party membe p, Kearney 
stated, in deliberate, solemn tones, 
“I have only utmost contempt for 
a witness who testifies, as you did 
here today.” 

Tavenner completed the Willner 
hstint with further questions on his 
association with the Nat Goldstone 
talent agency. Willner stated he 
had “worked his way” in the 
agency over a period of three 
years to a half partnership, that he 
left “for personal reasons,” ‘and 
that he had been living in Florida, 
where he is “unemployéd,” since 
last October, j 


Became Agent For 
Writers in ’40 or ’41 : 
Willner declined to reply when 
told that the Daily Worker for 
for Oct. 7, 1933, listed him as 
Communist Party candidate for 
the New York City Board of Al- 
derman from Queens County, or 
that he was listed \as, unist. 
candidate for the State~ 
in 1934, He was asked also about a 
letter to “comrade editor” of the 
Daily Worker in 1935 from George 
Willner, recommending that a 
sports section would help to sell 
more papers. Tavenner said the 
committee held his Communist 


bearing No. 48,508. Willner would 
not comment, . 12 


agent?,” Tavenner continued. “Late 
in 1940 or early in ’41. I was em- 
ployed by Mr. Goldstone of the Nat 





Goldstone Agency.” 


ure. 


Party membership book for 1944, | Such 


“When did you become a writer’s | bon 





“Through the cooperation of the 
Goldstone Agency,” said Tavenner, 
“the committee has procured a 
copy of a contract to sell to War- 
ner Bros. a screenplay “These 
Many Years.” Willner was asked 
to identify his own signature on 
the contract but declined on 
grounds of self-incrimination. The 
photostat of the contract was 
placed in the record. It showed that 
the screenplay was written by one 
“J. Redmond Pryor” and had been 
sold on March 1, 1948 for $20,000. 
The studio’s endorsement on the 
deal was by “Bud Kay.” 

-“With whom did you negotiate 
for the purchase and sale of this 
story?,” asked Tavenner. 

“I decline to answer.” 

“You knew J. Redmond Pryor?” 

“I decline to answer.” 

“I hand you,” said Tavenner, “a 
paid check dated March 3, 1948, to 
J. Redmond Pryor. It is for $17,- 
900.52. On the reverse side it is 
endorsed J. Redmond Pryor and 
Jean Cole, for deposit only. Isn't 
J. Redmond Pryor the same person 
as Jean Cole?” 

“I decline to answer.” 

“Do you know who wrote the en- 
dorsement on the back of this 
check?” 

“I decline to answer on the 
grounds previously given.” 

“It is not a fact, known to you, 
that Jean Cole is the wife of Les- 
ter Cole?” 

“Decline to answer.” 

“Do you not also know that her 
maiden name was Pryor?” 

“Decline to answer.” 


“Was Lester Cole out selling un- 
der the name of Jean Cole?” asked 
Rep. Kearny. 

“I decline to answer.” 

“Is Lester Cole not one of ‘The 
Hollywood 10?’” asked Tavenner. 

“T understand that to be so from 
the newspapers.” 

“Are you acquainted with Hyman 
Kraft, sometimes known as Hy 
Kraft?” 

“Decline to answer that.” 

“Why would knowing this in- 
dividual tend to incriminate you?” 
asked Kearney. 

“For one thing, an attempt on 
my part to explain why might in- 
volve me in an area which might 
be dangerous.” 

“Does the mere fact that you 
knew an individual, involve you in 
a crime?” 

“This is an attempt to entrap 
me. I notice that people whose 
names have been mentioned here 
have been fired from the job the 
next day. They are guilty till 
proven innocent.” 

“Is that due to their names be- 
ing mentioned here or to the com- 
pany they keep?” persisted Kear- 
ney. 

“It’s due to the smell from this 
hearing,” Willner said, raising his 
voice, — 

Kearney’s retort was, “From the 
testimony of some witnesses, in- 
cluding yourself, there has been a 
terrific smell here.” 

Rep. Francis Waiter took up the 
questioning. He asked for whom 
Willner had obtained employment 
in the past year. Willner appeared 
to be searching his mind carefully. 
He came up with only two—James 
Edward Grant and Lesser Samuels. 

“Did you obtain employment for 
Paul Jarrico?” 

“I decline to answer.” 

“Did you obtain employment for 
Hugo Butler?” 

“I decline to answer.” 

“For Robert Lees?” 

“Refuse to answer.” 

“The fact is, you obtained em- 
ployment for the three individuals 
I named.” . 


“I decline to answer.” 

“Why,” ‘asked Walter, “would it 
incriminate you knowing.Jean and 
Lester. Cole. were husband and 
wife?” 

“You are trying to entrap me.” 

Ther® is no disposition on the 
part of any member of this com- 
mittee to entrap you,” replied 


| Walter, 


“That's a matter of opinion.” 

It’s the opinion of all but just 
a few people,” snapped the con- 
Willner spould 

r would not explain his 

sition because “the very diplens- 
tion would tend to incriminate me.” 

What do you think incriminate 
gold, one Walter, 

“T fee n the atmosphere cre- 
ated by this committee” replied 
Willner. “There is such fear and 
terror in Hollywood and of the co- 
Operation you are getting from 

organizations as the Motion 
Picture Alliance, and from certain 
sony alan. mre lost their back- 
. certain people w 
become great singers.” 7 ae 

Morris Carnovsky, accompanied 
by attorney Martin Popper, was 


character actor, speaking in clear, 
dramatic tones, traced his career 
from his boyhood in St. Louis, 
where he was graduated as a Phi 
Beta Kappa from Washington U., 
to his current Hollywood resi- 
dence. Taking the committee from 
his stock company days, through 
his official debut with the Theatre 
Guild at the Provincetown Play- 
house, the actor observed, “I be- 
came known as an extremely com- 
petent character actor.” 


He stated his entrance into films 
occurred in ’35, when he played in 
“The Life of Emile Zola” on the 
Warner lot, and mentioned “‘Rhap- 
sody in Blue,” “Our Vines Have 
Tender Grapes” and “Cyrano,” his 
latest effort, as his © outstanding 
films. “An actor of my sort takes 
pretty much what comes along,” 
he explained. He said his last 
Broadway role was in the revival 
of Ibsen’s “Enemy of the People.” 

Questioned on his trips abroad, 
he told the committee he had left 
the U.S. only once, in '37, when he 
spent four months in England and 
four days in France, At this point, 
Tavenner queried: “Were you a 
member of the Group Theatre?” 

The witness then pointed out that 
the group was “one of the organ- 
izations listed by this committee 
as subversive” and that he sought 
“the protection of the Fifth 
Amendment.” Tavenner then, in 
quick succession, asked the wit- 
ness whether or not he had ever 
held membership in the following 
organizations:—Joint Anti-Fascist 
Refugee Committee, Civil Rights 
Congress, Progressive Citizens of 
America, Council of Arts, Sciences 
and Professions and American 
Peace Mobilization. In each case 
the actor declined to answer on 
grounds of self-incrimination. 

Finally, the committee lawyer 
came to the point by asking about 
Communist Party card No. 48,975, 
allegedly held by Carnovsky at one 
time. The witness would not com- 
ment on this or state whether or 
not he had ever been a commie. 
He further refused to answer the 
testimony of Marc Lawrence that 
latter had attended party meetings 
in Carnovsky’s home. 


Garfield Does a Solo 
In Taking Mon. Stand 


Sole witness yesterday was Johr. 
Garfield, who told the committee 
he had never been a member of 
the Communist Party and that he 
“always hated Communism.” The 
actor denied connection with a 
number of “front” organizations 
which the committee said had used 
his name. He also asserted he had 
never signed the statement in 1947 
which called upon Congress to 
wipe out the committee. 


Looking pale and _ obviously 
tense, Garfield and his two attor- 
neys, Louis Nizer and ‘Sidney 
Davis, literally had to push their 
ways through the crowded hearing 
room to the witness chair. Speak- 
ing in a low-pitched voice, some- 
times haltingly, the 38-year-old ac- 
tor briefly sketched his early life 
and professional career. He told 
how he left high school on the east 
side of New York to enter a dra- 
matic school, later switching to the 
Eva Le Gallienne repertory group, 
to which he had a scholarship, and 
in which he rése from spear-car- 
rier to a “pretty good part” in El- 
mer Rice’s “Counsellor-at-Law.” 

He described in some detail his 
five-year affiliation with the Group 
Theatre on Broadway, returning to 
it from time to time under Com- 
mittee Counsel Frank S. Taven- 
ner’s questions. He consistently 


denying it was “in any way p0o- 
litical.” He described it as an 
“offspring of the Theatre Guild,” 
a group “devoted mostly with 
plays dealing with American life.” 
He pointed out that the group had 
had “the distinct honor of discov- 
ering Tennessee Williams.” 

Stating positively, “I have never 
been a member of the Communist 
Party,” the actor promised em- 
Phatically he would “answer any 
question you put to me.” 

Teeing off with an article in a 
September, '36, issue of the Daily 
Worker, in which Garfield was 
mentio as a patron ‘of a Young 
Communist League’s “gigantic 
memorial pageant for the Lenin 
Memorial,” Tavenner shot a series 
of questions at the witness. As t? 
the aforementioned article, Gar- 
field disclaimed ‘any .knowledge of 
such activity, stating that “if I'd 
heard the name of the Young Com- 
oat League, I'd have‘run like 

e i ¢ " . 

Tavenner tried to pin him down 
on the name of the person respon- 
sible for his switch to films, but 





next sworn in, The 53-year-old 


(Continued on page 20) 





defended the outfit, at times hotly, . 
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Garfield insisted he went to Holly- 
wood :of his own accord, after re- 
peated offers over a_ five-year 
period. When asked whether the 
Group Theatre’s Harold Clurman 
induced him to go, he stated, “he 
wads against my going.” Thereupon 
Tavenner tossed in a series of 
names, in each case asking Garfield 
whether he knew the name, the 
person, and-whether he knew of 
any activity linking said name with 
Communist activities. 

Rep. Kearney Asks Explanation 

Rep. Bernard W. Kearney (R., 
N.Y.) asked Tavenner to explain 
his mention of these names. The 
attorney stated that in all cases, 
the committee had information 
linking these people With the Com- 
munist Party. Most of the names 
mentioned by Tavenner have al- 
ready figured in the proceedings, 
but a few were new to the press 
and observers. Here’s how the 
names stacked up in Garfield's 
memory: ? 

The witness disclaimed all knowl- 
edge of ever having known Eliza- 
beth Leech Glenn, Margaret Potts 
and Barbara Myers. When Taven- 
ner came to the name of Eleanor 
Abowitz, Garfield for the first 
time admitted, “that’s a familiar 
name, but I don’t know how.” 

“Did she make arrangements for 
you to speak for Charlotte Bass, a 
candidate for the City Council of 
Los Angeles,” persisted Tavenner. 

“I never made a speech for Char- 
lotte Bass,” the witness stated. “I 
spoke for Helen Gahagan Doug- 
Jas.” 

Of Sidney Benson, further iden- 
tified as Sidney Bernstein, Garfield 
answered che knew him “vaguely, 
as a radio writer,” Tavenner then 
asked if the witness had ever been 
associated “in a business way with 
Hugo Bu‘ler.” 

“Not in a business way,” was the 
answer. But he added that Butler, 
on the committee’s list of “reluc- 
tant witnesses,” had scripted his 
last film, “He Ran All the Way.” 
Garfield stated he had no reasen to 
suspect Butler of being a Commu- 
nist, and at a later point he told 
the committee he could give them 
no help in locating the writer, who 
is currently dodging a subpoena. 


Garfield Knew Kraft, 


Biberman Casually 


Of Hyman Kraft and Herbert 
Biberman, Garfield stated that he 
had known them so “casually” that 
he could not have become awaré 
of their Communist activities, and 
of a Loretta Tarman, who allegedly 
sought contributions for the New 
Masses from Garfield, latter stated, 
“I might have subscribed to the 
Magazine purely from a literary 
point of view, but I made no con- 
tribution,” adding he never knew 
the lady. He also denied ever 
donating funds or playing any 
benefits for such publications as 
People’s World, Daily Worker, etc. 

He admitted knowing Hanns Eis- 
ler -(“he worked in Hollywood as 
a musician, but never scored a pic- 
ture I was in”); Sol Kaplan (“a 
young musician; I knew him. well”) 
and Lester Cole, but in each case 
he said politics had never been dis- 
cussed and he had no knowledge 
that any of the aforementioned 
were Communists. At one point, 
the witness added, “I was a pretty 
active liberal, and ‘Communists 
didn’t like liberals,” and therefore 
would not have been likely to dis- 
uss politics with him. 

- Garfield also answered that he 
“hardly knew Frank Tuttle,” but 
did know George Willner as a fel- 
low member of the Beverly Hills 
Tennis Club, adding that politics 
was never discussed at the club. He 
Stated, too, that’ he had never 
known V. J. Jerome or Alexander 
Trachtenberg, identified by Taven- 
ner as “member of the national 
committee of the Communist 
Party.” 

Lists Organizations , 
Tavenner then swung his- ques- 
tioning to possible membership in 

@ list of organizations listed by the 
fommittee as subversive. He start- 
ed with the Actors Laboratory, a 
group Garfield stated he had never 
belonged ‘to, although he said he 
did a play for its veterans’ program 
“At 
that. time,” he added, “m s 
dios:sent their actors meres They 
had a program for scholarstips for 
big er — I believed them.” 

e was asked about hi “personal 
secretary, Helen Schlein,” + a he 
said. he knew as “Helen Sloat.” He 

w she “hung around” Actors 
Lab, but stated he knew of no offi- 


Lawrence Admits He Was Red 


Continued from page 18 





cial position she held with the 
group. He denied that his-ex-secre- 
tary had at any time been author- 
ized to act for him with this or 
any other organization. ee 

Questioning next centered on the 
role of Garfield in the Screen Ac- 
tors Guild during the _ studio 
strikes, ‘ 

“Did you know,” Tavenner asked; 
“that the Communist Party is al- 
leged to. have been interested in 
influencing various groups during 
the strike?” 

“I have no knowledge about the 
Communist Party,” answered the 
witness. “I was on the board of 
directors of the guild during this 
period.” 

Outlining the attitude of SAG at 
the time, Garfield stated that it 
“tried in every way to be impar- 
tial. Some of ts were.accused of 
sympathy with CSU: (Conference of 
Studio Unions),” he’ added. “We 
tried to get all the information. But 


Jin 1946 we discovered the real cul- 


prits were CSU.” 

At this point, Garfield placed in 
the official record the minutes of 
the SAG board from March 15, ’45, 
through ’47, to “show conclusively 
how I voted.” ” 

The question of a resolution 
passed by SAG in September of 
’46 to pass through picket lines to 
report for studio work arose. Gar- 
field stated he voted for this mo- 
tion, adding, “I was working on a 
picture then. It was against my 
interest for the strike te continue.” 

“Can you identify any persons 
during the time of the strike who, 
from their Statements of activities 
might have been members of the 
Communist Party?” Tavenner 
asked. P 

“It’s pretty difficult to remem- 
ber,” was the answer. “I know 
how I voted.” At this point the 
witness introduced letters from 
other members of the SAG board, 
not otherwise identified, . showing 
he voted for the résolution to go 
through picket lines. Going back 
to the line of questioning inter- 
rupted ‘by discussion of the strike. 
Tayenner next said, “this commit- 


tee has considerabie information on 


various ‘Communist-front organiza-} 
tions with which you are alleged 
to have been affiliated or-to have 
sponsored in this connection. Were 
you a member of the joint anti- 
Fascist Refugee Committee, and 
did you sponsor a dinner at the 
Ambassador Hotel in Los Angeles, 
Feb. 4, 1945, to raise funds for this 
organization?” 

“I have no knowledge of being 
a member of that group or of spon- 
soriag any such dinner.” 

“Did you introduce Paul Robe- 
son at such a meeting?” 

“I have no recollection of do- 
ing so,” said Garfield. “I may 
have. This was during the war, 
and it might have happened.” 
Didn’t Recall Sponsoring r 

“Did John Weber interview you 
about sponsorship of a dinner at 
the Waldorf-Astoria in ’46 for the 
Joint Anti-Fascist Refugee Com- 
mittee?” was the next question. 

“I knew Weber, but I don’t-recall 
being interviewed.” Garfield added 
he “didn’t recall” sponsoring the 
dinner, . 

“On July 20, 1942, did you attend 
a “free people’s dinner” given by 
the Joint Anti-Fascist Refugee 
Committee: at the Beverly Hills 
Hotel to raise funds for transporta- 
tion of anti-axis leaders out of 
France?” 

“I don’t remember,” said the 
witness, “If it was during the war, 
I might have. It’s a tough situation 
for a guy like me. I get‘a million 
requests all the time, some very 
worthy ones. I’m in the public eye, 
so people say, ‘well, he’s a nice 
guy, he’ll do it’.” ; 

Garfield then read as an ex- 
ample of his predicament ‘a letter 
from the National Citizens’ Politi- 
cal Action Committee, dated Aug. 
7, 1945. It requested his member- 
ship in-the group’s general council, 
ending; “if we receive no reply 
within a weék we’ll consider your ‘ 
acceptance of membership.” : 

toe hea the Congress 
on Civ ights in i 
1946?” - Detroit, April, 

“I emphatically deny that,” he 
hotly answered. “I turned ‘down 
| many offers - join.” 

Did you give» money~ to the 
Joint . Anti-Fascist Committee?” 
~ “I may have bought tickets to a 
benefit.” -. ; 

He was asked if he had been a 
sponsor for the American Commit- 





pag “ax Yuroclav relief. “I don’t 
‘think I was a'member. I gave 


} Those 


money.” He went on to say that, in 
44, when he was with a USO unit 
playing the “Bomber Line” in Cas- 
sino, Italy, he was approached by a 
special services officer of the U. 5. 
Army, and asked to entertain 
“10,000 Fugneien partisans being 
secretly trained.”> — . 

=e kidding,” Garfield said 
he answered. “I can’t speak their 
language.” When the officer 
urged him on the basis that it 
would be “a nice gesture,’ Gar- 
field stated 2 and the rest of the 

u eed. 
Oe ae Col. Dedier there,” he 
went on. “Later Col. Dedier came 
to'the U. S. during the San Fran- 
cisco conference and looked me up. 
He told me he was raising money 
for Yugoslav relief, and was also 
interested in getting pictures that 
his countrymen hadn’t seen during 
the occupation.” 

Gave Yuge $55 

“I sent him to the Motion Pic- 
ture Academy to get the films” 
he added. “I have cancelled 
checks-for $50 and $5 I gave him.” 
Garfield pointed out that other 
sponsors listed for the group in- 
cluded “Miss Gildersieeve, Mr. 
Skouras and Cass Canfield.” 

“Were you ever a sponsor for 
the Abraham Lincoln Brigade in 
the Spanish War;” was the next 
question. 

“I was for Spain. I was against 
the Communists as much as I was 
against the Fascists. I was for a 


democratically elected govern- 
ment. I was a member of the 
Theatre Arts Committee, but 


never a member of the Abraham 
Lincoln Brigade,” Garfield stated 

“Did you know that the brigade 
was Communist Party-inspired?,” 
Tavenner asked. 

“No I had no reason te suspec 
that.” . 
Tavenner next tackled the Com- 
mittee on the First Amendment. 
“That was organized in California 
in 1947,” stated Garfield. 

“TI was in New York at the time. 
I. got a call—possibly from John 
Huston, I’m not sure.” 

The witness went on to say that 
two issues seemed to be involved 
at the time. “First, the industry 
was being called un-American 
and unpatriotic. I felt it my duty 
to come to its defense. Then, 
he went on, “there was the issue 
of free speech.” 

Rep. Charles Potter interjected, 
“you stated you are sure there 
were no Communists in connection 
with the First Amendment group. 
Then you must have known about 
certain Communist activity in 
Hollywood.” 

“Well, no, not necessarily,” re 
plied Garfield. ‘“‘We had on the 
committee very strong liberals and 
very strong conservatives. I said 
then that. the committee must not 
have left-wingers.” 

“Of the 10 nien cited, for con- 
tempt, several have been identi- 
fied as Communists,” Potter con- 
tinued. 

“But, Mr. Potter,” was the reply, 
“they were not on the Comnfiftee 
for the First Amendment.” To ex- 
plain further that he was not pro- 
Communist, Garfield added that 
“three or four months later I did 
a play called ‘Skipper Next -to 
God.’ The Daily Worker panned 
it. They said I must be punch- 
— to appear in a religious 
p ay.” 

Bought Daily Worker for Review 

“How did you happen to know 
what the Daily Worker said?” 
asked Rep. Velde. 

“They review all plays. It was 
a review.” 

“Where did you get a copy?” 

“I got a copy by buying a copy.” 

Here Tavenner resumed the 
questioning. “Wasn’t the purpose 
of the Committee for the First 
Amendment to oppose the hear: 
ings?” he asked. - 

“Yes, sir,” was the reply. . 

“You said you are willing to co- 
operate with the committee now. 
Would you have been willing to, 
then?” 

“I would, yes. 2fhe big differ- 
ence was hetween fighting a politi- 
cal party and a versive group 
as I consider to be. 
> people are . mate 
political party.” 

“In 1947,” said Tavenner, “it 
Was no secret that they were a 
conspiratorial group.” , 

“It is ‘much cl . now,”.-Gar- 
field replied, “It h as‘ bee. Clearer 
in the past three. or four Years. 
When Wallace ded to run’ on a 
3rd party ticket, I quit. I felt he 


didn’t think of the ‘progressives as 
anything but a political party. It 
seems to me if the Communist 





Party were outlawed,’ it would 


ywent, back to 


was being captured. Up to then I | Co 





clear up a lot of confusion on that 
score.” 

“Do you have any knowledge of 
the identity of a single person who 
was a member of the Communist 
Party?” 

“No, sir,” 

“You mean,” interjected Rep. 
Morgan M. Moulder (D., Mo.), 
“that you formed opinions, like 
most of us, from general informa- 
tion?” 

‘“Yes, sir, from the press.” 


- “You don’t remember,” asked 
Tavenner, “being a r of a 
move to ask Co to abolish 


the Un-American Activities Com- 
mittee?” . ;, 
“No, sir.” 


Tells of Global Travel 


To Entertain Troops 


‘Garfield said that before Pear] 
Harbor, in 1941, he travelled 15,- 
000 miles abroad “on a special 
mission,” entertaining troops. He 
added, “that was while it was still 
called an imperialist war and it 
wasn't a very popular trip with the 
Communists.” 

“In April, 1940, while the Nazi- 
Sovieg non on pact was in 
existence, you were an honored 
guest at a Washington meeting. 
Didn't you make an address here, 
attacking our intensive armament 
preparation, and you urged your 
listeners to read Dalton Trumbo’s 
book, ‘Johnny Got His -Gun.’” 

Garfield emphatically denied he 
had m&de such a speech. As the 
questioning moved up to the war 
period, he defended some com- 
ments about Russia by.saying, “‘Dif- 
ferent kinds of speeches were be- 
ing made then. Even General 
MacArthur made that statement 
about how the civilization of the 
world rests on the worthy banner 
of the red army.” This brought a 
laugh from the room. 

“What was your first position 
on the Russian attack on Finland?” 

“I took no position but I did state 
I was for Finnish war relief.” 

“Are you associated with Lewis 
Shaffer?” ~ ~ 

“No, sir.” : 

“Did you know Mr. Shaffer?” 

“By phone,” 

“Do you recall sending him a 
wire on your position?”, 

“I said I was for Finland.” 

“Did you follow with a letter 
taking a different. position?” 

Garfield said he had written that 
it was unfair to print his wire. 

Here a copy of the alleged letter 
to Shaffer was offered to him. He 
read it and commented, “I don’t re- 
call the contents.” No further ef- 
fort was made to identify the let- 
ter as the one Garfield had sent. 
Nor was Shaffer identified. 

“Richard Collins, a writer, testi- 
fied before the committeé recently. 
Is he employed by your studio?” 

“He was—is—writing a movie 
script for me. We- just hired him 
about four months ago.” 

Moulder Compliments Garfield 

Moulder took over the witness 
and-complimented him. “There is 
no evidence before this commit- 
tee,” he said, “‘that associates you 
with the Communist Party or with 
any sybversive activity. I don’t 
belitve any person who says he’s 
a liberal should be condemned in 
the slightest degree.” 

pa bo eee 

“I want to know if you signed a 
petition to abolish this commit- 
tee in 1947?” 

mt ray I never did sign it.” 

“Did you attend any mee 
about this?” : = 

“Yes, that was the meeting which 
has to do with the Committee on 
the First Amendment.” 

“In that meeting did you recog- 
nize any other Communists?” Velde 
quickly corrected him to make it 
“any Communists?” 

Garfield said he didn’t know of 
any there. 

“Did you know any Communist 
Party members there or in Holly- 
wood?” 

“No, sir.” He said that he had 
not realized that the .Communist 
party in this country was-a ‘full- 
fledged conspiracy until 1947 or ’48 
when “I_ stopped supporting Wal- 
lace.” He said he had denounced 


the Communist-Nazi pact in 1939 as| ti 


“a — RMS Psu. ho cm 
“Were you i lita . 
set® you ever in + read serv 
“No. I was inducted, I was in 
Italy when my number came in, I 
. to the United States. 
Then they sent me home, 
said, ‘You’re me 
home.’ I ha@ 


“Was there ever any reason. to’ 
suspect any Of your aéssociates as: 
mmunists?” 4 a 7 


“These things never entered my 


-relationship with them.” 


“You had no knowledge of any 
Communist Party members in Hol- 





lywood till the time you br 
with Wallace?” . ake 

“Absolutely and positively not." 

“Did you ever make a statement 
concerning General’. Wallace?” 
asked Rep. Kearney, 

“Yes, on my return from Ry. 
rope. I made a statement that ‘the 
Marshall plan is killing Commu. 
nism in Europe’.” 

Rep. Jackson took over the wit. 
ness with the blunt statement, “I'm 
not entirely convinced that you 
have been giving this committee 
full accuracy and cooperation. You 
contend that all the time you were 
in the Group Theatre you never 
knew a Communist, although it was 
shot through with Communism.” 

. > ach not so,” hotly’ denied Gar. 

eld. 
“That’s a matter of opinion,” re. 
torted Jackson, who:continued, “In 
the seven and a half y You were 
in Hollywood, where'thére were a 
number of cells operating, you 
claim you did_not know a member 
of the party.” 

“Absolutely.” 

“During that time you say no 
efforts were made to recfuit you, 
yet efforts were made to recruit 
me, and I was making $32.50 a 
week. I say it shows @ naive ap- 
proach to live with this problem 
for 11 years or so ‘and not know 
anything about it.” 

Asked about his new picture, “He 
Ran All the Way,” Garfield said it 
was scripted by Guy Endor and 
Hugo Butler, and that Jack Berry 
directed. He said he didn’t know 
where Butler and Berry, two of the 
“Reluctant Nine” are at present. 

Garfield was shown a copy of a 
letter from the National Council 
of Arts, Sciences and Professions, 
attacking the Un-American Activi- 
ties Committee and urging mem- 
bers of the 8ist Congress to rip it 
out. 

“You are listed as a signer,” it 
was pointed out to the witness. 

“I don’t: recall signing that let- 
ter.” 

“Do you subscribe to these state- 
ments?” 

“No.” 

“Do you repudiate them?” 

“Yes,” 

Never Approached 

Rep. Potter poirited out that 
“other so-called liberals who testi- 
fied before the committee said the 
Communists had sought to enroll 
them and wondered why Garfield 
had never been approached. Gar- 
field insisted it was true, neverthe- 
less. ; 

“Do you believe’ any so-called 
liberal movements were used by 
the Communist Party?” 

“Yes, they were captured like 
Wallace. They were used. But how 
do you protect people like me? 
That’s why the Communist Party 
should be outlawed.” 

Garfield said he and Bette Davis 
had organized the Hollywood Can- 
teen, which raised $600,000, and 
that he had-sold $5,000,000 worth 
of bonds. 

“I was a busy fellow,” he con- 
tinued, “too busy to get tied up 
with a bunch of crackpots.” 

When it was pointed out that he 
had been praised in the Daily 
Worker, Garfield retorted that the 
publication had also praised Sena- 
tor Robert A. Taft because he op- 
posed sending more troops to 
Europe. . 

“Did you take legal means in 
any of these cases to stop them 
from using your name?” 

“I haven't yet, but I will.” 

Rep. Moulder came back to the 
defense of the witness with the 
siatement, “I do not believe a man 
should be convieted on rumor or 
gossip. In my last campaign I was 
accused of being a pink.” Moulder 
hit directly at Jackson for roughing 
up Garfield, and added, “I’m 
thoroughly convinced you never 
associated with ‘any subversive 
group.” 


MoKas, Allied to Talk 
Ozoner Modernization 


-* Kansas City. 
Modernization ‘of drive-in thea- 
tres will be .given full ‘discussion 
at the forthcoming spring conver 

ne; of ed Indep ndent 

wmers of “Kansas and 
sSeuri, May 15-17. Allowable tax 
“pe = y soap for this ee 
pose is- keying the agenda, accord: 
ullivan, 











ing to O. F. S ident. 






Allied is ‘ng in George Pete'- 
> old. Goo vei Ge sen, Cleveland oats builder. to 
0 chifares. then?" | - the : 


on modernization. 
merchandising, train- 


ing of personnel, film buying, book- 
ing, .: availabilities 
and showma will be other 


subjects on the "agents. Keynote 
speaker of the convention wil! be 
Judge Camille Kelly, juvenile 
judge of Memphis, Tenn. 
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A BIG-TIME SEND-OFF FOR A BIG-TIME ATTRACTION! WATCH LOS 
STARTING IN MAY FOR THE START OF A NEW NATIONWIDE SUCCESS STORY! | 
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‘Clips From Film Row — 





NEW YORK 


Edward A. Davies named district 
manager for Princeton Film Cen- 
ter; formerly was sales head for 
Pennsylvania Broadcasting Co., 
Philly. 

Twelve British pix, released in 
the U. S. by English Films and 
Film Renters, taken over by Bran- 
don Films for non-theatrical show- 
ings. se 

Skouras Theatres and Century 
-circuit made their houses available 
as recruiting centers for civilian 
defense work. 

Charles Einfeld, 20th-Fox vice- 
prez, leaving Rio de Janeiro this 
week for Urufguay on his Latin 
American tour in the interest of 
hypoed showmanship. 


CHICAGO 


Eagle Lion branch manager, 
Harry Goldman, will carry on as 
exchange head for -United Artists 
in place of Harry Walters, UA 
branch manager here. 


Colosseum of film’ salesmen, 
which was offered a $4 salary hike 
by distribs but no increase in ex- 
penses; expeeted to file with Na- 
tional Labor Relations Board here 
this week. 


Harper Theatre, Schoenstadt cir- 
euit nabe house, kicks off with 
first-run policy this week. 

Indie Harvard Theatre launched 
single show policy each night with 
matinees on weekends only. Each 
runs five hours, including three 
features and shorts with 25c ad- 
mission. 

Capitol Films, cashing in on 
General MacArthur’s homecoming, 
is pushing bookings on “Corregi- 
dor,” fourth time around for pic 
in last five years. 

Norman Kassell, who held pub- 
lic relations berth for Essaness 
Circuit.for 15 years, ankled the 
chain to open an ad agency. Dick 
Felix, his assistant, takes over. 

North Ave. drive-in named Bill 
Burke manager. 

Chuck Connors heads 4-Screen 
ezoner and Sidney Silverman takes 
like post at Harlem Ave. drive-in. 

Balaban & Katz darkened its 
Cine Theatre over the wegkend. 


. PITTSBURGH 


Harry Feinstein, chief booker 
and buyer for WB here, named 
zone manager of company’s the- 
atres in New England, succeeding 
I. J. Hoffman, who resigned. Ap- 
ac ng was announced by Harry 

almine, under whom Feinstein 
originally started as an assistant 
house manager in, East Orange, 
N. J.,.21 years age. Feinstein’s 
successor not named yet. 

With Eagle Lion Classics being 

Artists, Art 





absorbed by United 

Levy, head of ELC exchange here, 
moves over to UA as sales manager 
under Mannie Trautenberg, branch 
manager. Levy is the only mem- 
ber of the ELC staff geing with the 
new set-up, all salesmen and mem- 
—_—_————K—K—K_—X—K—VsXaKe——e— 
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TRAVEL AGENTS RECOGNIZED 





> | with him in making of 





bers of office staff having been let 
out, 

Lee Hopkins, former telephone 
operator at National Screen Serv- 
ice, promoted to the boo de- 
partment. Another new NSS k- 
er is Dorothy Wolf. 


Mary Lou Taylor quit the Hanna 
Theatre Servige to take a position 
here with U. S. Steel Corp. 


Jane Paterson re ed booking 
duties at Cooperative Theatre 
Service and returned to her long- 
time ‘berth at UA, Matthew 
Daniels, former UA home office 
playdate department rep,who suc- 
ceeded Miss Paterson as local UA 
or manager, moved to sales 
staff. 


PORTLAND, ORE. 


Mrs. J. J. Parker, president of 
J. J. Parker Theatres, hosted at 
special luncheon for visiting Uni- 
versal toppers including Al Daft. 
World sales chief; Charles Feld- 
man, general sales manager, and 
Maurice Bergman, National promo- 
tion director. 





and opening of baseball season, 
Portland downtown film houses 
suffered more'in this one week 
than they have in months. 
Daylight Saving Time for Ore- 
gon will be in effect April 29. Most 
of the Oregon theatres went on rec- 
ord approving DST. 
Frank Pratt, ex-manager of Ev- 
ergreen’s Paramount Theatre, re- 
cently transferred to Bellingham, 
Wash., as eity manager of Ever- 
green houses, last week, went into 
business for himself, opening the 
old Majestic there.’ 


SAN ANTONIO 


Eric Brendler, former manager 
of the Woodlawn, named skipper 
of the Broadway, replacing Clar- 
ence Moss, recalled to active duty 
with the Air Force. Doug Naylor, 
former head of the Laurel, suc- 
ceeds Brendler at the Woodlawn, 
and Bobby O’Donnell moved from 
Sunset to the Laurel. Kenneth 
Danie fills the head spot at the 
Sunset. All are Interstate-operated. 
Rollie Moore named assistant 
manager of Texas Theatre, lac- 
ing Chester Nunn, who has 
recalled to active duty with the Air 
Force. Moore was formerly treas- 
urer at the State Theatre. 
Texas Consolidated Theatres Rio, 
in Corsicana, shuttered. Property 
pe sold by trustees of the St. 





s Methodist Church of St. 







Fresh Coin 


Continued from page 7 


lars for payment of stars, director 
John Huston and other charges 
here, while Britons will handle 
below-the-line costs, understood to 
‘be slated for the equivalent of 
slightly over $1,000,000. Film is 
being lensed in South Africa and 
London studto. (See story on Pg. 7). 
Douglas Fairbanks will start 
Man’s Poison” in Britain 
in association with Daniel Angel 
Films, Ltd. Each will put up ap- 
proximately 50% of $1,000,000 
budget, with world rights to be 
shared, Fairbanks taking Western 
Hemisphere and Angel the Eastern 
Hemisphere. Same _ distribution 
ogg ee also with 
S Bros., for 
Queen.” Bette Davis and Gary 
Merrill will head cast of “Poison,” 
which marks -Fairbanks’ 
similar arrangement with Angel. 
Similar “ British participation 
deals have been consummated by 
Julian Lesser and David Diamond, 
as well as David Rose. Lesser has 
tieup with British producer James 
Carreras for latter to be associated 
“Whisperin 
Smith Investigates” in England 
early this summer. Film is first of 
a series in which pair will work 
together, utilizing both American 
dollars and British pounds. 
. Diamond will jointly produce 
“Women of Britain” with Associat- 
ed British Pictures, each to: share 
cost of production. Rose also will 
make use of sterling-for his up- 
coming Coronade production, “Sat- 
| urday Island,” to be lensed 
Jamaica as a Linda Darnell 








16MM BLACK AND WHITE full length 
sound features and shorts, including 
up to 49 releases; bought, sold, rented, 
and exchanged. Lowest vetes. Ad- 





Inc., 53 High Street, 
itis ton * 


for which he closed with vate 
interests in London. He’ll Rm use 
Ameriean dollars for project, 
which will be taken over by 
United Artists, since he recen 
inked deal with ELC for film's 
distribution and UA has absorbed 
all latter’s commitments. 








ot Wholesale Dept., Associated 
Film Libraries, 





Ken McEldowney will use Indian 





Between unusually hot weather i 


second | “M 


Life of Gandhi,” which he will 
produce in India later this year. 
Same deal prevailed for his pro- 
duction of “The River,” in which 
share of American dollars comple- 
mented Indian rupees. George 
Breakston, too, will draw on Japa- 
nese coin for portion of financing 
for his next Japanese production, 
“aA Night in a Geisha House,” 
which rolls shortly in Tokyo. 
This, like McEldowney’s Indian 
money, comes from private sources. 
Mort Briskin and Robert Smith 
have latched onto private funds in 
Austria for two upcoming pictures 
ta be produced by them in Austria 
this summer, one untitled 4nd the 
other, “The Legend.” Same source 
provided wherewithal for their 
making “The Magi Face” in Vien- 
na last summer. If each instance, 
paid also will ._put up American 
dollars for American expenditures. 
Each of the new pictures is budg- 
eted at slightly over $500,000. 

Benagoss, making its final bow 
as a production company, has al- 
ready started camera work on “The 
White Road” in France, with Glenn 
Ford stérring. American, British 
and French coin will be drawn 
upon for this production, which 
carries a budget of over $1,000,000. 


UPT’s Gross Biz 


Continued from page 4 


in underlying theatre assets. In 
the last three quarters of 1950, 
Goldenson pointed out, UPT termi- 
nated several major interests- in 
affiliated companies through the 
purchase of the 50% interests held 


by partners. 

Since these companies now are 
wholly owned by UPT the results 
of their operations are included in 








In the first 1950 quarter UPT’s 
share of earnings of these com- 
panies, to the extent not received 
as dividends, was included in the 
corporation’s share of undistrib- 
uted earnings c: partly-owned non- 
consolidated subsids. Effect of 
this, of course, was to. increase 
consolidated operating profits in 
1951 and reduce share of undis- 
tributed earnings. 

, During the °51 quarter, Golden- 
son also reported, UPT terminated 
joint interests with co-owners in 14 
theatres through a division of as- 
sets in which UPT received 100% 
ownership. of six of the 14 houses. 
Corporation also sold a number of 
individual theatres and properties 
during the quarter, collecting about 
$813,000 in cash and notes. 
Report to stockholdérs accom- 
panied checks for a 50c dividend 
on common stock. 


“FRONT SOCK $13,000, - 
PORT., ‘REDHEAD’ 736 
Portland, Ore., April 24. r 
sieenon to Sas bousep are cut 


ting into firstruns here this week. 
“Redhead and Cowboy” at Para- 





mount is only fair. “Up Front” at 
Broadway standout with 
great week. “Father’s Little Divi- 


dend”- looms big in second stanza 
at United Artists. ° 
Estimates for This Wee 
Broadway (Parker) (1,890; 65- 
90)—"“Up Front” (U) and “Cali- 
fornia Passage” (Rep). Great $13,- 
000 or near. Last week, “Ma, Pa 
Kettle Back On Farm” (U) and 
“Belle Le Grand” (Rep), $9,200. 
Guild. (Parker) (400; 65-90) — 
ad Queen” (Indie). Mild $1,500. 
Last week, “Tight Little Island” 
(U), same. 
Mayfair (Parker) (1,500; 65-90). 
arget Unknown” (U) and 


se Disaster” (U) (2d wk) 
{4 days). So-so $2,000. Last week, 
Oriental (Evergreen) (2,000; 65- 
90) — “Lightning Strikes Twice” 
(WB) and “Company She Keeps” 
(RKO), day-date with Orpheum. 
comp swe | Last. week, “Payment 
on mand” . RKO) and “Double 
Deal” (RKO), $4,000. 


apron (erseeiey si7st: © 
_— ‘ '- ce” 
(WB) and “Com She Keeps” 
KO), ‘also Oriental, “Oke, $7,000 

near. - ; 9 
«RKO) and “Mask Fie dndie), 


in | $6,000 | 
Parameunt (Evergreen) (3,400; 
Cowbo 


65-90) — “Redhead and 
(Par) and “Fingerprints Don’t. Lie” 


iat Gi Demand” (KO) ed 


tly [“Double Deal” (RKO), same. 


United Artists (Parker) (890; 65- 
90) — “Father’s Little Dividend” 
(M-G) (2d wk). Solid $7,500, Last 
week, $9,300. 





capital for his forthcoming “The 


the consolidated earnings figures. | $8,500 





icture | 


KANSAS CITY | 


(Continued from page 8) 
ny One-Eye” (UA) (2d wk), strong 


(REO) (3,600; OO ae 
“Cry Danger” (R and “Sta 
To Tucson” (Col). Average $8,000. 
Last week, “Raton Pass” (WB) and 
“Quicksand” (Indie), $8,500. 
Paramount (Tri-States) (1,900; 
50-69)—“‘Only Valiant” (WB) (2d 
wk). Satisfactory $7,000 Last 
week, pleasant $12,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 50-75) 
—‘Up Front” (U). Front-line pic in 
town currently. Lusty $18,000. 
Last week, “13th Letter” (20th) and 
“Panic in Streets” (20th), $12,000. 


FRONT’ WOW $31,500, 
DENVER; ‘KETTLES’ 266 


Denver, April 24. 

“Up Front” is piling up the best 
gross here currently, with rousing 
total in three theatres. ‘“‘Ma, Pa 
Kettle Back on Farm” also shapes 
strong in as many houses, and 
staying over a few days. “Soldiers 
Three” is doing well enough to win 
a third frame at Broadway. 


Estimates for This Week 


Aladdin (Fox) (1,400; 40-80)— 
“Ma, Pa Kettle Back on the Farm” 
(U) and “Under Gun” (U), day-date 
with Paramount, Webber. Fancy 
$9,000. Holds. Last week, on reis- 
sue. - 


Broadway (Wolfberg) (1,500; 40- 
80)—“Soldiers Three” (M-G) (2d 
wk). Nice $9,500. Holds over 
again. Last week, $13,000. 


Denham (Cockrill) (1,750; 40-80) 
—“Groom Wore Spurs” (U). Fair 
500. Last week, “Samson and 
Delilah” (Par) (2d wk), $9,500. 


Denver (Fox) (2,525; 40-80)— 
“Up Front” (U) and “If This Be 
Sin” (UA), day-date with Esquire, 
Tabor. Stout $18,000. Last week, 
“Rawhide” (20th) and “My True 
Story” (Col) (2d wk), $12,000. 


Esquire (Fox) (742; 40-80)—“Up 
Front” (U) and “This Be Sin” (UA), 
alse Denver, Tabor. Fine $3,500. 
Last week, “Rawhide” (20th) and 
“True Story” (Col) (2d wk), $2,000. 


Orpheum (RKO) (2,600; 40-80)— 
“The Thing” (RKO) and “Footlight 
Varieties” (RKO) (2d wk). Down 
to $8,500. Last week, big $18,500. 
Parameunt (Fox) (2,200; 40-80)— 
“Ma, Pa Kettle Back On Farm” 
(U) and “Under Gun” (U), also 
Aladdin, Webber. Solid $12,000. 
Last week, “Lucky Nick Cain” 
(20th) and “Sword Monte Cristo” 
(20th), good $9,000. 

Taber (Fox) (1,967; 40-80)—“Up 
Front” (U) and “This Be Sin” (UA), 
also Denver, uire. Sturdy 
$10,000. Last week, on reissues. 
Webber (Fox) (750; 40-80)—“Ma, 
Pa Kettle Baek on the Farm” (U) 
and “Under Gun” (U), also Alad- 
din, Paramount. Big $5,000. Last 
week, on reissues. 


Fat Man’ Biggest New 
Toronto Film, Pert 146 


Toronto, April 24 
An abundance of eden hold- 








{over product here this round, with 


the exception of “Payment on De- 
mand” which is the big leader 
here on second stanza. Otherwise, 
biz is sagging. 


‘Estimates for This Week 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059, 
955; 470; 698; 694; 35-60) — “Fat 
Man” (U) and “High Lonesome” 
(EL). Satisfaetory $14,000. Last 
week, “Company She Keeps” 
$1150 and “Rhythm Inn” (Mono), 


Victoria 


Eglinton, (FP) (1,180; 
1,140; 40-80) ” (RKO} 


and “Foot Follies” (RKO). 
Good $11,000. Last week, “Red- 
head and Cowboy” (Par), $9,000. 


Imperial (FP) (3,373; 40-80) — 

“Bird of Paradise” (20th) (2d wk). 

Light $10,000. Last week, $16,500. 

. Loew’s (Loew) (2,743; 40-70) — 

Royal Wedding” (M-G) (3d wk). 
000. week 


Fair , pat 

$10,000. .. 
Nortown, University (FP) (959; 

1,558; 40-80) — “Payment on De- 


mand” (RKO) (2d wk). Swell $15,- 
000. Last week, $19,000. 


Odeen (Rank) (2,390; 50-90) — 
“Valentino” (Col) (2d wk). Oke 
$10,000. Last week, $13,000. — 
Shea’s (FP) (2,386; 40-80) — 
“Branded” (Par) (24 wk). Okay 
$8,000. Last week, 

Uptown (Loew) ( 
“A & C” Meet Invisible Man” (U). 
Fair $6,500. Last week, “Inside 
Straight” (M-G) with Lionel Hamp- 
ton orch onstage, $12,000, 








743; 40-70). —| 






Grosses 


MacArthur Day Boosts 
~ D.C. Biz; ‘In Navy’ 186, 
‘Hoffmann’ Record 126 


Washington, April 24. 
acArthur Day” proved to be 
windfall for midtown theatres, 
which.picked up above average 
Thursday matinee biz from leg. 
weary crowds who trekked into 
town for looksee at the five-star 
Army officer. Main stem exhibs 
report an average of $1,000 each 
added to week’s 4 
Big news currently is “Tales of 
Hoffmann,” breaking‘all records in 
its roadshow run at the Playhouse, 
“Tales,” hypoed by a very social 
benefit preem attended by Presi. 
dent and. Mrs. Truman, shapes 
big for next few. weeks. Next best 
bet is “You’re In the Navy Now,” 
which looks solid at Loew’s Palace, 


Estimates for This Week 


Capitol (Loew's (2,434; 44-90) 
“Ma & Pa Kettle” (U) plus vaude 
topped by Guy Mitchell. Nice $19. 
000. Last week, “Royal Wedding” 
(M-G) (2d wk) plus vaude, $18,000. 

Dupont (Lopert) (375;- 50-85)— 
“Lady Paname” (Indie). Impressive 
$6,000 for this French import. Last 
week, “Blue Lamp” (EL), $3,500. 

Keith’s (RKO) (1,939; 44-80)— 
“My Forbidden Past” (RKO). Good 
$10,000. Last week, “The Thing” 
(RKO) (2d wk), fine $9,000. 

Metropolitan (Warner) (1,163; 44- 
80)—“Valentino” (Col) (3d wk). 
Down to $7,000 after sock $9,000 
for second week. 

Palace (Loew’s) (2,370; 44-74)— 
“You're in Na Now” (20th), 
Sturdy $18,000. eek, ‘“Fa- 


we 
ther’s Little Dividend” (20th) (2d 
wk), $11,000 in final 5 days. 
Playhouse (Lopert) (485; $1.20- 
$2.40)\—“Tales of Hoffmann” (In- 
die). Record $12,000, and best 
showing in town. Last week, “14 
Hours” (20th) (5th wk), slim $2,500. 
Warner (WB) (2,174; 44-74)— 
“Lemon Drop Kid” (Par). Fancy 
$15,000 for Bob Hope comedy. 
Last week, “Lightning Strikes 
Twice” (WB), $12,000. . 
Trans-Lux (T-L) (654; 44-80)— 
“If This Be Sin” (Indie). Solid $6,- 
000. Last week, “No Orchids Miss 
Blandish” (Indie), $6,500. 


BOSTON 


(Continued from page 9) 
week, “Mating Season” (Par) and 
“Quebec” (Par) (2d wk), $10,000. 

Orpheum (Loew) (3,000; 40-85) 
—‘“Valentino” (Col) and “Tougher 
They Come” (Col). So-so $16,000. 
Last week, “3 Guys Named Mike” 
(M-G) and “True Story” (Col), neat 
$7,000 for 3 s of second week. 

Paramount (NET) (1,700; 40-85) 
—‘Raton Pass” (WB) and “Lion 
Hunters” (Mono). Fair $10,500. 
Last week, “ d Weman 
and “Stop That Cab” (Lip), $12,000. 

State ( ) (3,500; 40-85) —“‘Val- 
entino” (Col) and “Tougher They 
Come” (Col). Fairish $8,500. Last 
week, “3 Named Mike” (M-G) 
and “True Story” (Col), $13,500 in 
10 days. 


THEATRE 
FOR LEASE 


MIAMI BEACH 


Modern, Completely Equipped 
1500-Seater | 


Suitable for Stageshows 


Write MR. PEARCE 
P. O. BOX 2446 
MIAMI, FLORIDA 
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TV Impact on AM Still Up in Air; Radio 
Stations Up ’51 Biz in Tele Areas 


y% 
bel 


Washington, April 24. 

The much-anticipated FCC re- 
port on 1950 radio broadcast busi- 
ness, which was expected to show 
the impact of TV on AM, did no 
such thing. Or at least the impact 
wasn't very visible. For the AM 
dand AM-FM) stations in cities 
with TV did almost as well, as com- 
pared with 1949, as the radio sta- 
tions in cities without TV. 

Statistically, last week’s Commis- 
sion report shows, the 421 radio 
stations in operation two or more 
years in TV markets increased 
their revenues in 1950 by approxi- 
mately 7%, while the 1,315 estab- 
lished radio stations in non-TV 
markets upped their volume by ap- 
proximately 10%. 

Considering the fact that televi- 
sion broadcast business tripled dur- 
ing 1950 and accounted for nearly 
one-third of the aggregate broad- 
cast revenue in major cities, the 
slightly better showing of radio 
stations in non-TV areas doesn't 
seem to prove much. It might 
even be that other factors than 
TV could explain why radio sta- 
tions in TV cities didn’t fare quite 
as well as those in non-TV markets. 
At any rate, the difference isn’t 
regarded as conclusive. 

FCC’ers haven’t any ready ex- 
planation for the strange “absence 
of impact” in their report. The 
Government agency’s job is to com- 
pile the financial data required 
each year from licensees and show 
the industry the trends. But they 
have their doubts that what hap- 
pened in 1950 will be repeated. 

For one thing, radio station ad- 
vertising rates during 1950 did not 
reflect the loss of audience to TV. 
Network rates remained unthanged 
and so did those of major sta- 
tions. Apparently, with business 
volume generally upward, with 
costs rising, and with the :televi- 
sion audience attaining size gradu- 
ally during the year, it was possi- 
ble to maintain rate cards. - What 
will happen in 1951, in view of the 
10%-15% reduction announced by 
CBS, may be quite different. 

There may be other factors 


which minimized the impact last 


year. Competition of TV is known 
to have spurred stations into more 
aggressive selling, in some cases 
with low rates, particularly by 
smaller stations, as the incentive 
to advertisers. Some radio operat- 
ors, too, added to their revenues 
by Transit Radio and “functional 
music” operations. Combination 
AM-TV rates also contributed to 
rotection of radio stations owned 
y-dual operators. 

Total AM and FM revenues dur- 
ing 1950 of $447,700,000, a gain of 
7.8% over 1949, yielded a profit 
of $70,900,000 (compared to $52,- 
700,000 in 1949). The rise in vol- 


- ume was due to increased business 


by stations, ‘since radio network 

business has remained 

constant during recent years. 
The Commission’s report showed 


(Continued on page 40) 


Parents Told to Share In 
Training Kids in Good 
Radio & Video Habits 


Boston, April 24. 

Prof. Samuel B. Gould, director 
of Boston U’s Division of Radio, 
Speech and Theatre, speaking be- 
fore the Hub’s Junior League last 
week, advised parents and educa- 
tors to “stop sniping at commercial 
broadcasters,” and share with them 
‘the job of eliminating AM and TV 


Programs considered harmful to 
moppet audiences. 


Declaring that “the commercial 
broadcaster devotes himself to run- 
ning a profitable station with pro- 
grams which his sponsor will al- 
Ways approve,” he added, “the edu- 
cator has been very vocal in his 
criticism, but has made little at- 
tempt to incorporate into the 
school curriculum a program aimed 
at developing discrimination and 
a finer sense of selectivity. The 
parent, perhaps the most important 
element in the entire picture, has 

- forgotten that he has a great re- 
sponsibility in training his child 
in wholesome radio and TV habits.” 





\ The professor also pointed out 


that effectiveness of any improve- 
ment campaign depends upon ac- 


tivation and coordination on. all 


three 





? 
It’s Now Capt. Tinney 

Philadelphia, April 24. 
Joseph L. Tinney, vice president 
of the WCAU stations, has been 
promoted from Commander to Cap- 
tain in the U. S. Naval Reserve. 
As a Lieut. j.g.,-Tinney served 


Naval Forces in the Mediter- 
ranean. Called back to duty in 
1939, Capt. ‘Finney was in Naval 
Intelligence during World War II 
and later had charge of public rela- 
tions for the Fourth Naval District. 


Flock of Entries 
On ABC Agenda 


Betty McDonald’s “The Egg and 
I,” tome that also provided the 
basis for a Universal film, may be 
adapted for a daytime radio strip 
by ABC. Program veepee Leonard 
Reeg has optioned the property 
and is cutting an audition which 
staffer Martin Andrews will direct. 


Web is also negotiating with 
James and Pamela (Kellino). Mason 
to star in a whodunit serieg titled 
“Files of Scotland Yard.” Mason 
would play a detective, with Mrs. 
Mason cast as a _ policewoman. 
Scripts will be based on actual 
Scotland Yard cases. Tony Leader 
= on the package on the 

oast. 


ABC is revamping its afternoon 
schedule on May 7 and will preem 
a new stanza, “Family Circle,” 
hour-long variety which will have a 
tieup with Family Circle mag, 
publication which is distributed 
nationally through grocery stores. 
Airer will have rights to editorial 
material in the magazine. 


Show, whieh will originate in 
New York from 3-4 p.m., will be 
emceed by Walter Kiernan, mark- 
ing the latter’s entry as star of a 
variety program. He'll be backed 
by live musie and vocalists. 

Web is also giving Dean Cameron 
(Arthur Van Horn) a network 
series, cross-the-board at 4-4:15 
p.m., starting May 7. Cameron was 
recently taken over by WJZ from 
WOR, N. ¥., and the new program 
will consist of highlights from his 
local show. 

As a result of.the changes, “Han- 
nibal Cobb,” “Surprise Package” 
and “Happy Felton’s Talk Back” 
are being cancelled. 


Freedley, Jr., Shifts to NBC 


Vinton Freedley, Jr., resigned 
this week from the BBD&O agency 
to join NBC in an exec capacity. 
Freedley was account exec for 
American Tobacco at BBD&O and 
is expected to handle all Lucky 
Strike-sponsored shows on NBC’s 
radio and television webs. 

Move is seen as an attempt by 








during World War I, with the U. S. |’ 








WILLIAM GARGAN 
Starring as i 
“Martin Kane, Private Eye 
NBC-TV (Now in 79th week). 
Trendex Rating 34.7 
Nielsen Rating—38.2 
P.S. Also 3rd Highest Sunday Day- 
time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Co. 
Representative: Music Corporation 
of America 


_—— 
Twin City Radio Stations 

Expect Boom Summer Biz 
Despite Season, TV Threat 


Minneapolis, April 24. 
Despite the fact that summer, 
ordinarily regarded as a slack pe- 
riod, is right around the corner, 
and that television continues. to 
make more inroads, Twin City 
radio stations are booking a record- 
breaking amount of new business, 
their heads declare. Defense re- 
strictions on some lines of en- 
deavor haven't affected business 
adversely for the stations as yet. 
Indications now point to an all- 
time summer high for WCCO in 


sales in consequence of recent 
bookings, according to F. S. Hey- 
wood, sales promotion director. In 
the face of automobile production 
curbs, -Twin City and Minneapolis 
Zone Chevrolet dealers, through 
Bozell & Jacobs agency, signed up 
to bankroll “Stairway to Star- 
dom,” the Cedric Adams talent re- 
vue, Fridays 8 to 8:30 p.m., taking 
‘over from Peters Meat Products. 
Hubbard Milling Co., Mankato, 
Minn., has pacted to sponsor a news 
show, “News With Steward Mac- 
Pherson,” Sundays 4:45-5 p.m., and 
Dupont’s Grasselli Chemical Divi- 
sion will sponsor a 15-minute “The 
Business of Farming” pro- 
gram, featuring WCCO farm serv- 
ice director Larry Haeg, Sundays 
10 to 10:15 a.m., starting May 13. 
Pillsbury, too, has signed for a 52- 
week contract, through Leo 
Burnett agency, to sponsor a tran- 
scribed J Hunt Show, Tuesdays, 
Thursdays and Saturdays, 6:45- 
6:55 a.m. 

Gardner agency also has placed 
with WCCO a Ralston-Purina Mill- 
ing Co. “Checkerboard Quiz” show, 
featuring contestants from all sec- 





NBC to bolster its Lucky Strike 


tions of the state. 





Further pointing up the dispar- 
ity between the various rating serv- 
ices is a special report by Ameri- 
can Research Bureau, subscribed 
to by all four networks. Covering 
the first week in February, the ARB 
study gives NBC four out of the top 
10 places, compared with the web’s 
getting only one out of the top 10 
positions in the Nielsen ratings. 
NEC gets 12 out of the top 20 posi- 
tions, contrasted with five on the 
Nielsen list of the top 20. . 

ARB gave CBS an average eve- 
ning rating of 8.7, with NBC fol- 
lowing close behind with an 8.4. By 
contrast, the Nielsen report for 
the same period gave CBS a lead 
of a full three points. . 

All four networks contributed 


ing as a check on the Nielsen fig- 
ures. NBC, particularly, has been 
griping at the Nielsen data, which 
it considers isn’t giving it a fair 





alt 


ke. 
ARB used a diary method. 
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NBC Just Mad About ARB Ratings 
jal Study Confuses Picture 


Diaries were mailed to a sample 
of 2,700 families, both urban and 
rural. Of these, 1,870 were com- 
pleted, for a 67% return. 


Top evening stanzas for the week 


in February, according to ARB, 
were: 


Jack Benny (CBS).......... 20.8 
Groucho Marx (NBC)....... 17.4 
Lux Theatre (CBS)......... 17.2 
Walter Winchell (ABC)...... 17.1 
Amos ’n’ Andy (CBS)........ 16.0 
Bergen-McCarthy (CBS)..... 15.4 
Fibber McGee (NBC)........ 15.1 
Bob Hope (NBC)...... cecoce 188 
My. Friend Irma (CBS)...... 13.5 
People Are Funny (NBC).... 12.9 
Hit Parade (NBC).......... 12.8 
Bing Crosby (CBS)........++. 12.7 
Mr. D,. A. TS i ¢eqns éews 12.4 
Judy Canova (NBC)......... 12.2 


Arthur Godfrey (CBS)...... 12.1 
Aldrich Family (NBC)....... 11.7 
Gildersleeve (NBC)......... 11.6 
Dragnet ( ). 
Big Town ( 


eseeeeveeeenes 11.6 
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Morency: Al's Hero 


One of the most spontaneous demonstrations ever witnessed at a 
broadcaster convention took place last week when the rump session 
of several hundred affiliate managers and owners protesting the 
CBS rate cut brought Paul W. Morency, the WTIC, Hartford, 
general manager, to the podium to assume chairmanship of the 
newly-elected Affiliate Committee. 

It was Morency who had sparked the broadcasters attending the 
NARTB convention into the constructive action to combat the 
“gell radio short” inroads by proffering the resolution branding a 
rate cut at this time as unjustifiable. When it proposed that Morency 
assume chairmanship of the new committee to reexamine the whole’ 
radio rate structure, the broadcasters almost to a man let loose 
with a rising ovation. The choice‘of Morency to a key post that 
may revitalize the entire medium and may very well parlay him 
into the position of becoming AM’s No. 1 Hero of the Year, is the 
culmination of a career for a man who, through the years, had as- 
serted a leadership in industry and NAB affairs. 








WCC0’s Cancer Marathon 


Minneapolis, April 24. 

As a public service, CBS’ Twin 
City radio station, WCCO, donated 
three one-half hours of -“A” time 
to the American Cancer Society’s 
Drive. : 

This included a complete half- 
hour show written and produced by 
staffer George Grim and relating 
how the University of Minnesota 
cancer clinic discévered that one of 
its clients had an _ unsuspected 
stomach cancer in time for a suc- 
cessful operation. 


75G Heart Fund 
In Gillin Memory 


Chicago, April 24. 

Radio industry’s memorial in 
honor of the late John J. Gillin 
gets underway this week with a 
$75,000 goal to equip a heart re- 
search center at the medical 
school of Creighton University, 
Omaha, Neb., alma mater of wide- 
ly known broadcaster who died 
last fall. ; 
Under leadership of Paul Mor- 
ency, vice-president and general 
manager of WTIC, Hartford, 
Conn., memorial- committee is 
sending out letters to all of coun- 
try’s broadcasters asking them to 
send in donations levied on their 
station’s highest evening quarter- 
hour rate. Plan received an en- 
thusiastic endorsement by dele- 
gates when it was announced at 
last week’s NARTB convention. 


LUTHER, ROWELL TEAM 








FOR SERIES IN CINCY 


Cincinnati, April 24. 
Paul Luther and Glenn Rowell, 


‘radio veterans, have joined the 


WLW talent staff for teaming in a 
new daily 15-minute grass roots 
comedy show, “The Boarding 
House.” 

Rowell and Ford Rush, as Ford 
and Glenn, did a piano and sing- 
ing act in radio in the mid-twenties 
and later became a three-act, Gene, 
Ford and Glenn, heard in those 
days on WLW and other midwest 
stations. More recently Rowell sin- 
gled as “Cap’t Glenn” for a juve 
series on WTIC, Hartford, while 


in New York. 

Luther, who started on CHWC, 
Regina, Sask., Canada, in 1928 as 
announcer, time salesman and em- 
cee, was with WGN, Chicago, for 
four years before moving to New 
York to freelance in network dra- 
matic shows. He is currently seen 
in the TV version of “Stop the 
Music” and the Jack Carter show, 
and will commute to New York to 
continue in these programs. 


Lanny and Ginger Grey 
For ABC ‘Rhyme-a-Line’ 


Lanny and Ginger Grey, one of 
the first singing commercial com- 
posing teams in the business, have 
been set to appearsin an audience 











Poccessocéess 11.4, Greys 


doubling for a year on a TV show | js 





Trends, Utterances in AM-TV Seen 
Throwback to ‘Let ‘Em Eat Cake’ 


; Okiahoma City, April 24. 
Editor, VARTIEty: ° 

In the Variety -issue of April 11 
there appeared three stories which, 
individually and collectively, have 
raised my blood pressure to the 
boiling point! 

I refer, first, to the article head. 
ed, “Local Managers Shed Network 
Chains.” Boxed in this column 
was a quote from an unidentified 
manager of “one of the southern 
affiliates of NBC.” Observed this 
gentleman (7) “There’s no such 
a as a a commercial, and 

ere’s no such thing as a good 
sustainer.” What a masterpiece 
of logic ... an epigram of selfish- 
ness ranking with “Let ’'Em Eat 
Cake.” However, in Marie An- 
toinette’s case, she sincerely re- 
gretted her utterance later... an 
eventuality I do not. predict for this 
“shining beacon of the South”! I 
believe this guy means what he’s 
saying ... every word of it. I 
think he actually reasons that any 
program that is paid for has to be 
good or it wouldn't have been pur- 
chased and that “The Columbia 
Workshop” was bad because it car- 
ried no adve 
_ We could dismiss his statement as 
a mere mouthing of a man who 
doesn’t want to make all the money 
in the world—just a reasonable 95% 
of it, if it were not linked to the 
adjoining report on the same page 
telling of serious conjecture in net- 
work circles of dropping sustaining 
time altogether, resulting in sav- 
ings of millions! Very well, if 
the local stations find it more lucra- 
tive to drop network sustainers to 
sell the time at home and, if the 
chains themselves find it comforting 
to operate commercially only from 
sign-on to sign-off, then let’s drop 
all silly pretense of serving the 
public. Let’s just earry this thing 
to it’s logical eonclusion and ad- 
mit that we're out to take money 
from everybody with ears and we'll 
only entertain them just enough to 
———— the ! That glee- 
ful sound your hear in the back- 
ground emanates from the “Blue 
Book” boys chortling in their mor- 
tarboards. 


Things any different in Televi- 
(Continued on page 42) 


WAAF, Chi Indie, Asks Out 
On Its Expansion Plans; 
Video Seen as Reason 


Chicago, April 24. 

Changes in the nighttime AM 
picture in the ~ of ab stg 

reportedly ¢ reason fo 
the cancellation by WAAF, indie 
owned by the Corn Belt Publishers, 
Inc., of its FCC okay to go full- 
time on added power. Station had 
been granted a permit nearly two 
years ago to up its wattage from 
one to five kws and to expand 
nay daytime to 24-hour opera- 

on. 

Instead of putting all its eggs in 
the AM basket, the WAAF manage- 
ment has decided to hold off the 
radio expansion, apparently with 
the idea of eventually making 4 
Stuihipsed Gieamel oseeam,, 4 

u 4 manager, 
Variety the in opcode board of di- 
rectors had no specific video plans 
at this time but said; “We're all 
set for TV.” It’s believed likely 
WAAF will apply for one of the 
— tele channels set aside for 


hicago. 

Formal reason for asking an out 
from the FCC AM: was the 
difficulty and expense in lining 
up the parcel of land necessary 





for the transmitter needed for the 
| increased 


power. . 
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| CBS TO STATIONS: 





A Do-Something Convention 


Last week’s convention of the National Assn. of Radio-Tele- 
vision Broadcasters was unquestionably the most successful, ag- 
gressive do-something industry conclave in the last half dozen 
years. It was not only reflected in the mobilization of 700 affiliate 
station operators in the unprecedented rump session protesting 
a revision downward in the rate structure, but through each and 
every one of the meat-and-potato sessions there was a definite 
undercurrént of anxiety and a determination on the part of the 
proadeaster delegates—both AM and TV alike—to come away 
from the meeting with a little more knowledge and a better 
understanding of the problems ahead. 


There was no doubt by convention.checkout time that out of 
the newly-created Affiliate Committee, sparked by industry 
leader Paul W. Morency, would come a whole new reappraisal of 
radio’s continued potency and sales effectiveness. And the fact 
that for the first time the broadcasters were getting a clear pro- 
jection and true valuation of the role of Broadcast Advertising 
Bureau in its quest to solidify a medium that’s been getting 
frayed around the edges—this, in itself, justified the Chi turnout. 


The broadcasters this time out knew they were playing for 
keeps. And they brought to the convention a real concern and 
a desire to play a part in repatterning for the future. 





New Philip Morris AM-TV Setup 
Seen Next Season; Arnaz Show. Leads 


A 





The Philip Morris radio-televi-+ 


sion program picture will take on 
an entirely new complexion next 
season, with thé Milton Biow agen- 
cy currently involved in a flock 
of new show transactions. Some 
of the current PM program entries 
are expected to wind up a8 casu- 
alties. 

Ciggie company has bought a 
new weekly half-hour television 
show starring Desi Arnaz and Lu- 
cille Ball (Mrs. Arnaz). It’s slated 


to go into the Monday night CBS}. 


period currently occupied by the 
PM-sponsored Horace Heidt show. 
This would indicate that the Heidt 
show was slated for axing, although 
the agency is silent as to how 
either the Heidt show or “Truth 
or Consequences” radio and/or 
TV properties will be affected in 
the fall. 


Philip Morris has also bought 
two new radio properties, one a 
reprise of the “Bickersons” situa- 
tion comedy vignette, which had 
been inserted into the Edgar Ber- 
gen show format last year, and 
which will now be expanded to a 
full 30 minutes. Audience partici- 
pation show, “Don’t Be A Sucker,” 
is the other show purchased. Philip 
Morris recently returned its “Play- 
house” dramatic series to CBS. 


NBC, CBS Jockey. 
For Lever Biz 


NBC and CBS are in the midst 
of some competitive jockeying 
with Lever Bros., in a bid for a 
summer saturation program buy, 
in which both webs are offering 
attractive “bundle”: concessions. 


Thus far, CBS has landed a 
Wrigley saturation contract com- 
prising 36 half-hours of summer- 
time pro . - NBC is still 
without such a hot weather client, 
although it enjoyed a fat chunk of 
General Mills billings last sum- 
mer. eo 

While Lever Bros., during the 
regular season, pours most of its 
AM foin into the CBS basket 
(“Lux Radio Theatre,” “My Friend 
Irma,” Arthur Godfrey, etc.), NBC 
is known to be hot in the picture 
in the current bidding, 


Gottlieb’s NY-to-LA. 
For Program Huddies 


Lesfer Gottlieb, CBS radio pro- 
gram chief, is slated to go to the 
Marrs next pei for veges Be 

es on ure program 
with Harry Ackerman, the web's 
Coast. , and-other web execs 
in Hollywood. He'll accompany 
Ackerman, who. arrives in N. Y. 
a (Thurs.), on the. trip 
e 











Is. There a Doctor, Etc.— 
Chicago, April 24. 

Smack in the midst of the 
NARTB’s most _ important 
meeting —the gangup of sev- 
eral hundred affiliates on net- 
work rate cuts—the amplifica- 
tion went bad while the mike 
suffered a bad case of the 
jitters. 


« With about 500 radio men in 
the room, there wasn’t a guy 
among them who could fix it. 
Finally a hotel employee 
stepped in, took a scornful 
look at the crowd, played® 
around with some ground wire, 
and before anybody could say 
-“we think a 10% rate cut at 
this time is unjustified,” had 
things shipshape again. 


Spot Biz Seen As 
Hitting New High 
~ During Summer 


Radio’s local and national spot 
business is expected to hit a new 
high this summer, according to 
agency and station representative 
sources. 

Several factors are seen behind 
the anticipated increase in the 
one-minute, 30-second and station 
break biz.~ For one thing, fran- 
chises on stations for daytime spot 
positions are becoming more and 
more valuable properties as video 
makes inroads into nighttime AM 
audiences. For that reason, many 
bankrollers who have cornered top 
availabilities want to hold on to 
their franchise. Unlike the situa- 
tion in backing a program, spot 

(Continued on page 42) 


CBS White Collarites 
Reject Newspaper Guild 
In Wake of Pay Hike 


CBS’ Gotham headquarters of- 
fice employes voted, 308 to 290, 
against joining a union, defeating 
the CIO. Newspaper Guild of New 
York’s bid to get into a radio net- 
work. National Labor Relations 
Board poll was between the Guild 
and “no- union,” as a runoff elec- 
tion. Last month the newspaper 
union polled more votes than the 
AFL office employees union and 
the Radio Guild of the Distributive, 
Processing anc Office Employees 
(which had repped the CBS white 
eollarites for the previous five 
years), but failed to get.a majority. 


In the week the elec- 








tion CBS passed out 10% cost of 
living increases to staffers. 








NEXT MOVE UP 
-TOAFFILIATE 


By GEORGE ROSEN 


CBS is standing pat on its 10 to 
15% rate slash, despite efforts of 
the newly-created all-industry Af- 
filiates Committee to induce the 
network to rescind its cross-the- 
board reduction, and persuade the 
other networks to hold off on fol- 
lowing. suit. 


As far as CBS is concerned, the 
die is cast and the web echelon, 
already committed to the advertis- 
ers and agencies to put the new 
rate into effect July 1, has no in- 
tention of‘reversing its stand. CBS 
is still convinced its action was 
based on a realistic approach to the 
new TV economy. Despite squawks 
from a number of its affiliate man- 
agers attending last week’s NARTB 
convention in Chicago that they 
were taken off guard by the terse 
CBS announcement, the web takes 
the view that it acted in good faith 
by first consulting with the web’s 
Affiliate Board. 


While NBC, ABC and Mutual 
have thus far held off on instituting 
a similar slash in rates, it’s now 
considered inevitable that, in an 
increasingly-competive era for the 
dwindling advertiser dollar in net- 
work radio, they’ll have. no alter- 
native but to fall in line, 


- Affiliates Huddle 


The Affiliates Committee, repre- 
senting several hundred broadcast- 
ers identified with all four major 
networks, lost no time in mobilizing 
for action, meeting yesterday 
(Tues.) in New York and resuming 
again today (Wed.) as the initial 
step in exploring the whole prob- 
lem of radio rate structures and 
its implications. 


Although the Affiliates Commit- 
tee had invited the four network 
presidents to sit in on the session, 
fear of anti-trust repercussions 
prompted CBS and NBC, on advice 
of counsel, to sit it out. Columbia 
prexy Frank Stanton meanwhile 
said he’d gladly sit down with his 
own affiliates to give them his ver- 
sion of the “AM facts of life,’ but 
reiterated that it would only mean 
going over the same ground. NBC 
prexy Joseph H. McConnell like- 
wise ex a willingness to 
huddie with the Station Planning 
Advisory Committee of key affiliate 
members. 


In the face of the now certain 
network rate slash, one thing 
stands out above all else—that the 
whole future relationship between 
networks and affiliates is due for 
some drastic overhauling. For ap- 
parently the Affiliates Committee, 
sparked by Paul W. Morency, gen- 
eral manager of WTIC, the NBC 
basic affiliate in Hartford, has no 
intention of being stalemated or 
sidetracked, by the decision to 
slash network rates, in its own de- 
termination to reappraise AM’s 
economic crisis. 


The affiliate broadcasters, in re- 
examining themselves at last week’s 
unprecedented three-hour rump 
session in Chicago, recognized that 
they, too, were to blame for the 
turn of events; that they had been 
“very rich and very lazy for too 
long” and that the time for strong, 
aggressive action had come. 


Inequities Seen 


It was the feeling among the af- 
filiates that the webs, up to now, 
had been getting much the better 
of network-affiliate dealings, and 
with the webs moving more and 
more in a direction designed to up- 
set the affiliate station’s apple cart, 
such as invading the national spot 
business, etc.,-the time has come 
for the chains to make concessions, 
too. The affiliates feel that too 
many inequities exist under pres- 
ent conditions; .that, with loss of 
network sponsorship revenue, the 
affiliates are entitled to a recap- 
turing of more time for local sales 
or other such benefits that will ac- 
crue to the local \ 

In joining ranks at last week’s 
NARTB convention to counteract 
what was characterized as an at- 
tempt to give radio “cloak and suit 
business” status, the affiliates made 


(Continued en page 42) 
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Board to Review 


NBC Sets Up Three-Man Economy 


AM Operations, 


Sparking New Cost-Accounting Era 





ot 
- 


‘Big Show’ Shift 


NBC’s newly - promulgated 
economy board has already 
moved into action, and as the 
first step has decided to orig- 
inate the Sunday evening “Big 
Show” closing stanza of _ the 
season on May 6 out of New 
York instead of Hollywood. 


New playing-close-in-to-the- 
vest policy in AM may cue'a 
switch in plans to originate 
next season’s opening show 
out out of Paris and London, 
with a decision expected soon. 
However, program will defin- 
end return to the air in the 
all, 


Long-Range NBC 
Deals Talked By 
Durante, Skelton 


Jimmy Durante and Red Skelton 
are negotiating deals with NBC 
along the same long-range plans as 
that involving the recent 30-year 
Milton Berle pact. The Durante- 
Skelton contracts, too, will be of 
the salary-plus-insurance variety, 
giving NBC an exclusivity on their 
talent, both AM and TV. 


In the case of Skelton it will 
terminate his present Sunday night 
at 830 (following Edgar Bergen) 
slot on CBS. (Procter & Gamble 
moved the show over to Columbia 
from NBC a couple seasons back.) 


Some of the CBS execs are re- 
portedly doing a burn over the 
Skelton exit, asking “How did we 
ever let him get out of the house?” 
Factor in the negotiations was 
Freeman Keyes, of the Russel 
Seeds agency, who has a percentage 
stake in the Skelton package. 

Both the Durante and Skelton 
deals are still in the processing 
stage, with final details still to be 
ironed out. 


WNOP Charges Monopoly 
In Frick’s Cincy Reds 
Ban; Appeals to FCC 


Cincinnati, April 24. 

WNOP, daytime smallie in New- 
port, Ky., opposite Cincy, is making 
a direct appeal to the FCC and the 
U. S. Department of Justice for 
permission to carry the Liberty 
Broadcasting System’s game-of-the- 
day series. 

James G. Lang and his wife, 
owners, and Morris H. Coers, pub- 
lic relations director of the station, 
are in Washington to, protest the 
ban, which Liberty advised them 
had been ordered by Ford Frick, 
National League chief, and Warren 
eer president of the Cincinnati 

eds. 








Coers branded the order as “set- 
ting up a monopoly for the local 
baseball club and the one local sta- 
tion (WCPO) which airs its 
games.” He complained further: 
“It’s a sad day when anybody gets 
a monopoly on the national pas- 
time.” 

WNOP won a similar fight a year 
ago by clearance through FCC and 
the Department of Justice. 





Ken Church Back in Cincy 

‘ Cincinnati, April 24. 
Kenneth Church has rejoined 
WKRC as national sales manager 

of its radio and TV operations. 
He left KMOX, St. Louis, to join 
WKRC in 1940 as sales manager, 
later became manager of WCKY 
here and then switched to WIBC, 


In the wake of their income dif- 
ficulties, radio webs are studying 
methods of cutting overhead and 
increasing efficiency, which is ex- 


pected to usher in an era of cost- 


accounting. Pointing up the trend 
is the fact that NBC has set up a 
board of three execs to review its 
entire AM operations from the 
standpoint of shaving its produc- 
tion nut. Possibility of an AM rate 
slash, raised by CBS’ recent move, 
is seen hypoing the economy wave. 


Probing the NBC setup will be 
a triumvirate of John K. (Jack) 
Herbert, AM sales veepee; Charles 
(Bud) Barry, AM program veepee; 
and Henry T. Sjogren, controller 
for the radio network. Signif- 
icantly, although the previous re- 
organization of the web, affecting 
both radio .and tele, was master- 
minded by an outside outfit (Booz, 
Allen & Hamilton) this new 
streamlining plan is to be spear- 
headed by an intramural team. 
Idea is to approach the subject 
from the viewpoint of men who 
know the industry from within. 

ABC, too, has been investigating 
its operational procedures, using 
the management consultant serv- 
ices of Shaw-Walker. Two teams 
have been going over the web, cove 


(Continued@n page 42) 


NBCSummer Plans 
Await Rate Move 


Confusion into which the indus- 
try has been thrown by the CBS 
rate axing move, followed by the 
fight to stop the cut, may toss a 
monkey-wrench into some webs’ 
summer program plans. 

As an example, NBC’s “Summer 
Tandem” operation, which is sup- 
posed to start on May 7 for 20 
weeks, has been stalled. Poten- 
tial participants in “Tandem,” like 
other advertisers, are waiting to 
see what develops on the rate sit- 
uation before making any commit- 
ments. At the same time, NBC 





may have to revamp its proposed 


show lineup to include some cheap- 
er packages if the sponsors don’t 
come in. 

As planned at present, “Summer 
Tandem” will involve 60 minutes 
of programming nightly, five eve- 
nings a week, from May 7 to Sept. 
23. Cost to each bankroller will 
be $20,000 weekly, or $400,000 for 
the full ride. For this nick each 
of six participants will get one plug 
each night on a rotating basis. 

Present lineup includes: Boston 
Pops Orchestra, with Arthur Fied- 
ler, Mondays from 10-11 p.m; 
“Screen Directors Playhouse,” 
Thursdays from 10-11 p.m.; “It’s 
Higgins, Sir” and “Magnificent 
Montague” back-to-back Fridays, 
8.30-9:30 p.m.; “Amazing Mr. Ma- 
lone” (with John Lund) and “Man 
Called X” Saturdays, 8-9 p.m., and 
“Tales of the Texas Rangers” and 
“$64 Question” Sundays, 9:30-10.30 
p.m. 


Kroger’s Radio Billings 
To Ruthrauff & Ryan 


Chicago, April 24. 
Radio billings of the Kroger Co., 
major grocery chain, has shifted 
to the Chi office of Ruthrauff & 
Ryan from Kiesewetter & Assocs. 
N. Y. Grocer is currently bankroll 
ing “Share the Wealth,” syndicat- 
ed quarter-hour daily giveaway 
emceed by Peter Donald and aired 
on some 25 midwestern stations. 
This is the account's third shift 
in recent months. “Wealth” pack- 
age was formerly handled through 
Lawrence Roberts agency before 
moving to the Kiesewetter group 
earlier this year. . 





biz remains with the Ralph H. 





Indianapolis. 


Jones. agency, Cincinnati. 


Kroger’s TV and black and white | 
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DEAN CAMERON SHOW 
With Dean Cameron, Lansing 

Shields 
30 Mins.; Mon.-Fri., 4 
Participating 
w 5 N. . 

Dean ‘Cameron, whose _ folksy 
homemaking,.show has been on 
WOR for the last year, has moved 
over to WJZ, with his program now 
in the 4-4:30 p.m. slot. His easy- 
going approach, nicely-timed phil- 
osophical remarks promise‘to make 
his broadcasts as ingratiating at 
this new station as with his WOR 
audience. Cameron’s’ extensive 
career in radio as announcer, news- 
caster and show producer naturally 
are reflected in his nicely-paced 
30-minute stint. The amazing part, 
perhaps, is how he slides in a full 
batch of plugs for different prod- 
ucts without the curse that goes 
with some outright commercial 
blasting. 

Cameron had Lansing Shields, 
Grand Union Stores prexy, as his 
guest, with the price of foodstuffs 
and government controls covered 
in thorough and sensible fashion. 
The chain store head felt that the 
only partially-controlled economy, 
as outlined in the most recent Eric 
Johnston edict, would not keep 
control of food prices. Instead, he 
believed that controls would have 
to extend back to the farm and 
cover all processing if they were 
to work. 

Typical of his easy handling of 
a subject, Cameron took the old 
saw; “how time flies,” to reflect 
back the 14 years since the Mac- 


Arthurs were last in the U. S., 


bringing, topical events of that 
previous period. His summation 
was. that basically ‘“‘times have not 
changed much,” with people still 
seeking much the same things as 
14 years ago. 

Cameron appears well on his way 
to being as popular with the house- 
wife in his new location as he was 
on his old one. Wear. 


GEORGE GRIM’S CANCER 
STORY 
With George Grim, Rolf Opjarden, 
others . 
Producer-writer-director: ; 
Grim 
Sustaining 
30 Mins.; Sat. (14), 8:30 p.m. 
WCCO, Minneapolis Z 
A sustaining pubiic service offer- 
ing. this transcribed show daringly 
and-dramatieally treated a dreaded 
subject without mincing any medi- 
cal or physical terms and, because 
of the skill of its construction and 
writing and the excellent non-pro- 
fessional (excepting George Grim) 
performances of its participants, it 
came through as engrossing -radio 
fare in which the interest was suc- 
cessfully held throughout. This 
was aside from its educational 
value and other benefits which 
might have accrued to its listeners. 


While cancer is of vital concern 
to everybody and everything per- 
taining to it necessarily therefore 
must brim with human interest it’s 
at the. same time a subject which 
must be handled delicately in order 
to enlist attention and keep the lis- 
teners from tuning off. Grim was 
easily equal to the occasion. In 
view of the non-professional cast, 
the smoothness, finish and swift- 
pacing of the narrative was all the 
more remarkable and 4 testimonial 
to Grim’s great talents in his field. 
The illusion of reality was never 
lost for an instant during the 30 
minutes. 


Presented in behalf of the Can- 
cer Drive, the show related how 
Ro}f Opjarden, 
employed by the Employment Se- 
curity Office, was induced by can- 
cer drive advertising and an inter- 
est in his physical well-being to 
present himself at the- University 
of Minnesota Cancer Detection 
Center for a checkup. It described 
in dramatic form the clinic’s pro- 
cedure, taking Opjarden through 
step-by-step. Brought out was the 
fact that his decision to have a 
checkup resulted in an unsuspected 
stomach cancer being detected in 
pe ee ry gs Prag x successful op- 

n an at jar 
is a healthy, happy - ha — 


Opjander “played” himself on 
show and he was a “natural,” ps 
swering questions quickly and in- 
telligently ip a clear, perfect radio 
voice, describing various checkup 
detai's adeptly and giving the im- 
pression of deep gratitude. There 
were flashbacks to clinic scenes 
with non-pro nurses and doctors 
coming through in surprisingly ex- 
pert fashion as actors. Grim punc- 
tuated the action with his narra- 
tion and commentaries in his usual 
clear, concise and Hpelling man- 

* Mer. Pojander employed no script, 

thus heightening the' realism. And, 
as Grim commented at the start to 
rivet attention, here was the story 
of “A Man” and how he replaced 
cancer with hope, and it wound up 
in every respect as: a bangup:.radio 
toh. Rees. 


George 


“ea 


a Minneapolitan | P 


FRANK BISHOP, PHILOSOPHER 
Producer-writer: Tom George 
30 Mins.; Mon.-Fri., 4:30 p.m. 


Sustaining a 
WOR, New York 

WOR’s replacement for the 
“Dean Cameron Show,” ‘which 


WJZ -has taken over, is “Frank 
Bishop, Philosopher.” Bishop is 
actually Tom George, who had 
been doing a Saturday afternoon 
disk jockey show featuring hill- 
billy tunes for the station. His 
voice is similar in its informal, 
folksy quality to that of Arthur 
Van Horn, who does the “Dean 
Cameron” stint, but sounds older. 
Aim evidently is to latch on to an 
older group of femme listeners 
with the Galen Drake type of de- 
livery of light commentary on the 
news, human interest yarns and 
Elbert Hubbard philosophizing. 

On the preem Monday (23), 
Bishop offered some random notes 
on the MacArthur Day parade, 
chatty stuff such as what the man 
next to him in the crowd said; a 
hint on a housewife using jeweled 
hatpins to decorate a pillbox cha- 
peau; a yarn about an escaped 
prisoner who locked up the pursu- 
ing bloodhounds; gab about the 
weather; and some thoughts on 
mosquitoes, such as “what do the 
pesky things eat when there's no 
people. around?” Relieving the 
straight spieling were romantic 
disks, such as “All the Things You 
Are,” “You Do Something to Me” 
and “This Can’t Be Love.” Tunes 
were generally well selected. 

It added up to a slow-paced, 
pedestrian stanza with little fire- 
works, but one that may be suit- 
able for spotting participations 
aimed at. the hausfrau relaxing 
after a weary day. Bril. 





BILL & MARY 
With Everett Kemp, Leona Ander- 


son 
Writer: Kemp 
Producer: Ken Heady 
15 Mins., 1:45 p.m., Mon.-thru-Fri. 
Sustaining 
KCMO, Kansas City, Mo. 

One of the few daytime serials 
maintained at the local level in this 
area is this afternoon quarter hour 
of oldtimers on KCMO. It began 
some months ago as a once a week 
entry, but recently was stepped up 
to a five-timer in deference to 
mounting interest. A large slice 
of small town life leisurely paced, 
it fits well into the new emphasis 
on rural programming at KCMO. 


Bill and Mary are an elderly 
couple retired and living on his 
modest pension in any little town, 
with their pooch, Wag-Mop. Theme 
dea¥s with their day to day living, 
going fishing, Bill’s hanging around 
with the gang at the crossroads 
store, taking a hand in doings of 
their young friends, etc. There’s 
enough going on to warrant day to 
day listening, but show isn’t de- 
signed to enrapture listeners with 
enthralling plots and unexpected 
twists. 

Rather it almost telegraphs its 
plot punches as it takes the direct 
approach to create a big helping of 
nostalgia and home-town flavor. It 
is long on these factors, and 
therein is most of its appeal. 
Everett Kemp, a veteran character 
actor in these parts, guides the 
doings as scripter, and contributes 
a great deal to the particular flavor 
with his pet expressions and genu- 
ine old-fellow character. As long- 
time wife, helpmate and balance- 
wheel of the couple Leona Ander- 
son as Mary is a fitt’n match for 
take-it-easy, let’s-go-fishing Bill. 
They aptly fill the show with “Oh 
shaw,” “Well, I swan,” and “Now, 
Bill, you cain’t do that.” 


These two are aided and 
abetted. by others of the WCMO 
staff, producer Ken Heady doubling 
as “Grampa” and Milt Dickey of 
the announcing staff stepping in 
as the crossroads. store-keeper. 
Mostly it’s bill and Mary and these 
two, butyif other voices are needed 
anybody on the time sheet may 
be roped in. While the home-town 
flavor is pretty broad by design, 
it’s kept from being corny and 
made believeable by the trouping 
of Bill and Mary. 


Some sponsor could well pick 
this one up for attention from 
afternoon tuners who want amus- 
ing but untaxing listening. 

Quin. 





SEEK HOUSTON FCC 0K 
Houston, April 24. 

An applicatior has been submit- 
ted to the Federal Communications 
Commission for a new standard 
broadcast outlet, the second in re- 
cent weeks. Latest applicant is 
KATL, Houston, which states it 
will operate with 70% commercial 
time and 30% sustaining. 

Other applicants are Kelly Bell 
and J.C. Stallings of KOSF, Na- 





cogdoches. They seek f i 
 onarebe a 250-watt pa a P41, 








BUDDY ROGERS 


“The best emcee on Video.”—N. Y. 
Daily Mirror. 

RADIO—“Buddy Rogers : 
Monday thru Friday, 3 p.m. W OR- 


Show”"— 


Mutual. 

TELEVISION “Cavalcade of 
Bands”’—Tuesdays 8 to 9 p.m. Du- 
Mont Network. “Buddy Rogers 
Show”’—Monday thru Friday, 12:30 
PM. WOR-TV Channel 9. 

Management 
Gainsborough Associates, Inc.—N. Y. 
Mal Boyd—Hollywood ~~ 








F. D. R. MEMORIAL 

With Guy Wallace, announcer 
Producer: Wallace 

Writer: Jules Bergman 

30 Mins.; Thurs. (12) 10:15 p.m. 
Sustaining 

WFDR (FM), New York 

On the sixth anniversary of his 
death, WFDR honored the memory 
of the man for whom it is named, 
Franklin D. Roosevelt, with a 
documentary that recreated those 
fateful days when the nation heard 
the news of his passing. It was a 
commendable undertaking, but not 
without flaws. 

Airer started with a recording 
of the bulletin with which John 
Daly interrupted a CBS program 
to break the tragic news. Then it 
went on to present eyewitness 
accounts, as aired at the time, of 
the funeral cortege and the “lone- 
some train” that carried the Presi- 
dent’s remains to Hyde Park. 
These included the description of 
the train for WCAU, Philadelphia, 
by Glenn Adams (now on the 
WFDR announcing staff), and 
Arthur Godfrey’s moving narrative 
for CBS of the solemn proces- 
sional. 


This material still packs a punch. 
However, the stanza was overboard 
on commentary scripted by Jules 
Bergman and delivered by Guy 
Wallace. The eulogy was talky and 
not up to its subject matter. There 
wasn’t enough of Roosevelt him- 
self. The segment which included 
his Four Freedoms speech was a 
highspot that calied for more of 
the same. ; 


Production, with musical effects 


integrated by Irving Rabinowitz, 
Bril. 


was well handled. 





WESC Control in Switch; 


Ennis Bray to Manage 
Greensboro, N. C., April 24. 


Acquisition of controlling inter- 
est in WESC, Greenville, S. C., by 
Mrs. Scott Russell of Greenville, 
subject to approval of the FCC, was 
announced here. Mrs. Russell is 
president of the company. 


Mrs. Russell says when the trans- 
fer becomes effective Ennis Bray, 
former Greenville radio executive 
who now operates a station at Con- 
cord, N. C., will become general 
manager of. WESC. Bray, for seven 
years, was manager of WRMC here. 
Mrs. Russell’s husband, founder of 
WESC, died last April. 


—_—_—_———————— es 


Barnyard Music 


Minneapolis, April 24. 

WCCO survey reveals that 
many barns, cattle stables and 
even poultry coops in this ter- 
ritory are radio equipped. 
Farmers and employers like to 
listen to radio shots ‘while 
they work. Some even believe 
that radio music makes for 
more contented cows, chick- 
ens, etc., and is conducive to 
cattle and poultry health and 
larger milk and egg yields for 
that reason. These farmers 
cite yields before and after 
radio to-explain their beliefs. 

While Bob DeHaven, WCCO 
personality, was in Blue Earth, 
Minn., one man told him that 
a radio had been installed in 
the barn for eight years so 
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WHAT ARE THE. CAUSES OF 
CRIME?  & ie 
With Jack Curtis, Rita Lloyd, Stan 
Geverts, Jack Turine, Arthur 
Sieland, George Feingold, Thom- 
as Fleming, S.J.; Dwight S. 
Strong, Dr. Eleanor Povincedeck 
Producers: Alan Carter, Jerry 
Sandler 
Director: Jerry Sandler 
55 Mins.; Fri., 9 p.m. 
WNYC, N. Y. (transcribed) | 
ted by the recent Kefau- 
“ie or : investigation on 
crime in the U. S., WNYC, New 
York’s municipal station, came up 
with a thought-provoking one-shot 
that deserves praise for good pro- 
gramming and important public 
service. In the format that was 
divided between a_ dramatization 
and a round-table discussion, pro- 
ducers Alan Carter and Jerry 
Sandler tackled the problem of 
crime in this country with expert 
showmanship and educational 
values. : 
The dramatized segment, titled 
“Shame of the Cities,” unfolded 
excerpts from Lincoln Steffens’ ca- 
reer, Steffens, the initial muck- 
raker, uncovered corruption in city 
governments long before Sen. Ke- 
fauver was old enough to vote. As 
a newspaper and magazine report- 
er, Steffens toured the country’s 
big cities to discover the, influence 
graft and gambling had over city 
officials. Stefferis, without the aid 
of TV, aroused as much public in- 
dignation as the Kefauver Com- 
mittee. Probing into the cause of 
corruption, Steffens concluded that 
the privileges themselves were to 
blame. Jack Curtis handled the 
role of the muckraker with sin- 
cerity and restraint while the 
other cast members were effective 
in lesser assignments. Arthur 
Leigh’s background score .comple- 
mented the mood appropriately. 
The second segment, titled 
“Shame. of the Nation,” was de- 
voted to a round-table discussion 
of the causes of crime. Panel con- 
sisted of Dwight S. Strong, execu- 
tive secretary New England Watch 
and Ward Society; George Fein- 
gold, former Attorney General of 
Mass.; Thomas Fleming, SJJ., as- 
sistant professor of government at 
Boston U.; and Dr. Eleanor Po- 
vincedeck, assistant professor of 
psychiatry at Boston U. Although 
the discussion concentrated on they 
prevention of crime ~ instead 
of the causes, session offered live-. 
ly listening. All agreed that, chil- 
dren should be taught to develop 
a serse of civic duty and responsi- 
bility since the apathy and indif- 
ference of the public today was a 
direct cause of the corrupt poli- 
tician. 
Jerry Sandler’s direction and 
supervision -kept the session well 
paced throughout. 


SEARCH FOR STARS 

With Shelley Wallace, others 
Producer: Ken Sullivan 

30 Mins.; Thurs., 8 p.m. 
MOTOROLA DEALERS 

WROW, Albany : 

Program is in the familiar ama- 
teur show format, but it has one 
difference for area radio, in the use, 
of a vaudeville-nightclub comedian 
as emcee. First half-hour, from 
Hellman’s Paramount’ Theatre, 
proved moderately listenable. Vocal 
talent was reasonably satisfactory, 
particularly in the case of closing 
contestant — 18-year-old soprano- 
operator. Shelley Wallace intér- 
viewed them at a little length, striv- 
ing to individualize, give them ease, 
and play for light comedy. A friend- 
ly chap, with some vocal manner- 
isms that might be modified for ra- 
dio, he should build as the series un- 
folds. A guest closed the program: 
winner of another amateur com- 
petition, he sang, after reporting 
he would open soon professionally 
in Baltimore. Dialing audience is 
invited to vote; grand prize is an 
all-expense trip to New York for a 
network airing. Stage show runs 
30 minutes longer. 

George Leighton registers com- 
petently as spieler with a suffi- 
ciency of messages for ent YY : 

aco. 


~ 





JUST FOR KICKS 

With Randy English 

55 Mins.; Mon.-Tues., 12:05 a.m. 
Sustaining 

WTRY, Troy 


Jazz holds the spotlight on late- 
evening shows conducted by Randy 
English, vet announcer. Show has 
strongest appeal for lovers of hot 
music, Other listeners may find it 
wearing on the ear, if they stay for 
scheduled 55 minutes. 

English obviously is a student 
and devotee of jazz judging by his 
comments. He selects numbers 
from a large library. Guests are 
prossaed casually. English’s de- 
ivery is sometimes* choppy and 
his accent hard, New England, but 
his manner is warmer than on 
straight broadcasts. He might 
broaden program’s range with re- 
cordings like Tommy Dorsey’s 
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With, Ralph’ Bell 

P amy, Charlot 

Holland, Bernard Lenrow, Wesls 
Addy, Joseph Wiseman, Luis Van 
Rooten, Santos Ortega, Joseph 
De Santis, Maurice Franklin 

Writer: Morton Wishengrad 

Director: Roger Bower 

30 Mins.; Thurs. (19), 10:30 p.m. 

WOR, from New York 


WOR rates kudos for this timely 
segment of public affairs program- 
ming. In association ‘with the 
American ‘Jewish Committee, sta- 
tion offered a dramatization of the 
first Passover seder (religious serv- 
ice) in America on the eve of the 
annual Jewish holiday celebration, 

Intelligently scripted by Morton 
Wishengrad, “Second Right” un- 
folded the tale of 23 Jewish refu- 
gees in the young colony of New 
Amsterdam who battled with Peter 
Stuyvesant for the right bear 
arms in the citizen army. Conflict 
took place in 1654 during the Pass- 
over celebrations conducted by 
these refugees, who had recently 
arrived from Brazil, In an impas- 
sioned plea for the rights of free 
men to bear arms in defense of 
their colony, whether they be Jew- 
ish, Lutheran or Roman Catholic, 
the spokesman for the Jews con- 
vinced Governor Stuyvesant that 
any other course Would breed a 
slave state. Governor accepted the 
refugees as citizens of New Am- 
sterdam and sent them home to 
complete their Passover ritual. 

Ralph Bellamy was convincing in 
the role of the spokesman and 
Charlotte Holland supplied the 
necessary balance as the helpful 
wife.. Others in the cast met 
script demands in good form. The 
WOR orchestra, under direction of 
Sylvan Levin, supplied appropriate 
musical backing. 


BOY SCOUTS ON PARADE 
With Tom McShane, Ken Carson, 

Others 
30 Mins.; Sat., 9:30 a.m. 
HOME SAVINGS BANK 
WOKO, Albany 

Safety program is given a front 
of entertainment through musical 
numbers by members of local Boy 
Scout troops. The talent displayed 
doesn’t seem outstanding; prob- 
ably shouldn’t be expected. in view 
of the ages involved. Tom 
McShane, director of the Capital 
District Safety Council, asks the 
lads questions about personal and 
group safety: Idea is sound and 
beneficial although more flexibility 
might emphasize the points made 
and fmprove the program pre- 
sented. 

McShane has an easy, friendly 
manner with the kids. Ken Care 
‘son, vice-president of the bank, 
substituted for McShane on one 
segment. Jaco. 


KDRO Ordered by NLRB 
To Bargain With AFRA 


Washington, April 24. 

National Labor Relations Board 
la't week ordered KDRO in Seda- 
lia, Mo,, to: bargain collectively 
with the American Federation of 
Radio ‘Artists as the agent for its 
announcers, and to stop interfer- 
ing with its employees in their 
union activities. 

Affirming findings of a trial ex- 
aminer. that the station had en- 
gaged in unfair labor practices, 
NLRB also ordered that KDRO 
offer reinstatement to two former 
announcers who were. discharged, 
the examiner found, because of 
affiliation with the union. 

Election to determine whether 
technicians at WBMR and WBMR- 
TV, in Jacksonville, desire to be 
represented by the International 
Brotherhood of Electrical Workers, 
was also ordered last week by the 
NLRB, 

Board found that all technical 
employees at the station’s studios 
and transmitters, excluding radio- 
announcer-control operators, TV 
announcer-control. operators and 
several other types of workers, are 
eligible for organization into a 
technical unit. “Employees en- 
gaged in technical operation less 
than 50% of their time, were held 
ineligible to vote. 


FCC Nixes KELT Permit 


Electra, Texas, April 24. 

Federal Communications Com- 
mission Examiner J, D. Bond has 
denied a license to KELT here and 
also denied permission to transfer 
control of the outlet, ruling that 
there was illegal transfer of owner- 
re and financial misrepresenta- 

on, 

Outlet operates with 250 watt 
days on 1050 kilocycles and is li- 
censed to the Oil City Broadcasting 
£o., consisting of a partnership of 
C. C. Elkins, Jr., and Bill F. “Lind- 
say. The outlet would be trans- 
“erred to a corporation consisting 
of Elkins, Lindsay, Allen Melton 
‘and a group of nine others. ° ' 
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CBS's New Administrative ‘Format’ 


A re-patterning of the administrative setup is reported on tap at 
CBS. The new executive “format” purportedly is designed to hew 
somewhat to the split-down-the-middle technique evolved at NBC, 
in giving both the AM and TV departments a greater flexibility in 


making separate deals. 


As presently set up, Columbia adheres to an integrated adminis- 
trative pattern practically right down the line, including program- 
ming (Hubbell Robinson for both AM-TV), sales (Jack Van Volken- 
burg both AM-TV); top echelon maneuvers on AM-TV talent deals, 


properties (Daniel O’Shea), etc. 


There’s considerable conjecture 


on how extensive the shakeup will crystallize itself, or how drastic 
the separation scheme will affect current executive posts. 

The CBS hierarchy is now reported as feeling that, with the new 
AM vs. TV econemy shaping up (in line with the web’s radio rate 
slash innovation), a departure from the “one big corporation” is 
now in order; that the need for each divisional unit operating on 


its own, now manifests itself. 
_ apply to programming, sales, etc., 
tive undertakings, such as theatre 


This would apparently not only 


but to all phases of administra- 
investments, studio and property - 


acquisitions, etc. Tax angle is also reported an important factor in 


the new CBS “thinking.” 





AM-TV Coverage on Mac Homecoming 
Breaks All Records; Biggest Aud Ye 





Radio and television coverage of4- : 


Gen. Douglas MacArthur’s home- 
coming was a precedent-shattering 
operation that provided the most 
extensive—and expensive—report- 
age of any public event, and 
racked up the biggest audience 
ever to witness and hear such a 
spectacle. 

The “big parade” in New York 
Friday (20) had a TV Hooperating 
in the metropolitan area of 43.6 
with a 99.1 share of the video audi- 
ence. The General’s address to 
Congress on Thursday (19) after- 
noon had a TV Hooper of 48.7, 
with 100% of the audience in all 
the cities regularly used by C. E. 
Hooper to check TV ratings. Sets- 
in-use figure was 44%, compared 
with the average of 5.7% in New 
York City for the previous report- 
ed period. These figures compare 
with a rating of 343 for the high- 
est-rated period of the Kefauver 
crime probe hearings in New York. 

American Research Bureau’s sur- 
vey indicated that the General's 
speech ta Congress got 44% of TV 
homes in New York, 52% in Chi- 
cago and 60% in Washington. 

With the entire broadcasting in- 
dustry working together to provide 
the intensive coverage, all of Mac- 
Arthur’s moves from Tokyo to Ha- 
waii to San Francisco to Washing-} 
ton and finally to Gotham were 
carried both by radio and by tele, 
latter in some cases using film 
where live facilities weren’$ linked 
to the cable. For instance, films 
of the Frisco ceremonies were 
given lightning-speed processing 
and fast airline delivery to Chi- 
cago for screening to the nation’s 
televiewers in a matter of hours. 

Peak of Ingenuity 

Coverage represented a peak of 
electronic ‘ingenuity. Radiowise, 
the webs had a score of micro- 
phones at various vantage points 
along the route of the MacArthur 
motorcade in Gotham. Addition- 
ally, there were several mobile 
units cruising with the entourage. 

Videowise, the DuMont network 
coordinated the TV _  industry’s 
pooled telecasts from Washington 
and New York. An estimated $2,- 
500,000 worth of equipment was 
used to lens the parade alone. 
Nine mobile cameras were used, 
with the various stations and webs 


(Continued on page 40) 


RUBY ANDERSON AS 
WGN’S VIRGINIA GALE 


Chicago, April 24. 

Femme commentator Ruby An- 
derson launched a.. Gusk personel 
ity spread on WGN with her take- 
over last week of the station’s 
house name of Virginia Gale on 
the “Virginia Gale Show” aired. six 
mornings weekly. Miss Anderson 
also has an afternoon WGN strip 
under the house title of Jane Ma- 
s0n. Both are participation shows 
aimed at the hausfrau. ; 

Miss Anderson joined WGN in 
October after a stint with the Chi 
Office of Ruthrauff & Ryan ad 
agency, and earlier radio work on 
WIRE, Indianapolis, and WOWO, 





Citation for Sholis 


Louisville, April 24. 

Victor Sholis, director WHAS- 
AM-TV, last week was cited as 
the layman contributing most to 
the cancer control program in the 
United States. Presentation of the 
1951 award of the American Can- 
cer Society was given to Sholis by 
Dr. Elmer Henderson, prez of 
American~ Medical Assn. and was 
aired over both WHAS-TV and 
AM facilities. 

Sholis initiated a special airing 
on the cancer subject, which util- 
ized recordings and live inserts, 
bearing on a cancer patient, which 
was given a one-time shot on 
WHAS, later repeated, and then 
CBS took the script and put it on 
the met as one of their documen- 
taries. 


Al Fresco Dialing 
Up 547; in Gotham 
Over 1950 Record 


Out-of-home radio listening is 
taking a sharp upswing, according 
to the latest report of The Pulse, 
Inc., for metropolitan New York. 
Comparing the out-of-home audi- 
ence for February, 1951, with the 
same period of ’50 shows a 54% 
increase. 


Special study reveals that there 
were as many 0.0.h. listeners this 
February as there were last Au- 
gust—the summer period when 
outdoor dialing is generally high. 

WNEW, New York indie which 
initiated the special quarterly study 
by Pulse of this normally uncount- 
ed AM audience, noted that its 
average quarter-hour 0.0.h, rating 
for February, '51, was 43% higher 
than the same period in °50.. 

Leta ee te me at the 
lead, ‘or 
total o.oh. audience. At-work 
dialing followed with 27% and lis- 
tening-while-visiting accounted for 
23%. 





(totaling about 2,800,000) in metro- 
politan New York listened to AM 
outside the home on an average 
February day, Pulse reported. - 
WNEW research director Claire 
Himmel attributes the continued 
rise in out-of-home listening to 
such factors as increases in owner- 
ship of car radios; the sharp up- 
swing in news interest, and aggres- 
sive promotion of 0.0.h. dialing. 
Among WNEW’s 0.0.h. promotions 
are tie-ins with the Automobile 
Club of New York and railroads 
for travel, weather and resort in- 
formation useful to dialers away 
from home, plus slanting of copy 
on certain shows to attract this 
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$1,500,000 
BASKET" BOON 


FM benefitted to the tune of bet- 
ter than $1,500,000 last year from 
advertisers beaming to supermar- 
kets, according to Stanley Joseloff, 
head of Storecast, Inc. Latter outfit 
now winding up its fifth year in 
the field, accounted for “consider- 
ably more than half of those bill- 
ings,” Joseloff told Variety this 
week. 

Storecast, which now has opera- 
tions in five markets, is due to 
move into the metropolitan New 
York area within 60 days through 
a tieup with First National Stores 
in Westchester County. Finast 
outfit is adding its stores in the 
Gotham suburb, based on success 
of its link with Storecast in Phila- 
delphia and northern New Jersey. 


Continued growth of Storecast 
and the booming of deals between 
radio stations and grocery chains, 
Joseloff says, emphasizes the need 
to overcome the lag between ad- 
vertising in national and local 
media and the consumer’s actual 
purchase. Since 60% of purchases 
in stores represents impulse buy- 
ing, point of sale influences are of 
vital importance, the argument 
runs. The old-fashioned grocery, 
which was able to guide customers’ 
purchases, has given way to im- 
personal supermarkets. Storecast- 
ing operations attempt to compen- 
sate by making the larger retail 
outlets more cordial via recorded 
music jand to substitute for the 
grocer’s personal spiel by-the com- 
mercial plugs. 

Outfit is also able to bring a 
sponsor’s radio personality into the 
stores. Thus ABC’s Don McNeill, 
who is co-sponsored by Swift, has 
recorded commercials which re- 
mind the shopper to buy Swift 
while she’s in the store. And Red 
Barber, who beams for Schaefer 
beer, makes a pitch for the brew 
just before his recorded intro to 
the Storecast sports scoreboard. In 
various markets, local radio gab- 
bers are used on Storecast to 
hypo their advertisers’ sales. 


Wide FM Links 


Storecast doesn’t own its FM sta- 
tioms, but serves as sales repre- 


sentative for WGHF, New York; 


WFMF, Chicago; KQV-FM, Pitts- 
burgh; WMMW-FM, Meriden, 


Conn.; and WIBG-FM, Philadel-| ¢ 


phia. In Chi and N. Y., Storecast 
uses outlets working with Func- 
tional Music, the Marshall Field 
Enterprises company which pro- 
vides background music via FM 
for cafes and factories. However, 
Storecast has no direct connection 
witi Functional Music. 

While other outfits are beaming 


(Continued on page 42) 


KOMO Leads in Awards 
As Seattle Club Hands 
Out Its Kudos for Year 


Seattle, April 24. 

Annual radio awards of the 

Seattle Advertising and Sales Club 
were pretty well spread around 
this year, with most local stations 
sharing in the awards. KOMO came 
up with more firsts than any other 
station. In. the commercial program 
class.two first awards were given 
-- one for daytime — “Tisket A 
Tasket,” with Tubby Clark, on 
KIRO, and “Scandia Barn Dance” 
on KOMO. 
Commercial live spots had a 
Fisher Flouring Mills spot cam- 
paign in first place with a Sears- 
Roebuck campaign getting honor- 
able mention. In the transcribed 
spot cagfegory “Ivar’s Acres of 
Clams” got first, and a series of 
musical spots produced at KJR 
with Bob Harvey’s band for the 
Washington Dairy Commission got 
honorable mention. 

In the public service category, 
the 24-hour “Seattle Symphony 
Drive” put on by Hal Davis and 
Norm Bobrow on KRSC got a first 
award, and in the public relations 
group the _  Post-Intelligencer’s 
“Quiz Down” on KOMO got first, 
with “Voices of the Northwest” on 


(Continued on page 42) 
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Kobak’s Resignation From BAB 
Seen Aftermath of Chi Blowup 





FCC Nixes Parent-Son 
~ Duopoly in Greensboro 


Greensboro, N. C., April 24. 

The FCC has advised Nathan 
Frank, of Henderson, N. C., that he } 
must dispose of his interest in 
WHNC ‘before his petition for per- 
mission to build another station in 
the same cofamunity will be con- 
sidered, and that he cannot sell his 
WHNC interest to his son, Dr. 
Claye Frank, and still obtain the 
second station. 

The Commission did grant Frank 
a requested extension of time to 
dispose of his WHNC interest, how- 
ever. 


Peabody Awards 
Stir Discontent 
Among Panelites, 


New York and Los Angeles lis- 
tening posts which submit recom- 
mendations for the George Foster 
Peabody awards are reported burn- 
ing at the list of winners which 
will be announced tomorrow 
(Thurs.) at the N. Y. Radio Ex- 
ecutives Club lunch in the Wal- 
dorf-Astoria Hotel. 

Some local bodies, which include 
prominent educators, leaders of 
organizations and representatives 
of the public, feel that their sug- 
gestions aren’t given enough 
weight in the final selection. For 
that reason, some members of the 
present local bodies may not par- 
ticipate in next year’s selections. 

Awards committee, which is 
backed by the U. of Georgia and 
the National Assn. of Radio and 
Television Broadcasters, has the 
policy of holding up release of 
the kudos until the presentation 
ceremonies. However, identity of 
winners has been an ‘open secret’ 
in the trade for weeks. 

Unofficial listing of awards and 
citations, as gathered by VarIEty, 
ollows: public service, “The 


(Continued on page 40) 


Moore to Talk on House 
Red Probe at RWG Meet 


Sam Moore, scripter who invoked 
rights under the Fifth Amendment 
to the Constitution in refusing to 
answer questions before the House 
Committee on Un-American Activi- 


ties last week, will report on his 
appearance before the probers to 
the Radio Writers Guild member- 
ship at Holland Hause, N. Y., on 
May 8. Moore will answer ques- 
tions from the floor. 

Union is attempting to get taped 
excerpts from Moore’s testimony, 
and the Representatives’ queries 
for playing to the meeting. 

Guild has secured over 30% of 
the signatures of scripters listed 
by the networks and the RWG and 
is moving for an NLRB election 
to establish a “guild shop” fer web 
freelancers. (Staff writers already 
have a guild shop.) 'f the RWG 
wins the poll, all greelance scripts 
would have to be by RWG mem- 
bers. However, unlike a “closed 
shop” arrangement, non-members 
could write scripts if they join 
the union within 30 days. Addi- 
tionally, a poll is now being com- 
pleted among writers for agencies 
to determine whether RWG should 
represent them. 

Appeal by CBS against the New 
York Supreme Court ruling that 
the network’s “morals clause” is 
subject to arbitration was heard 
yesterday (Tues.) by a five-judge 
board of the court’s appellate divi- 
sion. Becision is expected in three 
weeks. Case was argued by Rosen- 
man, Goldmark, Colin & Kaye for 
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Ed Kobak has served: notice that 
he wants to bow out as chairman 
of the board of Broadcast Advertis- 
ing Bureau, but under somewhat 
confusing circumstances. Kobak 
says he originally expressed will- 
ingness to do a short-term job, 
but because of the pressure of his 
consultancy operation didn’t want 
to commit himself to BAB over 
too long a stretch. As to reports 
that an executive schism prompted 
his action, Kobak says “it’s all 
news to me.” 


However, out of the National 
Assn. of Radio-Television Broad- 
casters convention last week came 
entirely different versions, back- 
grounded by reports that Kobak 
and William Ryan, the BAB prexy, 
have not been seeing eye to eye 
on matters, and that Kobak’s res- 
ignation was the culmination of a 
Chi showdown. 


Sources close to the BAB picture 
say that the Kobak-Ryan breach 
had existed almost frem the day 
Kobak took over the board chair- 
manship, but that it had become 
intensified in the few weeks pre- 
ceding the NARTB convention and 
in the setting up of the BAB con- 
vention agenda. 

Reported blowup, in which, it’s 
said, both gave vent te their feel- 
ings, came smack in the midst of 
the convention, with Kobak serv- 
ing notice that, after November, to 
“count me out,” but fortunately it 
didn’t erupt until after the BAB 
had projected its story to the con- 
vention at its most successful meet- 
ing to date. And one in which 
Kobak played a prominent role. 

It’s reported that the exchange 
of correspondence between Kobak 
and Ryan over the past few weeks 
is indicative of the mounting feel- 


ing. 

While Kobak, on the one hand, 
it’s contended, was of the opinion 
that the BAB bylaws could use 
some revision to broaden the 
powers of the board chairman, 
Ryan thought they were plenty 
broad eneugh. Understood, too, 
that Ryan practically blew his top 
when Kobak lined up the speaker 
agenda for the Chi BAB meet, 
with A. C. Nielsen and some other 
F.obak consultancy clients on the 
tentative speaker list. 

Ryan, too, it’s claimed, didn’t 
like the speech on rate cuts Kobak 
made in Georgia a couple weeks 
back, on the basis that Kobak’s re- 
marks weren’t exactly in line with 
BAB’s thinking. Kobak later ex- 
plained that he was speaking as 
an individual, not as BAB board 
chairman. 

Over and above the schism, the 
convention. left little doubt that 
BAB had come of age and had 
achieved industry support ang rec- 
ognition. 


PHILIP MORRIS JILTS 
-DISKED ‘LONESOME GAL’ 


Philip Morris has jilted the 
‘Lonesome Gal,” transcribed late- 
night airer plugging Bond Street 
tobacco in seven major markets. 
(In New York the cross-thé-board 
stafiza was heard over WOR.) 


Reason for breaking up the ro- 
mance with “Lonesome Gal” Jean 
King after three months, is that 
the tobacco outfit wants a show 
which it can use for wider distribu- 
tion across the nation. “Lonesome” 
doesn’t fit in with the plan, inas- 
much as it is backed by other local 
advertisers in some 80 markets. As- 
a result, Philip Morris is hunting 
for another property that can be 
tailored to its distribution needs. 


Abe Schechter a V.P. 


Abe Schechter, former news vee- 
pee of Mutual web, was upped to 
veepee at Crowell-Collier yester- 
day (Tues.). 

He’ll work on the mag outfit’s 
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Already signed for the big 


summer roundup on NBC Televisions 


American Cigarette & Cigar Co. 
The Door With No Name 


The American Tobacco Co. 


Manhunt 


Armour & Company 


Stars Over Hollywood 


The Borden Company 


Treasury Men in Action 


Bristol-Myers Company 
Break the Bank 


Bymart, Inc. 


The Somerset Maugham Television Theotre 


Chesebrough Manufacturing Company 
Greatest Fights of the Century, 


Colgate-Palmolive-Peet Company 


Miss Susan 
‘De Soto Div. of the Chrysler Corp. 


Firestone Tire & Rubber Company 


Voice of Firestone 


Ford Dealers of America 
Ford Festival 


General Foods Company 
Hopalong Cassidy 


Gillette Safety Razor Company 
Cavalcade of Sports 


Hollywood Candy Company 
Hollywood Junior Circus 


Kraft Foods Company 


Kraft Television Theatre 


Lever Brothers Company 
Hawkins Falls : 


P. Lorillard Company 


Original Amateur Hour 


Miles Laboratories, Inc. 
Quiz Kids 


R. J. Reynolds Tobacco Company 


Camel News Caravan 


Riggio Tobacco Corporation 
Leave It To The Girls 3 


Welch Grape Juice Company 
Howdy Doody (two segments) 





Lehn & Fink Products Corp. 
The Doodles Weaver Show 








Wednesday, April 25, 1951 






Wednesday, April 25, 1951 VARIETY _ ' 29 





af no Nopa long saad 


A hiatus for Hoppy? Not on your life, podner — summer’s bigger ’n a 


ten-gallon Stetson on NBC Television! 


— 
- 


a. _ For millions of kids, the thrill of seeing Cassidy rout the rustlers 


is the same any Sunday of the year —summer or no. 


It’s the same way with television’s grownups. A show is a show in any 
season, as proved by the hefty ratings NBC programs scored last summer . 


(24.5 average Nielsen), and the three out of four TV set owners who chose 


F 


television as their “most frequent” summer evening activity. 


To corral this summer’s tremendous audience (forty million viewers of NBC 
programs a week), a whole posse of advertisers already have signed for 


campaigns on NBC-TV ... with more joining up eyery day. 





Despite the rush, there are stilf'a few cream time periods (e.g., Tuesday 


8-9 pm) and lots of wonderful’ straw hat shows at NBC to pick from. 


‘And we doubt if big-time television will ever be as attractively 


‘ 








priced as it is under NBC’s summer incentive plan. — 





e® 


Come on in, podner —it’s just hoss-sense! 


NBC summer television \) |) 
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30 TELEVISION 
Editors 


Washington, April 24. 


Does television hurt the news- 
paper business? There were dif- 
fering views on this question at a 
panel session here before the 
American Society of Newspaper 
Editors at its convention here last 
week. One editor, E. C. Hoyt of 
the Cedar Rapids (Ia.) Gazette, 
thought TV a competitor and 
should be treated as such, without 
help from the newspapers. 

But another editor, Ralph 
McGill of the Atlanta Constitution, 


* thought it would be “shortsighted” 


to deny television news space. 
People will always want to read 
what happens, even though they 
heard it or saw it,” he asserted. 

In support of his osition, 
McGill cited a survey in Wash- 
ington and other cities which 
showed extra heavy sales of news- 
papers immediately following the 
Gen. Douglas MacArthur address 
to Congress and his reception in 
the Capital. The same was true, he 
said, at the time of the Kefauver 
Crime Con.mittee hearings. 

John Hayes, veepee of the Wash- 
ington Post TV station, WTOP-TV, 
regarded television as “an intense 
new competition for the free time 
of the American people,” which 
ealls for greater emphasis by news- 
papers on background reporting 
and news not covered by radio 
and TV. If this isn’t done, said 
Hayes, newspapers will become 
“a secondary medium of informa- 
tion.” 

Hayes said he wasn’t “too con- 
cerned about temporary advertis- 
ing dollars” diverted from news- 
papers .or radio to TV. “It seems 
to me,” he said, “that all advertis- 
ing eventually offers some return 
to all media. The more advertis- 
ing, the more sale of products. 
The more sales, the more profits 
tothe advertiser. The more profits, 
the more advertising for the 
media.” 

Newspapers can be certain, he 
added, that advertisers will ap- 
portion their budgets among the 
various media in direct propor- 
tion to the amount of the free’ 
time of the public they capture 
for their medium. 

John Crosby, N. Y. Herald Trib- 
une columnist, doubted that TV 
would hurt the newspapers, be- 
cause people like to read about 
events after they have watched 
them. on video, 


Loew! in Britain 


On TV Mission 


London, April 24. 
Mortimer W. Loewi, managing 
director of DuMont TV, is con- 
cluding a three-point mission in 
Britain to stimulate program ma- 


terial for American television. 
London is the first jumping off 
point in a European talent search 
which will be continued in Paris, 





- Rome and other. European cities. 


The three objectives aimed at by 
Loewi are: (1) to secure British mo- 
tion pictures for American TV; (2) 
to contract for the production of 
British films to be screened on 
American networks; and (3) to find 
talent in Europe to supplement that 
already available in America. 

Loewi admitted that he had al- 
ready acquired a substantial num- 
ber of British films, but declined 
to indicate how many were in- 
volved and with whom the deals 
had been concluded. . 

He admitted that he was finaliz- 
ing negotiations with a British pro- 
ducing outfit for making a series 
of films with classic stories which 
he reckoned would have wide- 

spread appeal throughout America. 
Subjects which were under con- 
sideration were a Scotland Yard 
series, the adventures of Robin 
Hood, the Tiree Musketeers and 
King Arthur’s. Court. 


9 e * 

O’Neill to Wm. Morris 

James O’Neill, former head of 
Magazine publicity for 20th-Fox, 
joins the William Morris Agency 
where he’ll be in charge of TV 
scripters. 

Before the film company post, 
O'Neill was story editor for Young 
& Rubicam, 





See ‘Shortsighted’ Policy 
In Curb on Video News; Aids Sales 
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ST. LOO CIVIC GROUP 
IN BID FOR TV CHANNEL 


St. Louis, April 24. 

A committee of civic biggies ap- 
pointed last week by Maygg Joseph 
M. Darst will seek rese on of 
a TV channel for a non-profit and 
educational station in St. Louis. A 
recent FCC decision provides such 
a channel for the city if some spon- 
soring agency shows adequate in- 
tent to FCC before May 7 to use it. 

Darst, said that the committee 
will present such proof. George 
M. Burbach, general manager of 
the St. Louis Post-Dispatch KSD- 
TV station, and J. E. Risk, chief 
engineer of the station, are mem- 
bers of the committee which will 
be enlarged to include representa- 
tives of St. Louis county schools, 
Lutheran parochial schools and of 
various Parent-Teachers’ and 
School Patrons’ organizations in 
the city ‘and adjacent St. Louis 
County. ; 

It is estimated the new station 
will cost $250,000. 


Happy to Decide 
On Mich. Baseball 


Tnvasion’ Claim 


Detroit, April 24. 

Major league baseball club offi- 
cials are awaiting a decision by 
Commissioner A. B. (Happy) 
Chandler concerning a complaint 
of the Central League that Detroit 
Tiger game broadcasts invaded 
their territory. Decision will have 
a major effect on baseball broad- 
casts. + 
Central League officials told 
Chandler that Tiger game broad- 
casts over a 48-station Goebel 
(Beer) Baseball Network, with 
WJBK serving as key station, vio- 
lated baseball’s radio and tele- 
vision rules. 

Officials said each of the four 
Michigan teams in the Central 
League, Grand Rapids, Muskegon, 
Saginaw and Flint, have suffered 
attendance losses because of the 
Tiger broadcasts. Each team is 
seeking $10,000 from the Tiger 
baseball club and the sponsoring 
company to make up their alleged 
season’s losses. 

Chandler cited a law providing 
that the Tigers are free to broad- 
cast games into the affected terri- 
tories except at such time as any 
of the team is playing at home. 
However, he said he would have 
to check further before reaching 
a decision. 








Twin City Clubs Like TV 
Minneapolis, April 24. 

Because the KSTP-TV fo 
cians strike brought complications 
which made it necessary for the 
station to quit televising the con- 
tests, the New York Giants-owned 
Minneapolis baseball club had no 
video representation last season, 
while the Brooklyn Dodgers-owned 
St. Paul team continued on WTCN- 
TV nightly for a while during its 
home stands. 

The club’s experience at the gate 
during the aforementioned period 
has convinced “Rosy” Ryan and 
Mel Jones, the Twin City teams’ 
general managers, that TV is more 
of an attendance stimulant than a 
deterrent, as far as baseball here- 
abouts is concerned. It has aroused 
interest in the game and teams, 


(Continued on page 44) 


EDGAR PETERSON SET 
AS ‘FALCON’ GOES TV 


“The Falcon,” private eye char- 
acter of both films and radio, is 
soon to start shamussing on TV. 
Indie packager Bernard L. Schu- 
bert, who owns the radio property, 
is building a video version and has 
signed Edgar Peterson, erstwhile 
producer of ABC-TV’s “Pulitzer 
Prize Playhouse,” to handle pro- 
duction. 

“Falcon” is currently on NBC 
radio Sunday afternoons, with 
| Kraft Foods sponsoring. - 














BEN LUDLOW 


MUSIC 
Ford Theatre 


NCAA Maps Plan 
Onk ootball Games 


Washington, April 24. 

A three-point plan to lift its TV 
ban on football games was adopted 
here last week by the National 
Collegiate Athletic Assn. A com- 
mittee representing NCAA, headed 
by Tom Hamilton of the U. of 
Pittsburgh, submitted the proposal 
to the Dept. of Justice, which has 
been inquiring into the legality of 
the ban. Department was advised 
it would be kept “bully informed” 
on the association’s TV policies. 

The plan restricts each college 
to two televised games a season 
(one at home and one away) | per- 
mits only one game to be tele- 
vised in any one area on a 
given Saturday, and provides for 
a blackout of football telecasts in 
each area on one or two Saturdays 
to determine the effect on attend- 
ance. 

Games to be televised will be se- 
lected by sponsors and networks. 

Hamilton emphasibed that the 
plan is “strictly experimental” 
and will be tried out for only a 
year, while the Association con- 
tinues its study of the effect of TV 
on footfall admissions. He said 
that NCAA convention in Dallas, 
in January, had declared “a mora- 
torium” on TV and “not a ban.” 

The plan was drawn up by a 
steering committee and agreed to 
by a 12-man committee represent- 
ing NCAA. One member said he 
felt confident it would not be in 
violation of anti-trust laws. 

Asst. Attorney General H. Gra- 
ham Morison said the D. of J. 
would not give out any legal opin- 
ion until it has had opportunity to 
“study thoroughly” the proposal. 














Special Series on Tele 
Working for Philly’s 


‘Operation Blackboard’ 


Philadelphia, April 24. 

Dr. Roy K. Marshall, whose 
show, “The Nature of Things,” is 
televised by NBC every Saturday, 
will present a special series, “How 
Television Works,” for the Phila- 
delphia schools’ program, “Opera- 
tion Blackboard.” 

The noted scientist and lecturer 
will be seen over WPTZ four con- 
secutive Friday mornings, at 11 
o’clock, during the month of May. 
His series will cover every phase 
of television and supply the an- 
swers to the question most asked 
of school teachers: How does tele- 
vision work? Dr. Marshall and 
WPTZ are donating their services 
in the public interest. 


The Friday morning series will 
feature TV cameras taking pic- 
tures of other Zelévision cameras, 
as Dr. Marshall explains what is 
happening and why. The cameras 
will be dollied right into the 
WPTZ control and master control 
rooms to show school children and 


the general public the actual work- 


ings of a TV station. 
“Operation Blackboard” is a 
daily half-hour, in-school viewing 


educational program presented by 
the Philadelphia schools. The 


WPTZ program is the only half- 


hour daily educational series in 
television that is programed by the 
schools themselves. Dr. Marshall’s 
series will mark the first time that 
the educators have turned entirely 
to an outside source for material. 





TV B’CASTER SET 
CODE OF CONDUCT 


Chicago, April 24. 


The teevee industry is setting in 
motion plans to zip up its own 
plunging neckline. Faced with 
mounting pressure to do something 
about program quality and prob- 
lems of taste, telecasters at the 
NARBT parley put their stamp of 
approval on plans to work out a 
tele code of conduct. 

Five-man committee will meet 
next month to start work on the 
project which will be presented to 
a national program standards con- 
ference tentatively set for June. 
“Clean-up” drive was explained by 
TV board member Robert Swezey, 
WDSU-TV, New : Orleans, who 
warned that the problem of bad 
taste and over-commercialization 
as been given top priority for 
study by the FCC. He also remind- 
ed delegates of the pending TV bill 
offered in the U. S. Senate by 
William Benton of Connecticut. 

Swezey said the commission is 
especially worried about the preva- 
lence of questionable commercial 
habits exhibited by some stations. 
He specifically mentioned the 


was found running nine spots in a 
row and another, a non-intercon- 
nected station, which was program- 
ming an hour and a half behind 
its published listings. 


4) TV Stations - 
Forin $1,000,000 
Telepix. Operation 


Chicago, April 24. 

Formal unwrapping of Consoli- 
dated Television Broadcasters, Inc., 
co-op vidpix organization com- 
prised of 42 tele stations, took 
place at the National Assn. of Ra- 
dio-Television Broadcasters Con- 
vention here last week. Outfit, 
which has been two years in the 
forming, is now ready to roll with 


$1,000,000 in the kitty to finance 
telepix production. 


First Consolidated backed film 
is slated. to go before the cameras 
shortly in Hollywood. Frank Wis- 
bar, who recently ankled Bing 
Crosby Enterprises where he pro- 
duced the “Fireside Theatre” 
series, will handle the first project. 
Initial series will be 26 half-hour 
dramatic pix which is expected to 
be brought in for between. $10-12,- 
000 each. To keep costs down, out- 
fit is using a royalty payment 
setup for actors and producers. 

Price of the reels to member 
| stations will be pegged at 50% of 
rate card, so operators will realize 
a profit on both sale of pix and 
time. Members will have first re- 
fusal rights, naturally, but subse- 
quent runs will be offered other 
stations. g 

Richard Jones, WJBK-TV, De- 
troit, has been named Consoli- 
dated’s prexy. Harrison Dunham, 
recently resigned general manager 
of KTTV, Los Angeles, will head 
up the firm’s Hollywood headquar- 
ters as yeepee and general mana- 
ger. e 


Falstaff Brewery Buys 
Merlini’ TV Pix Series 


Falstaff Brewing of St. Louis, this 
week signed to bankroll “The Great 
Merlini,” new television mystery 
series on film being distributed by 
United Artists-TV, in five markets, 
including New Orleans, Omaha, 
Memphis, St. Louis and San An- 
tonio. Deal was set through Dan- 
cer, Fitzgerald & Sample. 

According ‘to UA-TV chief John 
Mitchell, the new pact ups to nine 
the number of video markets 
signed for the half-hour film series 
during the last week. Red Top 
Beer previously had signed for Cin- 
cinnati, Dayton, Columbus and In- 
dianapolis. 














FCC’s discovery that one outlet P 





Erwins Switch TV's Usual L.A. to NY. 
Trend for Their 


v 


ABC Vidpix Series 


Reversing the usual L. A.-to-N, y 
trek of Coast pic stars getting intg 
live television, Stuart and June 
Collyer Erwin, husband-wife stars 
of ABC-TV’s “Trouble With Fath. 
er,” make regular junkets from 
their home in Gotham to lens their 
vidpic series at the Hal Roach sty. 
dios in Culver City. 

The Erwins, who met making 
Hollywood films 20 years ago, leave 
New York today (Wed.) to shoot 20 
of their half-hour shows next 
month. This is their fourth trip, 
During the three previous Coast 
stays they got 32 of the telecasts, 
which are sponsored by Genera] 
Mills, into the can. 

Stars of the family comedy pre. 
fer the vidfilm to live TV because 
it frees them for prolonged periods 
with their children back east. Fur. 
ther, it permits outdoors and loca- 
tion shooting, multiple changes of 
costume, more elaborate sets and 
process shots. “Besides,” they told 
VaRIETY this week, “there’s the 


feeling of safety knowing that if g - 


take doesn’t play just right it can 
be done over.” 


* Turning out a complete telepig 


every two days requires a tight, 


intensive schedule. The Erwins go 
over their lines the night before 
shooting starts and are on the lot 
at 8 a. m., working through to 7 


. m. 

Some time and money is saved 
by occasionally shooting out-of-se- 
quence, as when there are several 
short stenes at the front doorway 
of their house. . Set, of their TV 
home, which cost $12,500 and ine 
cludes about 10 rooms, is permae 
nent and thus is amortized over the 
entire cycle, Lensing is generally 
a la Hollywood pix, using one came 
era and shooting in short takes. 

“Trouble With Father” is a Hal 
Roach, Jr., and Roland ‘Reed packe 
age, with the Erwins having a quar- 
ter interest. General Mills has a 
deal giving it rights: to first, sec 
ond and third re-runs of the pix 
for a fee, providing at least 26 new 
episodes are turned out each year. 
Bankroller also has option of 52 
new episodes each year without re- 
runs. Pix cost an estimated $12,500 
apiece. 

Series is the Erwins first video 
stint. Erwin, whose first Holly. 
wood .opus was “Mother Knows 
Best”. with Madge Bellamy and 
Louise Dressler, made some 120 
films until his last contract, with 
Metro, wound in 1938. Mrs. Erwin 
appeared in several features, ine 
cluding “Hangman’s House” an 
“Dude Ranch,” but retired in 193 
to have son Stu, Jr. 

Pair like their cross-country set- 
up and enjoy watching TV.* How- 
ever, they report it gives them a 
jolt to see some of their old reels 
on tele.. They’ve caught one of Er- 
win’s features, “The Great Mike,” 
four times—by happenstance. “I'd 
like to Know just how many times 
it’s been screened,” Erwin asks. ‘ 


Video Hnhcs Claim 
NARTB Brushof 


Chicago, April 24. 

Video execs, who felt they got 
short-changed by last week's 
NARTB’s_ convention schedule 
which only allotted them one day 
for their panels, are laying plans 
to avoid a similar brushoff at next 
year’s confab. Robert Swezey, one 
of the sparkplugs of the TV sec- 
tion of the industry association, 
assured telecasters at the meet’s 
windup luncheon Thursday (19) 
that teevee won't be squeezed into 
a single day next year. 

Besides the usual closing day de- 
partures which cut down attend- 
ance at the TV sessions, the meet- 
ings also had to be severely tele- 
scoped to permit delegates to view 
the half-hour MacArthur telecast. 


* e e ¢ 
Anti-Red Vidseries 
Hollywood, April 24. 
Arthur Lake, Lyle Talbot and 
Nina Bara co-star in new video 
series, “I Spy.” Anti-commie se- 
ries bows tomorrow (25) on Holly 
wood Theatre Time, KECA-TV, 








then is offered as package deal. 

Package is owned jointly by Pat 
Hogan, producer; Arthur Lake and 
Nina Bara; Bob Olson, writer, and 
Arthur Jones, agency man. 
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TV WEBS’ HOT 


NBC Operation Panic’ 


Practically every top NBC exec has stepped into the Jerry Lester 
situation, with crucial huddles going on all week. A decision on 
whether Lester will continue as the star of “Broadway Open 


House” is fairly imminent. 


Around NBC they’re tabbing it “Operation Panic” in the frantic 
attempts to resolve the succession of crises. Major stumbling block ° 
at the moment, it’s reported, is Lester’s refusal to stay on for the 
summer. That’s ‘cream time” for the beer sponsors identified with 


the show. 


It’s reached the showdown stage, where the client has 


served the ultimajum to Lester to either stay on during the hot 


weather. months, or go off the show permanently. 


Meanwhile, the 


web is reported negotiating a contract deal for Jack Leonard to 
step into the “Broadway Open House” breach. 
Either way, Lester is bound to NBC by a firm contract. 








KNBH’s 5-Star Kine & Plane Relay 
Puts McA on Coast TV in 6 Hours 


PX 





By JACK HELLMAN — 
Hollywood, April 24. 


Television’s rugged individual- CBS P uts Its Best Color 


ists — Tom McFadden of NBC’s 
KNBH and Merle Jones of Colum- 
bia’s KTSL—locked horns in their 
first test of strength on The Mac- 
Arthur Story and it was a five-star 
triumph for men from Radio City. 
But it was more strategy than 
strength ‘that turned the trick. 

Straining to get the first footage 
of the general’s speech on their 
channels, both proudly announced 
that a kine Would be taken off the 
cable at Chicago and rushed here 
by speed planes. It looked like a 
tight race until the next day 
when out of “NBC’s dark room 
seeped the news that KNBH al- 
ready had its kine equipment set 
up at Omaha, western terminal of 
the co-ax. ‘That gave KNBH the 
jump of a couple of hours on its 
rival and by the time CBS learned 
about it there was too little time 
left to do anything about it. Jones 
had the same thought in mind, of 
taking off the kine as close to the 
Coast as possible, but technical 
problems arose that could not be 
resolved in the short time inter- 
vening. 

For the record as a first in 
Coast TV, the full speech and pre- 
liminary footage leading up to it 
were run off on NBC’s channel 4 
in a little over six hours after the 


(Continued on page 44) 


NBC Preps Stable 
Of TV Writers 


NBC television plans to start 
building a stable of writing talent 
next year, exec veepee Sylvester 
L. (Pat) Weaver revealed this 
week. Web believes, according to 
Weaver, that writing is one of the 
most important factors in video 
programming, and thus will con- 
centrate on putting writers under 
exclusive contract. 

With its Sunday night ‘Comedy. 
Hour” and Wednesday night “Four 
Star Revue,” NBC now has a num- 
ber of top-name comedians pacted 
exclusively. While most of these 
have their own writing | staffs, 
Weaver noted, the web wants 
scripters. to handle some of its 
other programs. NBC is now try- 
ing to work out a contract form 
for scripters on an’ “equitable 
basis,” he said, which won’t add 
too much to overhead. 

According to Weaver, TV has 
not yet reached the stage of de- 
velopment where it’s necessary to 
Sign dramatic talent to exclusive 
contracts. CBS, on the other hand, 
has recently instituted a “star sys- 
tem” for the development of 
dramatic: talent and has pacted 
both Mary Sinclair and Maria Riva 
(Marlene Dietrich’s daughter) on 
that basis, | - 


TV Shorts Activity 
On Upbeat in Paris 


Paris, April 24. 
Unusual television shorts pro- 
duciion activity is evident here, 
_— a seller’s market. on the up- 
eat, 
_ The Brazilian Chateaubriand sta- 
Uons are buying 13 shorts. 














TV Forward for Pubs 


CBS displayed its color tele- 
vision system for a group of some 
50 newspaper publishers who 
operate stations affiliated with the 
web last night (Tues.) at the Hotel 
Waldorf-Astoria, N. Y. Pubs were 
in the city for the American News- 
paper Publishers Assn. meet. 

Among those who witnessed the 
color TV were.Robert McLean, of 
the Philadelphia Bulletin, which 
owns WCAU-TV; Mark Ethridge, 
of the Louisville Courier-Journal 
& Times, which operates WHAS- 
TV, and Ben Potter, of the Rock 
Island (Ill.) Argus, which owns 
WHBF-TV in that city. 


Most Exciting 
Thing Yet, Sez 


Coy on Color 


Chicago, April 24. 

An unusually aggressive and con- 
fident FCC Chairman Wayne Coy 
last week predicted a Supreme 
Court ruling upholding agency’s 
approval of the CBS color TV 
system which the high court is now 
deliberating. Commission topper’s 
limb-climbing statement was made 
at National Assn. of Radio-Televi- 
sion Broadcasters Chi convention. 

With the AM broadcasters in the 
throes of one of the industry’s ma- 
jor upheavals resulting from Co- 
lumbia’s backtracking on the rate 
issue, Coy’s reprise of the. color 
teevee situation was its first en- 
trance into the confab. But FCC 
chief took obvious pleasure in re- 
minding delegates that it was far 
from “an academic question.” 

He implied an early advent of 
color once the expected Supreme 
Court greenlight is handed down. 
“I’m looking forward to color tele- 
vision broadcasts. To me it is the 
most exciting. and most effective 
communications medium ever de- 
vised,” he said. 

Indicating multiplicity of broad- 
casting problems handled by the 
commission, Coy devoted much of 
his talk to thistle-pronged North 
American Regional Broadcasting 
Agreement (NARBA). With a quiz- 
zical eye on the two tables full ‘of 
clear channel broadeasters sitting 
directiv below him, Coy said “that 
many of you have been the objects 


(Continued on page 38) 


BIGELOW PRODUCING 
COLONNA VIDSHOW 


Hollywood, April 24. 
Joe Bigelow, radio writer-pro- 
ducer, who had a brief fling in tele- 
vision, is returning as producer-di- 
rector of the Jerry Colonna show 
for Goebel beer, teeing up May 2 
en ABC-TV. It will be shown live 
here and kinescoped for eastern 
markets. 
Bigelow will continue directing 
“The Hardy Family” and “Dr. Kil- 
dare” for Metro’s transcription sub- 
sidiary. 











CONCESSIONS 
~ LURE CLIENTS IN 


Battle between NBC and CBS to 
line up television sponsors for the 
summer has apparently resulted in 
a victory for both of them, with 
each predicting they'll have less 
than five half-hours of Class A 
time to sustain. While the com- 
mercial picture for summer radio 


is still extremely hazy, the webs 
believe their unprecedented suc- 
cess in selling TV time is based on 
the new. emphasis given video by 
the mass audiences for the Senate 
crime investigations and Gen. 
Douglas MacArthur’s return, plus 
the audience record of TV during 
the summer of 1950. 


NBC claims, incidentally, that 
since it is offering no time discount 
whatsoever this summer, while 
CBS has instituted a hiatus rate 
cut, that it will actually outpull 
CBS in total gross bililngs. Web 
bases this contention also on the 
fact that it has a number of more 
stations lined up for its commercial 
schedule than has CBS and also 
that it will sell more “fringe time” 
during the hot weather than will 
its competitor. 


Battle between the two nets 
broke out as a result of CBS’ of- 
fering a 10% discount on time 
charges for the hiatus period after 
NBC had announced to agencies it 
would not cut rates for the sum- 
mer. It’s’ believed CBS provided 
for the discount because of its less 
favorable situation insofar as clear- 
ing time on affiliate stations is 
concerned. NBC, it’s been learned, 
was tempted to match the CBS 
offer but, because it. must rack up 
a profitable third quarter in order 
to show a profit for the year, de- 
cided to stand pat. Web claims it 
has not lost a single sponsor for 
the summer because of its no dis- 
count policy. 

Both nets are making conces- 
sions to summer bankrollers in 
program costs. NBC has set up a 
flat program contribution system 
of $4,000 for an hour program and 
$2,000 for a half-hour, regardless 
of whether the bankroller has 
been on the air previously or is en- 
tering for the first time during the 
summer. CBS picks up one-third 
of the program cost regardless of 
whether the show is packaged by 
the net, the agency or is an out- 
side production, but applies the 
contribution only to’ the shows of 
regular sponsors sticking through 
the summer and not to new ones. 


In addition to the Senator Ke- 
fauver and MacArthur events mak- 
ing the agencies and _ sponsors 
more TV-conscious, it’s believed 
that the statistics compiled by NBC 
on video’s audience last summer 
also contributed to the commercial 
interest in TV this year. As ex- 
plained last week by NBC sales 
and operations veepee Edward 
Madden, the audience for most 
video shows jumped 15% during 
the 1950 summer months, even 
though some ratings slipped. In 
addition, Madden pointed out, 
some of the biggest industries, 
which are also among the heaviest- 
spending TV advertisers, sell more 
during July, August and Septem- 
ber than in any other quarter of 
the year. 


On-the-Air Audition 
For Jean Carroll TVer 


CBS is handing its new comedy 
show starring Jean Carroll an on- 
the-air audition tomorrow night 
(Thurs.) from 10:30 to 11. Pro- 
gram, which is expected to preem 
on a regularly-scheduled basis this 
summer, features Art Carney and 
Ray Bloch’s orch. 


Half-hour period tomorrow night 
is usually occupied by “Crime Pho- 
tographer.” Since that program is 
sponsored only alternate weeks by 
Longines, the web preempted the 
time, which would have been sus- 
taining. Miss Carroll’s show is be- 
ing produced for CBS by Marlo 
Lewis. ° 





SUMMER 
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CBS’ 2d TV ‘Star’ Pact 
To Marlene’s Dotter 


Maria Riva, actress-daughter of 
Marlene Dietrich, has been signed 
to a longterm exclusive pact by 
CBS as the second of its video 
“stars.” First to be signed was 
Mary Sinclair. 

As with Miss Sinclair, Miss Riva 
is permitted to do radio and TV 
shows for CBS only. In addition, 
the web guarantees her so many 
video programs during the year 
that it will be virtually impossible 


or films. 





Durante Dangles 
By a Nose in Pitt 
WDTV,NBC Hassle 


Pittsburgh, April 24. 

Terrific hassle developed last 
week at zero hour between NBC 
and WDTV, DuMont station here, 
over the Jimmy Durante show. 
Weeks ago, in working out its new 
plans for rotating programs from 
the networks, Channel 3 came to an 
agreement with web to take the re- 
maining Durante programs on Wed- 
nesday nights, preempting local 
Duquesne Show Time musical and 
last half-hour of the Arthur God- 
frey 60 minutes. 


Fact that Durante was finally 
coming through Pittsburgh had 
been exploited for weeks, and then 
like a boomerang only an hour be- 
fore program was to tee off last 
Wednesday night (18), WDTV was 
notified without explanation that 
NBC had decided against sending 
the show in here. Management of 
Channel 3 practically hit the roof 
and immediately called NBC, but 
man in charge there at the time 
said he couldn’t do anything about 
it since orders had come down from 
on high. Larry Israel, director of 
operations for local station, then 
threatened to eliminate every NBC 
program that comes into this one- 
channel market if something wasn’t 
done and done quickly. Two min- 
utes béfore show time, he was noti- 
fied that Durante could come in 
but at station’s own responsibility 
and matter would be argued out 
later. 

As a result, WDTV, which in the 
meantime had arranged with CBS 
to stand by with the whole God- 
frey program, took Durante, but on 


(Continued on page 38) 


Another First For 


TV—Alumni of WWJ 
Course Hold Reunion 


Detroit, April 24. 

WWJ has scored another first. 

This new first was an alumni 
dance and social for graduates of 
a course presented on the “Uni- 
versity of Michigan Hour,” educa- 
tional program sponsored jointly 
by WWJ-TV and the U. of M. 

About 100 of the registered video 
students in Dr. Wilma Donahue’s 
course, “Living in Later Life,” had 
a TV reunion Wednesday (18) at 
the Rackham Memorial Building in 
Detroit. - 

WW4J-TV was host at the party 
which featured dancing, entertain- 
ment and just getting acquainted. 
A special kinescope of one of the 
programs was shown, just for old 
times sake. 

The “prof” met her students for 
the first time, marking another 





first. It was the first time a prof 
had graduated a whole class with- 
out ever secing a single member 
of, that class—a feat that many 
college students have long dreamed 
= but never thought would 
«me to pass, 





for her to take time out for legit ! 





Chicago, April 24. 

Johnny Outler, general manager 
of WSB and WSB-TV, Atlanta, one 
of the broadcasting industry’s more 
articulate elder statesmen, came 
through with the hardest hitting 
declaration of video programming 
policy of the hurried TV sessions 
on the final day of the NARTB cone 
clave. 

He led off with the warning, 
heard repeatedly from delegates 
suddenly aware of AM’s competi- 
tive dilemma in the face of TV’s 
ascendancy. that video must avoid 
the mistakes of radio. And to do 
that, TV early in its career must 
build a firm foundation based upon 
local loyalty, through. effective 
local programming, without nete 
work domination, so the medium 
won't become “just another advere 
tising medium rather than the tree 
mendous force we row know it to 
be,” Outler declared. 


He made special reference to the 
operators of the 40 stations whe 
have a,monopoly situation in their 
markets ‘for the time being. He 
reminded them that in those cities 
they “guard the reputation and 
direct the present trend of telee 
vision.” Since their audience has 
no choice in program selection, 
they have a “fearful responsibility,” 
he said, 

Outler stated he had no wish to 
make anti-network propaganda, but 
warned that the teevee operator 
who is satisfied “to be a satellite 
for as many networks as can be 
wheedled into contracts is living 
on a precipice, and, like the man 
who came for breakfast, just threw 
open the window and chewed on a 
foggy morning.” ° 

“We haven't done too good a job 
selling radio, because we've grown 
too dependent on the networks for 
our audience and haven’t been will- 
ing, or were too greedy, to plough 
back dough into program efforts 
which make for iocal identity, 
establish local confidence, inspire 
local loyalty,’’ Outler stated. 


Dagmar's $7,800 
ABC Package 


Dagmar's tJenny Lewis) deal for 
a half-hour situation comedy on 
ABC-TV next fall provides that 
the web pay her $10,000 upon sig- 
naturing of the contract. It’s Dag- 
mar’s own package, which has 
been sold to ABC for $7,800 a 
week, out of which Dagmar pays 
for writing and talent. 

Since it’s a nor-exc!lusive deal, 
chances are that Dagmar will also 
continue on “Broadway Open 
House,” but under terms of a new 
ticket considerably hiking her 








' present $400 a week pay and witfi 


a “material protection” clause. 
NBC tried to negotiate an ex- 
clusive contract. but the ABC deal 
had been set when in‘tial Dagmare 
NBC talks had failed to crystallize. 


BENNY SETS CAST FOR 
4TH iV’ER MAY 20 


Jack Benny, on the basis of good 
audience reaction to the situation 
comedy format employed on his 
last television show, plans to fole- 
low basicelly the same pattern on 
his next vicé-o program, scheduled 
tor CBS May 20 from 7:50 to 8 p.m. 
With golf champ Ben Hogan as one 
of Benny’s guests, the show will 
deal with the comfc’s day at his 
golf club. 

Two of Benny’s regular radio 
cast, Mary Livingstone and Mel 
Blanc, wii make their video bows 
on the show. In addition, he'll 
spotlight Bob Crosby and Eddie 
(Rochester) Anderson, who have 
appearcd on TV previously. Benny 
is slated to fly to N. Y. from Hol- 
lywood for the program, his fourth 
for Lucky Strike, immediately af- 
ter his May 13 radio show. Radio 
program for May 20 will be taped 
in advance. 
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Outler Warns TV B casters Not To 
Repeat Sins of Their AM Fathers 
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NESSMEN. 


Successful busimessmen. have always evaluated their media 
investment in the common sense terms of people reached 
per dollar spent. Since the advent of television as an cebvers 
tising medium, many businessmen have apparently been sold 
the idea that an investment in television cannot be evaluated 
in the aii manner as an investment in any of the other 
media. Fantastic: sums are spent each week on the produc- 
tion of ilentbeididid extravaganzas in a frenzied attempt to 


corner the rating point market. . 


Pause a moment,.and consider: 


ae 


Examine the case of the advertiser who is currently spend- 
ing $34,500 per week for the talent and production of his 
musical show on network C. His rating is 18.8*--an audience 


of 5,899,000 viewers: 


5,899,000 VIEWERS + $34,500= 
171 VIEWERS PER §$ 


Not very efficient or logical when you investigate the job 
“Cavalcade of Bands” is doing via the Du Mont Television 
Network--with a 12.7* rating and a $10,000 weekly ‘talent 


and production cost: 


3.209.000 VIEWERS + $10,000 =321 VIEWERS PER $ 


TEFVISION NETWORK. 


62 Affiliated Stations | 
sion Allen B. DuMont Laboratories, Inc. 
Mogpn Ave., New York 22, New York 

one: MUrray Hill 8-2600 





Du Mont has good “‘prime’’ time available-- time adjacent to 
established programs such as “Cavalcade of Bands,” which 


can be made to pay an equitable return on your advertising 





investm ent. *Videodex Feb. 1951 








IS THE RATING WORTH THE RATE? 





Write today for a free copy of the Du Mont 
“Cost Per Rating Point Pocket Piece,” and 
evaluate your television investment. 

Address: Network Research Department 
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CRIME PHOTOGRAPHER 

(“Model Alibi’) 

With Richard Carlyle, John Gib- 
son, others 

Producer: Charles Russell 

Director: Sidney Lumet 

Writer: Sheldon Reynolds 

30 Mins.; Alt, Thurs., 10:30 p.m. 

CARTER PRODUCTS | 

CBS-TV, from New York 

(SSC&B) 


“Crime Photographer,” which 
will be beamed on alternate Thurs- 
days, hasn’t made an auspicious 
transition from radio to tele. In 
general approach, the whodunit is 
akin to “Big Town,” on the same 


web an hour earlier, where the 
mysteries are solved by _a_ boy- 
and-girl reporter team.. Here the 
sleuthing and skull work is han- 
dled by Casey, lensman for a daily. 
Initial yarn was on the implausi- 
ble side and not too expertly 
worked out. It involved a killer 
walking out of the back door of 
his house while the police were 
guarding it. However, the mur- 
derer seemec no smarter than the 
cops, because he kidnapped the 
wrong one~ of two models who 
could testify against him. One 
vital piece of evidence was a photo 
by Casey of the killer, which could 
break his alibi, but the production 
missed a bet in never showing 
Casey’s shot. Final trapping of 
the killer was accomplished via 
haviags! one model approach him in 
court and getting him to bribe her 
into silence, with a tape recorder 
picking up the conversation. That 
was too tricky and improbable a 
bit of detectiv. businéss, consider- 
ing that it was supposed to tran- 
spire in a courtroom. 
Nevertheless, some of the flavor 
of the Kefauver crime probe hear- 
ings was incorporated, which made 
for current interest. Stanza had 
a humorous approach, although 
most of the banter sounded unreal 
and forced, and characterization of 
the models was hokey. Richard 
Carlyle registered okay as Casey. 
John Gibson, who palys the bar- 
tender in the AM edition, was 
handicapped with immature, stock 
lines. Cast was generally larger 
than those used for similar half- 
hour whodunits, but the ensemble 
didn’t play too convincingly. y 
Bar set was well done and musi- 
cal accomp by Tony Mottola trio 
Was adept. Commercials for Arrid 
came over effectively. Bril. 
cnanieenapenenmae 


SATURDAY’S SUNDAE 
With Bill Hickok, Rosemary Clark, 
Billy Nassau, Others 
15 Mins.; Sat., 5:45 p.m. 
STEWART’S ICE CREAM 
WRGB-TYV, Schenectady 
(Nolan & Twichell) 
Program’ marks the television 
debut of Bill Hickok, who as a 
zany disk jockey has built a fol- 
lowing over. WXKW, Albany, dur- 
ing the past 20 months. Rosemary 
Clark is not a newcomer to the 


commercial phase of video, but 
this is first, time she essays the en- 
tertainment end. Billy Nassau, old- 
time vaudevillian and proprietor 
of Cat and Fiddie- Club back of 
Troy, is an added starter with an 
Italian character (Hickok appears 
at the night spot weekends). 
Stanza viewed was a melange of 
singing to records, mild comedy 
and persistent advertising. For a 
local origination, it came off rea- 
sonably well. The result will be 
smoother when Hickok gains tele- 
vision experience and poise. De- 
cidedly attractive Miss Clark reg- 
isters surely, despite a small sing- 
ing voice. She and Hickok pro- 
jected “Penny a Kiss” nicely. 
Nassau did a lightly amusing bit: a 
description of baseball in dialect. 
His bearing indicated professional 
background. Jaco. 





THE. WEEK IN NEWS 
With Sam Stratton, Others 
15 Mins.; Sat., 5:30 p.m. 
Participating 

WRGB-TV, Cchenectady 


Sam Stratton, Schenectady city 
councilmah and WSNY commenta- 


tor, is doing his first commercial 
television series, although he used 
video extensively in his campaign 
for state senator last fall. Pro- 
gram is the @nly local one featur- 
ing a news @analyst.. It deserves 
the attention . serious-minded 
viewers. mn has a sound 
background in Navy wartime serv- 
ice, Government experience, edu- 
cational affiliation and public life. 
e hasn't yet mastered the finer 
— of television; but he talks 
oth authoritatively and articu- 
Jately. 
used. : 
The last stanza viewed dwelt on 
@ consideration of the MacArthur 
vs., Pentagon strategy. An inter- 
view with a Schenectadian just re- 
turned from flying B-29 bombers 
in Korea had sharp interest. Ad- 
vertising of air-controlled tempera- 
ture is film and live, Bill Bradt 
taking the latter. Jaeo, 


Charts and diagrams are 


n.s.g. in its present form for TV. 


into the camera to expand on the 
headlines, but was apparenfly read- 


show, DuMont ran in one difficult- 


SHOWTIME AT MEADOWBROOK 
With Ralph Flanagan orch, Harry 
Prime, Peggy King, Singing 
Winds (4), Buddy Morro 
Writer: Ed Liebenthal 
Director: Frank Bunetta 
Producer: Ted Hammerstein 
30 Mins.; Sat., 8:30 p.m. 
Sustaining : f 
DUMONT, from Cedar Grove, N.J. 
This pickup from Frank Dailey’s 
New Jersey nitery, the Meadow- 
brook, is a page out of radio’s his- 
tory when band remotes had a 
major spot in late-hour program- 
ming on the airlanes. The advent 
of the disk jockey — practically 
killed the importance of the re- 
motes on the sightless kilocycles, 
but video could revive the prac- 
tice. This show is slotted too 
early in the evening, since as a 
straight and fairly static musical 
stanza it can’t compete with the 
opposition. At a later hour, how- 
ever, this could mean Something. 
The costs are minimal, with line 
charges the only expense in pro- 
gramming the top dance bands 
regularly showcased at this spot. 
Ralph Flanagan’s orch, which 
moves out of the Meadowbrook 
end of this month after a six-week 
stand, offered its slick brand of 
dance music last Saturday night 
(21), with the half-hour stanza 
framed around the band’s vocal- 
ists, Harry Prime, Peggy King and 
the mixed quartet, The Singing 
Winds. Each handled a couple of 
songs in okay fashion, although 
the cameras did little else besides 
training on the singers. There 


customer hoofers on the floor, but 
there was a general lack of visual 
interest. 

A couple of elementary produc- 
tion ideas were attempted, such 
as having Dailey lead the orch in 
“Gypsy . Violins,” his old band’s 
theme song, and a guest shot by 
trombonist Buddy Morrow on a 
pop number and in a Dixieland 
session with a small ensemble from 
the band. Musically, it was okay, 
but a video session needs more 


than that to hold up. Herm. 
ED THORGERSEN AND THE 


NEWS 
Producer: Marion Glick 
Director: Russell Ford 
10 Mins.; Mon.-thru-Fri., 7:35 p.m. 
DuMont, from N, Y. 

Ed Thorgersen, one of the ace 
commentators for Fox Movietone 
News for almost 18 years, launched 
a new cross-the-board series on i 
DuMont Monday night (23). But 
DuMont failed to provide him with 
the film, or simulated action, he 
enjoyed via the newsreel. Show, 
as a result, emerged as exceed- 
ingly static, okay for radio because 
of Thorgersen’s pro delivery but 


On ‘the preem,- Thorgersen, 
seated at a desk in a bare foom, 
launched into the news by read- 
ing spot headlines in a rapid-fire 
fashion. He then faced directly 


ing from cards outside of camera 
range. 


to-read map and a few still photos. 
He then wound the show by lower- 
ing his eyes again to read more 
headlines. And that’s all there 
was to it. 
Thorgersen is competing § di- 
rectly in this time slot with Doug 
Edwards’ news show on CBS-TV, 
and John Cameron Swayze, with 
the “Camel Newsreel Theatre,” 
follows directly on NBC-TV. Both 
of these are tried-and-true shows, 
with hefty ratings. DuMont will 
have to give Thorgersen more pro- 
duction if it wants an a 
al. 


DANNY WEBB’S G.I: JUNIORS 
With Danny Webb, emcee 
Director: Pete Molnar 

30 Mins.; Sat., 11:30 a.m. 
MONARCH-SAPHIN 

WPIX, N. Y. 

Latest entry into the .kiddie tal- 
ent show field, “Danny Webb’s G.I. 
Juniors,” is a routine variety pro- 
gram .in a new setting. Using an 
army camp locale, whose comple- 
ment consists of kids who make 
like soldiers and young gals play- 
ing junior hostesses, format com- 
bines comedy, song and dance rou- 
tines delivered by the youngsters 
who were recruited at the Mon- 
arch-Saphin stores. 

In the guise of the sad sack char- 
acter he made famous during World 
War II, Danny Webb delivered a 
comedy monolog, acted in some 
sketches and introduced the kiddie 
talent. Amiable and unpretentious, 
Webb made the kind of emcee that 
should appeal to the young viewer. 
The talent array set for the preem 
(21) included Toby Sommers, Bozo 
Parks, Ricky Hamilton, Bobby Sa- 
batino and Patti Parks. Latter, a 
gal ventriloquist, showed amazing 
lip control for a youngster. 

Production layout used-G.I. cos- 
tuming and backdrops to good ef- 





|fect and the commercials for the 


Monarch-Saphin stores directed at 
the youngsters were in good taste. 





cover gal. : 
though she has better routines. 


bell Kids, were effective. 


TV’s “Stop the Music.” er 
gave lark’s new waxing, “Take My 
Love,” a spin, and 
made both a decorative and chatty 
guest in the brief interview. Ted 
Forrest’s Trio (bass, clarinet and 
accordion) 
background and the combo is 
heard on its own with “Where or 
When.” 
kept at a minimum with cast play- 
ing against a plain drop. The show 
has a niece ad lib quality and the 


THE HENRY MORGAN SHOW 


With Arnold Stang, Dorothy Jar- 
nace, Dorothy Claire, Art Carney, 


Kaye Ballard 
Producer: Mortimer Offner 
Director: Dick Schneider 
30 Mins.; Fri., 9:30 p.m. 
CAMPBELL SOUP 
NBC-TV, from New York 

(Ward Wheelock) 

Henry Morgan’s new stanza, re- 
placing his “Great Talent Hunt” 
(both for the same sponsor, Camp- 
bell Soup), aims for a quieter, less 
hectic pace than its predecessor. 
That airer had zany contestants, 
such as a sheep-eyed individual 
who beat himself on the noggin to 
simulate xylophone music. This 
entry is aiming more for the in- 
formal, relaxed approach _ that 
marked Morgan’s earlier radio 
work. (In fact, he reprised his old 


weather forecast, “Snow, followed’ 


by little boys on sleds.) It’s an 
intimate format, with lots of close- 
ups, pretty good camera work and 
some fresh and sly touches, if no 
boffolas. It’s directed at the home 
viewer—there is no studio audi- 
ence—and it comes over as mod- 
erately amusing, not always suc- 
cessful but providing a couple of 


chuckles. 


Morgan was at his best kidding 
little human foibles: the hostess 


who's always fluffling up pillows, 
the host who insists on screening 
his 


films, yattatting 
Sketches were 


vacation 
femmes, etc. 


stylized, which tends to narrow 
their appeal. 
one of her dance pantomimes, to 
were also occasional shots of the.|her own taped commentary, telling 
how. she became a horror mag 


Dorothy Jarnac did 


It was a nice job, al- 


Other bits had Morgan as a 


newscaster, leading. into a satire 
on commerci.ls (the kind of stuff 
which was funny in 1949 when the 
comic kicked around his own spon- 
sors, but which today is old hat), 
a nice warbling of “It Might As 
Well 


Spring” by Dorothy 
some contrasts be- 


Be 


Claire, and 


tween the Hollywood handlings of 
three boy-and-girl scenes and the 
way they’d happen in real life. 
Morgan did the screen versions 
with Arnold Stang handling the 
actualities. 


These came over well. 


New approach seems better 


suited to Morgan’s potentialities 
than his previous video attempts, 
but there is still room for improve- 
ment. 
had some bright effects, as in the 
closing credits. 


Production was smooth and 


Commercials, us- 
ng animated cartoons of the + ul 
ril, 


WHIRLIGIG 
With George Skinner, Betty Cloo- 


ney, Peter Hanley, Bob Court- 
leigh, Ted Forrest Trio 


Producer: George Skinner 
Director: Elmer Jaspen 
Participating i 

WPTZ, Philadelphia 


Chief ingredient of “Whirligig” 


is the youthful verve and fresh- 
ness of its performers, as well as 
their nae A <2 likeableness. 
7 ; Betty Clooney».brunet younger sis- 
For this portion of the} ter of Rosemary, has all the Cloo- 
ney charm and exhibits a feeling 
for mood and vocal expression 
with such numbers as “Laughing 
on the Outside” and “Lullaby of 
Broadway.” 
rently at the Celebrity Roam, is the 
lead male vocalist and knows his 
way around a tune. 
ster before he turned to the niter- 
ies, Hanley is a longtime associate 
of producer George Skinner, on 
prc latter’s former daily variety 
show. 


Peter Hanley, cur- 


A TV song- 


Skinner does the emcee chores, 


is bright and personable, and is a 
departure from the professional 
comics. 
works with Bob Courtleigh, another 
WPTZ staffer, and they do a di- 
verting takeoff of street meetings 
between people in the same Kne 
of business. 
is two witnesses of. the Kefauver 
investigation refusing to commit 
themselves about the weather, ete. 


For a spot of foolery he 


The topper for this 


Because of lack of an audience, 


response to humor (largely from 
technicians 
very slight, and loss of laugh sup-, 
port is detrimental. 

caught was Marian 


and guests) sounds 
Guest of show 
Morgan, of 


sets up the musical 


Production values are 


troupe works smoothly together. 
, Gagh. 


Baltimore—Ted Jaffee, staff an- 
nouncer, and Ken Calfee, director- 
producer, havé been named news 
editor and director of news pro- 
grams, respectively, for WAAM, 
indie television station here. Sta- 
tion now devotes almost 50 pro- 
grams weekly to news coverage. 
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iss Morgan 


theme it was trying to project. 


a new art form. 


important boxoffice. 


of a Nation,” 


convertible in an under-the-table 
score to pay any attention to her. 


Griffith’s ace cameraman. Jean 


Gish as a young girl, and Bruce 


producer Fred Coe, who opened 


film and TV industries. 


with Miss Gish, provided standout production mountings. 
however, the program won’t help cement relations between the 


a 


Griffith & TV Intolerance 


Television, in attempting to pay tribute to the late D. W. Griffith 
Sunday night (22) via NBC’s “Philco Playhouse,” took an unfair slap 
at the film industry, and one which actually militated against the 


There’s no question that Griffith 


pioneered many innovations in film production, direction and camera 
technique which helpsd build films from a nickelodeon novelty in 

It’s also true that he wound up a disagsiniet 
and disillusioned man, virtually forgotten by an industry to which 
he contributed so much. But, in attempting to depict these facts, 
the “Phileo” scripters painted their story in black and white tones 
exclusively. They built Griffith into a superman, at the same time 
caricaturing his successors in Hollywood as a group of money-grub- 
bing businessmen who sacrificed any creative ideals to the all- 


Script was penned by H. R. Hays and Robert Aurthur, based on 
the memoirs of Lillian Gish, one of the stars whom Griffith de- 
veloped. Story was highly interesting and well-presented, mak- 
ing good use of clips from some of Griffith’s classics, such as “Birth 
“Intolerance,” “Broken Blossoms,” etc., to under- 
score his work. But Miss Gish, who narrated and evidently had a 
legitimate complaint against Hollywood for its treatment of Grif- 
fith, went too far overboard. Besides overlooking completely the 
contributions of other film pioneers, there was no excuse for the 
castigating treatment given the latter-day Hollywood toppers. 

At one point in the. show, for example, Miss Gish (playing herself) 
was trying to sell to an unidentified studio exec the idea of doing 
Griffith’s biopic, which Griffith was to produce and direct. As the 
script had it, the exec was too busy buying a cream-colored Cadillac 


deal and worrying about his golf 
To say that such an out-and-out 


broad indictment is unfair would be an understatement. 

Apart from the inequities in the story, the program was good. 
John Newland overplayed slightly the Griffith role but that was 
probably due to the script. Paul Mann was standout as Billy Bitzer, 


Pearson was good playing Miss 
Gordon, Ben Lackland, Brandon 


Peters and Robert F. Simon topped a competent supporting cast. 
Delbert Mann directed both the actors and his cameras deftly and 


and closed the show on camera 
Withal, 


Stal. 





BAM’S TV SHOPPERS REVUE 

With Bob Hopkins, Jo Hurt, Dave 
Ballantine, Frank Stanton Trio 

Producer: Dave Yellin 

Director: Mel London 

60 Mins.; Mon.-thru-Fri., 1 p.m. 

Participating 

WOR-TV, from N. Y. 


This cross-the-board variety 
series is basically a pitch to get 


housewives to shop at Bamberger’s 
department store, Newark, via its 
new tele service operation. Phone 
centers are located in Jersey, Man- 
hattan, Westchester and Long Is- 
land, so shoppers can place orders 
without paying extra toll rates. 
Whether show will hypo phone 
shopping from outside areas, when 
all advertised items are available 
at logal department stores, is a 
moot’ point. 


With comedy, songs, music and 
audience participation games, com- 
ing in between the many commer- 
cials, stanza on show caught de- 
veloped into a diverting hour. Bob 
Hopkins, an amiable comedian, 
handled the emcee chores in an 
informal manner. His*way with 
the volunteer guests from the au- 
dience was especially noteworthy. 
Jo H and Dave Ballantine de- 
livered song duets and solos pleas- 
antly, while the Frank Stanton 
Trio provided musical backing. 
The audience participation stunts 
had a parlor-game atmosphere and 
the contestants seemed to enjoy 
themselves, 

Stanza apparently carries a light 
budget, with acts working before 
a bare curtain and using a mini- 
mum of props. On days when the- 
Dodgers baseball games are sched- 
uled to be televised by WOR-TV, 
the show will be seen at approxi- 
mately 4:30 p.m. 


COLGATE TO ‘STRIKE IT 
RICH’ ON VIDEO, T00 


Colgate, which sponsors “Strike 
It Rich” cross-the-board on CBS 
radio, signed this week to, pick up 
the tab three days a week on a 





} video version of the show on the 


same web. Colgate will bankroll 
the TV program Mondays, Wednes- 
days and Fridays when it preems 
May 7 and is expected to pick up 
the other two days soon after- 
wards. Esty agency haffdles the 
account. ; : 

« CBS is slotting the TV version 
of “Stsike It” in the 11:30 a. m. to 
noon period. Warren Hull, who 
emcees the radio series, aired from 
4 to 4:30 p. m., will ditto for video. 
CBS’ “Steve Allen Show,” which 
has. occupied the 11:30 to 12:30 
period five days a week, will be 
moved back half-an-hour. “Strike 
It” is a Walt Framer package, 





MILWAUKEE’S 233,230 SETS 


Milwaukee, ApriJ 24. 
Television sets in the Milwaukee 
area totaled 233,230 as of April 1, 
ae to the survey by WTMJ- 





| to 


Set sales during March amounted 
8,509 sets, 
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DOROTHY SPIRA 
15 Mins.; Mon. & Fri., 2:30 p.m. 
CENTRAL MARKETS 
WRGB-TV, Schenectady 

(George R. Nelson) 

Dorothy Spira, who for years 
acted as “The Voice of Central 
Markets” on WGY and who has 
conducted an interview-community 
service program over WSNY, is 
now video “hostess” for the super 
market chain. Shouldered with a 
rather heavy advertising load, she 
carries it with persuasive skill, On 
last show viewed, the product 
spieling had been shaved and 
some of it was mixed with menu 
demonstrations. The show re- 
vealed improvement, as did Mrs. 
Spira’s television technique. 

Mrs. Spira apparently works 
without a script. The menu busi- 
ness is surely handled. Mrs. Spira 
might cover up asides to camera- 
men and others in studio. Jaco. 


PHILCO, M.LT. JOIN IN 
RESEARCH PROJECTS 


Philadelphia, April 24. 

Philto Corp. and the Massachu- 
setts Institute of Technology will 
link forces in varied fields of re- 
search to aid both the national de- 
fense and the civilian economy. 

Under the new program, an- 
nounced by William Balderston, 
president of Philco, the manufac- 
turing firm and MIT will exchange 
information on research results in 
military and commercial electron- 
ics, television and radio, refrigera- 
tion and home appliances. The 
program also call for special con- 
ferences and seminars, an exchange 
of visits by MIT and Phileo exec- 
utive and technical personnel, use 
of scientific libraries and a joint 
policy to cover inventions and pat- 
ents. 

“This intensified program of co- 
operative research with the scien- 
tists and engineers of MIT and 
Philco working together on key 
projects, is certain to make many 
important technical contributions 
during the next- five gears, which 
will be the crucial period in the 
development of electronics,” Bal- 
derston said. “The new agree- 
ment strengthens and broadens an 
alliance of 10 years between the 
personnel of one of the world’s 
foremost scientific institutes and 
over 1,500 Philco researchers. 








‘Better Home Show’ to Be 
Backed by Anthracite 


Anthracite Institute, on behalf of 
Pennsylvania anthracite, has picked 
up the “Better Home Show” on 
ABC-TV. Airer, which had been 
seen on WJZ-TV, N. Y., locally will 
be beamed Saturdays at 6:30-7 
Pp.m., starting May 5. 

Program, which stars Norman 
Brokenshire, gives the “how. to” on 
household problems. If features 
Dick Wilson and Doreen Easton 
as a Mr. & Mrs. team whose prob- 
lems _ Brokenshire helps solve. 
J. Walter Thompson is the agency. 
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Summer is a collector’s paradise 








All source data on request. — 


‘\ 
Represented by Radio Sales 


There’s nothing like Summer in KMox’s wealthy 
sales territory for making yours a prize collection! 


Because... 


Sales are soaring. Last Summer, your cus- 
tomers.in KMoOx-land spent a total of more than 
$800,000,000 on all kinds of products and serv- 
ices... just as much as they spent during every 
other season of the year! 

Vacationists are swarming in. Every year more 
than 3,000,000 Summer tourists spend their vaca- 
tions—and $200,000,000—in famed Ozark vacation 
grounds (most of them in KMOx’s primary area). 
What’s more, 93% of these Summer vacationists 
travel by car, with an average of 3.4 persons per 


auto. More than half of these cars have radios. 


“The Voice of St. Louis” 


ki OX 50,000 watts P 


7 


Business is buzzing. Payrolls in St. Louis 
are bigger than ever and growing...with more 
than 7 50,000 employed right now...an increase 
of almost 30,000 workers in just six months! 
Industry is humming. St. Louis, 8th in popu- 
lation, ranks 6th in industry...and is now work- 
ing all around the clock filling’ $277,000,000 


worth of new defense orders! 


The air is full of listeners. The Pulse of 
St. Louis shows that kKMox’s average Monday-Fri- 
day Summer daytime rating reaches a whopping 
7-5++.Jjust as high as the average rating for other 
months of the year! 

So, this Summer collect—by staying on KMox. 


Call or write us for the complete Summer story. 
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Tele Follo 





Sophie Tucker, making her tele 


debut on Jimmy Durante’s NBC |h 


session Wednesday (18), indicated 
that she’s as powerful in this 
medium as she is in cafes. Duo 
demonstrated the durability.of old 
timers on video, while in tandem, 
these two topflight performers 
made a terrific parlay. 


Durante’s show was slgw in get- 
ting started, but it warmed up as 
it progressed, and by the time Miss 
Tucker made her appearance, the 
program was in high gear. It 
seemed that neither could do 
wrong on this session. Major con- 
tribution by Durante on the fore 
part of the proceedings was a 
schoolhouse scene in which an old- 
maid schoolmarm reminisced on 
the Schnoz’s scholastic period. _It 
was a good bit of nonsense that hit 
its mark. 


Major portion of the program 
was staged in a place labeled the 
Piermont Mansion, probably a nod 
to the Loew talent booker. Dur- 
ante made a dramatic entrance by 
sliding down a banister, knocking 
off a post in the process. Miss 
Tucker combined forces with Dur- 
ante -in this segment. The duo 
clowned in a memorable manner. 
Their song and dance work was 
one of the high spots of this video 
season. They appeared to be hav- 
ing a good time while performing, 
and transmitted that feeling to the 
audience. Miss Tucker got seri- 
ous for a moment with one of the 
tunes standard in her cafe cata- 
log. This tune, a plea for toler- 
ance and charity, exemplifies this 
great entertainer, since her bene- 
ee are as well known as she 
s. 

Other components of the show 
included Trini Reyes, a flamenco 
dancer, whose single number 
showed her skill at this form of 
terping, and Ben Wrigley, a Brit- 
ish comic, who showed up excel- 
lently in a few zanyisms. He 
dressed up the Norge commercial 
considerably. 





“Mr. Mergenthwirker’s Lob- 
Wwties,” probably the first play 
written specifically for television, 
had its fourth presentation on 
NBC-TV Wednesday night (18) 
since it was staged originally in 
1946, and deservedly so. ~ As pro- 
duced on “Kraft TV Theatre,” the 
fantasy about a pair of invisible 
pixies lost noné of its sparkle and 
appeal, even to viewers who had 
seen it previously. Like all good 
plays, in fact, it gained in the re- 
telling via several’ nuances that 
might have been lost in the first 
viewings. In addition, “Kraft” di- 
rector Maury Holland injected a 
couple of new bits of business into 
the script which helped boost its 
playability. 

Vaughn Taylor and Vinton Hay- 
worth, both of whom appeared in 
all previous performances, scored 
again as the mild‘mannered Mer- 
genthwirker and excitable news- 
paperman, respectively. Taylor’s 
low-key thesping contrasted neat- 
ly with Hayworth’s volatile per- 
forming, to’lend added impact to 
the program. Richard Jones got 
in some humorous touches as the 
reporter, the role played former- 
ly on TV by John McQuade (who’s 
now video’s “Charlie Wild, Private 
Detective.”) Maurice Manson reg- 
‘istered solidly as the bombastic 
editor and Phil Robinson was suf- 
ficiently villainous as the mur- 
derer. Diana Douglas, as Hay- 
worth’s fiance, and Dan Morgan, 
as = drunk, contributed good as- 
sists. 

Play was penned by Nelson 
Bond: and David Kent. It was op- 
tioned for films at one time by 
producer S. Sylvan Simon, but was 
never produced. Sets on the TV 
show, designed by Duane McKin- 
ney, resembled closely those used 
in previous performances. Hol- 
land and his technical staff did a 
fine Job in creating the illusion of 
the invisible “lobblies.” 





Margaret Sullavan, who report- 
edly took a dislike to television 
after appearing in une of the earli- 
est productions of “Studio One,” 
made her second stab at the 
medium Friday night (20) in an 
adaptation of Edith Wharton’s 

~~. Touchstone” via CBS-TV’s “Ford 
heatre.” Whether Miss Sullavan 
now likes video hasn’t. been 
divulged but it’s certain that view- 
ers took a liking to her. As the 
faithful wife of a Writer whose 
creative taleats had apparently 
dried up, she turned in a fine por- 
trayal, with that throaty voice and. 
starry-eyed gaze being particularly 
Suited to the role. She stumbled 
over her lines twice but auicklv 
recovered without confusion, and 
the fluffling can probably he 
marked up to nervousness in work- 


. TELEVISION REVIEWS 


ing in a medium almost new to 


er. 

Adaptation by Jerome Davis 
Ross and Lois Jacoby retained 
most of the dramatic conflict and 
suspense of Miss Wharton’s rfével, 
although the script was wordy at 
times. Miss Sullavan was favored 
with a standout supporting cast, 
topped by Paul McGrath, who reg- 
istered with a solid performance 
as her husband. Jerome Cowan 
played the villainous publisher 
and, since the role paralleled most 
of his film characterizations, 
seemed right at home in it. Nydia 
Westman, despite being saddled 
with a Pennsylvania Dutch accent, 
scored as the maid and Jacqyeline 
deWitt was good as Miss Sullavan’s 
best friend. Others in the cast in- 
cluded Francis Compton, Paul 
Giles and Lawrence Kerr. 

Show had the usual top-quality 
Ford production mountings, as pro- 
vided by Werner Michel. Al Os- 
trandef’s setting of a Bucks County 
(Pa.) country home was a faithful 
reproduction and Ben. Ludlow’s 
musical direction helped set the 
moods. Director Franklin Schaff- 
ner handled competently both his 
actors and cameras, 





Ken Murray devoted almost the 
entire second half of his CBS-TV 
show Saturday night (21) to the 
“roaring 20s” and, through use of 
some old film clips, recordings, 
etc., as well as his regular cast, 
came up with an interesting pic- 
turization of that era. But the 
script took off on too many tan- 
gents in too short a period of time, 
with the result that the overall re- 
sult was hazy. Material on Valen- 
tino, Ziegfeld, the Charleston and 
Varsity Drag, Broadway's first all- 
Negro musical, prohibitign, the de- 
pression, etc., were all dragged 
into the 25-minute sequence, mak- 
ing the production as hectic as the 
period itself. 


With Darla Hood and The En- 
chanters leading the way, Murray 
spotted most of his guest talent in 
the finale, including Jack Smith, 
Gene Tunney and the Mary Kaye 
trio. Smith, with several solo 
tunes early in the show, displayed 
video personality. Kaye _ trio 
missed on their first two numbers, 
mostly because of unoriginal pres- 
entation, but scored with their 
third tune, a clever version. of 
“Lazy River.” ‘Miss Hood, besides 
registering in the finale, did her 
usual capable job in the “girl-of- 
the-week” number, this time “Wil-* 
helmina.” Because the buildup to 
the tune was set in Holland, the 
lyrics were changed from Copen- 
hagen to a Dutch town with a 
similar name. 


Murray plugged his new “I Like 
the Wide Open Spaces” number 
again, with Smith joining Laurie 
Anders, one of line girls 
around whom tHe song was built. 
She has recorded the tune with 
Arthur. Godfrey on the Columbia 
label, which explains its plugging | 
for the second week in a row. 
Murray also tossed in a hitchhike 
for Columbia Pictures’ “Valentino” 
film, in return for use of clips of 
the late actor. _ 





Ed Sullivan, who usually takes 
pains to see that his “Toast of the 
Town” is well-routined, slipped 
badly in the’ pacing department on 
his CBS-TV show Sunday night 
(22). Columnist-emcee teed off the 
program by introducing three ‘film 
celebs in the studio audience, then 
went into a commetcial. First 
five minutes, as a result, were 
deadly enough to spur any viewer 
to switch to another network. Then 
the first act, the comedy dance trio 
of Sanger, Ross and Andre, ruined 
much of their effectiveness by re- 
maining on too long. Sullivan 
next interviewed Ben Hardesty, pro 
flycasting champion, which was 
boring to all but the fishermen in 
his audience. Show actually didn’t 
start rolling until about the 25- 
minute marker, when Jane Fro- 
man was brought on. ; 
Second half of the show was 
considerably better. Miss Froman 
socked across “Make the Man Love 
Me,” from the new Broadway mu- 
sical, “Tree Grows in Brooklyn.” 
Songwriter Gerald Marks, after 
medleying several of his hits, then 
teamed with the singer to spin a 
suspenseful yarn about how Ernie 
Burnett’s “Melancholy Baby” 
brought back that cleffer’s mein- 
ory after he suffered amnesia from 
a World War I injury. (Sullivan 
indicated he might spot such a 
“Tale of the Tune” each week. 
which would be a good idea ii 
they’re as good as the initia'cr) 
Jean Babilee and Nathalie Philiv- 
part, French dance team now with 
the Ballet Theatre, lent a fir 
change of pace with their st:nd- 
out classical terping in a pas de 
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deux. Myron Cohen pleased with 
several of his dialect jokes. 

Jazz harpist Robert axwell im- 
pressed with his virtuosity on the 
“Second Hungarian Rhapsody” and 
“Spaghetti Rag.” Metropolitan 
Opera tenor Jan Peerce scored with 
an aria from “Tosca” and with 
“Song of Songs” but he could have 
used some production backing. 
Zavetta Troupe (3), circus acros, 
looked good in their ladder-balanc- 
ing work. But, it was the type of 
act which should have opened the 
show instead of closing it. 





DuMont’s “Captain Video,” on 
which General Foods recently as- 
sumed sponsorship, is a shoddy 
stanza, despite the fact it may have 
a hold on uncritical moppet minds. 
Current episode is based on the 
plans of a demoniac villian, Dr. 
Pauli, who:is seeking world con- 
quest with electronic weapons and 
an underground organization called 
the “astroidal society.” Pitted 
against these no-goods are Captain 
Video and his Video Rangers, who 
use their own brand of electronic 
hocus-pocus, acumen and just plain 
brute force to frustrate the evil- 
doers. On the sequence caught 
Wednesday (18) Dr. Pauli had used 
a weird device to hypnotize one of 
Capt. Video’s men, but the intrepid 
captain was able to reverse the ma- 
chine to bring him back to his 
sensés. ; 

From a scientific standpoint, the 

script was generally balderdash. 
It flouted the facts known about 
hypnotism. The fantastic gadge- 
try on the airer has little or 
no relation to reality. Acting was 
hammed, particularly the foreign 
accents on the subversive agents, 
although Al Hodge comes across 
nicely imtitle role. Sets are cheap, 
unconvincing and unimaginatively 
shot frontally. Directionwise, series 
uses fast transitions and_ short 
scenes, which builds up the feeling 
of suspense. 
Show has a cliff-hanger at the 
midpoint, when one of the Rangers 
peers into a supposed video set for 
a progress report on an. earth 
agent, which cues in an episode 
clipped from a western film. What- 
ever the critical- judgments on Hol- 
lywood.oaters may be, the old film 
sequence shows up TV to poor ad- 
vantage. ; 


whose demised,“‘House of Mystery” 
radio show mafie much better fare 
for youngsters and was able to in- 
tegrate soynd educational material 
into a mysterioso format. That un- 
derstanding approach isn’t in evi- 
dence on “Captain Video.” Com- 
mercials for Postum, both film and 
alive, are competently done. ; 


= 





Eddie Cantor has been on the 

“Colgate Comedy Hour” three 
times during the past five weeks. 
After getting accustomed to a show 
every four weeks, Cantor’s current 
pace is somewhat heavy. Conse- 
quently, an occasional lapse is un- 
derstandable. His NBC show Sun- 
day (22) wasn’t of the same quality 
of some of the others, but there was 
still a good amount of entertain- 
ment in it. Canfor got off to a slow 
start, but there was some accelera- 
tion toward the end of the show. 
_ Opening of program had Cantor 
in the audience directing gags at a 
laughing femme who appeared to 
be a plant. His Maxie the Taxi bit 
didn’t have its usual force because 
of the lack of sharpness in dia'og. 
Cantor carting an expectant father 
if the hack didn’t have a set of 
lines that were up to his usual 
siandard. The Italian dialeet bit 
with Charlie Cantor was. also one 
of the weaker spots. Latter bit be- 
tween Cantor & Cantor with both 
in drag had a good-amount of 
laughs, but unfortunately some of 
it was hinged on a girdle, leaving a 
questionable taste. Another offish 
bit wase‘Slob” reference to a nude 
statue. Aside from these slips, 
the bit had some good laugh situ- 
ations. 

Anne Jeffreys was in excellent 
voice, but projection didn’t make 
its full impact in her two numbers. 
Dance teams of Gehrig & Weiss- 
muller and Loman & Fields dressed 
up these sequences. Another good 
bit was a Judy Holliday impression 
by Robert Gari, Cantor's son-in- 
law, who’s being projected in his 
own teevee show in a package 
formed by Garlind Productions. 
Gari shows promise in this direc- 
tion, although his bit on this show 
was too small to be a criterion of 
his ability. 





Fred Waring show {CBS. Sun- 
days, 9-10 p.m.) is invariably one 
of the better produced shows on 
TV, but there’s such a thing as a 
how being overdone. The pas 
“uncay, for instance. Specifically. 





the production number centering 


Agency producer is Olga Druce, | O 


|N. Y., but couldn’t find one. 


some years ago, 


late at night. 
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Inside Stuff—Television 


Big play being given feature film oldies on television has resulted in 
a new and lucrative source of income for firms equipped to restore old 
filmi. One of these is Rapid Film Technique, of N. Y., whose veepee, 
Henry Lloyd, declared this week that distribs with old 35m originals ang 
prints are finding it difficult to sell those which are scratced or smeared 
because the public will no longer accept poor quality film. Consequently, 
he said, scores of reels are being sent to his outfit for scratch-removal 
and general restoration processing. 

Rapid Film, before TV, earned most of its income from servicing 
film of schools, museums and industrial firms. 
scratches and abrasions through special chemical processes. 
that some new film for TV is also being serviced by his firm, to protect 
it against the scratches usually incurred while playing the video circuit. 


a 


Company removes 
Lloyd said 





Results of the Kefauver crime investigations had an unexpected after- 
math on television last week. Producers of NBC’s “Kraft TV Theatre,” 
needing a standard-type slot machine for a sequence on “Mr. Mergenth- 
wirker’s Lobblies” Wednesday night (18), searched high and low through 


In desperation, they finally appealed to the city police department, 
which dug one up from a number confiscated from a gambling joint 
Machine worked to perfection on the program. 





WCBS-TV, CBS’ key N. Y. outlet, has been forced to eliminate ali 
westerns from the lineup of feature film oldies it screens on its “Late 
Show” because of unfavorable viewer reaction. 
clared this week they’ve been swamped with critical letters from view- 
ers, who point out that westerns are fine for the daytime or early 
evening but “after the kids go to bed, we want. adult fare.” 

As a result, the station has moved its westerns into the “Early Show,” 
aired from 6:30 to 7:30 p.m., and has been forced to buy more product 
to fill the gap in the “Late Show,” broadcast from 11:15 p.m. to closing. 
Station, which has had a form letter printed for answering the com- 
plaining viewers, explained that it had had little previous experience 
in programming feature film and_took it for granted that, since the 
oatuners went so well during the ‘day, they'd be equally well received 


Station execs de- 





Softening of the position of set manufacturers on the New York Stock 
Exchange may be indicated by the exchange’s listing of short interests 
—those investors who sell for future delivery in the expectation that a 
stock’s price will go down—as of April 13. 

Many of the stocks of receiver manufacturers show increases in the 
amount of short interest transactions. 
to the sluggishness of TV set sales in recent weeks. é, 

Among those stocks with an increase in short interest deals are: Avco 
Manufacturing (Crosley), upped from 20,129 shares on March 15 to 
27,963 on April 13; Emerson Radio, up from 9,667 to 10,453; General 
Electric, up from 9,600 to 10,414; Magnavox, up from 18,225 to 20,585; 
Motorola, up from 21,227 to 24,224; Philco, up from 14,746 to 15,813; 
RCA, up slightly from 28,415 to 28,587; and Zenith, up from 34,621 to 


Insiders figure this may be du 


Admiral showed less short interest deals, dropping from 52,625 to 
51,990,.as did Westinghouse Electri¢, dropping from 11,097 to 9,512. 





around the week’s guestar, Celeste 
Holm. Like the show’s other pro- 
duction numbers, it was just too 
too lah-vely to look at, with Miss 
Holm and a “tourist guide” doing 
a routine of Paris in the spring. 
f course, there was a Parisian 
production backgrounding.- It all 
added up to an overworked layout 
that could have had a favorable 
effect had it been minutés shorter. 

A western production number at 
the beginning of the hour-long 
oo Pwagete Swag gi 
wit e emphasis r- 
ently, on the physical wedtiod 
rather than on the basie entertain- 
ment. But getting back to Miss 
Holm: she was engaging, as usual, 
and she showed personal spark. 
Waring handled the introductions 
simply and effectively. 


53-Station Spread For 
NAM ‘Industry on Parade’ 


National Assn. of Manufacturers 
weekl¥Y video newsreel, “Industry 
on Parade,” has lined up 53 tele 
outlets for the third 13-week cycle 
of the feature. Figuse represents 
an increase of 10 stations over the 
markets inked when the- series 
started six months ago. 

-According to G. W. (Johnny). 
Johnstone, NAM radio-TV director, 
an increasing number of stations 
is selling the show for local spon- 
sorship. Airer, produced by NBC- 
TV news department for NAM, has 
four or five industrial features in 
each 15-minute reel. 


Snader to Tint. 


Hollywood, April 24. 

Louis Snadér, head of Snader 
Telescriptions, revealed plans to 
convert 1951-52 schedule of tele- 
scriptions to color. He also an- 
nounced completion of first sea- 
son’s program of 400 films. 

Snader refused to disclose which 
color process he’s using, but stated 
that after five months of experi- 
menting he’s satisfied with results. 
He expects first color products to 
roll about June 1. , 


Dixielend Band TV Package 


“The Colonel’s Dixieland Band,” 
tele stanza detailing the develop- 
ment of jazz in a dramatic format, 
is being packaged by Harold C. 
Meyers Productions. 

Airer will feature Pee Wee Ir- 
win and his Dixieland Five, which 
has been at Nick’s in Greenwich 
Villaze for past the:s vers, Rob- 














ert Arch Green wiil script. 


: 


PUBSERVICE AIRERS ON 
MORNINGS IN ATLANTA 


" Atlanta, April.24. 
With afternoon and evening 
schedules filled with commercial 
program commitments, Atlanta’s 
two video stations, WSB-TV and 


WAGA-TV, are moving. into the 
morning hours with public Service 
Mprograms. ye: 

‘Newest alengthese. lines is 
WAGA-TV’s_ four - mornings - per- 
week “Schoolgef the Air,” which 
started Monday (23). First course 
offered is basic French, class being 
taught by Prof. Ted Beck, of At- 
lanta division of U. of Georgia. A 
eertificate of satisfactory comple- 
tion will be issued to listeners-in 
who _ pass an eXamination given at 
the university. It’s planned to fol- 
lew the French course ‘with Eng- 
lish, history, mathematics, physi-: 
ology and on through the college 
curriculum, ‘ss 

Another WAGA-TV educational 
program, titled “It’s Fun to Know.” 
bowed Monday (23) on a five-time- 
per-week schedule. Participating 
in this one: will be a panel of four 
school children with an adult mod- 
erator. Topics will be government 
and current events, handicrafts, 
art, general science, drawing, folk 
dances and social dancing. : 


WSB-TV is already on the air 
with, a morning program titled 
“Live and Learn” and another 
called “Morning Devotional,” a re- 
ligious segment featuring a differ- 
ent Atlanta pastor as leader* each 
morning. 


Margaret Lindsay Into 
Daytime TV Film Series 


Margaret Lindsay has _ been 
signed by indie producer Addison 
Smith to star in his forthcoming 
daytime television show “Carrie 
Williams, Justice of the Peace,” to 
replace Sylvia Sidney who with- 
drew: because of previous commit- 
ments. 


Series, first of its kind to be 
done entirely on film, will be 
filmed by Vidicam Pictures Corp., 
with shooting scheduled to start 
this week and continuing through- 
out the summer for premiere in 
September. Other permanent mem- 
bers of cast include Grant Gordon, 
Nancy Pollcck, “osemary Prinz 








and Ernest Parmatier. 
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the eye-appealing advantages of Stop-Motion Animation, live pho- 

THE ADVERTISER: deena . nner 

Plough, luc, tography, and those special photographic tricks that are our 
' THE AGENCY: stock-in-trade! All the showmanship ingrediénts that secure and 
Nelson Ideas, Inc. hold the viewer's attention, impress price and product on the audi- 
‘ THE PRODUCER: ence and stimulate buying reaction...the sales-provoking essentials 
| National Screen Service rae Bor 3 
that turn commercials into CUSTOMERS and makes Television pay 
off for you! 

More than 30.years of experience in putting Showmanship on film 
| has given us the “Know-How”...the extensive facilities...and the 
expert craftsmen to do the fine professional job your TV film 
: commercials demand! 

' : 
Write, wire or phone today... and let us turn your next TV fflm- 
- commercial into a sure-fire television salesman! | 
STOP-MOTION ANIMATION... 
’ Aspirins sliding out of bottle one- 
by-one in a sure-fire technique : 
that secures and holds viewer's interest. 
Q) TRICK PHOTOGRAPHY...bursts G) LIVE PHOTOGRAPHY... at 
advertiser’s product over scene of point-of-sale, effectively shows : ’ Laie 
typical community...holds it super- customer's desire for product, narional CHE SERVICE . 
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Television Chatter 





New York 


rf j Rosalind Courtright guests on 
a CBS-TV’s “Steve Allen Show” Fri- 
d day (27)... Jack Carter’s NBC- 
TV guests on Saturday (28) include 
Phil Regan, Dolores Gray, Maxie 
Rosenbloom . . . WFIL-TV’s (Phil- 
ly) “S.S. Tele-Cruise” to be beamed 
on WJZ-TV 9-10:45 a.m. Saturdays, 
starting April 28 . . . Teleco Pro- 
ductions packaging a show with 
Mr. and Mrs. Al Gannaway (vocal- 
ist Dana Gibson); Gannaway’s 
“Half-Pint Party” is on ABC-TV 
... Radcliffe L. Romeyn, veepee 
of Philco International, will discuss 
TV in Latin America at Export Ad- 
vertising Assn. meeting today 
(Wed.) . . . John Henry Faulk of 
™” WPAT guested on “Leave It to 
the Girls” Sunday (22) and visits 
“We Take Your Word” May 4. 


WNBT, NBC’s key N. Y. outlet, 
added four new cross-the-board 
shows to its daytime lineup Mon- 
day (23) and is now signing on at 
i 10:30 a.m. and holding the air un- 
rat til the network takes over at 3 p.m. 
7: ... Lee J. Cobb pacted for the title 
pole in an adaptation of Somerset 
Maugham’s “Moon and Sixpence” 
on NBC’s “Maugham Theatre” 
Monday night (30)... Grace Kelly, 
Viola Roache and Denald Briggs to 
be featured on DuMont’s “Ellery 
Queen” tomorrow night (Thurs.) in 
a stanza titled “The Key to Mur- 
der.” 

Mrs Wendell Willkie slated to 
guest on Caroline Burke's ‘“Vaca- 
tion Wonderlands” May 8 via NBC- 
TV .. . Carl King assigned to 
handle the General Foods com- 
mercials on DuMont’s “Captain 
Video” ... CBS.assembled into 
a booklet information on _ self- 
preservation in case of an atomic 
attack, which Margaret Arlen re- 
cently spotlighted in her daytime 
video series, for gratis mailing to 
; agencies, clients, educator groups, 
- 7 _ «the Salvation Army, etc. 


Sam Fuller, NBC supervisor on 
“Colgate Comedy Hour,” entered a 
hospital this week for a rg 
so his assistant, Rebert Masson, is 

whaking over on the Dean Martin- 

Jerry Lewis stanza Sunday night 

(29) from Chicago. With M&L re- 

hearsing in “hi’s Studebaker thea- 

tre Sunday~afternoon, incidentally, 
the entire production of “Magic 
= Slate,” a kid’ show usually origi- 

: nating from there Sunday after- 
noons, will be moved to N. Y..... 
Wright King, who played in both 
the legit and versions - of 
“Streetcar Named Desire,” set for 
a role on CBS’ “Studio One” Mon- 
day night (30)... Don Ameche 
slated to recreate his film por- 
trayal of Stephen Foster in a 
sketch on the “Ken Murray Show” 
Saturday night (28) via CBS ... 
4 . Scripter William Kendall Clarke 
| has bowed off NBC’s Susan Peters 
3 show, because of commitments on 
*“Philco TV Playhouse” and “Pulit- 
Donald 
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4 zer Prize Playhouse”... 
rs Richards taking a hiatus from 
a G NBC’s “Jack Carter Show” Satur- 
££ day (28)... Martha Rountree 
PE slated for citation as the “out- 
standing woman of the year in TV” 
by Theta Sigma Phi, journalism 
sorority, at a dinner in N. Y. to- 
morrow Thurs.) ... . Millicent 
Brower pacted for a featured role 
on NBC’s “Martin Kane, Private 
Eye” tomorrow (Thurs.) . . .Vinton 
. Hayworth featured on CBS’ “Char- 
lie Wild, Private Eye’ tonight, 
Nt after playing the radio version 
. Sunday (22)... Hal K. Halpern 
and Hope Meyers have joined the 
NBC video production staff. 








¥ Chicago 
| tre Cliff Norton’s daily five-minute 
briefie on WNBQ gets another 
year’s ride by Procter & Gamble 
4 .. . Art Pickens, radio-TV direc- 
tor of Walter Schwimmer’s pack- 
pyad age house, in 
Cd “Miss U. S. Television” series on 
pid KGO-TV to be bankrolled by 
re ae American Vitaffin Assocs. (AVA) 
, ... Magnavox earnings during the 
‘ first quarter of this year are up 
112% over the same period a year 


ae ago... With quizmaster Joe Kelly 
at vacationing, commentator H. V. 
ag Kaltenborn asked the questions on 
a last week’s NBC-TV “Quiz Kids” 


and Fran Allison takes over this 
week (27)... Peter Shoe Co. 
through Henri, Hurst & McDonald, 
has renewed its alternate-week 
sponsorship of ABC’s “Super Cir- 
cus” .. . WGN-TV news director 
Spencer Allen described functions 
, of a video news operation before 
; Illinois Women’s Press aa. ' 
f day (20)... Jim Moran will emcee 
: Tur a three and a half-hour benefit 
+ stint for the American Cancer So- 
ite aw § on WENR-TV May 4. . 


“ 


got on the n-thumb 
i kjck (22) with John Ott 
She launch weekly garden show 
i ; produ George Heinemann 
a e+» ABGY Kay Westfall picked as 


Frisco setting up} 


“Miss Chicago Cleanup of 1951” to 
launch city’s spring refurbishing 
drive .. . With March sales total- 


in -Milwaukee is now pegaed at 
233,230 . . . Cornelia Otis Skinner 
guests on Don McNeill’s ABC tele 
show tonight (Wed.) ... Studs Ter- 
kel and Win Stracke, regulars on 
ABC’s “Studs Place,” featured in 
a folk music concert May 5 at Chi 
Art Institute. 


Hollywood 


United ~ Television Programs 
starts production May 1 at Cali- 
forna Studios on rest of series of 
“Cowboy G-Men.” First film was 
shown to agency men at NARTB 
convention . . . Rosalind Russell 
narrated and appeared in a color 
picture made for the Sister Kenny 
Foundation by Dudley Pictures. 
Featurette is scheduled for release 
May 10... Janis Paige, Regis 
Toomey, Jimmy Hunt and James 
Kirkwood star in new _ telepix 
series, “The Loving Family.” 
Green Films Corp. financing to 
the tune of $150.000 . . . Lois Jan- 
uary, wife of William Gernaunt, 
vice-prexy at Jerry Fairbanks, cur- 
rently rehearsing numbers. she 
plans to use on “January’s Calen- 
dar,” new video series scheduled 
to bow this fall ... Joe Graydon, 
KLAC-TV_ singer, signed with 
MCA for personal appearances at 
colleges, fraternity dances and lo- 
cal ballrooms . . . Frank Wisbar, 
producer-director of Fireside The- 
atre, rolling “The Turning Point” 
at Eagle Lion. ._ Vidpic stars Jorja 
Curtwright and Anthony Caruso. 


London 


Royston Morley is producing 
“The Life of King Henry V” to- 
morrow (26) with Ckement McCal- 
lin and Marius Goring in the leads 
. .. Opening ceremony and service 
of the Festival of Britain will be 
telecast May 3 from St. Paul’s 
Cathedral. .Wynford Vaughan 
Thomas, W. Allepby and F. H. 
Grisewood will be commentators 
.. . Excerpts from “The Barber of 
Seville’ and “Carmen” are being 
aired Friday (27) with singers 
Maureen Springer, ur Downs 
and Bernard Steele ... G.-B. 
Shaw’s “St. Joan” is being pro- 
duced by Val Vielgud on 
and 10... Walter Padley, Robert 
Boothby, W. J, Brown and A. J. P. 
Taylor will be featured in “In the 
News” program’ Friday (27). 
Graham Hutton will be chairman. 





Continued from page 31 


a sustaining basis and footed all 
the charges itself. Norge commer- 
cials on the program were inked 
out locally. Every time Durante 
would come to one, WDTV cut in 
with couple of minutes of an- 
nouncements about its programs 
for the next day. Often by the time 
station got back to the program 
proper, half minute or so of the 
next number had already elapsed. 


WDTV management insisted it 
was at a loss to explain the sudden 
NBC decision, especially since the 
carrying of its Wednesday Night 
revue every fourth week had been 
decided on and agreed to several 
weeks before. What eventual out- 
come will be nobody seemed to 
know. Local holders of 8-8:30 time 
on station (Duquesne Brewing Co.) 
had already been told some time 
back that its time would be pre- 
empted once a month as long as the 
are section of the lineup con- 
ued.- 


Coy on Color 


of an aggressive, subtle and self- 
serving campaign .. . that the 
agreement should not and will not 
be ratified.” 


Organization comprised of clear 
channel operators has been actively 
opposing senate approval of the 
inter-American pact. Treaty is the 
result of three years negotiations 
to work out a pattern of broadcast- 
ing in northern half of Western 
hemisphere. 

Coy. bluntly hinted clear channel | 
operators’ opposition to the: agree-! 
ment may spring from their fear 
of the possibility of additional 
clears if the commission takes up 
the long-pending case upon the rat- 
ification of the hemispheric pact. 
He also warned the Government 
would not stand still for an all-out 
big-watter power war, one suggest- 


- 
















ing 8,509 sets, total TV circulation- 


‘We Are Not Alone’ 
~- «! «... Chicago, April 24. 

wait PCO chairman Wayne 

-wot*into the CBS rate 
siash commentary act when he 
made his annual address be- 
for the National Assn. of Ra- 
dio and Television Broadcast- 
ers here last week. 

For the first time in the 
four years he’s been attending 
the industry’s group sessions, 
he said the delegates had some- 
body to blast beside the FCC. 
He said he found it a source of 
relief that the broadcasters 
had somebody beside the com- 
mission’ to occupy their con- 
vention gabfests. 

Because of this, Coy kid- 
ding -on-the-square said he 
found the CBS rate a “bless- 
ing in disguise.” 


——— 
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ed alternative to the treaty. Gov- 
ernment is too interested in inter- 
American goodwill, especially at 
this point in world affairs, to per- 
mit such anarchy, he said. 

Touching briefly on the recent 
FCC TV channel mapping, agency 
topper wondered why the converter 
issue, which caused such an indus- 
try rhubarb in the color case, has 
been so played down in the pro- 
posals to open up the UHF band 
which will also require converters 
on most of the p-esent teevee sets. 
He suggested that the current 
“over-production” of:TV sets may 
have something to do with the in- 
dustry’s relatively meek acceptance 
of the UHF channels with the re- 
sultant receiver adaptions. 

“I add here a parenthetical note 
that converters in this area do not 
seem to be as undesirable to the 
manufacturers as color converters. 
This observation is just a footnote 
on consistency,”’ was Coy’s snapper 
on his channel allocation comments. 


BALTO CIVIC HEADS TO 
AID WAAM PROGRAMS 


Baltimore, April 24. 

Ken Carter, general -manager of 
WAAM, has announced formation 
of a program advisory board, com- 
posed of community leaders. Board 
will counsel the station on its ac- 
tivities in the publit interest and 
will function individually or as a 

u 











ay 6| group 


Dr. Detley W. Bronk, president 
of Johns Hopkins U. and chairman 
of the WAAM program advisory 
board, will call a meeting of board 
members at an early date. Board 
is constituted as follows: 

- Milson C. Raver, exec secretary, 


‘fi Maryland State Teachers Assn. 


(educational); Rev. Dr. Leo J. Mc- 
Cormick, superintendent, Bureau of 
Catholic Education, Archdiocese of 
Baltimore (educational and _ re- 
ligious). Dr. Franklin Dunham, 
chief of radio-television, U. S. Of- 
fice of Education, Federal Security 
Agency (educational). Former U.S. 
Senator George L. Radcliffe, presi- 
dent, Maryland Historical Society 
(civic). Gerald S. Wise, general 
manager, Baltimore Sears & Roe- 
buck, and member of. the Park, 
Board (civic). 

Also, Henry P. Irr, president, 
Baltimore Federal SaVings & Loan 
Assn. (civic). William G. Ewald, 
exec vice-president, Retail Mér- 
chants Credit ‘Bureau (civic). John 
J. Dickman, director, Middle Atlan- 
tic region, National Conference of 
Christians & Jews (civic and re- 
ligious). Wilbur ‘H.- Hunter, Jr., 
Fh v0 ry rong {cultural). 
the Baltimore Symphony Orchestra 
(cultural). Dr. Leon Sachs, execu- 
tive director, Baltimore Jewish 
Council (religious). Rev: Willis R. 
Ford, exec secretary, Council of 
Churches and Christian Education 
of Maryland-Delaware, Inc. (re- 
ligious).° - 


: ) ’ 
Powell's WLIB Gab 

Rep. Adam Clayton Powell, Jr., 
starts a fortnightly program on 
WLIB, N. Y., on May 3. Show will 
be heard alternate Thursdays at 
7:45-8 p.m. 

Airer will feature Rep. Powell’s 
analysis of developments in both 
houses of Congress as well as com- 
ment on D. C. news. 








Tulsa—John Esau, vice- ident: 
and general manager of KTUL, an- 
nounced renewal of CMS affiliation 
contract, effective in June, for two 
years. KTUL has been a CMS radio 
outlet since 1934... .L. A. Blust, 
Jr., general sales' manager of 
KTUL, -Tulsa,. and KFPW, Fort 
Smith, Ark., was elected ‘president 
of the Tulsa Advertising Federa- 





tion, 


From the Production Centres 


IN NEW YORK CITY... « 


Lucile Geuld and Rollin C. Smith, Jr., elected veepees of Hewitt, 
Ogilvy, Benson & Mather....John W. Hubbell, veepee 6f Simmons Co., 
elected chairman of the board of Brand Names Foundation; RCA’s 
Frank M. Folsom and MBS’ Frank White are also on the board..., 


Alice Frost back on CBS’ “Mr. and Mrs. North” after siege of flu... 
Milton and Melisse Biow sail May 8 for England and the Continent... , 
Associated Program Service releasing a new women’s stanza, “Recipe 
‘for Happiness”....Phillip Bassel added to Hirshon-Garfield AM-TV 
department... .WLIB airing an armed forces program Saturdays at 6:30 
p.m.....Robert Gladstone joined WQXR announcing staff Monday (23) 
....Peter Donald waxing his “Share the Wealth” radio quiz series 
ahead, to allow for his June jaunt to Europe to perform for troops. 


Evan Frances, former feature editor of Pic, to leave Interiors mag 
for Young & Rubicam flackery....Mark Woods, vice-chairman of the 
ABC board, and George V. Denny speak at Ithaca College convocation 
May 11-12....Julien Field, ex-William Esty, appointed veepee at Grey 
agency....WMGM’s Eileen O’Connell to commentate fashion show for 
National Cancer Foundation on May 5....Jean Hershelt’s “‘Dr. Chris- 
tion” airer to originate from Gotham in May....W. Ward Dorrell, vee- 
pee of C. E. Hooper, Inc., ordered to bed for 90 days due to incipient 
lobar TB....WMGM’s “American-Jewish Caravan of Stars” moves up 
a half-hour to 12:30 p. m., starting Sunday (29)....Rex Marshall sub- 
bing for Galen Drake for four weeks on CBS’ “Grand Central Station.” 
Marshall is bowing off WNBT’s “Time For Adventure,” with Bob 
Shepard taking over....Doug MacNamee, producer of WCBS’ Mar- 
garet Arlen show, to Washington for two weeks’ duty with naval re- 
serve....Harry Ackerman, CBS production exec, in town from Holly- 
wood. 


Carlton E. Morse’s “One Man’s Family” marks its 19th anni on NBC 
on April 30....Bing Crosby, who taped his airer for tonight (Wed.) 
recut one segment in order to work in the tune, “Old Soldiers Never 
Die,” as a tribute to General MacArthur....WINS on Monday (23) 
rebroadcast the NBC “Meet Your Congress” show which involved that 
fracas among the senators....Gertrude Warner new to “Our Gal. Sun- 
day”....Joe Latham and Harry Bellever added to “Backstage Wife” 
«... Katherine Emmett and Paul Potter new “Lorenzo Jones” players 
....Bill Grey and Ed Jerome new to “Young Widder Brown”.... 
“Front Page Farrell” additions include Florence Robinson, Margot 
Stevenson, Ann Burr, Elizabeth Morgan and Tom Collins, 

Joe DeSantis drops out of Mutual's “Under Arrest” for six weeks for 
a featured role in Metro’s “Man With the Cloak” on the Coast....Art 
Henley, scripter who produced ABC’s “Marry Go Round” and “What 
Makes You Tick?,” skedded for his own show on the web....WJZ’s 
Phil Alampi addresses agricultural college editors and radio farm di- 
rectors in Gotham this week....Frank Edwards’ newscast, sponsored by 
American Federation of Labor over Mutual, has added KENI, Anchor- 
age, Alaska, to its station lineup....Ben Gedalecia has resigned as 
ABC research manager to join the State Department’s overseas infor- 
mation bureau....Mutual’s “Mark Trail” has set a spring promotion 
campaign including tleups with summer camps and the American 
Forests Products Industries drive to “Keep America Green.” 


IN HOLLYWOOD ... 


Richfield Reporter, oldest continuous newscast in radio, passed into 
its 20th year this week. John Wald is the news caller and Wayne Miller 
rewrites the wires....Hank Weaver, ABC’s special eventer, is now 
sharing his name with Marisha Brukowicz....Marvin Beck moved over 
to “Welcome to Hollywood” on ABC after Ralph Hunter pulled out to 


freelance as a writer....Bill Baldwin recovered from major surgery 
and is back on the Charlie McCarthy show hawking Cokes....NBC’s 
Jim Gaines came down frem Frisco where he was called on. atcount 
of union trouble. Also in town is NBC’s James McConnell; head of 
spot sales.,..Adolphe Wenland, Giveaway King, called Joe Rines on 
the phone. and asked, “how are you feeling?” Flipped the town’s Beau 
Brummel, “what do I get if I answer?”.... Bob Coleson took his cut at 
the infirmary and recuping at home....Buddy Twiss, formerly associ- 
ated with Carlton Morse on his many radio projects, is- writing a book 
just to vary the monotony of loafing. ...NBC’s Helen Hall, was awarded 
a Lulu for research. by L. A. Advertising’ Women....KFAC, 1,000- 
watter, can’t quite make out how its signal gets into Alaska. Gis sta- 
tioned there send in their requests for organ music between 1 and 2 
ayem....J. Walter Thompson’s Cornwell Jackson back from*three-week 
sojourn at the home office, 


IN CHICAGO ... 


thi NBC news and special events chief Bill Ray elected to board of 
directors of National Assn. of Radio News Directors....Norman Palmer 
is new gabber at WBBM, shifting from WHFC, Cicero....WGN’s daily 
“Consumer Panel,” emceed by Earl Nightingale, jumps from a quarter- 
hour to 30 minutes to take care of additional participating sponsors... . 
Sun-Times columnist Irv Kupeinet airing a 10-minute nightly commien- 
tary on WBBM with Philco Distributors picking the tab three nights 
-.-. Bill O’Connor emceeing WGN’s new daily O'Connor,” audi- 
ence participationer. aired from the Illinois Club Women’s Servite 








Center....After three air mentions, WMAQ over 2,400 requests 
for Eleanor Roosevelt’s booklet, “This Is My were recei¥ed in 
four days....Bob Grant takes over WBBM’s “Country 
Hour” during farm director Harry s vacation....Hareld Sa- 
lemson, eastern ad-promotion chief for Robert Stillman Productions, and 


Jules Fields, field supervisor, handled screening of Stillman’s “Queen 
For a Day” pic before Mutual affiliates at NARTB confab last week... . 
Ell Henry last week withdrew his pending resignation as chief of ABC’s 
Chi flackery....Ed Cashman in town from Foote, Cone é Belding 
on office to fill in for exec veepee Hugh Davis, vacationing in — 


pe. ° . 


IN WASHINGTON ... 


William Dougherty, ex of WNAO, Raleigh, N. C., ha€ been named 
account executive of WWDC-Mutual....2d Lt. Gordon M 
former director for Warner Bros. and Technicolor, has. 









to Dept. of Defense as TV director ahd film editor., .;WWDO disk 
jockey Milton Q. Ford inked for a three-time-a-week show ever WOR, 
New York, with participating sponsorship... . Ford, f for his 
talking parrot “Richard,” will divide his time between the two Mutual 
stations....Marian Black, in private life frau of WTOP- engineer 


Granville Klink, had her tune, “Welcome MacArthur,” widely plugged 
by. town’s stations. ...Lt. Jim Black, radio. correspondent pg and 
special events section of Defense’s radio-TV branch, currently on a tour 
of aircraft factories to record interviews for a special Armed Forces 
Day show May. 10....“Pentagon-Washington;” néw official Dept: of 
Defense program, set to preem over. DuMont Sunday, May 9, 8: 

(EST), replacing the current “Time for Defense”. ...WMAL-ABC an 

Pan American Union cooperating in 4 new Latin American hirer Sat- 





urdays (3 p.m.), with station’s Charles Edwards and Pan American’s 


Alfredo Pla emceeing. 
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Video Operators at NARTB Confab 
Cool to DuMont Plan on Allocations 


Chicago, April 24. ; 
GM Bays ‘Game of Day’ 


DuMont’s “compromise” TV 
channel allocation plan which it } 

will file with the FCC as an an-| General Mills has picked up the 
swer to the commission’s own pro-/tab for a five-minute sports news 
posals failed to elict much enthu-! roundup on Liberty Broadcasting 
siasm among tele operators e “ 

NARTB convention here last week. eae following its “Game of the 


Plan, as outlined by Dr. T. T.|  wheaties Scoreboard” will be 








Goldsmith, research director of 
DuMont labs, is believed designed | #ited seven days a week with LBS 
net setup resulting from the FCC | Malarkey alternating. 
scheme. . ; 
But the tele delegates, anxious ° 
to see the end of the long channel 
freeze which has kept the age 4 we e 
operating on a piecemeal is.7° 
“Jet’s not rock the boat” treatment. : . 
They earlier had voted to ask the ajor ] 
FCC to at least partially lift the 
freeze as soon as possible after 
9 Hub’s Lowell Institute Co-opera- 
premet po oo preg ntee ~ Ptive Broadcasting Council has ap- 
opposition to the Benton resolu- ena My FCC for a ja ag 
tion on the grounds that it would | P@ to erect a 20,000-watt FM 
and id delay the melting proc- tion with central studios and of- 
on ‘or hana another pea fices in Symphony Hall. Auxiliary 
It was claimed ‘thet should the | 22uu0% would also be oberated..in 
commission accept the DuMont Boston College, Harvard, MIT. 
the FCC would have to ; 
pretty much start all over again, erate itgeown FM station, WBUG_ 
with the resulting delay. However, ‘ 
it was recognized that should} Plans are under way for station, 
plicants and potential applicants | fll, to carry live fulllength con- 
before May 7, the FCC may have| Certs of Boston Symphony direct 
to consider some changes such as | from Symphony Hall as weil as lec- 
those offered by DuMont. tures from college classrooms, full- 
for DuMont’s proposals was not cone re a tego pen 
felt to be a judgment of their portant public ‘discussions. In 
basic intent but rather a question- making the announcément ‘of the 
was apparent that not many took | sated “In the field of commercial 
ay i ae ore. 
ons, and we 
Dr. Goldsmith stated that his/ shall not duplicate their offerings. 


to forestall possibility of a two-| Prez Gordon McLendon and Tom 
gave the- DuMont compromise a 
the May 7 deadline for filing com- Boston, April 24. 
reopen the entire allocation matter |"°0-commercial educational sta- 
plan. Northeastern and Tufts with Bos- 
enough complaints be filed by ap- which expects to hit the air next 
Delegates’ lack of enthusiasm | /¢msth performances of plays, ad- 
ing of the matter of timing. It ptr 
company’s allocation arrangement} We shall try, instead, to develop 


‘®would elimingte the “serious policy| a full schedule of programs in the 


errors” in the FCC allotment by | areas generally descri ‘adul 
assuring sufficient number of sta-/ education’.” = — 


tions im each market to avoid any Engineering plans been 
possibility of a monopoly. He said prepared by reps of on. and 
the FCC plan would permit only | wir and facilities will be equipped 
seven cities te have four or more with three-kilowatt FM transmit- 
stations, while the DuMont setup ter located atop Great Blue Hill, 
would permit 31 markets to have a situation about 10 miles south of 
four or more outlets. Hub. Station will be managed by 
The DuMont arrangement would | Parker Wheatley, since 1946 a di- 
require only 19 present stations} rector of Institute, former- 
» — oa a se ly Chief of Radio Programs Sec- 
while commission is asking ti Arm: orces Radi - 
re a oe see — = sdiaare 
rs. 

Dr. Goldsmith did excite some 
sympathy for his plan on one point. | ,, Qmahe-Bill, Brennan. news ot 
He pointed out that it contains | rector of KOLT. Scottsbluff, Neb. 
cationdt diiiiaeaa te nala te + agri on of 
cation. . ca- 
tors must have outlets but that| yeorasks Asa. of eo 





they weren't getting any- cer a a oe 
thing when the FCC rules prohibit On Onn, L. Haas, of 
em from 
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TV APPUIATE 
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Clair R. McCollough, Pres. 
Represented by 


ROBERT MEEKER ASSOCIATES 


-l engineers participated, with ABC 


-|San Diego areas. 


MacArthur 


Continued from page 27 


assigned to cover specific locations 
with their technical crews and an- 
nouncing staffs. Large number of 


alone using 36 staffers on the pa- 
rade operation. 

The MacArthur address to Con- 
gress was given re-screenings on 
TV, with DuMont beaming it 
Thursday at 7:45 p.m. and again 
at 11 p.m. - 

The General’s arrival on the 
Coast was given pool coverage 
with 11 western tele _ stations 
bringing the San Francisco wel- 
come to an estimated 5,000,000 
viewers in Frisco, Los Angeles and 





D. C.’s Overall Job 


Washington, April 24. 

D. C. radio and TV stations as 
well as the major newsreels gave 
General MacArthur’s Washington 
visit last week the most compre- 
hensive coverage since President 
Truman’s inaugural on Jan. 20, 
1949. 


Inside the House chamber, where 
MacArthur defended his Far East 
actions and policy before a joint 
meeting of Congress, three big 
video cameras were turned on him, 
as well as more than a dozen news- 
reel cameras, including the hand- 
held equipment. 


“Voice of America” broadcast 
the speech live to Europe. Record- 
ings, carried it to Japan and the 
Far East. Full texts or summaries 
were. translated into 30 different 
languages by “Voice” for world- 
wide distribution. 


The TV webs covéred the day’s 
events, including the parade and 
subsequent MacArthur appearance 
before a huge throng at the Wash- 
ington Monument grounds, on a 
pooled basis. However, radio .and 
the newsreels worked on a strictly 
competitive basis. The four webs 
Operated 11 cameras and crews. 
They had five mobile units and 
100 technicians plus another 100 
men from the program depart- 


ments combining their efforts for 
the coverage. Six coaxial cables 
were set up by the telephone com- 
pany and another two microwave 
units were on a standby basis, in 
case of possible technical failure 
of the cable. 








TV awards go to: entertainment, 
Durante, NBC; education 
(citation), “John Hopkins Science 
w,” WAAM-TV (DuMont); 
children’s (dual award) 
“Z00 .” NBC, and “Satur- 
day at the Zoo,” ABC. e 
award goes to for 


son and Fulton Lewis, Jr. 

Tomorrow’s Waldorf ceremonies 
will get their video preem via 
ABC-TV at 1:30-2:15 pm. ABC 
Seaieetaiiins tomorrow cathy 
10:45 p.m. ss ¥ 








on Walter Winchell, Drew Pear-| 2°% 


in the previous. year. During 1950, 

they epg eon Ragen — 
; | During was 

$34,000. There wont to hamme 


s hd bd 
Inside Stufl—Radio 

Jack Gould in the N. Y. Sunday Times touched on the “conspiracy 
of silence” that is creating unemployment allegedly among radio-Ty 
people under a “controversial” cloud, either because of Channels 
publication, or kindred reasons. A 

In the same edition, the Times’ Hollywood columnist, Tom Brady, 
touches on a pafallel circumstance in pictures, excepting -that the prob. 
lem is graver because some of those named or under the House Un. 
American Committee’s cloud, whether proved, unproved or yet to be 
probed, are tied up in costly film productions awaiting release; or, more 
specifically, stalled on release because of the uncertain public reaction, 
Brady cites one producer’s representative -whose policy, for funda- 
mental economic reasons, is not to employ anyone “who might be 
subpoenaed.” : 





NBC reportedly will take over the vacated William Morris agency 
space in the RKO Bldg. when the 10%ery vacates the end of this month 
for larger quarters (two floors) in the new Mutual Life Bldg. on Broad- 
way and 55th St., N. Y. The network is said to want the’ quarters for 
some of its research and kindred departments. 

The Morris office had to pay Rockefeller Center, Inc., a $25,000 for- 
feit for moving out, of which $10,000 was defrayed by Mutual Life as 
inducement to get the agency into its building. Incidentally, instead of 
the 10-year maximum lease Mutual normally issues, Morris agency got 
a 15-year lease. 





ABC has been making a desk-top presentation to the ad agencies on 
its “Certified Publicity” plan. New gimmick in flacking gives the spon- 
sor of each program notarized reports, at regular intervals, on all the 
releases, photos, phone calls, direct contacts, tieups and other promo- 
tional pitches that have been made on the series by the web's publicity 
offices, as well as its branches. Certified document is accompanied by 
a press book with clippings. 

Concept behind the notarized form is taking the intangible quality 
out of press agentry and giving the client black-and-white evidence of 
the web’s publicity. activities on each stanza. Graphic presentation, 
pointing up the various facets of the flackery’s work, is being used in 
conjunction with other sales pitches to help clinch contracts. ~ 


comeniyguen 
Radio's Mr.-and-Mrs. stanzas and femme gabbers are responsible for 
hypoing sales of books via their interviews with authors and other 
mentions of literary output. Case in point is Ed and Pegeen Fitzgerald's 
WJZ (N. Y.) programs. Simon & Schuster, which encl with its 
books a postcard asking readers how they came te hear of the tome, 
reports that “a large percentage of readers of Raymond Loewy’s ‘Never 
Leave Well Enough Alone’ attribute their interest initially to the Fitz- 
geralds’ recommendation.” Interestingly, the cards from Fitzgerald 
listeners covered an area from Westport, Conn., te Atlantic City. 

CBS exec veepee Joseph H. Ream declared last week that “no inno- 
cent person hes suffered" because of the web's insistence that all 
employees sign its loyalty oath. Ream made the statement in answer 





to a question put by a stockholder at the annual shareholders’ meeting ~ 


Wednesday (18). ; 

Mentioning a person who had appeared regularly as a panel member 
on a certain program until about two months ago, the stockholder said 
he understood the performer had signed the oath and asked whether 
CBS had bowed to outside pressure in ousting him from the show. 
Ream answered that the person in question was not a CBS employee, 
adding that the stockholders’ theet was not the place to discuss how 
particular performers are selected for various programs. . 


Matt Cevtic’s interview with Louella Parsons on her network aired 
from’ Hollywood on Sunday (22) was actually recorded in studios of 





of women’s activities at WCAE, put them to him and got his answers. 
, where Miss Abdou’s voice 
was inked out and Miss Parsons’ du in. 


Jack Barry, emcee of ABC-TV’s “Life Begins at 80,” took time out on 
the stanza last night (Tues.) to explain that he is not the John (Jack) 
ee being sought by the House Un-American Activities Com- 


Barry said that an International News Service report: 
stated that a “Jack Barry” was being sought and that this. em- 
barrass him professionally. Actually, it’s one Jack Berry, a film 





















that stations established before 
World War I accounted jor the 
bulk of radio volume. About 800 
such outlets, representing 38% of 
the total stations, received 70% of 


aggregate revenues and 86% of ag- 
gregate income. 


Of the 2,107 AM and AM-FM sta- 
financial 
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25%. Of the total income, the nets 
accounted for $18,500,000, or about 
O 
The only segregated FM opera- 
tions reported fully to the Commis- 
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Will you love me in July... as you did in cold December ? 


You loved spot television in December... April, March and November 


(¥ou have spent over three times as many dollars on NBC Spot Sales’ stations since December as you did last year) 


« «. but did you know that spet television is going to be even more lovable this summer ? 
(17.3% more families will view television in July than in last December.*) 


Now, in the spring, is the time for media buyers to turn their fancies to thoughts of summer 
spot television. You'll reach more people’, find better availabilities* and sell more merchandive*. . ¢ 


(Television is the favorite summer activity in the 7,273,300 TV homes in these stations’ areas, according to Elme , 


Roper Study, August 1950.*) (And remember, retail sales ere 26% higher in summer than in January-through-March.) 


It’s the best proposal you'll have all spring. You only have to name the date. 
*Your NBC Spot Salesman hae the proof. | 


«? 








WNBT New York 
WNBQ Chicago 7 


- KNBH_ Hollywood 


WPTZ Philadelphia 
WBZ-TV Boston 
WNBK Cleveland 
WNBW _ Washington 
WRGB Schenectady-Albany-Troy 


NBC Spot Sales 


NEW YORK CHICAGO CLEVELAND 
SAN FRANCISCO HOLLYWOOD 
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Friends.” Neat will deal 
NBC’s “Tireside Theatre” 
CBS’ “Vaughn Monroe Show.” 





NBC-TV’s Wednesday 


“Four Star Revue” apparently is} 
just as expensive for its sponsors, 
in terms of cost-per-thousand view- 


ers, as its Sunday ae | frey, on the other hand, plugging 


Hour.” Reason, 


statistics compiled by Videodex, 
is that the| Plays 


incie rating service, 
rival CBS 
slotted directly opposite with 


much lower budget, but one which 

Buck- 
in the 
Wednesday night 8 to 9 period is 


attracts a larter audience. 
ing NBC’s “Four Star” 


CBS’ “Godfrey & Friends.” 


Comparison of the two programs 
is considered especially significant, 
in that each of them has three 
sponsors ver evening. But, where- 
as the NBC show has Norge, Mo- 
torola and Pet Milk rotating each 


Cost Per Thousand on Four Star 
Much Higher Than ‘Godfrey’: Video 


(Third in a series comparing 
quantitative rating aspects of two 
t:levision programs broadcast di- 
rectly opposite each other, and so 
competing directly for the same au- 
dience. Data is compiled by Video- 
dex, new indie rating service. This 
week compares NBC’s “Four Star 
Revue” and CBS’ “Godfrey and 
with 
and 


night | Shows a slight edge, 


' ‘ogram 
web has a progra a Commercial spieling by Godfrey, 





show apparently hits the right au- 
dience. 

Each program, according to the 
Videodex figures, hits a mass-type 
audience, indicating their appeal 
is not confined to any specific 
group. Thus, 44% of Godfrey's 
viewers and 41% of the NBC 
show's audience have a_high- 
school education. Of the Godfrey 
audience, 42% rent their homes, 
while 35° of the “Four Star” 
viewers rent theirs. -NBC program 
insofar as 
products are concerned. With Pet 
Milk as a sponsor, 66.7% of the 
“Four Star” audience have chil- 
dren under 12 in the family. God- 





cigarets and home _ permanent, 
to an audience of which 
56.2% have children under 12. 


however, is more favored than the 
plugs on the NBC show. In New 
York, 69° of Godfrey’s audience 
term the plugs interesting, 27% 
are neutral on their quality and 
3% claim them to be irritating. On 
“Four Star; 46% find the com- 
mercials interesting, 44°° are neu- 
tral and 6° label them irritating. 
As to the quality of the program 
itself. 67° of Godfrey’s N. Y. 
viewers term it excellent, com- 





Wednesday in the cream middle-| nared to 59°% of “Four Star.” 


commercial slot, the Godfrey show | 








works like the standard participat- | 


15 ‘minutes; TR: lag, Bagel gg ATLANTA CUTS TV'ING 


ing program. 


minutes and Chesterfield takes the | 
final half-hour. (Godfrey cast com- | 
prises the performers featured on 
his cross-the-board daytime radio 
Jimmy Durante, 
Danny Thomas, Ed Wynn and Jack 
Carson rotate as stars of the NBC 


series, while 


program.) 
Same Audience Makeup 


According to the Videodex net- 
work survey, Godfrey has an aver- 
age rating of 37.5, compared with 
the NBC show’s 24.7. Combining 
these with VARIETY’s estimates of a 
$17,500 weekly talent and produc- 
tion budget for the Godfrey pro- 
gram and $50,000 for “Four Star,’ 
the Godfrey cost - per - thousand 
viewers figures at $1.46, compared 
to $6.89 for “Four’Star.”” Godfrey’s 
cost-per-thousand homes is $4.97, 
“Four 


compared to $21.38 for 
Star.” 


CBS program reaches 3,519,000 
Videodex 
show 
Audi- 
ence composition for the two pro- 
God- 
frey, with an average of 3.4 view- 
ers per set, has an audience com- 
prised of 32° men, 44% women, 
6% teenagers and 18% children un- 
plays to 
39% men, 42% women, 6% teen* 
agers and 13% children under 12. 
f all sponsors 
on the- two shows are purchased 
mainly by men and women, each 


homes, according: to 
statistics, while the NBC 
plays to 2,339,000 homes. 


grams is basically the same. 


der 12. “Four Star” 


Since the products 


’ 


OF GAMES; HURT B.0. 


Atlanta, April 24. 
Barring rain, Atlanta video 
viewers will get their first peep at 
1951 baseball tonight (Tues.) over 
WAGA-TV, which has a contract 
with .the’ Atlanta baseball club 
management to both broadcast and 

televise Cracker baseball games. 
Last year all Cracker home 
games were televised. This year 
they will be restricted to two 
games per week, Tuesdays and Fri- 
days, which are ladies’ nights. 
WAGA-FM is carrying all Cracker 
games, home and_ “*road, ° while 
WAGA-AM is’ carrying Sunday 


ways a _ double-header. Since 
WAGA has an exclusive contract 
with the' baseball club, they are 
farming out Monday through Sat- 
urday games to WATL, Atlanta in- 
die, and a group of North Georgia 
stations comprising what is known 
as the Cracker Network. 

All games except Sunday con- 
tests are night games in the South- 
ern Assn. Philco sponsors tele- 
vision and FM broadcasts. 

Restricted video schedule stems 
from the management’s dissatisfac- 


year, which they blamed on video. 
Cracker home games, so far this 
year, have drawn much more than 





down April ticket sales. 
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560’s the Rave Wav 
On WFIL-adelphia Sets! 


Best 4/5 buy in Philly these | 


days isn’t 90 proof. It’s WFIL’s 
share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly sét their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3 ,682 ,770,000 
in disposable cash hear your pitch. 


And if you want to spread 
around a bit, count the ears lent 
to-WFIL outside the city—in all 
the 14-County Retail Trading 
Area. Here are a million more 

, prospects... another $3 billion 
in buying power. 


And then there’s the huge 
bonus area beyond... but why 
go on? Just remember, you're 
first on the dial in America’s 
third market when you sched- 
ule WFIL. 
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games, both home and abroad, al-|, 


tion over loss of patronage last}, , 


last year, when bitter weather held | 


Now”’—“School of 


days, Wednesdays and Fridays. 


a 45-minute program five days a 


handle. 


Marble Champs Take 
To Video for Playoff 





Minneapolis, April 24. 


tine scored what’s believed to be 
a TV-first when he played host to 
the championship playoff of the 
Northwest Marble Tournament on 
his “Jimmy's Junior Jamboree” 
»Monday-to-Friday half-hour show 
last week. 

Sponsored by the Minneapolis 
park board's recreational division, 
the tournament’s preliminaries 
were held in 16 towns throughout 
Minnesota. Participants, classified 
into three age divisions, consisted 
of a girls’ and boys’ group in each 
class. Six winners from every town 
then entered the finals held in 
Mayor Eric Hoyer’s reception room 
here. 

Climaxing the tournament, the 

two final winners, who happened 
to be girls (Carol Thissen, Man- 
kato, and Lavern Peterson, Aus- 
tin), then appeared on “Jimmy’s 
Junior Jamboree” for the grand 
championship playoff°on one of 
KSTP-TV studio's floor. Jt was the 
best two out of three games and 
went to a third game and final mar- 
ble before Lavern Peterson was re- 
turned the winner and became the 
tournament’s grand champion. 
All three games were televised as 
they were played and afterwards 
the TV audience saw Valentine pre- 
sent engraved trophies to the win- 
ners, 








| “Let ‘Em Eat Cake’ 


Continued from page 24 


sion? Hah! On page 31—same 
issue—under . head, “Cable Stay 
Way From My Door,” we learn 
that operators of TV outlets at pres- 
ent not serviced coaxially, are none 
too happy over the prospect of hav- 
ing such facilities soon. Robs them 
of the chance to double, triple, yes, 
and even quadruple spots, they say 
.- revenue loss ... have to hit 
network shows on time... ana- 
thema! 

Is this fantastic chain of thought 
the result of hysteria over televi- 
sion replacing AM or is it a genu- 
ine trend in management outlook? 
Look, I love ‘commercials! I think 
about commercials, write ’em, de- 
liver ’em, make my living by them, 
but I don’t believe they’re the most 
important thing in creation. There 
are other things in life besides 
spots, really! You don’t have to 
make money all the time, honestly! 
Get rid of sustainers! We don’t 
need any such longhair time- 
wasters as 
“University Theatre’—“University 
of Chicago, Round-Table”—‘“Hear It 
the . Air”’— 
these things can’t pay their freight! 
I give up! Anybody need a good 
cocaine-peddler? I want to get 
into something honest! 

Martin H. Fuller 
Production Mgr., KOMA, 


KOMO Awards 


Continued from page 27 


A gt getting an honorable men- 
ion. 

In the public service spot cate- 
gory, the Salvation Army spot cam- 
paign for Christmas toys got first, 
and a series of ‘transcribed spots 
for the March of Dimes campaign 
got honorable mention. — 

In the commercial program cate- 
gory, “Rod and Reel,” with Maury 
Rider and Pat Hayes, on KIRO got 
an. honorable mention, as did 
KVI’s_ traffic safety program, 
“Could This Be You.” © 

An additional honorary award 
was given “Richfield Reporter” in 
recognition of its 20 consecutive 














years on the air, r 


Robin Chandler Added In - 
Vanity Fair’ Expansion 


+ “Robin Chandler, femcee on CBS- 
TV's “Meet Your Cover Girl,” has 
also been pacted by the web to 
handle “Vanity Fair” om Tuesdays 
and Thursdays. Dorothy Doan will 
continue as- “Fair” femcee on Mon- 


“Pair” is being extended from a 
half-hour to 45 minutes May 1, 
when it moves into the 2:45 to 3:30 
p. m. period cross-the-board. Web 
execs brought Miss Chandler into 
the show on the assumption that a 


week is too much for one gal to 


In Northwest Tourney 


KSTP-TV emcee Jimmy Valen- 


“You . Are There”— | 








FM’s ‘To Market’ 
Continued from page 27 
to retail outlets, Joseloff says his 


with its heavy merchandizing pro- 


and an annual budget of $250,000. 
Field men check on the preferen- 


vertisers and make certain that 
sponsors’ products don’t run out 
of stock. As a result, he stresses, 
Storecast has a history of 70% re- 
newals and now has a stable of 250 
products on its list. Only one 
brand in each product category 1s 
serviced. 

FCC has recently thrown an 
“if” into the operation by its ques- 
tioning the use of supersonic beep 
broadcasting. However, Joseloff 
feels this won’t affect his activities, 
since the beep is used to raise the 
volume of the spoken commercials. 
Same beep is used to delete the 
commercials from restaurants and 
plants which subscribe to Func- 
tional Music. It is primarily these 
deletions which the FCC is ques- 
tioning. ; 

Joseloff avers that Storecasting 
isn’t in the same boat with transit- 
casting to buses. “We don’t have 
a ‘captive audience,’”’ he says, “be- 
cause shoppers are free to go into 
another store not wired for music.” 
He adds that independent surveys 
show 90° of shoppers and 99% of 
the personnel like the music. Ad- 
ditionally, once stores have had the 
FM receivers installed they don’t 
want to give them up. Storecast is 
now active in seven states and in 
stores with traffic of 3,500,000 cus- 
tomers annually, not counting 
“bonus audiences” of listeners who 
tune in on their home FM sets. 











NBC Economy 


“mam Continued from page 25 jae 


ering AM and TV, for almost a 
year. 


Behind the ABC study is the 
philosophy that in any business you 
can’t sell a product for $1 if it 
costs $1.10 to make. It’s stressed 
by some insiders that most braad- 
casters don’t know exactly what 
their product costs. For that rea- 
son, the chain is checking up on 
the precise costs of all operations, 
including the various services ren- 
dered sponsors, the pro-rata fig- 
ures for programming, facilities, 
traffic, promotion, publicity and 
other costs that the webs assume. 

Privately; some industryites say 
that in a show business operation 
such as radio, where the emphasis 
is more on the show than on the 
business, enough attention isn’t 
given to mounting mechanical and 
administrative costs. When, thou- 
sands of dollars are spent liberally 
for talent and other artistic ele- 
ments, it’s difficult to keep a tight 
rein on the incidental, “unglamour- 
ous’: daily business expenses. The 
man with a flair for entertainment 
values often clashes with the book- 
keeping mentality which watches 
the outgo for postage, pencils, 
paper and similar “pretty items.” 

However, 














may entail even more basic and 
drastic pruning, affecting program- 
ming, personnel and general pro- 
cedures. 









Spot Biz 


Coni.nued from page-25 





tions if they take a hiatus. 


Additionally, the concept of ra- 
dio’s large out-of-home audiences 
(at beaches, resorts, summer colo- 
nies, in autos, etc.) has made a big 
impression on agencies and.adver- 
tisers. They feel that radio will 
go along with the crowds, via port- 
ables and car receivers, while 
people trying to beat the heat will 
be less accessible to tele. Thus 
many gilt-edged national spot ac- 
counts are expected to shift away 
from seasonal schedules into a 
year-round use of spot radio. 

Biz remainirig added to the usual 
influx of beer, soft-drink, suntan 
lotion, ice-cream and similar 
warm weather clients, is expected 
to add up to a peak in the field for 
both. network affiliates and indies. 
Naturally, there would be a loss 
of some strictly winter items, such 
as cold«remedies, heating fuels, 
etc., although in some instances 
the advertisers might switch copy 
to their other round-the-calendar 
products in order to hold on to a 
lineup of good time franchises. 





firm has outstripped competitors 


gram. This involves a staff of 50 


tial displays given Storecast ad- 


the economy binge | 


sponsors lose their title to posi- | 


Ohio B’casters Set 2-Day 
Annual Meet in Columbys 


Cleveland, April 24 
The Ohio Assn. of Broadcasters 
representing 55 radio stations will 
hold its annual meeting May 2-3 i 
Columbus. ' 


Carl George, WGAR, presi 
of the group, said 100 will “eg 
attendance and that speakers at 
the two-day meeting will include 
William Weintraub, president, Wil- 
liam Weintraub agency; William 
Ryan, president of BAB: Ralph 
Hardy, NAB, Washington; Carleton 
Dargusch, former tax commissioner 
| of Ohio, who’ll discuss tax prob. 
lems as they affect Buckeye broad. 
| casters, and Oliver Grammling, ap 
| asst. general manager. 

Fred Smith, vice president of 
| William Powell Co., Cincinnati 
will be the featured speaker at a 
dinner May 2. Guests at the din. 
ner will be all members of the 
state legislature. 

The convention will also elect 
new officers for the year. Nomina. 
tions for office are being prepared 
by a committee consisting of Bud 
Richmond, WHKK, Adna Karns, 
| WING, and E. Y. Flanaga, WSPD, 


| 
| CBS ‘Die Is Cast’ | 
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a sweeping series of thrusts and by 
unanimous acclamation: 

(1) Went on record decrying a 
rate decrease on a cross-the-board 
basis as unjustified at this time by 
virtue of the fact that radio today 
represents the best dollar buy of 
all the mass media; that in 70°% of 
the country, radio was never more 
effective as a sales medium than it 


»| is today; 


(2) Memorialized not only CBS 
but all the networks to hold off on 
any rate decrease, pending a con- 
ference with the new Affiliates 
Committee, and the presentation 
of facts to demonstrate that a rate 
slash at this time or at any time in 
the foreseeable future is entirely 
unjustified; 

(3) Voted to undertake an analy- 
sis, utilizing all the facilities and 
knowhow of Broadcast Advertising 
Bureau, of the whole radio rate 
structure, and reexamine the rela- 
tionship between affiliates and the 
networks to remedy “inequities.” 

It was a session somewhat remin- 
iscent of the one some years back 
which culminated in the formation 
of the Independent Radio Network 
Affiliates, when IRNA, as opposed 
to the old guard, moved in on the 
James C. Petrillo music controver- 
sy to resolve one of the major is- 
sues of the day. 

Along with Morency, those serv- 
ing on the Affiliates Committee in- 
clude Kenyon’ Brown, Walter 
Damm, R. M, Fairbanks, Leonard 
Kapner, Edgar Kobak, G. Richard 
Shafto, Clair McCullough, Hugh 
Terry, John Patt, Robert Swezey, 
George B. Storer and Ben Strouse. 
I a 











Courtesy of M-G-M 
Now appearing with 
DONALD O’CONNOR 
in “THE MILKMAN" 
(Universal-international 
Management WILLIAM MORRIS AGENCY 














Rehearsal Space 
for 
Permanent Rental 


— ts 21 ft. 
| ED: siccnsbhanuabovent 60 ft. 
Width Occcccvescddocoecs : 50 ft. 


Also Storage & Office Space 
Banquet Manager 
HENRY HUDSON HOTEL 
353 W. 57th Street 
New York, N. Y. 
COlumbus 5-6100 


ATTENTION 


Producers - Sponsors 


Have sure-fire warm-up for radio and 
video theatre studio audiences. 
LEO WEBER 


7711-35th Avenue, Jackson Heights 
New York, N. 
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Through many centuries...in many lands. .. shrewd merchants have sought ways 
to solve the ancient riddle of How to Make Advertising Dollars Go Further... Work 
Harder. Now, at last, ABC Radio announces a plan appropriately called... ; 


The Pyramid Plan— 


There is excitement in the Market Place! 


The Wise Men of Procter & Gamble buy The Pyramid Plan...... 


the biggest participation sale of the year MCMLI! 


Ivory Soap (through Compton Advertising, Inc.) launches ABC’s 
Pyramid Plan by buying full network participation on two of its shows: 
Stop the Music and The Sheriff ... plus a five-minute news show following 
The Fat Man and another five minutes of news preceding Screen Guild 
Players. 


The Pyramid Plan gives Ivory three big advantages: wide circulation 
on four different shows... choice time periods . .. frequency, frequency, 
frequency, frequency on four different nights every week! 





The Pyramid Plan will give you ... the largest nighttime audience 
available at the lowest cost per thousand in network radio! The shows 
(Stop the Music, The Fat Man and The Sheriff) deliver 8,423,000 net 
unduplicated homes per week ...a combined net unduplicated Nielsen 


ready-made MASS audience ... HIGH ratings ... PRIME evening time 
spots. The plan is flexible—it can be tailored to fit your advertising 
needs, 80... 










To complete their saturation 
coverage Procter & Gamble has 
‘ Come hither! also purchased two daytime 
Don’t delay! shows on the ABC network— 
~ Call Circle 7-5700 for David Amity, 11:15 A.M. and 
complete details, today! Dick Haymes, 11:55 A.M. 

A BC RADIO SALES 

oa : American Broadcasting Company 


of 20.1. Here is the greatest buy in network radio today: large, loyal, — 
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CIRCLING THE KILOCYCLES.. * 


4 








Greensboro, N. C.—Roland Mc- 
Clamoch, Jr., Roy E. Fulien and 
L. T. Dark, trading as Village 
Broadcasting Co., have applied for 
a new station at Chapel Hill, N. C.,4 
on 1,360 kilocycles, one kilowatt, 
daytimé only. 





Albany — Robert W. Wall, Jr., 
agent in charge of the Albany FBI 
office and narrator on “The FBI 
In Action” over WGY, Schenec- 
tady, since February, 1950, has 
been transferred to the Miami of- 
fice. Paul J. Shine, now assistant 
special agent directing the Detroit 
office, will succeed Wall here. 





Albany—Jack Barrett, who for- 
merly worked for stations “in 
Plattsburg, N. Y., Stamford, Conn., 
and elsewhere, is now news editor 
of WXKW. Bill Howard, who has 
been with the Schenectady Gazette, 
is also on the WXKW news staff. 





Dallas — Durward J. Tucker, 
with WRR, the city-owned outlet, 
for the past 18 years, has been ap- 
pointed managing director, suc- 
ceeding Dale Drake. Drake deaves 
June 1 to become a veepee of the 
Texas State Network‘ at Fort 
Worth. 





Hartford—Eunice Greenwood has 
been upped to head copywriter at 
WTHT to fill a vacant post there. 
Dwight J. Mayer is the new con- 
tinuity director at WCCC. He was 
formerly station manager of KSLU, 
Canton, N. Y. 


? 





Birmingham — W. E. Brooks, 
WEBJ, Brewton, Ala., is the newly 
elected president of the Alabama 
Broadcasters Assn, He _ succeeds 
Bert Banks, WTBC, Tuscaloosa. 
Vice-president is Tom Martin, 
WAPX, Montgomery. Malcolm 
Street, WHMA, Anniston, is sec- 
retary-treasurer. 





Omaha— Hugh Bader, who re- 
signed from KMTYV, was sports di-: 
rector not general manager of the 
station, as erratumed. 





Cleveland—Larry Shipley has re- 
signed as chief engineer of WJMO, 
with Thomas Ghidiu succeeding 
him ... Walt Trimmer has been 
named music director of WERE. 





Cincinnati — WCKY’s Harold 
Haines, publicity director, and Jack 
Schroeder, writer, have entered 
military service. Their replace- 
ments are William Reilly and De- 
Loss Jordan. 





Pitts»urgh—Peter Higgins  re- 
Maining as m.c. of WDTV’s new 
afternoon program, “Variety Re- 
sort,” for two weeks, then he's hit- 
ting the road again starting at the 
Lookout House in Cincinnati. . 
Lee Murray, former WMCK an- 
nouncer, in the navy now and en 
route to Japan ... Gloria Abdou 
and Warren Dana, both on WCAE 
staff, acted in Playhouse Guild 
pereee of “Kind Lady”... 

om ‘Chappig, ex-WDUQ here, has 


TV in Johnstown, Pa... . KDKA 
had more than 10,000 requests for 
tickets to Tommy Bartlett’s “Wel- 
come Travelers” broadcast from 
Stanley~Theatre . . . Bill Burns, 
KQV news editor and newscaster, 
and his wife and son off for 
Florida and a vacation... Si 
Steinhauser, Radio-TV editor of 
Press, and Joe Baudino, manager 
of KDKA, were in Chicago for an- 
nual Radio Pioneers dinner. 





North Battleford, Sask.—Former 
announcer and production mana- 
ger at CJGX, Yorkton, Sask., Wik 
liam Laska has joined CJNB, 
North Battleford, as production 
manager. Eileen Blackwell, CJGX, 
continuity writer, has also joined 
the staff and the new announcer 
is Al Driedger, of Winnipeg. 





Oklahoma City — P. A. Sugg, 
manager of WKY-TV, pacted_ to 
televise 22 of the Oklahoma City 
Indians home baseball games dur- 
ing the 1951 season. It will be 
the first time the Indians games 
will have been telecast from the 
home grounds. 


Two Pitt Ex-Big Leaguers 
To Handle Duquesne Spot 
As Sports Ed Ankles Job 


Pittsburgh, April 24. 


Chester Smith, sports editor of 
the Scripps-Howard Press, after- 
noon daily, has ankled Duquesne 
Brewing Co.’s “Highlights of News 
and Sports” program with Chester 
Smith, on WDTV every week-day 
evening, after a run of Ahree 
months.. With the baseball season 
here and Smith going on periodic 
trips with the Pirates, the sponsor 
wanted somebody more stationary, 
so it washed out its deal-with him. 


As a result, the spot is going 
to Frankie Gustine, ex-big leaguer 
with the local National League 
club, and Lee (Jeep) Handley, an- 
other onetime Pirate star, alter- 
nating every other night. Hand- 
ley was also recently named _presi- 
dent of the Butler, Pa., (Class C) 
team in the Middle-Atlantic 
League. He and Gustine likewise 
do a weekly sports fanning bee 
on radio for the same bankroller 
every Monday evening on KDKA. 

Smith’s exit from the quarter- 
hour stanza finally completes the 
non-TV picture for the entire 
Press staff. That paper has fixed 
on a policy which forbids it by- 
iners to invade the video field. 
Kap Monahan, drama editor, was 
yanked off “Sho-Biz-Quiz”’ after 
one shot and Si Steinhauser, radio- 
TV ed, was stopped at the last 
minute from launching a quarter- 





‘| hour of weekly chatter on WDTV. 


At that time, there was some re- 
sentment about Smith being per- 
mitted to do the Duquesne pro- 
gram, but Press execs said he had 
already contracted for the spot 
and would be permitted to stay 





joined announcing staff at WJAC- 


on until the deal expired. 
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Detroit Edison Airs ae 
Its Employees’ Meeting 
& «© Detroit, April 24. 

Television was used for the first 
time to conduct an employee meet- 
ing today (24) when the Detroit 
Edison Co. televised a half-hour 
open channel program over WXYZ- 
TV. , : 

The program was aimed pri- 
marily at employees and stockhold- 
ers, but it was hoped it would serve 
as good institutional advertising as 
well. Appearing on the program 
was board chairman Prentiss M. 
Brown, president and general man- 
ager. James W. Parker, and chiéf 
engineer George A. Porter. 

A film of the firm’s progress and 
current activities was shown. 


Canada Chain’s Ist 
Unit Ready in Fall 


Toronto, April 24. 

First unit of the projected trans- 
Canada chain of television sta- 
tions, to be built by the govern- 
ment-operated Canadian Broad- 
casting Corp., will be erected atop 
Mount Royal in Montreal, accord- 
ing to announcement of Dr. Au- 
gustin Frigon, CBC general man- 
ager, from CBC headquarters here. 
Another TV transmitter is simul- 


taneously being built in Toronto, 
with both promised to be in opera- 
tion this fall. 





CBC architects have designed; 


the transmitter building in keep- 
ing with the natural beauty of the 
Montreal mountain. It will be in 
chalet style, deep sunken and only 
a story high above the terrain. The 
tower itself will be not over 300 
feet high, in compliance with mili- 
tary and civil aviation authorities’ 
decision. 


Coupled with the advisedly wait- 
and-see TV policy of the CBC, with 
the latter profiting from the trial- 
and-error results in the U. S. and 
Britain, CBC engineers have found 
Mount Royal to be the only suit- 
able location for initial TV trans- 
mission in Canada and have spent 
almost a year Of. careful study of 
all possible siteS' in Canada, ac- 
cording to Dr. Frigon. If aviafion 
authorities had not limited the 
height of the tower, it would have 
been possible to put all stations’ on 
the same mast for greater cover- 
age, he said. But the 300-foot 
tower will accommodate only the 
nationalized system’s TV and FM 
services, with consequent curtail- 
ment. 


NLRB Sees Director Tied 
In With Management as It 
Turns Down SDG Petition 


Washington, April 24. 

Whether a director in TV “re- 
sponsibly directs” or gives “sug- 
gestions,” doesn’t make much dif- 
ference to the National Labor Reia- 
tions Board in determining his 
status as a supervisor. If he hires 
talent in producing shows, his in- 
terests are tied in with manage- 
ment, and he isn’t eligible to be in- 
cluded in a unit of directors under 


the Screen Directors Guild of 
America. ‘ 


In dismissing a petition of the 
Guild last week to organize the di- 
rectors at KECA-TV in Hollywood, 
the Board said it did not regard as 
“significant” a contention that “a 
director does not tell an actor to 
— Kenae he ay gd think, 

ow close you -in ever 
day life?’"” . . 

“What. would be a direction in 
another industry,” the Board held, 
“may be termed a ‘suggestion’ in 
the field of television, but never- 
theless it is the director’s concept 
of the desired result that governs 
the response of the performer, re- 
gardless of the manner of com- 
munication.” 

The Board found that directors 
for a number of KECA-TV house 
shows hired all or part of the tal- 
ent, except top performers con- 
tracted for by station executives, 
and on occasion received extra 
compensation or “screen credit” as 
“producer” or both. 

Accordingly, it ruled that TV di- 
rectors at KECA-TV are supervi- 
sors and that the unit which the 
Guild sought to organize would be 

inappropriate.” 
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deposed commander uttered his 
now famous, “old soldiers never 
die, they just fade away.” It was 
historical and epic in that never 
before had an, event televised in 
the east been shown here the same 
day. It was not until three hours 
later that KTSL, the gem of Co- 
lumbia’s ocean-front transmitter, 
got on-the air with its. recording 
from Chicago, 


, McFadden took a long gamble to 
win and it paid off with the clean- 
est beat in the station’s brief ca- 
reer. He hired Paul Mantz, speed 
king, to fly to Omaha, stand by 
for the print and fly it back, all at 
a cost of $2,000. The weather was 
foul both ways but he was in the 
air only about eight hours for the 
3,000-mile round trip. Jones had 
also planned to uSe a speed plane 
but seeing that it was a lost cause 
he settled for a commercial air- 
liner. 
Processed In Omaha 


KTSL had one advantage that 
would have.won out in a close race, 
that of using Balaban & Katz’s in- 
stantaneous recording process 
which develops the kine as it is 
taken off the tube. KNBH had the 
first half of MacArthur's speech 
processed in Omaha and rest of 
the print was developed in the sta- 
tion’s own laboratory. None of the 
other. stations in town chose ‘to 
compete with McFadden or Jones. 
It was a tossup on whose quality 
was the better. Both were fogged, 
no doubt due to the lighting in the 
chambers of Congress, but no 
worse that some of the kines of 
N. Y. ‘shows that have come 
through. 

It has been variously estimated 
that the MacArthur Story will 
cost radio and TV in Los Angeles 
from $100,000 to $150,000. Re- 
bates to sponsors, cancellation of 
thousands of spots and participa- 
tions and extensive participation in 
the San Francisco project will ac- 
count for the major bite. All are 
agreed that television did its great- 
est job of coverage and the -per- 
formance of McFadden and _ his 
KNBH crew will be a mark to 
shoot at in the exciting days to 
come. By lack of the draw the 
NBC station also contributed to 
the seven-station pool the out- 
standing camera work of the en- 
tire operation. Assigned as its part 
to cover the arrival of the general 
at the Frisco airport, the camera 
followed him at close range from 
the time he left his plane until 
he reached his car. Every line in 
his face could be seen so crystal- 
clear was the photography. It was 
an accomplishment that will long 
go unchallenged and the footage 
is certain to be a museum piece. 
Camera work in Washington could 
not even touch it. 


TV Webs Now Eve 
Sat, Sun. Morning 


With its daytime television Sched. 
ule now rolling at full steam, NBC 
plans next to move into the Satur. 
day and Sunday morning hours 
While specific program plans have 
not been finalized, it’s believed the 
web will step in on the weekends 
from 10 a. m. until 1 p. m., the 
hours which have previously been 
programmed locally by individual 
stations. 

First venture in that direction 
will probably be the extension of 
the “Children’s Hour,” now aired 
in N. Y. and Philadelphia only from 
10:30 to 11:30 Sunday mornings 
to the full interconnected web. 
Horn & Hardart will continue to 
bankroll the show in N. Y. and 
Philly, but, since the automat out. 
fit has no outlets in other cities, 
NBC is seeking a single national 
advertiser to take the show in al! 
other markets. Pending the inking 
of such a sponsor, the series is ex- 
pected to preem on the network 
before the summer season. 

ABC-TV was the first video web 
to move into Saturday mornings, 
having opened up the 11 a. m. to 
1 p. m. hours several months ago 
for three programs sponsored by 
clients of the Weintraub agency, 
Shows have been drawing respect- 
able ratings, indicating an audience 
is ” be found for video in that pe- 
riod. 


Hartford Daytime Indie 
Bucks Baseball, Network 
Shows With Fresh Format 


Hartford, April 24. 

Paul Martin, manager of the local 
daytime indie, WCCC, has inaugu- 
rated an overall format of oppo- 
site programming to baseball and 
network shows on the other airers. 

Net result, he expects, will be a 
muchly-improved Hooper. Three 
stations, WHAY, WONS, WKNB, 
are currently airing the games of 
the Boston Red Sox, Boston Braves, 
and New York Yankees. All are 
giving full coverage. WCCC’s after- 
noon sked consists of music, ball 
scores, news, interspersed by two 
contests, one a jackpot affair aimed 
at the motorist, business men on 
calls or shoppers in transit. The 
other is a baseball prediction con- 
test aimed at those interested in 
the sport. ; 
; In an early morning spot, WCCC 
is resorting to opposite program- 
ming to win over an audience. All 
the other stations at the 7-8 a. m. 
spot have personality shows, built 
up around the mikeman. WCCC is 
featuring music, weather, time and 
news at that hour. The music is 





longhair, classical stuff with an up- 
beat. 
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and especially helped to increase 
the crowds on Sundays and holi- 
days when there were no TV>or 
radio broadcasts. 

Accordingly, Ryan and Jones are 
anxious to have at least some of 
their home games televised this 
season, although they’re threatened 
with being off TV entirely. Taking 
a completely opposite stand from 
U. of Minnesota sports authorities, 
Minneapolis Lakers basketball 
team heads and Twin City fight 
promoters, they're trying to help 
WTCN-TV work out a plan where- 
by the Minneapolis and St. Paul 
home games would be televised on 
alternate nights. 

Under the proposed setup, there 
would be three nights a week that 
Minneapolis would not be on TV, 
with the same for St. Paul, but 
each night during the home stands, 
which always are simultaneous, 
there would be a Twin City game 
going via video. 

WTCN-TV’s problem is how to 
clear enough network time for so 
much or for any baseball~ video. 
Because of the technicians’ strike 
and time problems, to6, KSTP-T'V 
is entirely out of the picture. 
There’s a possibility that WTCN- 
TV may televise one game a wéek 
each for Minneapolis and St: Paul, 
or at least parts of the games. - 

At one time all Minneapolis and 
St. Paul night home games were 
televised simultaneously (Minne- 
apolis on KSTP-TV and St. Paul 
on WTCN-TV), but that was before 
the coaxial cable’s opening. Then 
yr ee forced KSTP- 

off. 
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MABEL DETMOLD 
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Decline of Unorganized Ballroom 
Setup Creates Southern Booking Snag 


The decline of an organized| + 
ballroom setup in the south is de- 
veloping into a new ‘band-agency 
problem. Agencies sending their 
bands south for college prom dates 
are being forced to fight their way 
through that territory in a scram- 
ble for bookings. Dates are being 
filled irrregularly, and one-nite 
agents are making from 10 to 15 
calls to set°up a date when only a 
few calls are necessary in other 
areas. 

With ballrooms operating regu- 
larly in New England and the 
midwest, assuring a steady string 
of one-niters, band agencies are 
accepting the usually lucrative col- 
lege dates in Virginia, Georgia 
and the Carolinas with reluc- 
tance. Since Ralph Weinberg, who 
was to able to guarantee a solid 
three-week band tour in the south- 
ern area, switched to promoting 
colored attractions, white band 
bookings have become a hit-and- 
miss affair. Band bookers in that 
area are mostly men involved in 
other activities and take on dance 
promotions on occasions only. With 
the armories, coliseums and barns. 
that are used for dancehalls usually 
booked for carnival and fair dates, 
dance promoters refuse to concen- 
trate on band bookings only. 

Agency men are working through 
such fraternal organizations as 
Kiwanis, Lions and Elks to set 
bands for their entertainment 
functions. Since these organiza- 
tional activities are held infre- 
quently, agencies here are in 
strong competition to place bands 
in the few available dates. Some 
one-nite men, however, claim that 
the coin netted from college proms 
is enough to get the band off the 
hook and is worth the ensuing 
booking battle. 

On the other hand, there are 
midwest bookers who devote all 
their efforts to band promotion. 
With dances scheduled on a regu- 
lar basis, they are renovating 
their dancehalls and hypoing in- 
terest with hefty ad campaigns. 
Dates are set easily and the bands 
usually clean up in those areas. 


TRADE NAME IN A SONG 
STIRS LEGAL QUESTION 


Question as to whether music 
publishing firms can use the name 
of a company in song titles with- 
out permission will come up next: 
month. In a wrangle between E. B. 
Marks and Famous Music over the 
similarly titled tunes, “On the 
Chesapeake and Ohio,” Marks al- 
leges that permission to use the 
railroad’s name was given to it 
by Thomas J. Deegan, C. & O. v.p., 
and that the Famous tune was copy- 
righted without the railroad’s con- 
sent. Possibility of legal action is 
awaiting Deegan’s return from Eu- 
rope in May. 

Marks arranged for the publica- 
tion of the C. & O. months ago, 
but held off promotion due to labor 
problems troubling the railroad. 
Famous, on the other hand, came 
up with the tune recently ‘and is 
gearing itself for immediate promo- 
tion, Penned by Carl Sigman and 
Herb Magidson, the Famous song 
is similar in title only. Meantime, 
Carolyne Howard, who wrote the 
tune for Marks, is advising diskeries 
not to record the Sigman-Magidsox— 
version until some decision is 
reached. 


La Re N 'Y., Sued 
“By Pubs on Copyright 
Rive.musie publishers filed suit 
against La Martinique, N. Y. cafe, 












in.* “¢-Court ~ last week, 
alle blic performance 
of. their es without license. The 


P bs are Peer, Promotora, Hispano- 
Americano, Embassy, Acuff-Rose. 

Action asks for usual copyright 
damages of not less. than $250 for 
each alleged infringement. All are 
BMI pubs, *- 


Sisters headed for 








Coast Palladium Booked 
Solidly for 6 Months 


Hollywood, April 24. 

Palladium Ballroom, for thé 
first time in its history, has set 
firm bookings for a solid six 
months ahead. Terpery now is 
booking name bands on a firm 
four-weeks-only basis. 

Following the current Jerry 
Gray, Palladium-is bring in Woody 
Herman, May 15; Jimmy Dorsey, 
June 12; Tony Pastor, July 10; 
Les Brown, Aug. 7; Ray Anthony, 
Sept. 4; Sonny Burke, Oct. 2; and 
Blue Barron, making his Holly- 
wood debut, Oct. 30. 

Terpery also is dickering with 
Frankie Carle to span the lush 
Christmas-New Year’s season, and 
talks are underway for Ralph 
Flanagan and Gene Krupa to head- 
line early in the year. Only firm 
1952 commitment is with Dick Jur- 
gens, who opens Jan. 22. 


NY. Local 802 


Finalizing Deal 
On Radio Indies 


New York Lodal 802, American 
Federation of Musicians, is near- 
ing a wrapup of an overall agree- 
ment with metropolitan indie ra- 
dio outlets, which employ nearly 
90 tooters. Pacts have already 
been finalized with several of the 
indies in separate negotiations, 
with the industry-wide deal to go 
into effect once the other stations 
sign up. The old pact expired 
March 31." 

With the prime consideration 
being maintenance of present em- 
ployment quotas, Local 802 has 
been asking for an extension of 
the old pact on the questions of 
wage rates and the number of 
studio staffers. Only-new feature 
is the establishment of a 3% wel- 
fare fund, to be paid by the broad- 
casters on their gross salaries. 

Local execs have been driving 
for welfare fund provisions in all 
pact negotiations recently and won 





a fight with the major hotels and‘ 


niteries on this point a couple of 
months ago. 


ASCAP Board Names New 
Pix Negotiating Group 


Following the resignation last 
week of the committee handling li- 
censing talks with the film com- 
panies, American Society of Com- 
posers, Authors and Publishers re- 
constituted a new negotiating com- 
mittee comprising Stanley Adams, 
Fred A. Ahlert, Oscar Hammer- 
stein, 2d, and Edgar Leslie, as the 
writer ‘contingent, with Saul 
Bourne repping the publishers. 

Old committee dissolved at its 
own request due to the deadlock 
in talks with the pix companies and 
the development of differences on 
strategy within the ASCAP board. 
Focal point of the projected deal 
with the pix majors is the question 
of including TV performance 
rights in a general license for film 
exhibition. ASCAP-ers have split 
between a hard and soft. attitude 
on the TV provision, with the 
present committee understood to 
be flatly opposed to giving the film 
companies the right to exhibit their 
pix on video. ; 


Marek’s European Hop 


George Marek, chief of RCA 
Victor’s artists & repertoire, sails 
today (Wed.) on the Liberte for 
a month’s 0.0. of the European 
recording and talent scene. 

Marek’s scope embraces both 
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“ost OFTHE PUBS 
OUT, GUT OTAFFS 


Chicago, April 24. 

Although still the capital of the 
lucrative midwestern -sheet music 
belt, Chicago is steadily fading 
into a ghost town for the music in- 
dustry, with most of the major 
pubs shuttering their headquarters 
in the Windy City or drastically 
paring their staffs. Once the home, 
grounds for over 100 pluggers in 
its heyday, Chicago has now been 
reduced to 16 contactmen as a re- 
sult of two more pubs pulling up 
their stakes in that city last week. 

Major pubs have been reluctant- 
ly forced to surrender or skeleton- 
ize their Chi staffs due to the de- 
cline of important radio plugs 
originating there. As against some 
85 radio shows that used to be 
piped from Chicago onto the net- 
works, only a handful of regular 
network shows with top plugging 
power are currently centered 
there. These include the ABC 
“Breakfast Club,” the NBC “Djal 
Dave Garroway” show and several 
hand remotes from Chi ballrooms 
and hotels. 

Last week, Walt Disney Music 
shuttered its Chi office, with the 
transfer of Al Friedman to the 
Coast to head Disney’s new subsid 
operations, Wonderland Music, 
there. Shapiro - Bernstein also 
closed its regular Chicago office, 
which was headed by Erwin Berke. 
Latter firm has assigned Leonard 
Wilson to cover the midwestern 
area, including Cleveland, Minne- 
apolis and _ surrounding cities. 
Johnny Farrow, head of the Disney 
office in N. Y., will also extend his 
activity to Chi in covering the mid- 
west area. Bregman, Vocco & 
Conn also closed its local Chi of- 
fice but is keeping midwest rep Joe 
Bennett on the payroll. 

The gradual haul out of Chi was 
hastened in the last year by the 
shuttering of offices by Santly-Joy 
and Bourne, and the paring of 

(Continued on page 46) 


5006 GROSS FOR 
LOMBARDO IN 
2 MONTHS 


Guy Lombardo .orch and the 
Ames Bros. wind up their two- 
month tour next weekend (28) with 
a total gross for the entire junket 
virutally cinched to hit the $500,- 
000 mark. On the initial 60 dates, 
the Lombardo-Ames Bros. combo 
racked up $431,000 at the boxoffice, 
not including three bookings for 
which Lombardo was, paid flat fees. 

High coin level on the concert 
swing was reached last Friday 
night (20) at the Rochester, N. Y., 
State Armory, when a gross of 
$41,600 was garnered at a Police 
Benevolent Assn. dance. It was 
said to be the biggest b.o. for any 
show biz attraction in the city’s 
history. 

Following a Saturday night (21) 
date in Syracuse, Lombardo re- 
turned to. New York for Decca re- 
cording sessions this week. Dates 
in Baltimore and Washington at the 
end of this week will precede Lom- 
bardo’s return to his home base at 
the Hotel Roosevelt, N. Y., Grill 
Room Monday (30). 


Jose Ferrer to Record 

‘Cyrano’ Speeches at Cap 

Hollywood, Apri) 24. 

Jose Ferrer will record several 
speeches from “Cyrano de Ber- 
gerac” this week for a Capitol 
Records album to be issued in ad- 
vance of the national release of 
the Stanley Kramer film in July. 
Platter-book will be called “Cy- 
rano de Bergerac Academy Award 
Album” and wiil be keyed to Fer- 
rer’s Oscar for east best perform- 
ance of the year. 

Initial ‘pressing order is for 








Greater Radio Use of Recorded Music, 
Jobless Situation Set for AFM Mulling 


4 





New B’way Show Tunes 
In Simultaneous Mkting. 


A flock of show tune albums, with 
and without original casts, are 
slated to hit the market almost 
simultaneously in the next couple 
of weeks. Releases will include 
Decca’s original-cast version of the 
Rodgers & Hammerstein musical, 
“The King and I,” plus an album 
of highlights from the same musi- 
cal packaged by RCA Victor with 
Dinah Shore, Patrice Munsel, Tony 
Martin and Robert Merrill. 

Victor, meantime, has set waxing 
sessions on an original-cast version 
of Hugh Martin’s score of “Make 
A Wish,” after picking up the op- 
tion obtained as a result of RCA’s 
partial bankrolling of the musical. 
Columbia, meantime, wrapped up 
etching chores on the Dorothy 
Fields-Arthur Schwartz musical, “A 
Tree Grows in Brooklyn,” with re- 
lease set for three weeks hence. 


ASCAP Deal With 
TV Indies Hinges 
On Reduced Rates 


Chicago, April 24. 

Break in the stalemate holding 
up a video musical licensing ar- 
rangement between TV stations 
and the American Society of Com- 
posers, Authors and Publishers 
was-forecast last week ‘by Dwight 
Martin, WLW veepee, chairman of 
the industry’s committee which has 
been wrestling with the problem 
for the past two years. 

Martin ventured the TV stations 
would not have to take the situa- 
tion to the courts for a judicial 
rate setting, although the indus- 
try is geared for such a fight if 
necessary. Although ASCAP has 
to date made no changes in its 
fee proposals for performance li- 
censing contracts, Martin antici- 
pates a “softening” of the society's 
demands in the face of telecaster’s 
determination to fight jointly for 
what they consider a reasonable 
scale. 

Forty-five video stations have al- 
ready turned down ASCAP’s lat- 
est proposals, sent out last month, 
and the committee expects that 
final count of rejections will run 
better than 50% of the nation’s 
107 outlets. Committee has re- 
ceived $22,000 of the $88,000 
pledged at the January Chi meet- 
ing for a war chest to carry the 
case to the courts. : 

- Committee has employed former 

Federal Judge Simon Rifkind to 
handle the legal aspects of the 
ASCAP hassle and the Department 
of Justice is being kept informed 
as to negotiations. 


E. H. Morris to Publish 
, @ e ’ : 
RKQ’s ‘2 Tickets’ Score 
RKO pacted deal with Edward 
H. Morris Music Friday (20) for 
pubbery to promote tunes from 
its new filmusical, “Two Tickets 
To Broadway.” 
Score, penned by Jule Styne and 


Leo Robin, is scheduled for Sep- 
tember release. 











Hamp’s Israeli Switch 

Lionel Hampton will switch. 
from hot band numbers to Israeli 
ballads at his next waxing ‘session 
for M-G-M Records May 9. Orch 
leader will use top Israéli thrush, 
Shoshana Damari, as vocalist on 
the new disks. 
Hampton cut his first sides for 
the diskery last week. Session in- 
cluded such typical Hamp numbers 
as “Cool Train,” “Air Mail Spe- 








§ 50,000 copies, 


* The widening use of recorded 


music on radio and the deteriorat- 
ing employment situation for the 
nation’s windjammers will be the 
two key issues facing the annual 
convention of the American Feder- 
ation of Musicians, which will open 
at the Hotel Commodore, N. Y., 
June 4. While no opposition is 
seen likely ta develop against 
James C. Petrillo for the leader- 
ship of the union, delegates from 
key locals are expected to query 
the AFM prexy on his recent nego- 
tiating strategy with the radio and 
video webs and his current talks 
with the Hollywood film studios. 
Muffled squawks have already 
been heard among AFM ranks. 
against the leadership’s purported 
surrender to the mechanization of 
music in virtually all entertainment 
media. Virtually conceding that it 
was impossible to halt the march 
of canned music in his recent pdct 
with the radio-TV webs, Petrillo 
has been throwing his weight be- 
hind the buildup of trust funds 
which are financed by the employ- 
ers and used for the spreading of 
tooter jobs via free concerts. 
The Music Performance Trust 
Fund agreement with the disk in- 
dustry, which expires in two years, 
has recently been extended to video 
in a pact calling for the webs to 
pay 5% of the gross time charges 
on sponsored TV pix. Ultimately, 
this deal with the TV webs is being 
counted on to underwrite a con- 
siderable expansion in the trust 
fund’s employment program. AFM 
ranks, however, are concerned over 
the immediate shrinking of job op- 


right of the broadcasters to use 
transcribed music on their shows. 


3 CHAPPELL SLEEPERS 
VIA DISKERY PLUGGING 


Geared for exploitation of “The 
King and I” and “A Tree Grows in 
Brooklyn” legit musical scores, the 
Chappell Music firms have been 
snowed ynder in the last couple of 
weeks by three hits which unex- 
pectedly popped out of leftfield. 
Three tunes, not originally ‘pen- 
cilled in for plugging, include two 
revivals—“I Apologize”-and “How 
High the Moon,” and the new 
tune, “Rose, Rose, I Love You”— 
all building as a result of diskery 
initiative. 

“Rose,” a Chinese-inspired nufh- 
ber, is hitting the wax market in a 
variety of treatments, with Frankie 
Laine’s vocal for Columbia Records 
being immediately followed by a 
marching by wos by the Buddy 
Morrow orch for RCA Victor and a 
choral arrangement by Gordon 
Jenkins for Decca. Other diskeries 
oe also rushing to cover the num- 

er. 








Billy Kenny Sets Up 
$1,000 Music Scholarship 


Billy Kenny, one of the Ink Spots, 
has established a $1,000 musical 
scholarship to be awarded annu- 
ally to a youngster who wins the 
national audition - contest which 








cial” and “I Can’t. Believe You're 
in Love With Me.” | 


the singer is sponsoring in con- 
junction with Decca distributors 
around the country. 

Initial competition will be con- 
ducted by disk jockeys and dis- 
tributors in their respective areas, 
with audition platters of local 
winners sent to Decca’s N. Y. of- 
fice for final selection. Five young- 
Sters will be picked from the au- 
dition waxings by Kenny and Dec- 
ca Officials to¢come to N. Y. for 
an Apollo Theatre showcasing. 
Final winner will be givén the 
$1,000 prize to further his musical 
training. . 


Conkling Back in N. Y. 


Jim Conkling, Columbia Records 
prexy, returned to the N. Y. home- 
office Monday (23) after a three- 
week 0.0. of the company’s Coast 
operations. 

It was Conkling’s initial business 
trip since taking over Col’s prexy 
‘spot in, February. 
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Wide Open Spaces’ First Clear Test. 
Of TV's Power to Make’ a Pop Song Hit 


Video’s power to create a pop+ 


hit, another facet of the medium’s 
overall challenge to radio, is due to 
get its first clear-cut test as re- 
sult of the initial excitement stirred 
by TV on a new tune, “I Like the 
Wide Open Spaces.” 
on the Ken Murray CBS video show 
April 14, number has been snow- 
balling in listener reaction to the 
extent of 35,000 advance disk or- 
ders following a repeat perform- 
ance on a couple of other TV 
shows. Columbia Records is rush- 
ing its wax version to the market 
this week. 


After Laurie Anders, the “glamor | 
ycowboy” on the Murray vaudeoer. 


initially sang “Wide Open Sp2ces,” 
20,000 orders were placed on the 
tune. Miss Anders reprised the 
tune on the Arthur Godfrey show 
a couple of days later in a duet 
with Godfrey, doing another re- 
peat with Murray on the James 
Melton “Ford Festival” hour on 
NBC-TV, which accounted for an- 
other 15,000 orders plvs inquiries 
from the Hirsch Coin Machine Co. 
in Washington on placing the tune 
in its jukebox “circuit.” 

Tiast Friday night (20), Mitch 
Miller, Columbia’s artists and rep- 
ertory chief, cut the tune in an 
arrangement for Miss Anders. God- 
frey, The Mariners, The Chordettes 
and Archie Bleyer’s orch, latter 
three being regulars on the Ar- 
thur Godfrey TVer. Disk is being 
rushed through pressing for early 
marketing to cash in on the TV 
plugs. Published by Broadcast 
Music, Ine:, tune wes written by 
Murray with Charles Wick, his per- 
sonal manager, and Royal Foster, 
his chief writer. 

If “Spaces” breaks through, it 
can be credited to video fully un- 
like the current click, “The Synco- 
pated Clock,” which is a matter of 
some friendly argument. Mills Mu- 
sic, publishers of the Leroy Ander- 
gon number, claim the _ instru- 


““gmental was launched on the CBS 


“The Late Show” after it was used 
as a theme on the TV show. How- 
ever, Decca, which released the in- 
strumental -svith Anderson baton- 
ing, contends the number caught 
on as a result of disk jocked plug- 
ging by the"diskery’s promotion de- 
partment. 


Maynor Detroit Soloist; 
Will Sing in DAR Hall 
Detroit, April 24. 
Dorothy Maynor will be the 
soloist at the final concert of De- 
troit’s 250th Birthday Festival 
Symphony series July 29, 


Soprano will also make an ap- 
pearance with the National Sym- 





- phony Orchestra of D. C. in Wash- 


iagton’s Constitution Hall during 
the 1951-52 season. This will mark 
the first time a Negro sings com- 
mercially in the hall since some 
time before 1939, when Marian An- 


derson was barred by the Daugh-{ 


ters of the American Revolution, 
who own the hall. 





Phelan’s King Album 
Songstress Margaret Phelan will 
record her first album of spécial |. 
ditties for King Records on 
May 19. 
Waxing session will be held in 
Cincinnati at the plattery’s home- 


office. 









Ghost Town 


=e Continued from page 45 





staffs of the film company publish- 
ing groups down to one-man 
apiece. Lou Levy, Leeds Music 
chief, is virtually the sole publish- 
er maintaining a full office staff 
in Chicago—with one plugger 
apiece for his Leeds and Duchess 
firms. h 
Decline of Chicago as a music 
industry center is linked diréctly 
to the network programming pic- 
ture,-in which remote shows from 


. Chicago, particularly in the late 


evening, have givcn way to disk 
jockey sessions. Sheet music sales, 
which are heavi!y. concentrated in 
the midwest area around Chicago, 
are a'so being induenced by the 
major radio znd TV shows orig- 
inating on both Coasts. Another 
factor has been aviation, which 
has made Chicago on’y a three- 
hour hop from New York, virtually 


- @ suburb as far as contacting 


are concerned for ‘the 
Pubs, 7" 





Introduced 


Jubilee Repacts Orioles 


The Orioles, Negro vocal combo, 
have been repacted by Jubilee 
Records to a five-year deal fol- 
lowing expiration of a three-year 
pact. Combo, meantime, has been 
booked irto the Strand Theatre, 





N. Y., May 4 with the Count Basie 
orch. 

Originally a quartet, Orioles re- 
cently expanded into a quintet, 
two new singers joining up since 
the death of Tommy Gaither in 
an auto accident several months 
ago. 


Dacca, General Mills 
Open Tieun Drive On 
‘Lone Ranger’ Disks 


Decca Records has tied in with 
General Mills on a major promo- 
tional drive in behalf of the disk- 
ery’s waxed “Lone Ranger” series, 
which has been bankrolled on the 
air for the past 17 years by the 
food company. Campaign tees off 
this week on over 200 radio and 
TV outlets carrying the show, with 
Decca offering 10 horses and 1,000 
four-disk albums in a consumer 
contest. Food retailers have also 





been linked to the promotion via . 


poster displays. 

Decca obtained the waxing rights 
to the “Lone Ranger” serial last 
month and has issued four platters 
for the juve trade, each narrating 
a separate-yarn, but tied together 
by a story continuity. 





AFM Completes Issuance 
Of New Booking Permits 


American Federation of Musi- 
cians completed issuing of new 
licenses to bookers last week. 
Adding only a few Federal revi- 
sions, licenses were sent out with 
no substantial change. 

This marks first time AFM has 
issued licenses to bookers since 
1936. 


New Disk Project for Blind 


New York Guild for the Jewish 
Blind is packaging a series of self- 
teaching disks designed to instruct 
the blind in the playing of simple 
instruments. 

Disks are being issued in six- 
sided sets accomped by instruc- 
tions in bgaille. A special fund 
has been set aside by the Guild 
for free distribution of the sets to 
those unable to pay. 





Best British Sheet Sellers 


| (Week. éndiig April 14) 
+ °° London, April 17. 
Tennessee Waltz. . .Cinephonic 
Mockin’ Bird Hill. ..Southern 
My Heart Cries for You. Morris 
The Roving Kind.......Leeds 
_ Petite Waltz ..........Leeds 
Rose I Love You.....Sterling 
Be My Love..... ...F.D. & H. 
September Song ....Sterling 
eS LS AA ooee- Lennox 
God Bless You.......... Unit 
I'll Always Love You. Victoria 
Canoe Up the River... .Leeds 


Second 12 
Sparrow in Treetop.Cinephonic 
Mary Rose -.......c0e% Magna 
In English Garden....... Sun 
Penny a Kiss........-- Leeds 
Nevertheless .......Chappell 
Ferry Boat Inn ..... Connelly 
Da Dim Da Dom..... Maurice 
Beloved Be Faithful. . Pickwick 
Tipperary Samba....... Reine 
All My Love......... Maurice 
PE. 6 candace New World 
ie aa peenee Pickwick 


Socal a 


AFRS Deejay 


Programs Up 
_ Platter Sales 


Hitting an estimated 90,000,000 
listening audience, the Armed 
Forces Radio Services disk jock- 
ey programs are being targeted by 
platter companies to hypo record 
sales around the world. 

With queries as to where the 
disks can be purchased coming 
into AFRS on the Coast at the 
rate of 10,000 a month, diskeries 
are beginning to flood the net- 
work with their new re- 
leases. GIs and civilians, from 
Alaska to New Zealand, are also 
writing to friends and relatives 
in the States to purchase the plat- 
ters for them. Liaison setups have 
been established between diskeries 
and the network to keep tabs on 
listeners reaction. / 

AFRS also conducts a “basic 
music library,” headed by Captain 
Mark Azziolo, which dubs a num- 
ber of pop tunes on 16-inch 
platters for shipment to GI rec- 
reation centers and hospitals over- 
seas. The deejay setup for the 
network is programmed and pro- 
duced by Rudy Burns while Rebel 
Randall handles the announcing. 
Commanding officer at the AFRS 
coast branch is Col. William 
Wright, Jr.,.and Robert Delatorre 











is general. program director, 











Jods 








Guy Mitchell: “A ey = 
Love”=-“Unless” (Columbia). ch- 
ell is banking on “Beggar” 
stretch his recent string of hits, 
but it’s a long shot. He pours too 
much schmaltz over this tune, 
which lacks, moreover, the fresh- 
ness of his previous material. Herb 
Jeffries for Coral handles Beg- 
gar” with a less emotional, but 
more interesting attack. On the 
Columbia _ flip, Loi again 
sounds as if he’s reaching too hard 
to get a big sound. Mitch Miller’s 
orch and chorus accomp. 

Eddie Fisher: “I Have No 
Heart” - “Unless” (Victor). Fisher, 
whose fast climb to the top was 
interrupted by his recent induction 
into the Armiy, received a good 
sendoff from Victor with this cou- 
pling. “Heart,” based on_ ol 
Italian tune, is a lushly melodic 
item’ custom-made — for “Fistier’s 
sentimental style. With Hugo Win- 
terhalter backing, he also hits hard 
on Bee ay “~ ballad — : 
being primed as the successor 
“Te” written by the same British 
cleffing team. Bill Snyder has 
etched a fine version for London 
Records with the maestro’s piano 
and Stuart Foster’s vocal in the 
forefront of a tasteful, instrumental 
arrangement. 

Ames Bros.: “Too Many Wom- 
en”-“Somewhere There Must Be 
Happiness” (Coral). ~“Women” is 
a bright cornball entry which the 
Ames Bros. bounce out with catchy 
harmonies. Slated for plenty of 
juke spins. Reverse is a_ slow- 
tempoed ballad with mild chances 
despite this combo’s expert rendi- 
tion. Roy Ross, batons. 

Debbie Reynolds- Carleton Car- 
penter: “Didja Ever’-“When You 
and I Were Young Maggie Blues” 
(M-G-M). .Two cute followups by 
the duet which clicked on “Aba 
Daba Honeymoon.” -“Ever” is a 
light rhythm tune with a novelty 
lyric which this team niftily tosses 
off. Their takeoff on “Maggie 
Blues” is colorfuk enough but the 
Bing and Gary Crosby version for 
Decca is still tops on this number. 

Helen O’Connell: “Love Me”- 
“Tell Me” (Capitol). Miss O’Con- 
nell’s waxing chores for Capitol 
have been consistently excellent 
since her recent comeback, and she 
continues to impress with this pair 
of contrasting sides, She warbles 
the fine oldie, “Love Me,” with 
supple pipes and delicate shadings 
for a topflight side. “Tell Me” is 
socked across on a strong beat with 
the chorus getting a switch treat- 
ment similar to the arrangements 
of a decade ago. Harold Mooney 
orch furnishes a good framework. 


Bob Crosby Orch: “Because of 
You” - “Nine-Twenty Special” 
(Coral). “Because” gets a new 
interpretation on this side, Bob 
Crosby handling this ballad with a 
light beat in front of a danceable 
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BE MY LOVE (14) (Miller) 
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1 APOLOGIZE (Crawford)... 
METRO. POLKA (Forrest) 
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PENNY A KISS (6) (Shapiro-B) 


HOT CANARY (Leeds) 
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SO LONG (7) (Folk-W) 


TOO YOUNG (Jefferson) 
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MOCKIN’ BIRD HILL (6) (Southern) 


IF (13) (Shapiro-B)........ 
HOW HIGH THE MOON (2) (Chappell). 


WOULD I LOVE YOU (9) (Disney). 


SPARROW IN THE TREE TOP (6) (Santly-J). 


ABA DABA HONEYMOON (9) (Feist). . 
TENNESSEE WALTZ (21) (Acuff-R) 


MY HEART CRIES FOR YOU (11) CMBNNNOT) «io bc ciccccecece 
BEAUTIFUL BROWN EYES (2) (American)... 
: ' 


ON TOP OF OLD SMOKY (Folk-W). 


THE ROVING KIND (10) (Hollis). 


SHENANDOAH WALTZ (Acuff-R)...........ccecceccsecceeceess Dinning Sis 
NEVER BEEN KISSED (Paxton). 


SHOTGUN BOOGIE (Century). 


a oe oe 


BRING BACK THE THRILL (Maypole). . 
IFigures tm parentheses indicate number of weeks song has been in the Top 10.) 


eee ee ees ee eeeeeeeeeeeeeesesecesn 
. 
rttteseseeeeeeeeeseeeee | 


se eee eeeeseeceeeeeaseeeee 


Second Group 


eee eee eereeeseeeoeeseeeesece 


seeere eee eeeereeeeeeeeaeeseeaeeses 
‘ 


YOU’RE JUST IN LOVE. (10) (Berlin) 


‘eee eeereeeeeeeeeeeeaseeees 


eeeeeereeeeeeeeseeeeeseeeeeees 


eeeeeeseeeeeeeseeseeeseeeeeeeees. 


eoeeer+seeeteeoseeeeeeeseewsee eesesvee 


WHEN YOU AND I WERE YOUNG MAGGIE BLUES (Mills)... gee 
4 





Les Paul-Mary Ford.....Capitol 


Patti Page ............Mercury 
Perry Como covecece ve oh WACLOP 
Billy Eckstine ..... eoees MGM 
Les Paul-Mary Ford ....Capitol 
Mario Lanza ‘...... ..... Victor 
Patti Page ....... e+ee- Mercury 
Helen O’Connell ....... *, Capitol 


Guy Mitchell-M. Miller Columbia 


Bing Crosby-Andrews Sis. .Decca 


D. Reynolds-C. Carpenter MGM 


. PRs Mercu:y 
Guy Mitchell-M. Miller Columbia 
Vic Damone ........... Mercury 


Rosemary Clooney ...Columbia 


' 
‘ 


-Weavers ..... riot. 


Billy Eckstine .....+0....-MGM 
Frankie Laine ........Mercury 
Perry Como-Fontane Sis. . Victor 


Tony Martin-Dinah Shore. Victor 
Eddy Howard ......... Mercury 


Guy Mitchell-M. Miller Columbia 
Weavers .....ccccccecs«- DOCS 


werirrrrr. 
Freddy Martin .....+.... Victor 
Florian ZaBach .........Decca 


Tennessee Ernie ........Capitol 
Rosemary Clooney ....Columbia 


Weavers-Gordon Jenkins .Decca 
Bing-Gary Crosby ....%...Decca 
Nat “King” Cole .......Capitol 
Eddie Fisher............Victor 
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By HERM SCHOENFELD. 


couple of oldies, 











orch arrangement, This cut lends 
impetus to this tune. Bottom deck 


to|is a snappy instrumental foxtrot, 


Nat “King” Cole: “Song of De. 
lilah”-“Because of Rain” (Capitol), 
Cole’s batting average on wax 
ranks among the best but this cou. 
pling isn’t likely to fatten his 
standing. “Delilah” is too much 
like a flock of other songs recently 
etched by Cole and, although: it’s 
another ace production by the 


Dave Barbour orch,-the impact is ~ 


reduced. Flip is a conventional 
ballad, Les Baxter orch accomping, 
Sammy Kaye Orch: “M 
Prayer”-“‘Down the Trail of: Ach- 
ing Hearts” (Columbia). Kaye has 
a simple, effective cut of “My 
Prayer,” a fine ballad with a strong 
potential. Tony Alamo vocals with 


d | tasteful restraint. “Aching Hearts” 


is out of the cider jug, with Alamo 


and the Kaydets delivering ‘a ‘fair ‘ 


cut of this Ozark opus. 


Phil Spitalny Orch & Chorus: 
“Come Back to Angouleme”-“How 
Can I Leave You” (Victor). “An- 
gouleme,” English ballad recently 
launched by Anne Shelton for 
London Records, is benefitted by 
Spitalny’s melodic arrarigement 
with a good balance of orch and 
choir. Flip is another lyrically 
rendered tune. 


Platter Pointers 


“The Louis Armstrong Story” 
(Vols. I-IV) (Columbia). The first 
in the series of “Golden Era” re- 
issues planned by Columbia, these 
four 12-inch long-play platters are 
the most elaborate and impressive 
contribution to the jazz revival 
movement which has accompanied 
the L-P development. This set 
running to about two-and-a-half 
hours, covers the early. and most 
creative period of Louis Arm- 
strong’s career. Forty-eight of the 
great jazz man’s best sides from 
1925 to 1930, originally issued -un- 
der the Okeh label, have been as- 
sembled in chronological br by 
George Avakian in a~project that 
is both an historical and cal 
landmark.” Many of these sides 
were reissued several years ago in 
shellac albums, but Armstrong’s 
full influence on the jazz and pop 
music forms are only made fully 
apparent in this package. The 
four volumes cover Armstrong’s 
recordings with the Hot Five, the 
Hot Seven, his first band with 
Earl Hines as pianist and a later 
band which showcased Armstrong’s 
trumpet and vocals. This set will 
probably undermine what's left of 
the jazz collector’s market. Tech- 
nically, these sides are far superior 
to the original recordings. . 

Fred Waring’s orch and chorus 
have two first-rate sides from the 
Rodgers & Hammerstein musical, 
“The King and I,” in “Something 
Wonderful” and “Hello Young 
Lovers” (Decca)... On the same 
label, Alfred Drake’s baritone reg- 
isters big on “Till the Sands of 
the Desert Grow. Old” and “The 
World te ight Poy Beer 
vocal on ” for am 
Records rates attention ... Ed- 
mondos Ros has turned out a flock 
of Latin sides for London, best 
being the “Match-Box Samba” and 
“Hora Samba”... Lyn Murray 
orch has cut a fine side in “That’s 
When I Think About You” (Coral) 
..- More Betty Hutton vocal antics 
on a cute novelty, “It’s a Man” 
(Victor) . . . Bettie Clooney’s “I 
Haven’t Seen in a Month of Sun- 
days” is fair (King)... Eddy 
Howard has. a moving side in 
“Strange Little Girl” (Mercury) 
..« More solid vocals by Kay Starr 
on “Come Back My Darling” and 
“Then You've Never Been Blue” 
(Capitol) . . . On the’ same label, 
the Sportsmen vocal up sell a 
e-and My 
Shadow” and “I Found a Million 
Dollar Baby,” in good style. - 

Standout folk, western, jazz, 
blues, religioso, etc.: Lonnie John- 
son, “Fallin’ Rain Blues” (King) 
... Henry Hill, “Wandering Blues” 
(Federal) . . . Gene Autry, “Gold 
Can Buy Anything” (Columbia) 
.. . Gene O’Quin, “No Parking 
Here” (Capitol) . . . Sheb Wooley, 
“Country Kisses” (M-G-M)... 
Eddie _ Marshall, “Honky Tonk 
Blues” (Victor). sia 3:% ac 





Dorati’s Europe Tour: 

Minneapolis, April 24. 
Antal Dorati, ‘Minneapolis 
Symph conductor; will ‘depart in 
June on a summer conducting tour 
in Europe. 

Returning to the U. S. in July, 
Dorati will conduct the Robin Hood 
Dell orchestra in Philadelphia in 
July and then, after appéaring in 
Detroit at the’ city’s 250th anni- 
versary celebration, he'll return to 
Europe to complete his tour. 


- 
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‘RH’ Logging System 
‘Week of April 13-19 
Richard Himber’s log of broadcast performances, compiled on basis 
of varying point ratings for plugs on commercial and sustaining pro- 


grams logged in each of the 3 major territories, New York, Chicago and 
Los Angeles. Both groups of songs are alphabetically listed. 





First Group 

Songs ‘ , Publishers 
Aba Daba Honeymoon—t“Two Weeks—With Love”.............Feist 
A Bushel and a Peck—*“Guys and Dolls” ......... PTYTYTTT es 
A Penny a KisS......ccccceeeessvesees TTITTTIT TTT Tere tk 
Beautiful Madness............ Semicte ad eMehondeesenese ren ‘Advanced 
Be My Love—7“Toast of New Orleans” ...........seee00.-.--Miller 
Faithful ..... PE OC re FR EY OE TY eee eccccaccccccccccecececs MOUING 
I Apologize CeO HOHHO SHH SHTOSSE SET eee HEHEHE EES »eeeeee. Crawford 
MO ocsiecdeeensees oT eT Trey ie TITTITIITITTTTTTT itt Tre 3 
I'll Never Know Why............-005 bndbedeencas ds 0uesedéwncneee 
I Love the Way ou Say Goodnight.............. Mrevvirh 
I’m Late—7“Alice In Wonderland”............. 040 6-6600060 kee 
It’s a Lovely Day Today—**Call Me Madam” ...... ¥eeeeeuaee Berlin 
I Whistle a Happy Tune—*“The King and I”....... eseeee. Williamson 
Tt BO RS os Cee whe de es ane ode bin wens aesa ssn gsicsene ceces ORLOKG 
Loveliest Night of the Year—t“The Great Caruso”........... Robbins 
Cet CE cies F4 a GaSe sae ee OEE OR eS 2 aden 4y 5% Se WéaM 
Make the Man Love Me—*“Tree Grows In B’klyn”..,.....T. B. Harms 
May the Good Lord Bless and Keep You............ cooeee.. Pickwick 
Mocking Bird Hill....... b6be eh 6tdsanweees sevebedes eeeees- SOUthern 
My Heart Cries For YOu. .c...cccccvcsvcsscccscsccccccvceee> MASSEY 
Never Beet Wisse. .ccciccccccccvcctcceccccccsecvccccccces sPanue 
ke: SO eR PrTTTrTiTT Trrrririrririer yt 
Once Upon a Nickel...ccccccccscccccescccceces 60800 66600.50 
Sparrow In the Treetop.........scsesscccserssscvees $66405294 Santly 
Tonda Wanda Hoy—t“At War With the Army”....... ...- Paramount 
Too Late Now—t“Royal Wedding”..............eeceee re ee Feist 
When You and I Were Young Maggie Blues............ ithe Mills 


Where the Red Roses Grow....... 
Would 2 TG. VO co 555s ci a dau> 


eeereeeeeeeeeeseeerene eee 


ROE Se Oe err ar ree ae +see oes Ree 


You're Just In Love—*“Call Me Madam”........... coeeeeeee Berlin 


Second Group 


Always YOU .....-e.eee ibaa hedhiae ar hckns4obiaeanes -+-- St. Nicholas 
Monutital WIOWR MGB sb. cc ce ccs tavecsscss ateses eoeeee-- American 
Because of You—i“I Was An American Spy”...... nneeeeenxean BMI 
Bring Back the Thrill. ..........ceceeece cee ceeecsecevccons ‘Maypole 
Destination Moon............see. AE INT ICE er ea PCO es 
Down In Nashville, Tennessee......... ere eee (neaeeeedts eee 


Harbor TAG 5. csedevccsede ewes 


b acecan Se Wie Recea eek a seeee-- Chappell 


Hello Young Lovers—*“The King and I”..........e06: ..» Williamson 
Hot COPE i xc coon 66 Sun es 6:4 6085 oo Ets abwey eee (abet ..... Leeds 
How Could You Believe Me—t“Royal Wedding”............-. Feist 
How High the Moon.............-ssceces etenee i seeeeeees. Chappell 
If I Were a Bell—*“Guys and Dolls” ..........eee0ee wweiedes Morris 
My Lost Melody..... Pree rrr Tree rere eee eee eee secccecces- LeCUS 
My Resistance Is LOW. .cccccccescccccccceccccsccccsccevess« + MOIS 
On Top Of Old SMOKY... cccsscccsscecscececseeeees eocoeee- Folkways 
Roving Kind ee 63849 oc ccccoccccsescceccenecsccvecececcecocce + «MOMS 
Syncopated ClOck ...cccccccccccccccsecccessesessseseeeeeesee: Mills 
Too Young ........-+ Re SOR Te TE TET ETT eT Te eeeeee. .vefferson 
We Kiss In a Shadow—*“The King and 1”............... Williamson 


You and Your Beautiful Eyes—t“At War With the Army”. .Paramount 





+ Filmusical. * Legit Musical. 











THE DAYBREAKER 

With Bill & Alan Carpenter 
85 Mins.; Sat.; 7:10 a.m. 
Participating 

WGY, Schenectady 


Disk jockey show uses a different 
approach, in the supplementing of 
father by son. B Carpenter’s 
youthful offspring, Alan, teams 
with him, the boy making an occa- 
sional announcement, reading tem- 
perature reports and chatting. It 
gives a homey, family touch to the 
program, which otherwise is 
Straight selection tabbing, a mys- 
tery tune, announcements of civic- 
social events, and public service 
plugs. Spot advertising is chiefly 
via transcription. 


Carpenter, Sr., possesses a clear 
voice, although it is sometimes 
hard and slightly twangy. Manner 
is friendly. Junior is alert and 
intelligent, if sometimes given to 
giggling. Judging from response to 
mystery melody, on last show 
heard, “Daybreaker” has many 
listeners in towns from 20 to 75 
miles out of Schenectady. No 
rize for identification is awarded. 
he block .mentioned had rather 
too much ee with and refer- 
ence to operator. Timeouts 
are taken for two news pers 
ace. 





CAUDILL’S CARNIVAL 
With Carl Caudill 


Participa 
WLEE, Richmond, Va. 


Billing himself as “Richmond's 
Singing Disk Jockey,” Cart Caudill 
has caught attention with his new 
twist. on . the - well-worn platter- 
spinner roytine, j 

Program :is a combination of 
commercials, chatter, telephone- 
gabbing with fans who call in and 
transcribed pop music. Caudill’s 
gimmick of warbling along with 
two or three records each program 
appears to have pleased fans who 
send him their request numbers. 

Program has been running a 
short time, and original kinks are 
smoothed out. Main fa is that 


Caudill, who has an adequate bari- 








Disk Jockey Reviews 

















tone, sometimes pits his voice 
against a fast instrumental back- 
ground. He’s better with the 
slower numbers. Chatter is light, 
bantering and informal, with about 
30% of the hour devoted to par- 
ticipating sponsors. 

Caudill was formerly chief an- 
nouncer for WFTC, Kinston, N. C. 
“Caudill’s Carnival” has taken over 
slot formerly held. by WLLE’s 
Harvey Hudson, with Hudson now 
concentrating on morning a 

i 


Cleve’s Skybar Club - - 
Goes for Hot Jazzists 


Cleveland, April 24. 

Skybar Club joined the growing 
circuit of hot jazz niteries last week 
by bringing in the. Flip Phillips- 
Bill Harris quintet to start a series 
of one-week upbeat combos. 

Spot, managed by Phil Basch and 
Aaron Rein, was one of the first 
in this area to feature torrid 
brass-tooters in the late 1930s but 
dropped them in mid-war days to 
experiment with novelties and all- 
girl shows. String of -nightly sell- 
outs with $1 gate charge for the 
Phillips-Harris unit convinced own- 
ers that the new project should pan 
out profitably. 

Stan Getz crew plus Joan Shawn 





.jare in for current stanza, followed 


by Roy Eldridge, May 7; Charlie 
Parker, May 15; Herbie Fields, 
May 21, and then Johnny Hodges. 
Basch and Rein also plan to get 
Oscar Peterson, Count Basie and 
George Shearing. 





Mar shard Off His Feet 


_ Boston, April 24. 
Harry Marshard, Hub society 
maestro, whose band is currently 
appearing at Copley Plaza’s Oval 
Room, tore a tendon in his heel 
while playing in a badminton 
tournament last week. . 

He'll be out of action several 
weeks. 





Top Songs on TV . 
(Alphabetically Listed) 


1D... 
(Based on c¢ “Aid. 
ence Coverage’ ex and 
Audience Trend ‘Index pubs 
lished by Office of : Research, 
Inc., Dr. John G, Peatman, 
director.) aay 
Be My Love..... ooeee-Miller 
Guys. and Dolls....... Morris 
How Could You Believe. Feist 
I Like Wide Open Spaces. Wick 
You’re Just in Love....Berlin 
5 Top Standards 

April in Paris......... Harms 
Don’t Talk About Me. Remick 
Take Me Out Ball Game. B’way ' 
) ah, reer. Harms 











Brit. Musicians Fight 
Rule Allowing U.S. Jazz 
Bands in Festival Year 


London, April 24. 

The Musicians Union is fighting 
back at the British Ministry of 
Labor’s relaxation of the rule, 
which, for the last 16 years has 
prohibited the granting of work 
permits for American jazz musi- 
cians. Ministry of Labor permits, 
which will be available for two 
concerts at the Festival of Britain, 
are to be allocated to two top rank- 
ing U. S. personalities. Louis Arm- 
strong, who had been invited to 
star in both, refused to accept un- 
less his band was permitted to 
accompany him. 

If negotiations begun here last 
week are successfully completed, 
Buddy Rich, drumming bandleader, 
and Edmond Hall, veteran New 
Orleans clarinetist, will be the 
first American musicians to ap- 
pear in England without special 
classification as variety acts since 
1935. Both have been invited to 
perform at the Royal Festival Hall 
on July 14th and 16th when the 
National Federation of Jazz Or- 
ganizations stage concerts there 
and have been granted special 
labour permits by the government 
“jn the cultural interests of Brit- 

in” despite the protest of Hardie 

atcliffe and the ‘politically power- 
ful Musicians’ Union. 

Hardie Ratcliffe, general secre- 
tary of the MU, told James Asman, 
secretary of the National Federa- 
tion of Jazz Organigations, spon- 
soring the concerts, that they 
would oppose the appearance of 
foreign musicians “by all means 
available to us.” 

An official MU spokesman said 
the executive committee would be 
meeting in mid-May when these 
work permits would be considered 
but that it likely would conform 
to the present policy. That policy 
is to work for full reciprocity with 
foreign musicians organizations, 
but not to allow importations into 
Britain until an exchange system 
was agreed. 

He confirmed that the MU in 
London were in constant communi- 
cation with the Petrillo organiza- 
tion in America, but suggested that 
the initiative would now have to 
come from the AFM. Until they 
were prepared to allow British mu- 
sicians to play in America, the MU 
would continue to operate the bar 
in Britain. 

The MU official said that if their 


Ministry of Labor, and American 
band leaders were authorized to 
work at the Festival Hall, the MU 
would have to consider their at- 
titude at the proper time. He 
hinted however, that there was a 
strong possibility that the union 
would bar British musicians from 
particIpating in such shows, leav- 
ing the guest conductor without 
any orchestra to conduct. 


Griffin, Martin Vocalist, 
In Separate RCA Pact 


Merv Griffin, vocalist with the 
Freddy Martin orch, was term- 
pacted by RCA Victor last week. 
Griffin will remain with the band 
but will record solo on tunes not 
set for the Martin crew by Victor. 

Martin, who arranged the deal 
with the diskery, opens the Hotel 
Astor Roof, N. Y., May 21... - 


Woody Tees Off Cleve. 


’ Cleveland, April 24. 
Woody Herman’s band opened 
season Sunday (22) for Crystal 
Beach Park’s ballroom at Ver- 
milion, O., which inked Russ Car- 
lyle for May 6; Harry James, May 








‘13; Gene Krupa, May 20; Hal Mc- 


Intyre, May 27. James crew is also 
set May 10 at local Aragon Bail- 
room, where Xavier Cugat rolls in 





May 6. ; 


objections were overruled by the- 





Sues RCA, Jacquet On 
‘Stay Away’ Infringement 


Issac Julius Royal filed suit in 
New York Federal Court last week 
against RCA Victor, Illinois 
Jacquet and Gilbert Music Co. for 
$10,000 alleged damages, charging 
infringement of his tune, “Stay 
Away.” Royal charges that Jacquet 
orchestrated and published the 
tune without permission. 

Jacquet alleges that Royal wrote 
the song but never had it copy- 
righted. 


See Music Biz 
Unable to Stem 
Lag Till August 


The music business is currently 
tapering off into the annual warm 
weather slump which is not ex- 
pected to be alleviated until Au- 
gust, when fall buying normally 
resumes. Still ahead of last year’s 
activity by about 10%, sales in 
both sheet music and disks have 
fallen off sharply from the first 
couple of months of this year. 
Summing up the impact on the 
business, an exec of a major plat- 
ter company said “the mortality 
rate of firstrate songs now is tre- 
mendously high.” 

Tunes currently breaking into 
the hit lists are doing way below 


the smash sales ‘turned over by 
the clicks of a couple of months 
ago. While “Tennessee Waltz” 
climbed well over the 1,000,000 
Sheet and 2,000,000 disk marks, 
the comparable No. 1 hit today, 
“Mockin’ Bird Hill,” has just gone 
over the 500,000 sheet music mark 
in about the same period of time. 
Other hit tunes are doing propor- 
tionately less: 

Strong activity for this season 
on Patti Page’s “Mockin’ Bird” for 
Mercury and the Les Paul-Mary 
Ford cut of “How High the Moon” 
for Capital is held to be mainly 
responsible for cushioning the 
slump all along the line. These 
tunes are bringing the customers 
into the stores, where other num- 
bers are also being picked up. 

Industry anticipation at the out- 
set of this year that the last war's 
year-around prosperity would pre- 
vail again hag not materialized 
despite the stepped-up . defense 
economy tempo. The current fall- 
off of the music biz is ascribed 
by industry execs to public reac- 
tion to the inflationary price 
squeeze on essential commodities 
and more cautious buying in gen- 
eral following the war-scare spend- 
ing of a couple of months ago. 


Brit. Publishers Seek 
Break for Songs on BBC 


London, April 17. 

Plea for a better break for Brit- 
ish songs by the British Bfoadcast- 
ing Corp. was made by Eric Masch- 
witz when, speaking at the annual 
dinner of the Music Publishers 
Contact Personnel Assn. British- 
ers, he said, have proved they could 
write songs, but they were not hav- 
ing a fair deal. 

Maschwitz did not blame the 
Americans, who had always co-op- 
erated most keenly with the Song- 
writers Guilds in London, and had 
contributed handsomely to thefr 
funds. But he could imagine the 
stir that would be created in the 
States if 69% of the songs aired on 
radio were British. 

Confirming that the SWG was 
planning a_ national agitation 
through press and Parliament, 
Maschwitz said British publishers 
were now mainly using songs which 
had been tried out from coast to 
coast in America and backed by 
disks. It was reasonable to under- 
stand, therefore, why the _ local+ 











trade was cautious about indulging 
in the luxury of trial and error. | 





Music Printers Credit Blacklist 
"Seen ‘Death Blow’ for Small. Pubs 


y% 
v 


With completion of the “black- 
list” compiled by the National 
Music Printers and Allied Trades 
in the offing, a number of small 
publishers, who have been delin- 
quent bill-payers in the past, at- 
tempted to raise enough coin last 
week to reestablish their credit 
rating with the _ sheet-music 
printers. 


‘Seen as a death blow to the 
minor publishing house operations, 
the “blacklist” would force the 
publisher to go to commercial 
printers, where rates are higher, 
reducing his margin of profit. 
Current sheet music printing costs 
are about $20 per 1,000 copies. 

In the past, music printers car- 
ried the small publisher until his 
money came from the American 
Society of Composers, Authors & 
Publishers or waited from the re- 
ceipts from the sheet music sales. 
However, with rising operational 
costs, the printer today can’t af- 
ford to carry a delinquent pub- 
lisher. 

With sheet music selling at 22c. 
a copy average, production, print- 
ing and royalties leave little profit 
for the pubbery. Production costs 
are estimated at 5c per copy, print- 
ing at- 2c per and royalties at 6c, 
leaving only a 9c profit. If print- 
ing costs are jacked up 25 to 30%, 
Tin Pan Alleyites feel that the 
blacklisted pubberies may have to 
close shop. 


HERB MARKS TO BRIT. 
TO 0.0. TIEUP DEALS 


Herbert Marks, head of the Ed- 
ward B. Marks publishing firm, 
planes to England Friday (27) to 
0.0. possibilities for tieup deals 
with foreign publishers in Great 
Britain and on the Continent. 

In the nine-week tour Marks will 
promote tunes from his standard 
catalog as well as the 20 new songs 
acquired by Harry Link, pubbery’s 
professional manager, since he 
joined the firm recently. 


Judges Make No. Award 
In Gershwin Contest 


For the first time since 1945, the 
annual George Gershwin Memo- 
rial Contest, sponsored by the Vic- 
tory Lodge of the B'nai B'rith, 
failed to come up with a composi- 
tion worthy of the cash award. 
Fifty-one orchestral works were 
submitted, but the judges commit- 
tee rated none as meriting a 
showcasing by the New York 
Philharmonic Symphony Orches- 
tra. . 

Increased awards have been 
slated for the winner of next sea- 
son’s contest, which closes Aug. 
31. Prizes will include $1,000 cash, 
a performance by the Philhar- 








monic, a recording by Columbia ~ 


Records, inclusion of the compo- 
sition in the rental library of 
Chappell Music, with the usual 
royalties and a cuffo week in New 
York for the composer. 

Dr. Carleton Sprague Smith, 
chief of the New York Public 
Library’s music division, will con- 
tinve as committee chairman for 
the seventh annual contest, and 
Din.itri Mitropoulos will remain 
as honorary chairman. Other com- 
mittee members are Robert Russell 
Bennett, Phillip James, Ernst 
Krenek, Goddard Liebergon, Peter 
Mennin, Michel . Piastro, Roger 
Sessions and Stefan Wolpe. 





Seattle Raises $1,600 


For Free Park Concerts 


Seattle, April 24. 

“Musical Promenade” last Fri- 
day (20) at the Civic Auditorium 
here raised over $1,600 to help pay 
expenses of free concerts to be 
given in Seattle parks this sum- 
mer. “Promenade” was put on 
by singers and musicians of the 
Summer Opera Co. and Summer 
Symphony who will present a 
series of Sunday afternoon park 
programs this summer under direc- 
tion of Gustave Stern. : 

“Rose Marie,” “H. M. S. Pina- 
fore” and “Student Prince’”’ will be 
the major productions. 
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Once Again! RCA Victor springs the big show hits on hot, new 
singies just recorded by the stars who make the hits! 


 weecnw TV pong d | | 
WITS FROM The King an 


Remember his hit coupling of Some He does the K. & I.’s show stopper 


SHALL WE 
- DANCE 


#20-4114 (47-4114) 























Enchanted Evening and Bali Hai? 


This one’s even better! 





HELLO, YOUNG LOVERS 
WE KISS IN A SHADOW fF 


#20-4112 (47-4112) 


| by THE THREE SUNS: I Whistle a Happy Tune «20 


(47-4122) 











. Their version is one of the happy surprises of the year 


And here, in one fantastic album aap foes. 
* * . ie a WN 
the big RCA Victor production of © + 3° ¥ 
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(Copyright Variety, 


Perfectly cast... 
Perfectly sung 
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* ’ e.. 3, ‘ i PRS 
' Gilberto Valdez, one of Cuba’s representatives to ‘ 
Commisston on: Cultural Affairs, has turned rhumba,;maest 
; fronting a five-piece unit at the Chateau Ma 


currently . 
- Valdez, who formerly conducted the Havana Philharmonic Orchestra, 
also a composer. His “Rhumba Abierta 


Chet ; es 4 


pad 


N. ¥ 





”" has been played by the 


is 

Buffalo Philharmonic Orchestra and Katherine Dunham used some’ of 
his lighter‘tunes for her “Bal Negre” revue seenvhere a few years ago. 
Valdez also penned several other longhair compositions. 





Another cue for pop song titles is being taken from the bestselling 
fiction lists. Inspired from the hit war novel by John Jones, a-tune, titled 
“From Here To Eternity,” is currently being pitched up to the’record- 


ing companies. 
Kassner Music publishing. 


Don Reid and Jerome Brainan are the cleffers, with 





On the 


Upbeat 





New York 


Irving Fields opens Club Esquire, 
Montreal, April 26. Fields will in- 
troduce his new tune, “Subway 
Samba,” dedicated to Toronto’s 
first subway now under construc- 
tion ... Peggy Lee into New York 
Paramount Theatre May 23 . 


. King Cole Trio booked into Club 


Belmar, Montreal, May 8 for two 
weeks ... Ernie Rudisill, Jr., 17- 
year-old son of drummer with the 
Sammy Kaye orch, joined Milt 
Herth’s’ band Cotnt Basie 
opens Birdland, N. Y., tomorrow 
(26) .. . Shaw Artists Corp. inked 
Roy Eldridge and Coleman Haw- 
kins orchs to five-year management 
pacts ... Frank Walker, M-G-M 


— —-—- 


BY THE COMPOSER OF 
“LA VIE EN ROSE” 


DON’T 
CRY 


DON CHERRY — Decca 
EDITH PIAF — Columbia 


HOLLIS MUSIC, INC. 
129. W. 52d St.. New York 























Records chief, back at desk after 
week’s vacation in Va. 

Weela Gallez returned to the 
Monkey Bar of the Hotel Elysee 
April 22. While on this date 
comedienne is set for a session of 
recording, four sides due to be 
made on the Apollo label. 


Chicago 

Al Morgan goes to Elmswood, 
Windsor, Can., May 21, for one- 
week, then to Desert Inn, Las 
Vegas, May 29, and into Copaca- 
bana, New York, June 29... 
Eddie Hall, of Mutual Entertain- 
ment, ailing ... Al Friedman, 
Walt Disney Music plugger, off to 
Coast to handle firm's subsid, 
Wonderland Music. Local Disney 
office remains lighted but no rep 
is set... Ken Griffin plays “Home 
Show” Duluth, May 2 and goes to 
Seville Theatre, Montreal, June 7 
. ./.Teddy Phillips set for Peabody 
Hotel, Memphis, June 11 for three 
weeks ... Nov-Elites will regroup 
at Kentucky Club, Chi, April 27 
... Deejay Myron Barg weds Joni 
Toll, a non-pro, July 4... Billy 
Bishop into Trianon, Chi, June 19 
for one month . .. . Ivory Joe Hun- 
ter inked into Riviera Club, St. 
Louis, May 19 for one-week .. . 
Red. Norvo unit goes to Zanzibar, 
Denver, May 28 for two weeks... 
publisher Al Gallice in whipping 
up “Down. the Trail of Aching 

earts” ... Johnny Hodges set 








JANE POWELL 


for Blue Note, Chi, June 1 for two 


LF 


Sings 
Hits from “The King and I’ 


“WE KISS 
IN A SHADOW”’ 
“HELLO 
YOUNG LOVERS” 


“SOMETHING 
WONDERFUL” 
“| WHISTLE 

A HAPPY TUNE”’ 


~ With DAVID ROSE and HIS ORCHESTRA 
MGM RECORDS 


Wy 
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RETAIL SHEET BEST SEL LERS|— 
: eo ie \ : 
Mae i . é 
Survey of retail_sheet music 5 2 : e 
sales, based on reports obtained 8 = 8 8 
from leading stores in 12 cities 2 n z 2 2 g 
and showing comparative sales - oO ‘3 he 53] 4 gie|r 
rating for this and last week. L s g © v % my = & ~4 a ra) 
£ 3 @ | w P= = ei. rs a | T 
S E/E sia lsisi#/e2)e)8) A 
- AlHleim iS (PlOja;sizigis] & 
nation Week Ending |: | 3) ¥/2/3 Elgldie/=/4[o/ 
'} Ratin ° €/-|e/\ a & o16/8/|2)} 0 
| , April 21 sisigleleigiglaisi#izisi: 
This Last rE | 3 = £ sle|4 g\s 5 | 3 
wk. wk. Title and Publisher 7 10 8 2inia = Sim! ae PS 5 S 
1 1 “Mockin’ Bird Hill” (Southern)... . ft 1 1 | 1 1 1 1 1 1 1 1 120 
2 2 “if” (Shapiro-B)..... i rar Re Me Dre ae ee eS 
3 5 “Would I Love You” (Disney)..... SE SE Se Se SA eS Oe eee OU” 
4+ 6 “It Is No Secret*eDuchess)...... 3 4 .7 .. 2 (+ ae En va, we 
5 3 “Be My Love” (Miller)........... as he ee ee lr a Se oe ee 
@ 11 “On Top of Old Smoky” (Folk-W). 2 .... a ce 2 5 43 
7 4 “Aba Daba Honeymoan” (Feist). . 5 10 § 3 5 a: 4 ~ 4 4 
8 9 “Sparrow Tree Top” (Santly-Joy). 8 2 6 mam twee 7 os 41 
9 8 “Beautiful Brown Eyes” (Amer).. 9 9 TTre ti ae 3 5 4 33 
10 .7 “Tennessee Waltz” (Acuff-R)..... a. 2. 8 31 
11 8 ““May Lord Bless You” (Pickwick). 6 .. 9 4 8 6 et 17 
12 10 “You're Just in Love” (Berlin).... 10 .. .. .. 10 4 10 3s. 9 15 
13 im “Too Young” (Jefferson)......... Orit os. Sea ue 6 12 
14 13 “My Heart Cries for You” (Massey) .. .. 5 6 - 11 
15 .. “Shenandoah Waltz” (Acuff-R).. .. .. .. 10 : ae 4 10 








* 








weeks ... Dick Jurgens to Aragon, 
Chi, June 23 for one month .’.. 
Bregman, Vocco & Conn will shut- 
ter Chi branch pubbery this week, 
with rep Joe Bennett handling 
freelance ... Rogers Music picked 
up “Why Go Home,” etched tWo 
weeks ago by Al Trace for Mer- 


cury. 


Hollywood 
Johnny David orch checked into 
Bar of Music for an eight-week 
stand . . . Desi Arnaz set to open 
at the Flamingo, Las Vegas, May 
31... Blue Barron will play his 
first Hollywood date Oct. 30 when 
he opens a four-weeker at the 
Palladium ... vocalist Shirley 
Wilson, drummer Jackie . Mills, 
-bassist Ed Mihelich, also saxist 
Jack Ordean and trombonist Lewis 
McCreary added to Harry James 
band for seven-week tour of mid- 
west one-niters. 

Ada Leonard’s all-girl band will 
one-nite at the Trianon Ballroom 
April 21 and 28 ... Louis Arm- 
strong opened this week at the 150 
Club, San Francisco.. .. Lionel 
Hampton inked with MGM Records 
following exit from Decca after 10 
years ... Coint Basie due on the 
Coast in August for one-niters. 
Jerry Gray set for fortnight at 
Meadowbrook, opening June 5... 
Ronnie Perry replaced Ted Rom- 
ersa in sax section of Frank DeVol’s 
radio musicrew ... AFM Local 47 
took casual dance dates and casual 
radio engagements off the quota 
list and raised to $90 the maximum 
a sideman can earn and still take a 
film date ...Henry Busse re- 
laced Desi Arnaz at the Biltmore 
wl... Chuy Reyes moved into 
Ciro’s, replacing Dick Stabile. 


Pittsburgh 

Louis Prima, Hal MclIntyre, 
Charlie Barnet and Gene Krupa, a 
return engagement, all looked for 
one-nighters at Royal Ballroom in 
May .’. . Jimmy Palmer’s band be- 
gan two-week stand at Bill Green’s 
on Friday (20) . . . George Shear- 
ing penciled for repeat at Johnny 
Brown’s Club in East Liberty week 
of. June 18... Lee Angelo, who 
came back home several months 
ago after disbanding in Oklahoma, 
organized new dance outfit, with 
Frankie Vince as his vocalist again 
.. . Harry James plays one-nighter 
at West View Park’s Danceland 
May 8 .. . Frankie Laine set for 
week at Vogue Terrace beginning 
June 1... Ivory Joe Hunter one- 
nighting around this territory, in 
Greensburg and_ East 
Liberty's Penn-Shady Ballroom, 
among others ... Tiny Wolf, for- 
mer Blue Barron bassist - vocalist 
who took over the Barron band 
during the war, is leading a trio 
for new daily half-hour program, 
“Variety Resort,” on-WDTV ... 
Hal Pruden band will remain at 
Terrace Room until that place 
closes for the season on June 2. 


Kansas City 
_ Billy Vine pulled a fast one dur- 
ing his engagement at Eddy’s Res- 
taurant here. He planed out via 
TWA after a midnight show Wed- 
nesday (18) and attended funeral 
of his mother, Luella Temple Vine, 











. 


in New York Thursday afternoon. 
Then he planed back in time to 
make the age show Thursday 
night. Comic goes to Miami Beach 
and the Five O’Clock Club for four 
weéks following his date here... 
It’s a return engagement for Ruth 
Clayton, currently on a two-week 
stint in El Casbah of Bellerive 
Hotel .. . Tite Guizar also -makes 
a repeat at the Bellerive, followin 

Miss Clayton .. . After closing E 
Casbah here, Jerry Murad’s Har- 
monicats work west, opening at the 
Last Frontier, Las Vegas, May 18 
. . - Tim Herbert and Don Saxon 
take over at Eddy’s April 27-May 
10. The Lo ot follow them with 
a May 11 date .. . Leo Pieper orch 
moves: into the Terrace Grill of 
Hotel Muehlebach for a_ three- 
week stand, replacing Johnn 

Pineapple orch and troupe whic 

wends southward to the . Baker 
Hotel, Dallas .. . Red Hot Scamps 
currently holding forth at Tootie 
Clarkin’s new Mayfair out east on 
Highway 40. 


Schoen Set by Weavers 
As Disking Arranger 


Vic Schoen, arranger-conductor 
on the Andrews Sisters’ recording 
dates, has been set by the Weavers 


to perform the same duties for 
their next disk assignment on the 
Decca label. 

Currently winding up a midwest- 
ern tour, The. Weavers are slated 
for a waxing session in New York 
in May. 








Wolfgang Stresemann, conductor 
of the Toledo Orchestra, sailed 
Saturday (21) for Europe, where 
he’ll give a series of concerts in 
Germany and Switzerland. 





Marian Anderson is skedded to 
fly today (Wed.) to Havana, where 
shé’ll begin a two-month concert 
tour of Central and Sotith America. 





Jennie Tourel flew to Europe 
last week for her fifth postwar con- 
cert tour, ° : 


GOTTA FIND 


MARIAN MAYE 


BROADCAST MUSIC INC. 


NEW YORK > <MiCAGO ee HOLLYWOOD 








A Great-Mother Song 
| REMEMBER MAMA 
by Charles Tebias and ‘Henry Tobias 
A Great Record By 
THE ANDREWS SISTERS 
Special Decca Release #27537 
published by 


TOBEY MUSIC CORP. 


1650 Broadway. New York 19, N.Y. 














BE MY LOVE 
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PROGRAM 


DOCTOR, LAWYER, 


INDIAN CHIEF 
THE NOVELTY STANDARD 


Paul Francis Webster 
EE 
a 

ARTISTS ACT NOW! 
N.V.A. MEMBERSHIP 


DRIVE _ 
SEE PAGE 54 














another BMI pie-op wie! 


TO,LOVE 
Published by Duchess 
Recorded by 














SOMEBODY 


—° Coral 60437. ,. 
ANDREWS SISTERS — Dec. 27569” 
ROBERTA QUINLAN—Mer. 5616 
MINDY CARSON — Vic. 20-4119 


WS 


580 FIFTH AVENUE 
NEW YORK 13,N.¥ 
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| RETAIL DISK BEST SELLERS 







































































































































































VARIETY ier 3 
z 5 5 
Survey of retail disk best in ” 2 ele 
sellers, based on reports ob- $ ore la-t3 ~|=le 
tained from leading stores in cola lS i/SlBS ~ a@i/al ele x 
12 cities and showing” com. nl sis 3 Ss 2/S|21s8i8isi¢g T 
parative sales rating for this sim@iadls § 0 | a rg 3 =ia}|0O 
and last week. ,ie/|sSie E Slelalsi|ea/m|§ | T- 
SISIGiS /FISiELE A ISISIE| 2 
4 Gisilis SITI(siSi7 3 | | 
Nations Week Ending 1 i 4 aa 4 £1& s i |e f 
Rating . x SITIZIOlTitT z ‘| 0 
Apnil 2l | & 5 E als 4 a EH . Bis] i 
This Last 3 = 2is & c , £ 3 E 4 3 T 
wk. wk. Artist, Label, Title ZIOISIBIOIZISIAISEIS ISIE! s 
LES PAUL-M. FORD (Capitol) , 
1 2 “How High the Moon”—1451..... eo 3 © © 8 $-3- 328. 2-42 0@:& 
MARIO LANZA (Victor) 
2 3 “Be My Love”—10-1567A........ 5 4 1 3 8 5 5 5 61 
WEAVERS (Decca) 
3 4 “On Top of Old Smoky”—27515.. 6 1 6 .. 6 ee . 54 
PERRY COMO (Victor) 
=. £42 eeRp aaa 8-48 4 .. 10 9 1 49 
PATTI PAGE (Mercury) 
$A 5 “Mockin’ Bird Hill”—5595....... a ae 6 1 <= 
PATTI PAGE (Mercury) 
5B 6 “Would I Love You”—5571....... 733 Rome pes oe 9 #1 4 9 41 
FLORIAN ZABACH (Decca) 
6 12 “Hot Canary”—27509............ 4 2 2 7 29 
LES PAUL (Capitol) 
7 8 “Mockin’ Bird Hill”—1373....... er eee 1 9 eS OS. . 27 
BILLY ECKSTINE (M-G-M) ; 
8 9 “I Apologize”—10903A........... 9 2 6 3 24 
—“ REYNOLDS-CARPENTER (MGM) 
9 7 “Aba Daba Honeymoon”—3282... .. 9 5 8 9 4 20 
LEROY ANDERSON (Decca) 
10 15 “Syncopated Clock”—40201..... a ee | (ee 7 : 19 
MARIO LANZA (Victor) 
11A .. “Loveliest Night of Year’—10-3300 .. .. 7 4 5 17 
VAUGHN MONROE (Victor) 
11B 17 “Sound QOff”—20-4113........... 3 2 17 
BING-GARY CROSBY (Decca) 
12 .. “Maggie Blues”—27577.......... TU MC, Se ES 6 10 16 
NAT “KING” COLE (Capitol) 
13A .. “Too Young”—1449............. 9 5 °4 15 
G. MITCHELL-M. MILLER (Col) 
13B 10 “Sparrow in the Tree Top’—39190 .. .. .. 5 8 5 15 
P. COMO-FONTANE SIS. (Victor) 
14: 1]. “Weave Just & Loeve’—B0-S00GA. .. 2:5. B oo: oe 10 26 HT eeoive 0: 14 
MARIO LANZA (Victor) 
15A° 144 “Vesti La Giubba”—10-3228...... - so ep ae: 10 
PATTI PAGE (Mercury) 
15B 17 “Tennessee Waltz’—5534....... ‘ 6 6 10 
JIMMY. WAKELY (Capitol) 
16A .. “Beautiful Brown Eyes”—1383... 6 7 9 
TONY MARTIN (Victor) 
16B se “T Apologize”’ —20-4056 *@eeeeeneeeed ee ee ee ee ee ee +. 2 ee 9 
Disk Best Sellers by Companies ; 
(Based on Points Earned) — 
No. of 0.0 
Label - Records Points Label Records Points 
Victor Cee e eee tere eeeseeeeores 177 Mercury eeceeeeseeeeeeeeeeeenes 92 
Capitol eeeeoeeeoeeoeoeeeeeeeeeeere 4 ” 140 M-G-M eeeeeoeeoeeeoeeeaeeeea ee eeee 2 44 
Decca eseeeeveeeeeeeeeee @eeeeeeeeane 4 118 Columbia eeeeee @eeeeeeeaeeeeaoe ee ee 1 15 
1 2 | 3 | 4: 5 
GUYS AND DOLLS | SOUTH PACIFIC VOICE OF XTABAY, LULLABY B’WAY GREAT CARUSO 
F lV E TO Fp re oa Cast | Broadway Cast Yma Sumac Doris Day Mario Lanza 
DA-825 Columbia ‘Capitol Columbia Victor 
ALBUMS pons MM850 CD-244 CL6168 vase 
DLP-8036 ML4180 CC244 C235 WDM-1506 








Ray Ventura In U. S. 

Ray Ventura, ex-bandleader and 
now a music publisher and film 
New Yor in France, arrived in 
ue York Monday (23) to 0.0. new 

- Pops. 











Columbia Records 


KEN 
GRIFFIN 


HOMES $ SHOW, Duluth 
Direction: MILO STELT 


oe Ente ment Agency 
203 noo bash, ‘Chicage LL Wh 














EVERYONE'S LISTENING TO... 


THE SYNCOPATED CLOCK 


LEROY ANDERSON'S Music — MITCHELL PARISH'S Lyrics 


Long-Playing Disks In 
Nip Debut This Month 


Tokyo, April 17. 

Long-playing records will make 
their debut in Japan near the end 
of this month when the Nippon 
Columbia Record Co. markets the 
country’s first 3344 rpm player at- 
tachment and five 12-inch Vinylite 
platters to introduce the slow 


" speed. Limited number of the disks 


are now being pressed from Amer- 
ican masters obtained from Colum- 
bia Record Co. in the U. S. with 
which the indie Nipponese firm has 
an exchange agreement. Before 
the war the American diskery had 
a financial interest in its Japanese 
namesake, but Nippon Columbia is 
now completely on its own. 

Single slow-speed player attach- 
ment will retail for $49.95. Com- 
pany is turning out 50 players to 
introduce the microgroove system, 
and will gear future production to 
public demand. Platters will retail 
for $6.35. Firm is pressing 100 
copies of each of the five disks as a 
starter. It plans to produce 10-inch 





MILLS MUSIC, INC. 


1619 Broadway, New York «19 














and seven-inch platters in the 
near future. 

Japan Victor Co., one-time affil- 
iate of RCA-Victor, which is also 
now on its own, is expected to fol- 
low Nippon Columbia in the long- 
playing field before the end of the 
year. 


Philly Inquirer Sets Top 
Budget for Charity Show 


Philadelphia, April 24. 

One of the largest talent budgets 
in local history is expected to be 
set up for the annual benefit put 
on by the Philadelphia Inquirer for 
local charities. It’s slated for June 
15 at the Municipal Stadium here. 

Newspaper has set the Philadel- 
phi Orchestra and is negotiating for 
some of the top names in show 
business to play the affair. Deal is 
currently underway for Perry 
Como. 








Deejay Quinn Prepping 
Act for Nitery Tour 


Lou Quinn, who formerly disk- 
jockeyed from the Copacabana, 
N. Y., is now preparing a vaude and 
nitery act. After some breakin 
dates, he’ll play the Latin Casino, 
Philadelphia, May 14, 

Quinn, prior to his platter pilot- 
ing, was a comedy ter and now 
feels that instead of going back to 
writing for others, he’ll go in busi- 
ness for himself. 











BING CROSBY 


with the BANDO DA LUA 
Singing 
QUIZAS, QUIZAS, QUIZAS and MARIA BONITA 
DECCA 27536 and *9-27536 . 








N 


THE ANDREWS 
SISTERS 


Singing 
| REMEMBER MAMA and MY MOM 
DECCA 27537 and *9-27537 





"Music in The Morgan Manner™ 


RUSS MORGAN 


ond His Orchestra 
Playing 
THE KISSING SONG and 
- LET'S WALTZ JUST ONCE MORE: - 


} DECCA 27538 and *9-27538 : 
No. 4. 


TOMMY DORSEY 


and His Orchestra 
Playing 
DIANE and SWEET ADELINE 
Vocal by Jack Leonard 
DECCA 27539 and *9-27539 


HOAGY 


CARMICHAEL 
sornon JENKINS 


end His Chorus and Orchestra 
Singing and Playing 
SACRAMENTO and MY RESISTANCE IS LOW 
DECCA 27540 and *9-27540 


*Indicates 45 RPM Version Single Records 85< Each (plus tax) 


EGCA -America’s- Fastest 














No. 5 





= Selling -Records! 
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Hotel St. Regis,.Ni ¥: 


t >) Bret: 
Paula Drake with Bud McCreery; 
Milt Shaw and Horace Diaz orchs; 
$1.50 and $2.50 cover. 


Brunet looker has gone up the 
scale quite a bit since her first 
New Acts notice at Leon & Eddie’s, 
circa 1942. Starting as a straight 
pop singer she has been increas- 
ingly segueing into special mate- 
rial, and now her entire routine, 
authored and accompanied by 
pianist-songsmith Bud McCreery, 
who géts and rates the extra bends 
allotted him by the comedienne, is 
of a special. material nature. 


Miss Drake runs a neat variety 
gamut with comedy ditties to 
kazoo and zither accomp» when 
McCreery is not at the ivories. Her 
lyrics, of the typical. smart boite 
calibre, are all about amour 
(legit), torchers (satirical) and s.a. 
In between she waxes Brooklynese, 
uses the zither for a hokum folk- 
song routine, brings in a femme 
dick specialty, and generally cuts 
up. 





Working sans mike, she some-, 


times has difficulty projecting but, 
by and large, registers with the 
chichi Maisonette set. 

Holding over is the sprightly 
Milt Shaw with his dansapation 
and good show accomp, and the 
Horace Diaz ensemble as alternate 
music dispensers, Abel. 


Palmer House. Chi 
(EMPIRE ROOM) 
. Chicago, April 19. 
Dorothy Shay, Jackie Warner & 
Shirley McGuire, Merriel Abbott 
Dancers (10), Eddie O’Neal Orch 
(14); minimum $3.50, cover $1. 


_Dorothy Shay is making her 
sixth appearance in as many years 
at the Empire Room. During that 
time the general esprit d’Shay has 
snowballed so much that opening 
night (19).evidenced a ropes-up 
policy for one of the few times this 
year. 

Fact is, the gal could have dis- 
pensed with anything and every- 
thing but her few standard selec- 
tions and the afficionados would 
have loved it. Her voice seemingly 
carries a thicker slice of rusticness 
than ever. ‘All of it’s tailor-made 
for the payees, and in some ways 
points out that she could have 
eschewed her one change of pace 
number, “Love Isn’t Born, It’s 
Made,” which fell considerably shy 
of her backwoods output with the 
Se Ea Baharia a ARES ARE DET 




















GEORGE SHEARING 
Quintetie 

CURRENTLY... 

TIFFANY CLUB 


LOS ANGELES . 
SHAW ARTISTS CORPORATION 
565 Fifth Ave., New York 20 











Sadie,” . "Pargo '. F 
projects to strong response. 


the most sophisticated 


general effect perhaps 


smooth, poised workmanship. 


Only other act on the bill is 
Jackie Warner & Shirley McGuire, 


neat change from usually florid 
terp acts here. -They’ve a fresh, 
youthful approach and mix in some 
vocals, which is highly effective 
and gets them socko applause. Pair 
open with a square-dance number, 
change to tap-shoes on the floor 
and segue into a Latin routine, 
simulating castanets with their 
footwork. They wind with a sailor- 
gal routine that makes a strong 
exit. 

Producer Merriel Abbott has 
pared her production numbers 
down to one quickie opener. It’s a 
fresh - routine,: neatly terped, and 
has the gals interjecting some 
vocalling. - Mel. 


Flamingo. Las Vegas 
(FLAMINGO ROOM) 
Las Vegas, April 20. 
John Carroll, Borrah Minevitch 
Harnonica Rascals (5) with John- 
ny Puleo, Ted & Phyllis Rodriguez, 
Denny Beckner Orch (13); no 
cover, no minimum. 





John Carroll, Hollywood film- 
ster, is winning raves with his full, 
operatic-quality bary pipings. Biz 
should be satisfactory for his 18- 
day stand. 


At walkon, his virile appearance 
grabs immediate attention, and he 
promptly belts across “If You Feel 
Like Singing—Sing,” after quickie 
gab opener about how he embarked 
upon nitery circuit. A natural for 
TV, personality clicks both in 
vocalistics and adroit patter, al- 
though somewhat lengthy for nit- 
ery pacing. Lusty “Love Here is 
My Heart” gets ovation; “Summer- 
time” is intoned softly for con- 
trast. 

Range is displayed on “Solo 
Mio,” and for dramatics, he recites 
dividing choruses of Malotte’s 
“Long Way From Home” — a 
Korean war tract which Carroll 
is preeming on his nitery tour. 
From a bouncy “Cecelia” switches 
to “If I Loved You,” with first 
chorus recitative for sock reaction. 
How well Carroll chants a light- 
classic is never revealed more 
clearly than in “Old Man River’— 
a perfect showcase for his power- 
ful baritone.. . 


_ Ted & Phyllis Rotiriguez score 
in nimble.terpery, graceful whirl- 
ings: Act eschews ordinary‘ lifts, 
overhead spins of other ballroom- 
ers, concentrating on footwork. -A 


| brilliant paso doble spots pair to 


best advantage. 


Borrah Minevitch’s Harmonica 
Rascals are pretty well lost on this 
layout. Having toplined in another 
strip nitery within past year, act is 


| bewildered by kickoff spot result- 


ping in too few returns for musican- 
tics. Little Johnny Plueo with his 
riotous panto is still potent as ever, 
lads give tunes the same push, but 
obviously the Flamingo isn’t their 
dish. Will. 





? 


a e 
“Father,” etc., all of which she 


Miss Shay is, deceptively, one of 
performers 
to play this room. Patter interlard- 
ing her songs is smooth and naugh- 
ty; she works under a single spot, 
atop a platform, and only once 
comes down for short hop around 
the floor. Together with her high- 
ly fashionable coiff and gown, 
unfor- 
tunately is not of warmth but of 


ballroom team. Youngsters make a 


Statler Hotel. N. ¥- 
(CAFE ROUGE) | 
. Jan.Garber Orch (13) with Roy 
Cordell, Joy, Conley; cover $1.50- 







* Vet bandleader Jan Garber has 
experimented with various orch 
formats, from sweet to swing, dur- 
ing his three-decade career in the 
business but has returned in re- 
cent years to the sweet, danceable 
style—the one style that has re- 
mained a commercial _ staple 
through the years. It also has been 
paying off for Garber who has 
been touring successfully through 
the south and west and, as‘a re- 
sult, has developed into one of the 
most consistent sellers on the Capi- 
tol Records label. ; : 
Garber proved a click in this 
room last year, in his first stand 
here, and should repeat again on 
this indefinitely extended date. He 
purveys a clean brand of music 
on an attractive dance tempo that 
brings up the inevitable compari- 
son with the Guy. Lombardo orch 
which opens next Monday (23) at 
the Roosevelt Hotel, N. Y. Com- 
parisons can be invidious, but if 
there’s room in the business for 
a flock of swing bands imitating 
th: late Glenn Miller, there’s also 
room for duplicating sweet bands. 
Garber is fronting a well-trained 
outfit comprising four reeds, five 
brass and three rhythm with the 
arrangements accenting melody via 
the fine reed section. Medium- 
sized aggregation projects well-bal- 
anced, highly listenable sounds on 
a good book covering the stand- 


.| ards, showtunes, current pops and 


novelties in both fox-trot and waltz 
tempi. During the early hours, 
Garber is playing with suitable 
scftness for the dining clientele. 
For the later sessions, band _ picks 
up its volume and beat for. hepper 
dansapation rhythms although not 
straying far from the sweet groove. 
Vocal chores are handled bright- 
ly by Roy Cordell, a fine crooner, 
and Joy Conley, a cute-looker with 
Ja good set of pipes who joined 
the band three weeks ago, replac- 
ing Garber’s daughter who is to 
get married. Cordell and Miss Con- 
ley work solo and together, with 
a trio of sidemen also occasionally 
joining for choral effects. Herm. 


Chez Paree, Montreal 

! Montreal. April 22. 
Jean Sablon, Chet Clarke, Boots 
McKenna Line (8), Martin Kent, 
Palm de Luca orch (8): Peter 
Barry Rhumbaists (5); admission 


$1. 





On his way back to Paris and 
an extended tour of Spain, Africa, 
Southern France and Egypt, Jean 
Sablon works in current sfint at 
the Chez Paree. and scores ‘ as 
heavily as he did when he played 
his first Canadian cafe date here 
at the old Tic Toc in 1938. 


For present showing, Sablon in- 
.troduces several new numbers 
such as “Arbres de Paris,” “La 
Bouillabaise” and a lazy Martin- 
ique item that should all become 
faves with the more ardent 
Sablonites but will take a bit of 
time to register with the predomi- 
nately English-speaking crowds at 
this | particular cafe. Working a 
session of nine songs, Sablon 
makes little attempt to try any- 
thing but French and even his in- 
tros while part English are done 
so fast_as to be almost unintelligi- 
ble to most of the payees. Only 
concession in the pop vein are 
“Pigalle” and “C’est Si Bon” both 
of which are hackneyed and trite. 
Guy would be an even bigger click 
if he’d tried the songs most closely 
associated with him like “Le 
Fiacre” and “J’Attendrai.” 


Without his pianist. who has 





baritoning. Dansapation sets are 
split between the Palm de Luca 
rorch and Peter® Barry’s trim 


fbeen ve = ems pest months, 
Sablon suffers from 
and the usual drive and tempo is 
noticeably missing. 

Leadoff in new layout goes to 
harmonica player Chet Clarke, who 
offers some very complicated. reed- 
ing with interpretations of “Hora 
Staccata.” “Hungarian Rhapsody 
No. 2,” “Begin the Beguine” and a 
socko clincher of “St. Louis Blues. 
Martin Kent emcees and boosts 
production number by the Boots, 
McKenna line with some okay 


rhumba combo. Biz near capacity 
when reviewed but not up to ex- 
pectations when the Sablon name 
failed to attract many French 
spenders. Newt. | 


Desert Inn, Las Vegas 
(PAINTED DESERT ROOM) 
Las Vegas, April 17. 
Blackstone & Co. (19); Arden- 
Fletcher Dancers (8), Jack Cas- 
sidy, Carlton Hayes Orch (11); no 
cover, no minimum. 








Desert Inn’s first anni_celebra- 
tion falls April 24, calling for 
something a bit out of the ordinary 
for its show. Vet magico Black- 
stone, in his first nitery date, might 
turn the trick if production dif- 
ficulties smooth out, Bulky props, 
set pieces, lack of storage space 
for quick shifting causing waits, is 
only factor preventing this unit 
from becoming sock attraction. As 
these details are gradually disap- 
pearing because of acclimation to 
surroundings, show should emerge 
smoothly later. 


Blackstone, long recognized as 
master magi, overcomes obstacles 
with combination of craftsmanship, 
warmth, plenty humor, and chatau- 
qua grandiloquence. Audience gets 
constant razzle-dazzle—but never 
spots method of working a trick, 
due to his speed. 

After “sawing woman in half”’— 
illusion perfect—his card-sleight- 
of-handing wows locals, who are 
more than slightly interested in 
any deftness when it comes to han- 
dling the pasteboards. Some rou- 
tine stuff is tossed in—pitcher of 
milk trick, water into beer, rabbit 
from newspaper, flowers from no- 
where, pickpocket surprises, pretty 
well standard magiv fare. Breath- 
taking necromancy of floating light 
bulb with stage darkened into eerie 
red glow causes gasps, further 
mystifies when Blackstone floats 
his mazda into audience for close 
peep and feel. Another w.k. 
Blackstone feat is the dancing 
handerkerchief, obtained from 
ringsider and later reutrned after 
the thing, uncannily resembling a 
white. cobra, follows magi’s distant 
hand direction. 


After 15-minute mental telepathy 
card-sharping sesh, -Blackstone 
frees self after being trussed tight 
with strong rope. Uses a dozen 
participators from audience to 
further boffos during escape act. 
Six good-looking femmes, who 
work through entire show, pull 
scores of scarves from a_ tam- 
bourine, and after melee, out pops 
a burro and a lamb. Neat double- 
shift costume switch bowoff baffles 
for prolonged applause. 


; Blackstone works with five males 
in addition to gal assistants, all 
with costume changes for every 
scene. Carlton Hayes orch musi- 
cues are few, moods ,being estab- 
lished by Gladys Lyle, personal 
accomper, at the Hammond along- 
side stage. 

Arden-Fletcher Dancers raise 
curtain, return for close in assorted 
terping. Jack Cassidy warbles 








production numbers neatly. Biz 
okay. U. 


Fairmont Hotel, S. F, 
(VENETIAN ROOM) 
> Sank , April 17. 

Lena Horne, with Chico Hamil. 
ton, Jerry Wiggins and Joe Ben- 
jamin; Bill Clifford's Orch (15); $2 
cover. 

Not even General MacArthur's 
return celebration (which mur- 
dered biz all over town), lessened 
the impact of Lena Horne’s return 
to this plushy room, which drew 
560 (in a normal 450 room) to get 
a terrific reception for her 40. 
minute song melange, and _ inci- 
dentally break the spot’s all-time 
record. :; 

Dressed in a blazing white, off 
the shoulder satin gown, the song 
stylist turns on all charm and 
knowhow with “Beale Street Blues,” 
“Good Morning Heartache,” “Love,” 
“Take It Easy” and “Deed I Do.” 
Encores with “Smoochie,” “Is It 
Always Like This” and “100 Years 
From Today” to tumultuous ap- 
plause. A click all the way. 

Music support by Chico Hamil- 
ton, Jerry Wiggins and Joe Ben- 
jamin is excellent, likewise the 
band backing of Bill Clifford’s 
crew. which doubles on customer 
dancing. Ted. 





Last ‘Frontier, Las Vegas 
(RAMONA ROOM) 
Las Vegas, April 20. 
Liberace, Yvette, Jean Devlyn 
Dancers (7), Al Donahue Orch 
(11), Don Baker; no cover, no 
minimum. 





After siege of fair-to-middling 
layouts, Ramona Room comes up 
with oné that’s destined to do turn- 
away biz for next two frames. Com- 
bination of Liberace, Yvette, Dev- 
lyn Dancers is sock entertainment 
for full 60 minutes plus. 

In ninth. stop at Last Frontier, 
pianist Liberace outstrips past per- 
formances with keyboard gymnas- 
tics leaving audiences clamoring 
for more. Solid showmanship is 
displayed at walkon, when sur- 
rounded by dimout, he rips into 
“Spellbound” theme, as_ pinspot, 
candelabra trademark lights up 
face and hands. 

With brother George Liberace 
wielding glowing baton before the 
Al Donahue orch, Liberace takes 
foray into concertized “Slaughter 
on 10th Avenue,” arousing bo re- 
action at close. Grinning gab in- 
tro is ingratiating for Gershwin 
trib, devising “Rhapsody in Blue” 
threads to link reprise of several 
w.k.’s for bravos. Double-times 
“Tico Tico” in display piece, mod- 
ulates mood for “September Song” 
which he sings rather effectively. 


‘(Continued on page .54) 
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Swimming Pool— 
Restaurant — Cock- 
tail Lounge — 400 
Modern Kitchenette 
Apts. ‘and - 
ing Rooms (all with 
Tub and Shower) 
—Medern Appeint- 
ments—Overtoeking 
Lake and Park, 





; -' SPECIAL 
PROFESSIONAL 

RATES 
Lawrence & Kenmore Avenues at Sheridan Road 
Chieage 40, Iliineis LOngbeach 11-2100 
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ROLLY 








at the London Casino 
MY SINCERE THANKS TO ALL THE LONDON CRITICS 
, This Is What They Say— 


“ROLLY ROLLS — FRENCHMAN AND PIANO A HIT IN NEW SH  eysee> ase 
ha : r —SUNDAY DISPATCH. 
ROLLY ROLLS—A FIRST-CLASS COMIC.” —THE STAGE rena oan 
A London Favorite aoe 


“Rolly Rolls, that piquant Frenchman, 
these neat 


"The Latin Quarter (1951 version) returned to the London Casino. 
loudest for a Frenchman alone on the stage with his piano. 3 


in this show his miming at the piano raised md originally to be a serious classical 
Rolly Rolls, seen over here before, intendeore laughter than anything else." 


ROLLS | 


(STARRING IN LATIN QUARTER, 1951) 


But the applause was. 


pianist; 


‘ oe: ReneS r, 
, —WILLIAM DRURY. 
Ow.” | eee 


¢ presentin his llery of keyboard types invests. ae 
studies with a brilliant technique of his own,"—THE PE ae 
"Scores personal success."—VARIETY 
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Mistinguett Files Charges at Guild 
Claiming Salary Check Bounced 





A series of charges and counter-4-— 


charges have been filed with the 
American Guild of Variety Artists 
py the French actress Mistinguett, 
current at La Martinique, N. Y., 
and Dario, operator of the cafe. 
Charges stem from. complications 
which started with return of Mis- 
tinguett’s $4,025 salary check be- 
cause of insufficient funds, It’s 
claimed by Mistinguett’s managers 
that she was asked to hold the 
check over the weekend when 
there would then be sufficient coin 
to cover it. However, it’s alleged 
that shortly before the bank closed 
on Monday (23), payment on check 
was stopped. Mistinguett then pe- 
titioned union for her salary from 
the bond posted by Dario. 

Meanwhile, Dario filed charges 
with the union declaring that the 
83-year-old headliner drove his 
customers out of the cafe by “put- 
ting on an indecent performance. 
Dario’s complaint forestalled pay- 
ment by union until both charges 
are threshed out. 

Lew Lebish, Mistinguett’s at- 
torney and business manager, 
countered with a statement that 
Dario had never complained on the 
nature of her performance. The 
only change he recommended was 
the elimination of one number so 
that the show would run under 
an hour. Case will be heard at the 
union within the next few days, be- 
cause of the union’s preoccupation 
with a board meeting yesterday 
(Tues.). 

Meanwhile, Mistinguett is report- 
ing at the cafe for work in ac- 
cordance with the union instruc- 
tions. Mistinguett reported at La 
Martinique Monday (23), but cafe 
was closed. Spot is normally 
closed on Mondays but an excep- 
tion was made last week (16). 


At press time, it wasn’t known 
whether the cafe would have a 
show last night. Dario couldn’t be 
reached at his home or at the 
club. Mistinguett’s reps said she 
would report as usual at the nitery. 

No show has been signed to fol- 
low Mistinguett’s run which ends 
tonight (Wed.). 





China Doll Folds 


The China Doll, N. Y., closed 
Sunday night (22) after a long 
siege of dismal business. Cafe, 
operated by Tom Ball, started the 
season excellently, but business 
failed to keep pace and has been 
offish for the past few months. 

‘ ater is expected to reopen in the 
all. 








COMEDY , MATERIAL 
For All Branches of Theotricais” 


ccasows FUN-MASTER 
‘THE ORIGINAL SHOW BIZ GAG FILE’ 
@ Nos. } thru 35 @ $1.00 each =e 


(Sold in uence Only) 
SPECIAL—FIR 13 FILES FOR $10 
ALL 35 FILES FOR ONLY $25 
@ 3 Oks. PARODIES. 1 book $16 @ 
@ MINSTREL BUDGET ..... . $235 @ 
@ 4 BLACKOUT BKS., ea. bk $25 @ 
HOW.TO MASTER THE CEREMONIES 

° (reissue), 00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $250, Worth over a thousand. 


° 
PAULA SMITH 


200 W. 54 St.. New York 19 Dept. V 
Circle 7-1198 : 























Stripper’s H’wood Click 
Hikes Salary for N.Y. Date 


Striptease Lili St. Cyr, who com- 
pleted a date at Ciro’s, Hollywood, 
last week, doesn’t consider the 
booking at the Samoa, on 52d 
street, N. Y., any sort of comedown. 
The Samoa equalled her salary at 
Ciro’s of $1,000 plus percentages. 

However, it’s likely that subse- 
quent bookings will be at- higher 
guarantees. She’s already set for 
El Rancho Vegas, Las Vegas, for 
June date at $2,500. 


‘Lone Ranger’ May 
Gallop With Rodeo 


The World Championship Rodeo 
which annually holds a meet at 
Madison Square Garden, N. Y., and 
the Boston Garden, may be forced 
to experiment with a new topliner 
this season. Rodeo is now nego- 
tiating for the “Lone Ranger” to 
head this year’s display. George 
Trendle is owner of the “Lone 
Ranger” radio-tele shows. 


Experimentation with new head- 
liners is necessary because of the 
fact that the top cowboy filmsters 
are withdrawing from rodeo field. 
Gene Autry, who headlined the 
rodeo for many years, has passed 
up this annual stand at the Garden 
and is planning a tour of arenas 
next October. 


WCR execs have been attempt- 
ing to get Bill “Hopalong Cassidy” 
Boyd, but he’s announced that he’ll 
make no.more appearances where 
an admission is charged and fur- 
thermore will not do more than 
one show daily. 


There’s also little possibility that 
Roy Rogers will play rodeo dates. 
He’s scheduled to do a picture with 
Bob Hope at Paramount in August. 
He may also do a series of films for 
television. 


Rodeo business was off last year 
at the Garden despite one of the 
largest roster of cowboys and top 
prize money. 


RECHRISTENED EMPIRE 
ROOM’S TOP NAMES ONLY 


The Wedgwood Room of the 
Hotel Waldorf-Astoria, N. Y., will 
be rechristened the Empire Room 
when it resumes operation Oct. 31 
following the summer hiatus. 
Room will play top names 
with either Dinah Shore or Lena 
Horne as the preem headliner. — 

‘Hotel was interested in pacting 
Josephine Baker for the opening, 
but she’ll be in Paris at that time. 


Following the run of Billy De 
Wolfe, who opens at the Wedg- 
wood Room, Thursday (26), the 
hotel’s cafe activities will switch 
to the Starlight Roof where Xavier 
Cugat opens May 31. Roof will 








operate on a band policy during 
July and August with little likeli- 
hood that names will be used. 








Camp Shows Huddle 

Abe Lastfogel, William Morris 
Agency general manager and ‘chair- 
man of USO-Camp Shows board, 
was in town last week to confer 
with James Sauter, Camp Shows 
president, Lawrence Phillips, exec- 
utive veepee, and Emil Friedlander, 
chairman of the board of Dazian’s, 
on Camp Shows prospects. Last- 
fogel returned to the Coast Friday 
(13) and will be. back next week 
for future discussions. 


Camp Shows is cufrently work- 
ing on its first unit for troop en- 
tertainment in Korea. 


Ohio Liquor Bd. Cracks 
Down on Minors, Strips, 
Impersonators in Cafes 


Cincinnati, April 24, 
Hotel managers and _ booking 


agents have been warned by the 
Ohio Liquor Control Board “not 
to book any minors (under 18), 
strippers or impersonators of the 
opposite sex in places where liquor 
licenses are held, if you want to 
stay in business.” 


The clamp on indecent enter- 
tainment was announced by the 
board at special meetings in Co- 
lumbus of the Ohio Hotel Men’s 
Assn. and the Ohio Guild of Thea- 
trical Agents. License fee for 
booking agents is $100 per year. 


Action by the board may mean 
drastic reform in the kind of en- 
tertainment offered in a lot of Ohio 
nightclubs holding liquor permits. 
It was touched off by one of the 
board’s operatives after he at- 
tended a business men’s party here 
in the swank Netherland Plaza 
Hotel. One of the acts booked by 
Roy Myers, local agent, was 
Adrian Ames, billed as “modern 
Julian Eltinge,” appearing in beau- 
tiful femme attire while singing 
his numbers. 

Harry Nolan, Netherland Plaza 
manager, when called on the 
carpet by the board said the hotel 
had no part in the booking of en- 
tertainment for the party. 








Sheriff Revokes License 
Of 6 L.A. Strip Joints 


Hollywood, April 24. 

Six local cafes which have been 
putting on burlesque-type shows 
were stripped of entertainment li- 
censes by L. A. County Sheriff’s 
office in latest move to curtail 
stripteuses in niteries. Six weeks 
ago, 17 niteries and two theatres 
which had been using strippers 
were notified they must “clean up 
—or else.” 

AGVA Coast chief Eddie Rio had 
appealed to County Supervisors for 
a 60-day period in which spots 
could clean up and overcome ob- 
jections. Coie 

Last week, Sheriff revoked li- 
cense of the Flamingo which had 
switched from femme impersona- 
tors to strippers. An.appeal was 
denied and spot is now dark. Rio 
was slated to appear today (24) be- 
fore the board to help handle ap- 
peal of four of six spots shuttered, 
the Sphinx, Formosa, Bowery and 
Last Call. No date has been set 
for appeals of the other two cafes, 
Strip City and the Bomb Shelter. 





Plenty Problems Loom for AGVA — 
With Convention. City Still Undecided - 


The American Guild of Variety 
Artists is expecting a fiery session 
when union delegates meet in con- 
vention May 4 in Hollywood, or a 
midwest city, to be decided by 
referendum vote. Guild is expect- 
ing a hassle on the question of lo- 
cal autonomy, change from an an- 
nual to a biennial convention, and 
also in the method of electing 
delegates. Move is underway to 
have delegates from each branch 
vote for its own representatives 
instead of having members ballot 





Casino Ban Cues 


Cuts in Ky. Cafes 


Cincinnati, April 24. 


The Kentucky clubs are slowly 
attempting to reestablish them- 
selves despite the lack of casino 
operation. With the Kefauver 
probe heat still on, cafes that will 
operate during the summer months 
will trim budgets to a minimum. 
Cafes which usually shelled out $5,- 
000 and upwards for a headliner 
will now operate on a $2,500 weekly 
budget, including a gal line. 


Operators feel that the line will 
cost around $1,000, thus only $1,- 
500 will be left for acts. They ex- 
pect to use three acts to round out 
each bill. 


The Beverly Hills Country Club, 
Newport, Ky., will operate along 
these lines: Spot opens April 27 
with the Beachcombers and Ricar- 
do & Norma on the preem Dill. 
Other clubs in the area are expect- 
ed*to follow same policy. 

Operators in that area figure re- 
duced talent budgets provide the 
only means of making the nitery 
operation pay off. When the green- 
felts were operating, headliners 
were a lure for backroom opera- 
tions. Now that the cafes must 
stand on their own, curtailed budg- 
ets are necessary. 


The Kentucky bonifaces do not 
anticipate much profit. In fact, 
many will be satisfied to break 
even. However, they feel that the 
reopening of the rooms is neces- 
sary or else the cafes will become 
useless parcels of real estate. 

There’s slim possibility of any 
sneak gambling in this area. Neith- 
er bonifaces nor county politicos 
are willing to take chances these 
days. 


‘LATIN QUARTER’ UNIT 
SET FOR RKO HOUSES 


The RKO circuit has booked Lou 
Walters’ “Latin Quarter Revue” for 
a tour of seven houses in the mid- 
west. It will start at the Golden 
Gate, San Francisco, May 3, and 
follow. into the Orpheum, Daven- 
port, for four days; Iowa, Cedar 
Rapids, three days; Orpheum, Min- 
neapolis, for a full week, and Mis- 
souri, Kansas City, for a similar 
run. Unit is also slated to play 
Sioux City, for four days, and Des 
Moines, for five days. 

Dates are on a guarantee and 
percentage deal. 


Dien 





on the entire slate as is current 
practice. 

Major battle is expected to cen- 
ter on the question of increased 
local autonomy. Currently, all de- 
cisions are handed down by the 
national office for enforcement and 
branch offices cannot on own han- 
dle local controversies. For the 
past few years, there has been an 
inereasing demand for more au- 
thority at a local level. The na- 
tional office feels that because of 
the terrific amount of strife with- 
in the organization, an insufficient 
number of performers fully capa- 
ble of running a union have been 
develoved and that it’s best to han- 
dle affairs from a central source. 
Various branches tncluding Phila- 
delphia, Boston, Miami Beach and 
others, have been anxious to get 
a greater degree of local authority. 

Move to change the confab to 
every two years is being promul- 
gated for economy reasons. Con- 
vention costs are estimated at 
$20,000 annvally, and since the 
union is in the midst of a multi- 
tude of financial headaches, halv- 
ing the cost would be a consider- 
able help. Opposition to the meas- 
ure is expected largely from dele- 
fates seeking a greater share of 
local autonomy. They feel that if 
they can’t get a greater measure 
of authority, then they’d like to 
supervise the national AGVA as 
closely as possible via yearly con- 
ventions. 

Move for change in election of 
delegates has been introduced at 
previous AGVA conventiops .but 
was voted down. 


OFFISH BIZ CUES EARLY 
FOLDO OF PITT BURLEY 


Pittsburgh, April 24. 

Business for burlesque here 
continues so bad that Casino will 
fold for the summer on Saturday 
night (28), its earliest closing in 
many years. House had only re- 
cently reopened following a two- 
week shutdown after trying com- 
bination of burley and vaude, with 
emphasis on the latter, which didn’t 
pan out either. 

Status of Peel Wheel locally re- 
mains in doubt for the future since 
burlesk has been a steady losing 
proposition since the war for 
George Jaffe, veteran operator of 
Casino. . 
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lam proud to be HELD OVER for the new show starting today at 


ROXY, New York 


Moreover, | am doubly honored to be amongst the selected 
few in the history of the Roxy to enjoy this inestimable position. 
Many thanks to Sam Rauch——and to Harry Anger and my 


friends at G. A. C. 


T. V. Appearances 


THE FLORIAN ZaBACH SHOW 


11 to 11:15 p.m. 
- Saturdays—WCBS-TV 


Sincerely, 


STEVE ALLEN SHOW *CBS-TV. 


11:30 o.m. to 12:30 p.m. 
Mendey thru Friday 


FLORIAN ZaBACH 


Latest DECCA Recording 
“THE HOT CANARY" 
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Proser's Cafe Theatre Plans Indef 
As Mae West Cancels Out on “Lif 





It’s improbable that Monte Pro-+- 


ser’s Cafe Theatre, N. Y., will re- 
open this season because of Mae 
West’s decision not to do “Diamond 
Lil” in a cafe. Miss West can- 
celled out last week on premise 
that the full value of “Lil” wouldn’t 
be achieved in a nitery. Miss West 
added that she plans to do a musi- 
cal version of the play, and that 
the latter would be more appro- 
priate for niteries. 

Miss West was slated to open at 
the Broadway spot May 7. She was 
to have gotten $8,500 weekly with 
Proser paying salaries of the rest 
of the cast. 

Proser shuttered the CT last 
week to prep for Miss West’s open- 
ing. 

Proser still has rights to several 
legit properties he could condense 
for the spot, but its reopening is 
now unlikely. 


AGVA’s Catskill Branch 


The American Guild of Variety 
Artists will open a branch office in 
the heart of the Catskill Mountain 
region at Monticello, N. Y., to serv- 
ice acts playing the resort circuit. 
It will be the first time that the 
union has opened an office in that 
area.. Previously organizers made 
weekly trips to area during the 
summer season. 


ROY DOUGLAS 


“The Double Headed Wit” 
ASSISTED BY 


VICKIE 
LEE 

















Currently 
LOTUS CLUB 
Wash., D. C. 
Mor.: MATTY ROSEN, 165 W. 4 St. 
PL. 7-5135 New York 























CARD ROOM 
RECEPTION HALL 
TELEVISION ROOM 
POOL TABLE 
SUMMER ROOF GARDEN 
WRITING ROOM ss. 
TELEPHONE SERVICE 
—No Extra Charge 


—No Extra Charge 


Mail to: 
Mabel Walker, 
NVA, 226 West 


Tt FORO ee eee EROS CEES OSs SOSeRCE Ee ee eEeeseseees 


Enclosed please find $10.00 for 
for membership to the NVA. 
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ARTISTS ACT NOW! 
NATIONAL \JARIETY [ARTISTS 


MEMBERSHIP DRIVE 
April 1st to September 30th 


SPECIAL $10.00 ENROLLMENT 


NVA's 35th Anniversary 


New Club House, Entire 10th Floor 
EDISON HALL BLDG. 


226 West 47th Street, N. Y. C.,.N. Y. 
(Formerly Friar's Club) In the Heart of Times Square 
Members Are Entitled to the Following Privileges 

of the Club Rooms: 


MONTHLY ENTERTAINMENT 
Supervised by NVA Ladies 


THIS $10.00 Fee for Membership 
Duration of Drive 
Initiation Fee Eliminated 
See Application Below and Mail with Your $10.00 
ACT NOW 
CLIP COUPON (APPLICATION WILL BE MAILED UPON RECEIPT) 


See eeeesereeesesees 


"SPE OORO eee eneeeeeseseeseeeeeees 


_ Agent or Representative... 


Cerereeece 


payment of one year's dues in advance 
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Cantor’s Pitt Solo 
Pittsburgh, April 24. 

Eddie Cantor is coming here over 
the weekend to do his one-man 
show at Syria Mosque nights of 
April 29-30. He’s being brought to 
town by Knights of Pythias, profits 
to the National Foundation for In- 
fantile Paralysis. 

Although Cantor, who has never 
before done a solo locally, will be 
the chief attraction, promoters are 
surrounding him with some other 
acts, including Mary Martha Bri- 
ney, local radio and teevee singer; 
Harmonicaires; comedy acropatic 
team of Mellino & Hollis, and 
Maurice Spitalny’s band. 


Promoters Awarded 476 
Vs, Sinatra for Cancelling 
Out of Mpls. Fashion Show 


Failure to play an engagement 
in Minneapolis last September cost 
Frank Sinatra $47,046. Amount 
was awarded to George A. Resen- 
berg, promoter for National Ap- 
parel Shows, Minneapolis by Jus- 
tice Thomas L. J. Corcoran of the 
N. Y¥. Supreme Court, last week. 
Rosenberg and the NAS got an 
award of $45,346 plus $1,700 in- 
terest. 

Rosenberg testified that $63,771 
was spent in promoting Sinatra’s 
appearance at the fashion show, 
but as a result of his failure to 
show up, only $18,425 had been 
taken in. 








Ringlings’ Conn. Date 
New Haven, April 24. 
Ringling Bros.-Barnum & Bailey 
Circus, which has shunned a direct 
stand in New Haven since the dis- 
astrous fire in Hartford several 
seasons ago, has been gradually 
inching its way closer and closer 
to a local stopover. 


It’s due in June 12. 





(Receiving telephone mesneuee) | 


MAIL SERVICE (Receiving mail and forwarding) 


WITH REFRESHMENTS, 
Auxiliary ) 


Good Only for 


Chairman Membership Committee 
47th Street, New York, N. Y. 











|} pyramid glide is a thriller. 


Sophie Tucker’s Dates 
-° Sophie Tucker has been signed 
‘for the Latin Quarter, N. Y., start- 
ling Oct. 14. Soph, who goes into 
‘Ciro’s, Hollywood, Friday (27), is 
also set for | Rancho Vegas, Las 

egas, May 16. ~ 
x Other aia in that area will fol- 
low before Miss Tucker works her 
way east. 


Circus Review 














Cole Bros. Cireus 
(STADIUM, CHD — 
Chicago, April 20. 
Cole Bros. Circus, which makes 
its 1951 debut here, is taking a dif- 
ferent tack than its chief rival, 
Ringling Bros. & Barnum & Bai- 
ley, and is making a direct pitch 
to the oldtime circus fan. Although 
there are some plunging necklines 
—and how can that be avoided at 
a circus—the main emphasis is on 
the acts. 
Whether or not the circus can 
achieve good grosses without the 
lure of a name such as “Hopalong 
Cassidy” is something that perhaps 
the next few weeks can tell. If not, 
an effort will surely be made to 
snag some celebrity. However, the 
extra nut possibly would not brin. 
that much in the b.o. as evidence 
in the case of the western star in 
some of the situations last year. 
Also there is no divvy, especially 
from the concession standpoint, 
which racked up a fortune for the 
tele performer, hitting from $1,000 
to $3,000 nightly for his end. 
Slotting of the acts this year is 
much better, with the stronger 
acts working solo, or in several 
cases—doing their punch stunt in- 
dividually—while the workers in 
the other two rings wait their 
turns. Why someone hasn’t thought 
of this in previous years is a mys- 
tery, but audience approval was 
marked and enthusiastic.. There’s 
16 presentations and four clown of- 
ferings, and with the 16 center ring 
stints about three times that num- 
ber in the other ring, making about 
50 acts. 
Show opens with a clown walk- 
around and then some acro flip 
work. For the first real applause, 
Pallenberg works his two bears in 
the center with the kiddies loving 
the antics of the cubs as they ride 
skooters, bicycles, and roar around 
on a motorcycle. Interjection of 
teevee thinking is the sensational 
veelineé on Dorita Konyot, who 
guides her horse through tango, 
carioca, and high steps to Toreador 
song from “Carmen.” 
While the stepladder work of the 
Karrells in the middle ring, involv- 
ing some fancy balancing, is neat, 
two other attractions garner the 
most attention,’ both wire acts. 
Herbert Latinos does a terrific 
wire sway and Don Francisco gets 
big applause for a backward slide 
from the balcony. Show has two 
pole acts, both working without 
nets, the Huestri Duo, which do a 
sensational swinging rock and Riet- 
ta, who does some handstands as 
she swings to and fro. Malko 
Troupe and Flying Valentines work 
mo ene meme | with the trapeeze 
artists, doing home nifty under and 
over passes. 
For the finale of the first half 
the Walléndas again are the strong 
clincher with the eight balancers, 
without netting, doing their high 
wire walk. Seven men, three high, 


Second half starts well with a 
14 horse hitch, with Georgie Sweet 
driving them. Terrell Jacobs is 
subbing for Julie Rand Allen, and 
works his tigers and lions neatly, 
but stint needs more fire and ef- 
fect for_optimum payoff. Grouped 
together are three balancing turns, 
Winifred May Trio, Littlejohns 
Trio, and Cathalas Troupe, all nice- 
ly received. Last named had good 
stunt with acro dropping from 
ladder on understander’s shoulder, 
kicking away the ladder, and 
somersaulting to the shoulder. 
Liberty Horse display is another 
highlight, with Milt Herriot captur- 
ing honors with his 12 horses. 

Following is another animal rou- 
tine, 10 elephants, which get a big 
hand for their posturing and waltz- 
ing, and finally marching around 
the building and then doing a foot 
stand. Closing act is another high 
bar act with an unusual twist. Les 
Krimis Duo in a miniature air- 
plane which revolves constantly, do 
some fine ironjaw feats. 

Clown department isn’t much 
but is helped by Happy Kellems, 
a top panto artist, who works 
) throughout the show. Also notice- 
able is Tico, 'a double-jointed buf- 
foon, who drives a midget car. 

Sideshow this year again works 
outside of the building, which miti- 
gates against getting a hefty trade. 
a —— > = S 2. and $3, plus 

» & potent factor against the 
RB&B&B higher admissions. As 
yet, a complete route hasn’t been 





formulated but end of Chicago try- 







Jlight midway, “Hotels Are Better 


fin “Old Black Magic” and “Not 


Last Frontier, Las Vegas 
Chanting of “Something Better 
Than Love” tickles risibilities for 
contrast. With request sesh and 
humorous “Piano Roll Blues,’ 
winds up for inevitable begoff. 

Yvette, cute blonde with throaty 
pipes, contribs a well-turned 15 
minutes stint, dishing a up a high- 


Than People.” Double intendre 
tract on lobby-life as viewed by 
desk clerk, wins big yocks. Folk- 
ish “Molly Malone” and “Old 
Phonograph Records” earns. begoff. 
Devlyn Dancers in two. bright 
routines’ spot Margie Ryan in 
Hawaiian undulations, vocal by 
Dolores Frazzini, and Betty Lon- 
don’s —— vocal and neat en- 
semble footwork. Al Donahue 
orch turns in top job all the way. 
Dansapation interims are sliced by 
organist Don Baker’s pleasing 
tunology. Lighting effects by 
Benny Bennington are especially 
noteworthy. Will. 


Olymptie Hetel, Seattle 
(GEORGIAN ROOM) 
Seattle, April 20. 
Beatrice Kay (2), Jackie Souders 


Orch (9); $1.50 cover. 


Beatrice Kay is: clicking in the 
swank Georgian Room, socking 
over songs, comedy and mugging 
to big response. Starting out 
with a warmer-up “Everybody 
Clap Hands” chirp mixes pops, and 
her familiar Gay 90s standards for 
sock results. 

“I’m Just Wild About Harry” 

ets a workout in cutie pie style. 

eguing into more old time num- 
bers Miss. Kay’ does moe with “I 
Wonder Who's Kissing Her Now” 
and “Only a Glass of coy el 
She heats up some on “Put Your 
Shoes on Lucy” and makes a rol- 
licking number of “Molasses, Mo- 
lasses” with the help of the band 
and her husband-accompanist Syl- 
van Green, 
Roving ‘around the floor she 
chatters with the customers and in 
response to requests. does “Won't 
You Come Home Bill Bailey,” 
“Bird in a Gilded Cage” and 
“Oceana Roll” for additional ap- 
plause. Reed, 











Cepley Plaza, Bosten 
(OVAL ROOM) 
Boston, April 21. 
Herb Shriner, Bernice, Harry 
Marshard Orch (9), Bob Taylor 
Trio; cover $1.50-$2. 


Herb Shriner, Hoosier comic, 
who is rapidly gaining stature via 
his TV and radio stints, is making 
his first Hyb nitery appearance in 
this plush room and grabbing nifty 
overall«results. Following no par- 
ticular format, comic meanders 
through stint of anecdotes, some 
real, some fanciful, anent charac- 
ters and life in a small midwest 
community. With material deliv- 
ered in a monotone and enhanced 
by his dry, lazy manner, guy clicks 
with stanza holding to neat yock- 
ful level. Winds with a bit of solid 
harmonica playing. 


Bernice, another newcomer to 
Hub’s nitery belt, is an attractive 
and slickly clad thrush, whose po- 
tential seems to be in a more sexy 
alignment of songs. She fares best 





Minding Her Mother,” but reaction 
to oldies “Why” and “Old Lam 
lighter” is mild. Gal’s range 
limited and routine should include 
more sultry stuff. 

Harry Marshard’s band show- 
backs nicely and gives out with a 
neat brand of society rhythms. al- 
ternating with Bob Taylor Trio for 
customer hoofing. Biz fair. Elie, 


Hotel President, K. €. 
(@RUM ROOM) 7 


Don Roth Trio, with Julir 
on ‘rio, uline; 
Mariana; $1, $1.50 minimum. 


After long tenure of acts and 
floor show cy, the dinner dance 
room of the President Hotel re- 
cently has switched to an all-music 
pollen, calling in the Don Roth out- 

t to head up the froerans. With 
blonde Mariana at Hammond organ 
at one end of the room from mid- 
afternoon on, and with the Roth 
crew taking over the bandstand at 
7 and with luncheon sessions to 
boot, the room scarcely ever is 
without special music. Biz shows 
signs of improvement, and evident- 
ly the policy was a good move for 
the room. 








with lengthy engagements at three 
or four better spots within the last 
‘couple of Date here follows 
long stands in Detroit at the Miami 
Hotel and Chicago at the Glass Hat, 
and is good timing for the local fol- 





}) Ont should find bookings compleie, 
Zabé,* ’ 


lowers. Trio is. esse 


Wieht Chub Reviews 


=n Continued from page 52 = 


Roth is well-known hereabouts. | 
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electric guitar. Bill McPherson on 
the Hammond, and Don Roth shift. 
ing between vibraharp and ac. 
cordion. 

Outfit also offers variety in the 
vocal department, with Juline fea. 
tured on ballads and rhythm tunes, 
Markey also contributes a nifty vo- 
cal in baritone style. In addition 
combo features what they call uni- 
son singing, a sort of loud whisper. 
ing with all joining in on “Honey,” 
“Jada,” “Down in Jungle Town,” 
and others. Roth has one of the 
better rhythm combos in the mid. 


west. 
Setup likely will 
the spring season, 


9 NAMES SET FOR 
L.A. POLICE SHOW 


Los Angeles, April 24. 

Nine show biz names have been 
set to appear in the Los Angeles 
Police Department’s 17th annual 
show, “A Night in Bagdad,” at the 
Shrine Auditorium. 

Jack Benny and Phil Harris tee 
off on May 3-4, followed by Ralph 
Edwards, May 5; Gordon MacRae, 
May 6-7; Gene Nelson, May 8-9; 
Jack Smith and Margaret Whiting, 
May 10; and Roy Rogers and Dale 
Evans, May 11-12. 


JAY MARSHALL 


COMEDIAN 


Also 
JEWELRY 
RAZOR BLADES 
SHOE LACES 


Opens Today 
ROXY 
New York 


Mgt.: MARK J. LEDDY 
Leon Newman 


prevail through 
Quine 




















HARBERS and DALE 


OPENING APRIL 30 


MAYFLOWER HOTEL 
WASHINGTON, D. C. 



















RESTAURANT AND BAR 
|158 W. 44 St, New York LU 2-4488 
WHERE SHOWBUSINESS MEETS | 


| Prize: Professional Engagement 
| Duplicate Prizes Awarded ta the Case of Ties] 





Latin 


Chorus and Specialty, 
uban 


‘Modern Interpretive 
Both in Town and on 


YOUNG, 


ENERGETIC, experienced Social’ 
Director to take full eclvarge of Sbcial and’ 
Athletic Activities of N. H. Jewish American 


Adult Camp—capacity 100. Must be geod 
organizer, able to produce and stage informal 
comedy shows. Also members of Staff wanted. 
Season June 20 thra Labor Day. Excellent 
Salary. Write Box A-2383, Variety, 154 West 
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Palace, N. Y. 

Karpis Trio, Bobby Jordan, Lee 
Sullivan, Paul Steffén Dancers 
(5), Meribeth Olds, Benny Meroff, 
Bobby: Whaling & Yvette; “Raton 
Pass” (WB), reviewed in, VARIETY 


Feb. 28, ’51. , 





Still proceeding with a flexible 

licy, current Palace layout is a 
air entertainment package com- 
rising seven turns. The new 
| see policy has not resulted in 
any marked improvement in the 
calibre of this show which is in 
the identical groove of the previ- 
ous eight-act layouts. 

Headliner is Bobby Jordan, one 
of the “Dead End” kids, who de- 
livers a mediocre comedy routine 
in the deuce. This is an unusual 
spot for a topliner but it’s where 
Jordan, whose values as a former 
pix performer is being exploited 
on the marquee, accurately be- 
longs. He opens with a stale num- 
ber, about wanting to be a disk 
jockey, which should be scrapped 
entirely. After this insipid intro, 
Jordan considerably picks up with 
his series impressions of Cagney, 
Boyer, Bogart. Colman, Sanders 
and others. He handles these in 
good style although this gallery of 
carbons, particularly Cagney an 
Bogart, are currently being worked 
to death. 

Vet performer Benny Meroff, 
in next-to-closing, sells fair ma- 
terial with considerable savvy and 
scores with the customers. His 
gags are lightweight but he proj- 
ects strongly with his comedy man- 
nerisms. The ex-bandleader also 
hits with his display of versatility 
on a flock of wind instruments 
and. works with a _ goodlooking 
femme; in abbreviated costume, in 
an effective, slightly risque comedy 
bit framed around a hillbilly num- 
ber, “Cigaretes and Whiskey. 

Lee Sullivan, also billed on the 
marquee along with Jordan due.to 
his television chores on WNBT, 
registers nicely with his tenor 
warblings in the trey spot. Sulli- 
van has good, though not standout 
pipes and handles himself in an 
unpretentious manner that's in- 
gratiating. Sings a flock of cur- 
rent ballads and show tunes for a 
solid reception. 

The Paul Steffen troupe also 
click with their ballet turn. Three 
men and two gals work through 
smartly conceived patterns for an 
overall flashy fect. Troupe 
could increase the impact if they 
varied their two numbers more in- 
stead of keying both choreogra- 
phies to a staccato tempo. 

Rest of the acts are standard. 
Karpis Trio has a neat curtain- 
raising acro turn with the two 
men and a femme executing a fast 
risley routine in addition to in- 
tricate flips, hand-to-hand_balanc- 
ing and ladder stunts. Merebeth 
Olds, working between the two 
numbers of the Paul Steffen 
troupe, im s with her unusual 
contortio cs while Bobby Whal- 
ing & Yvette, in another repeat 
booking in this house, close the 
show with their clever bicycling 
antics. “ Herm. 


Hippodrome, Balto 

P Baltimore, April 21. 

_ Rosemary Clooney, Berk 
Hallow, Georgie Kaye, Pierce 
Knox, Jo Lombardi House Orch 
“My Forbidden Past 





Smooth plyise setup builds 
smartly to closing slot of Rosemary 
Clooney (New Acts) which pro- 
vides a solid finish. Jo Lombardi’s 
hhouse Orch, moved up on stage and 
cutting a highly expert show, is a 
decided plus with all the strength 
and assured instrumentation of 
any name combo extant. 

Following a flashy opening -by 
Berk & Hallow, experienced 
mixed dancing duo, Pierce Knox, 
with a long-time build-up via Hor- 
ace Heidt’s video talent quest, 
scores with xylophone stint which 
is above the ordinary. Lad, who 
is blind, gets the most out of his 
hammers and a blackout highlight- 
ing of the radium-treated mallets 
skipping over the blocks, provides 
extra flash. ‘ 

Georgie Kaye is next with swift 
psens for a very funny irter- 
ude with his bit built around a 
psychoanalyst. Milks this for a 
steady stream of laughs which 
should te a natural for some of 
the better teevee shows looking for 
fresh talent. Makes perfect spot 
for Rosemary Clooney to wallo 
over her _ smartly-mixed voca's 
which builds to an enthusiastic 


ale. 
Biz okay. 


Burm. 
Chieago, Chi 
Chicago, April 20. 
Mack, Russ & » Danny 
ewis, Lew Parker, Rose Marie, 


is Basil Orch. 
Dividend” (M-G). 

asis for the present show 
ite ; 


E 
“wil on the picture, although 
all acts register well. Lack of a 


“Father's Little 





t, however, prevents lay-|>eely, 


& brin 


out from building for proper pay- 
off. Perhaps band number mid- 
way cotild have lifted it somewhat. 

Antics of Mack, Russ & Owen 
make for a good opener with 
midget garne most of the ap- 
plause with his buffoonery as un- 
derstander. Trio pile up succes- 
sion of acro stunts that include 
some difficult feats. Neat for video. 

Danny Lewis wisely sticks-to the 
standards of yesteryear. Opens 
with “The Best Things in Life Are 
Free,” and as a tribute to Al Jol- 


son makes a_ neat tiein of 
“Swanee,” “April Showers,” and 
“Rock-a-Bye Your Baby.” Then 


using a Yiddish tune as a base, he 
concocts a ballad, “Wonderful Gal 
of Mine.” Dons strawhat and cane 
to sell “Old Piano Roll Blues” for 
closer, 

Lew Parker, who recently had 
his own video program, fits well 
in the comedy slot. Exuberant 
comedian has some fresh quickies. 
After a “No Business Like Show 
Business” parody he takes a rap at 
the romantic lyricists for some 
brisk chuckles. It’s still tre types 
of diners that get him his best re- 
sponse, especially when he gets en- 
tangled in food. 

Rose Marie has a new intro 


d| Which is very clever, “Everyone's 


Making a Comeback,” in which she 
recounts the recent successes of 
erstwhile stars. However, her next 
special isn’t a good fellowup and 
it’s too long. er impresssion of 
Jimmy Durante, as always comes 
across strong and her “Butcher 
Boy” signoff really gets the mati- 
ness customers for solid returns. 
Louis Basil orch does its usual 
capable backgrounding job. 
Zabe. 





Olympia, Miami 
.Miami, April 21. 
The Vagabonds (3), Hermanos 
Williams Trio, Billy Romano, 
Chambers & Blair, Peggy Novatny, 
Les Rhode House Orch; “Payment 
On Demand” (RKO). 





There’s a pleasant show on tap 
this week, with the Vagabonds, 
(working as a trio, with bass 
player-comedian Pete Peterson out 
due to illness) clicking with their 
instrumentals and comedics in top- 
liner spot. ~ 
Peterson, a focal point in their 
comedy biz, is missed, but from 
audience reaction they were highly 
satisfied with the handling of 
their standard bits. Most of their 
routines are intact, with only bit 
missing the MHawaiian number 
which featured the bass strummer. 
However, their version of “Salt,” 
“Lazy River” and “I Wonder” reg- 
ister for top returns. 
Hermanos Williams Trio get 
solid reception via acro work, with 
nalseaing and flips garnering hefty 
Ss. 
Billy Romano does nicely in bal- 
loon sculpting turn, in which he 
fashions them into figurines and 
animals for giveaway to moppets 
in audience . E 
Teeoff spots sets a fast pace via 
the roller-skating stunts of Cham- 
bers & Blair. ey essay most of 
the standard spins and twirls, and 
inject some original and palm 
g ideas, with the gal fea- 
tured in whirlwind routine. 
Chirp spot is held by Peggy 
Novatny, who worked in the recent 
Music Circus. 
eretta familiars. Les Rhode and 
house orch background in okay 
manner. Lary. 





Apollo, N. Y. 

Todd Rhodes Orch (13), Norma 
Miller Chorus (11), Kitty Steven- 
sO, Pigmeat & Co. (4), Ralph 
Brown, Lester Young Band (5); 
“Storm Warning” (WB). 





Current show lacks top name 
b.o. attraction but it’s nicely-paced 
bill regardless. Staged to simulate 
a cabaret atmosphere, layout offers 
enough variety to please. 

Norma Miller’s dancing chorus 
gets the show off to a brisk start 
with a shag and lindy-hop. Chorus, 
consisting of six gals and five men, 
comes on again later with a sock 
satire of the charleston. Routine 
is hypoed by exaggerated costum- 
ing to symbolize the 1920 era. 

The Lester Young combo, con- 
sisting of two brass and three 
rhythm, is spotted in the closing 
niche. Group features Young’s ex- 
pert alto-sax on four solid instru; 
mentals. Combo is loud and fast, 
with each member coming in for 
his share of the licks on such num- 
bers as “Ghost of a Chance,” “Up 

n Adam” and “Lester Leaps In.” 

Songstress Kitty Stevenson (New 
Acts) is in the deuce. 

Pianist-maestro Todd Rhodes re- 
duces his band to four brass and 
three rhythm for an exciting jive 
session. Ralph Brown scores easily 
with his hoofing. Comedy slot is 
filled adequately by Pigmeat & Co. 
in two sketches. Situations are 
trite but act nets good results. Todd 





Rhodes’ big band backs the show 





ts by with op-|_ 


Earle, Philly 
Philadelphia, Peach * 
Darnell, Wini Brown, 
Le Chats Powell & Five Blue 
la ‘Stump & Stumpy, Co-Ops, 
House Orch (16); “Pygmy Island 
(Col). 


Fast and neatly varied, the new 
Earle show has what it takes to set 
the house rockin’ during the main 
events. With songs from Larry 
Darnell and Wini Brown, in gen- 
erous but not overdone portions; 
Stump and Stumpy making two 
appearances, and Bill Bailey in for 
a class bit of tap dancing, the bill 
is well routined and never lags in 
entertainment. 

The opening slot is taken by the 
Co-Ops, two gaily garbed boys and 
a girl, who offer modern dance on 
the rhythmic as well as unusual 
side. Wini Brown, well known 
locally through nightclub appear- 
ances and as vocalist for Lionel 
Hampton, comes on for the vocal 
warmup and her strong pipes pro- 
ject such torchy items as “How 
Deep is the Ocean” and “What is 
This Thing Called Love.” For en- 
core she scores with a solid bounce 
version of “A Good Man Is Hard 
to Find.” 

Stump and Stumpy niake their 
first. appearance following Miss 
Brown (they repeat after Darnell 
for the next-to-close) and the com- 
edy duo very nearly walks off with 
the show. They work into their 
routine okay impersonations of 
Jimmy Cagney, Barry Fitzgerald, 
Ted Lewis, Durante and the mem- 
bers of the Kefauver Committee. 
They punctuate the patter with 
comic and acro-dance spots and 
much good-natured roughhousing. 
It is all grooved smoothly to the 
surrounding bill and gets enthusi- 
astic reception. 

Bill Bailey, the clergyman who 
every so often deserts the cloth for 
the pearl derby and the dancing 
shoes, is a terper in the best tradi- 
tion of the late Bill Robinson, 
whom he much resembles. Bailey’s 
heel-and-toe work has a lot subtle 
and rhythmic humor. His spiel, 
however, \js not so fresh as the 
footwork. 

Star of the show is Darnell, one 
of the newer recording faves and 
extremely popular in this platter- 
sensitive area. From the whoops 
and howls down. front that greet 
the opening bars of each Darnell 
offering (all of which apparently 





Hhave been waxed) it is clear the 


customers are familiar with the 
tunes. Darnell sells a so ener- 
getically and does some fast step- 
ping. He gets a quality of excite- 
ment in his jump numbers, “For 
You My -Love” and “You're My 
Kind of Baby.” Less frenetic, but 
equally well received is the more 
subdued “Nobody Cares, Nobody 
Knows” and his breathlessly de- 
livered “I'll Get Along Somehow.” 
In the closing spot are Chris 
Powell and his Five Blue Flames, 
a combo that gets a surprising 
amount of volume out of one saxo- 
phone and a rhythm section (piano, 
bass, guitar and the leader on 
drums). Johnny Echo, the unit’s 
vocalist, does nicely with “Old 
Black Magic,” and the outfit works 
up a sock finish on “Flying Home,” 
with the lone sax taking off, a la 
Illinois Jacquet. Gagh. 


Oriental, Chi 
Chicago, April 19. 
Howard & Wanda Bell, John 
Agar, Will Mahoney with Nancy 
Sheldon, Mindy Carson, Sherman 
ey Orch.; “Soldiers Three” 








While on paper this might ap- 
pear a weak bill with two singers 
on the same show, it works out a 
pleasing 40 minutes of rapidly 
— entertainment with no clash 

tween the vocal efforts of Mind 
Carson and John Agar. 

Howard and Wanda Bell start off 
proceedings in brisk fashion with 
some fine teeterboard work with 
shapely blonde and partner getting 
good applause for flying somer- 
saults and shoulder stands. 

Agar is playing his first vaude 
date in his home town. He doesn’t 
trade on that fact, but gets over 
with his singing. The Hollywood 
filmster’s slight lack of ease is an 
asset and he does okay with “If 
I Were a Bell.” However, he’s bet- 
ter on the ballad side with “I Apol- 
ogize” rating a warm hand. His 
comedy tune effort gets lost, pos- 
sibly through the loud backing of 
the band. He finishes well with “I 
Am Love” for plenty plaudits. 

Will Mahoney is a welcome relief 
in No. 3 spot. Knockabout come- 
dian, attired in his traditional kilts 
and derby, gets the laughs from the 
start with his tap quickie of prize 
fighter and brings on Nancy Shel- 
don for his big yock session. Gal 
really tears into an opera solo as 
Mahoney snips away at her gown 
till there’s not too much left as she 
walks off to a tig mitt. Then he 
clinches things with hoofing atop 





at hone bit. 
a »€arson has-improved in the 





vocal department since last here. 
Perhaps through her video shows, 
she’s gained ease and showmanship 


: and her routining is be‘ter. Starts 


off with a beat number, “Would I 
Love You,” and then swings into 
romantic tune, “I Got a Crush on 
You.” Her “Butonniere” special 
with roving handmike is clever, 
and she winds strongly with “Be 
My Love.” Zabe. 





Casine, Teronto 
Toronto, April 20. 
Clark Dennis, Honeydreamers 
(5), Martin Bros., Bobby Winters, 
Harry Savoy, Bob Goodman, Archie 
Stone House Orch; “Tougher They 
Come” (Col). 


With Dick Contino. suddenly 
drafted and then Connie Boswell 
yanked because of contract trouble, 
Murray Little had plenty of head- 
aches lining up his 70-mins. stint 
but hurriedly came through with 
an ill-balanced bill that is still 
satisfactory and will do fair busi- 
ness. Fortunate was the scheduled 
arrival of Clark Dennis, for whom 
the bobbysoxers were waiting, but 
sharing the marquee draw was 
“The Honeydreamers,” (New Acts), 
never heard of here before, as far 
as the customers were concerned, 
but will do well on word-of-mouth. 

Dennis saves the bill but. with 
two headline singing acts sharing 
the marquee, this is bad booking 
and not strong enough to draw 
more than just satisfactory busi- 
ness. With his disclick rep, Dennis 
walks right on cold for*a smash 
rendition of “If” and then into 
“It’s Wonderful” and “Jealousy” 
for a tango change of rhythm that 
had the teenagers squealing for 
more. As a nice guy neatly side- 
stepping too slick professionalism, 
Dennis also scores with the adults, 
particularly with “Tenderly” and 
his “Peg o’ My Heart” theme num- 
ber. Has to beg off. 

In a black and gold full-stage 
set, with band on-stage, eye-filling 
setup gives neat buildup to the 
acts, which include Bobby Winters 
in nonchalant but adept juggling 
for delayed returns; the Martin 
Bros.’ fine work with puppets; 
Harry Savoy’s indigo patter. Rou- 
tining of acts is bad and, perhaps 
unfairly, gets mediocre reception. 

McStay. 


Alameda, San Antonio 
San Antonio, April 19. 
Fred Lowery & Catherine Tom- 
may, Dick & Dinah, Rudy Van Horn, 
Spencer & Jinaye, Val Valentine, 
Perez Del Rio, Mel Winters Orch 
; a : —_— Tandas del Principal” 
0). 


Another well-knit show is on 
tap at the Alameda Theatre this 
week. It’s a little overboard on 








dance teams but each is different | Doob. 


and patrons won't mind. 

Flash opening is provided by Val 
Valentine, who juggles three fiam- 
ing torches and rubber balls for 
nice reception. 

Spencer & Jinaye present neat 
ballroomology stylings. bg, 
are “Samba” and “Boy Meets Gir!” 
routine. Dick & Dinah are another 
dance team in the novelty vein. 
Their “Bumble Bug Boogie” and 
a with a huge ball get over neat- 


y. 

Comedy slot goes to Rudy Van 
Horn who interlards eccentric 
dances with comedy bits. 

Headliners are Catherine 
Tommay & Fred Lowery. Miss Tom- 
may does an “Oklahoma” medley 
and “C’est Si Bon” for nice re- 
turns. Then duets with Lowery on 
“Italian Street Song.” Lowery does 
slick whistling on a group of his 
recordings including “La Golen- 
drina” and has the crowd with 
him. Other tunes include “Glow 
Worm,” “Indian Love Call” and 
William Tell Overture. 

Mel Winters band provides 
capable backgrounding. 

Capacity house at supper show. 

Andy. 


Seville, Mentreal 


Montreal, April 22. 
Carroll Sisters (2), D 





Billy Kelly, The Ivanos (3), Page 

Cavanaugh Trio & Two Wives; Len 

—— orch (7); “Our Relations” 
ndie). 





Biz continues on the upgrade at 
the Seville as platter artists, in- 
terlarded with straight vaude 
offerings, draw a_ steady trade. 
Topliner this week is the Page 
Cavanaugh trio and Two Wives 
(gals are married to the bass player 
and guitarist) whose smooth har- 
monizing and jump arrangements 
get hefty reception. Cavanaugh at 
the piano is sparkplug for group 
and takes most of the better vocal 
spots. Combo reprises such oldies 
as “Nobody’s Sweetheart,” “Blue 
Skies”. and “After You've Gone” 
and updates with “Bushel and a 
Peck” plus a brace of new wax-« 
ings. A rollicking interp of “Love 
and Devotion” “makes an okay 


{clincher for begoff. 


Opener is the Carroll Sisters, 


Palisades Park, N.J., 
Preems to Huge Crowd, 
Hypoed by Tele Plugs 


Palisades Park has latched onto 
television as a means of luring 
New Yorkers across the Hudson 
River. Park officials are seeking 
video tieups since television is re. 
garded as being responsible for 
one of the biggest opening days 
this Ft. Lee, N. J., park has had 
in many years. The preem count of 
70,000 customers, it’s felt, was 
brought on by the tele links (and 
good weather). 


Operators Irving & Jack Rosen- 
thal have hit upon the tele tieins 
as a substitute for the 125th Street 
ferry which stopped operating 
during the winter. This was re- 
garded as a major setback and the 
Rosenthals planned to operate own 
ferry services during the season, 
but lack of docking facilities 
stymied that idea. But according 
to opéning day indications, tele- 
vision plus increased bus service 
and the large house developments 
in northern New Jersey are more 
than compensating for the lack of 
ferry transportation. 


The video pitch that helped get 
the park off to a good start in- 
cluded consistent plugs and ticket 
offers on the Buster Crabbe show 
and the “Bobby Benson B-Bar-B 
Ranch.” Crabbe came over to sign 
autographs and will return next 
week, while the Benson ~ show 
opened an exhibit on the site of 
the Ripley “Believe It Or Not” 
show. More tele ties. are being 
sought. 


Efficacy of the video aid was 
seen by the fact that the postcards 
sent out by Crabbe on his TV 
stanza which would be autographed 
by the former filmster at the park 
were enough to keep Crabbe va 
for several hours. 

Another tiein was made with 
the Peerless Photographic store 
which awill provide partially paid 
tickets to tyro lensers, while still 
another was made with Kraft. 


Coupon from the Kraft Caramels - 
plus 15c will admit te the park. 


Another way to beat the lack of 
the ferry was tried opening night 
with the advertising of Noro 
Morales as the opening day’s band. 
The fe which was located in 
the Spa sector of N. Y., gen- 
erally brought in many Latins. 
The Morales bard offset that down- 
beat to some extent. 


The 54 acre park hasn't much 
to offer in the way of new rides 
this year. The only new item is 
the Rotor, a German import for 
which American ts are owned 
by John Ringling North and Harry 

. Latter is the [mags ae con- 
cessionaire. This ride wasn’t in 
operation the opening day because 
of a faulty clutch. ; 

Entertainments wise, Park will 
offer several free acts and a band 
concert on weekends, with full 
weeks of bands starting Decoration 
Day. The Park was owned at one 
time by Nicholas and Jose M. 
Schenck, heads of Metro and 20th- 
Fox, respectively. Eddie Mannix, 
now a Metro production exec, 
started his» career there. The 
Rosenthals took over in 1935 and 
have been operating it since. 

However, the operators are re- 
gretting one change made at the 
end of last year. n. MacArthur 
was thought to be out of vogue 
with his job in Japan. The ride 
known as the Mac ur Bomber 
was changed to Hey Dey. They 
now feel as though they shouldn't 
have done it. 


who register neatly with their 
straight terp and acro stuff. Emcee- 
comic, Billy Kelly, a familiar cafe 
act around town, gets off his usual 
stuff but the Seville patrons, most 
of whom never frequent the local 
boites, respond. with plenty of 
mitting for his impreshes and glib 
patter. Don Cherry is little more 
just another radio-platter 
singer with the usual list of reju- 
venated ballads and a couple 0 
new songs that should soon be 
ood material for the jukes and 
ocks. Cherry’s baritoning is good 
but static manner of delivery and 
devotion to mike cools overall 
style and presentation. The three 
Ivanos, hampered. by the small 
stage for their sock’ aerial. work, 
still manage to score with payees 
and mix just enough com into 
routine to maintain’ interest. Len 
Howard’s band in the pit backs 
show neatly. Newt. 








Wakely’s N.Y. Cap Date 
Jimmy Wakely, the cowpoke 
crooner who disks for Capitol rec- 
ords, has been signed for his first 
N. ¥. theatre date. He'll play the 
Capitol starting May 24. 
The Les Brown band has also 





been set for this: bill. | « 
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Al Woods, Producer of Hokey Hits 
And Flops, Dead at 81; Aided Stars 





Al Woods, 81, one of the most+~ 


colorful producers in the theatre 
until his retirement several, years 
ago, died of a heart attack yester- 
day morning (Tues.) at his apart- 
ment in the Beacon Hotel, A ¢ 
He had been in declining health 
for some time. Having made and 
lost several fortunes, he was broke 
for the last few years and: was 
supported by old friends and as- 
sociates, including the Shuberts. 

A picturesque character who 
never took himself seriously or lost 
his sense of humor, Woods. was 
noted for his careless dress, his 
inevitable cigar, his habit of cal- 
ling everyone—men and women 
alike—“sweetheart,” and for some 
of the most. successful and most 
disastrous shows in Broadway 
history. He produced about 500 
plays, giving his name to a certain 
type of hokum and highly popular 
melodrama. 

Woods was the subject of count- 
less anecdotes, some of the less 
complimentary of which appeared 
to amuse him as much as anyone. 
After a series of particularly dire 
flops, for instance, the story went 
the rounds that the showman’s 
method of selecting scripts was 
not to read them, but to throw a 
handful up in the air and then 
produce all the ones that didn’t 
stick to the ceiling. Told of the 
yarn, the producer just nodded 
and laughed. 

Abbott Yarn 

On one occasion, after a George 
Abbott. production had drawn 
brutal reviews, the producer ran 
into Woods on the street. “Hello, 
sweetheart,” said Woods, “too bad 
about your show last night.” Then, 
after a moment's refiection he 
added, “You know, when I read 
those notices this morning I 
thought for a migute it must have 
been one of my shows.” 

Born Aladore Herman (he later 


assumed the name of Woods) in| 


Hungary in 1870, Woods was 
brought to the U. S. as an infant. 
He made his start in show business 
with a Bowery nickelodeon. When 
it was destroyed by fire, leaving 
him broke, he borrowed money to 
produce a meller, “The Bowery 
After Dark,” which clicked and 
(Continued on page 61) 


Cleveland Preps Hypoed 
Al Fresco Musical Setup 
With 4 Shows This Summer 


Cleveland, April 24. 

Cain Park’s 3,000-capacity sum- 
mer theatre in Cleveland Heights 
will go mere commercial in its 
coming 14th season with a full- 
time staff, four musicals and Mar- 
vin Kline as its recently appointed 
executive director. 

Running two weeks each, shows 
will be staged more elaborately this 
year, using a permanent repertory 
company plus guest stars. “Red 
Mill” is the opener, June 25, fol- 
lowed by “On the Town,” July 9; 
“Bittersweet,” July 23, and “Des- 
ert Song,” Aug. 6. 

Kline, who produced “Briga- 
doon” and “Green Grow the Lilacs” 
for the municipally operated am- 
phitheatre last semester, is sur- 
rounding himself with several new 
associate directors this summer. 
Two borrowed from Peninsula (O.) 
Rep Theatre are Eleanor Buchla, 
choreographer, and Honore Guil- 
beau, costume mistress. 

Frank Hruby, Jr., of the Cleve- 
land Hruby musical family, was 
named conductor for a 16-piece pit 
orchestra. Harold Fink, new 
choral director, is modernizing 
words and choral ‘music of “Red 
Mill.” Gerard Gentile as technical 
director and William Winters as 
business manager are continuing in 
Posts they have held for the last 13 
years. 


‘Girl Crazy’ Fills Void 
In Pitt Al Fresco Sked 
* .. . Pittsburgh, April 24. 
Open. date on the nine-week sea- 
son of the Civic Light Opera Assn. 
here this season.has been filled 
with sélection of “Girl Crazy” for 
July 30, preceding the closing pro- 
duction, “Show Boat.” 
Series opens June 11 with “Miss 








Mence, ‘King’ Supporting 
Player, Has Heart Attack 


Len Mence, a supporting piayer 
in “King and I,” suffered a heart 
attack Thursday night (19) after 
the performance at the St. James, 
N. Y., and is a patient in Medical 
Arts Hospital, N. Y. His condition 
is reported satisfactory, but date 
of his return to the Rodgers-Ham- 
merstein musical is uncertain. 
Meanwhile, Ed Preston, his under- 
study, is substituting. 

English-born, of Dutch extrac- 
tion, Lence is a painter whose 
works have been exhibited in gal- 
leries in New York and Washing- 
ton. -He’s in his mid-50’s. 


Moon’ to Pay 
Back by July 


“The Moon Is Blue,” playing to 
capacity at the Henry Miller, N. Y., 
will probably have earned back its 
investment about mid-July. The 
F. Hugh Herbert comedy, presented 
by Aldrich & Myers, in association 
with Julius Fleischmann and Otto 
Preminger, made a $25,000 return 
to the backers last week, repre- 
senting one-third of its investment. 
A second payment of $25,000 is ex- 
pected in about six weeks. 

A non-name second company 
played a break-in engagement last 
week in Detroit and will open its 
Chicago run next Monday (30). A 
third company is in preparation. 


‘PAN’ SEEN REOPENING 
ON COAST FOR SUMMER 


“Peter Pan,” shuttéring next 
Sunday night (29) in Minneapolis, 
will probably reopen for engage- 
ments on the Coast this summer 
and then continue touring next fall. 
Under the sponsorship of the Los 
Angeles and San Francisco Civic 
Light Opera Assns., the revival is 
tentatively slated to play four 
weeks in Los Angeles, starting July 
2, and four weeks in San Francis- 
co, starting July 30. 

Boris Karloff and Joan Mc- 
Cracken, co-starred currently, are 
due to return to the show and re- 
main with it for the tour, which 
is to work back east for a possible 
repeat engagement on Broadway for 








tthe Christmas holidays. Miss Mc- 


Cracken, playing her first co-star- 
ring appearance, recently replaced 
Jean Arthur, who withdrew to fill 
a Paramount film commitment. 


Toronto to Get Tent 
Musicals. This Summer 
Toronto, April 24. 

City fathers have given the 
greenlight to establishment of tent 
musicals to be staged this summer 
in the infield of the Dufferin 
race track here. Appearing before 
City Council for the local syndi- 
cate, which has $50,000 in trust in 
the bank, was Leslie Blackwell, 
former Attorney-General for Ontar- 
io. At $3 top and $1 minimum, 
the group will present the follow- 
ing schedule: “Brigadoon,” 
“Bloomer Girl,” “Song of Norway,” 
“Roberta,” “Desert Song,” “Show 
Boat” and “Rosalinda.” Name 
artists wil] star, including some 
from the Metropolitan Opera, 
Blackwell said. 

Application was thereupon ap- 
proved on behalf of Music Circus 
of Canada, Ltd., and Melody Fair, 
Ltd., with Monty Lampard named 
as president. Tent venture will be 
operated here from June 12 to 
Sept. 8. Leighton K. Brill and Ben 
Kamsler have been inked as pro- 
ducers. letely fireproof tent 
will seat 1,600. 


Oregon College to Test 
Depressed South Drama 


Portland, April 24. 
“The Blue Ridge,” drama about 
a depressed area in the south, will 
be prémiered May 11 by the Van- 
port Extension Center of the U. of 
Ore 


toe onthes, John L. Robson, di- 
rector of drama at the college, is 











staging the production. 


U.S. Preem of ‘Mr. Gillie’ 


At College in Memphis 


Memphis, April 24. 

American premieré' of:°”Mr. 
Gillie,” a last-seAson London suc- 
cess by the late James Bridie, was 
given last week by The Players, of 
Southwestern College, in Hardie 
Auditorium here. 

Raymond S. Hill, assistant pro- 
fessor of dramatic arts, staged the 
production. 


‘Dolls’ to Be Texas Fair 
Stellar Show; ‘Charley’ 
As Opener, Starring Foy 


Dallas, April 24. 

“Guys and Dolls” will be the 
stellar musical for the 1951 State 
Fair of Texas. The show will run 
16 days and give 24 performances, 
opening Oct. 6. 

The musical will Open with a 
matinee Oct. 6 and will play. each 
night until Oct. 21, with matinees 
Saturdays, Sundays and Thursdays. 

Booking is the fruition of a pro- 





| gram started in 1947, when a na- 


tional company of “Annie Get Your. 
Gun” was formed here, starring 
Mary Martin. 

Last year the Fair sponsored the 
national company of “South Pa- 
cific’ which had Janet Blair and 
Richard Eastham in leading roles. 

The shows will be given in the 
4,300-seat air-conditioned State 
Fair Auditorium. ‘ 

Eddie Foy Jr., has been signed 
to star in the opening State Fair 
musical show, “Where’s Charley?,” 
to open June 11. Most of the cast 
will be from the original Broadway 
troupe. Foy appeared here in last 
season’s opener, “High Button 
Shoes.” Foy is due to go to Lon- 
don with “Charley” after a couple 
more break-in dates, 


109G Expense Covered 

Coast engagements of the second 
company of “Guys and Dolls,” 
under the sponsorship of the Los 
Angeles and San Francisco Civic 
Light Opera Assns., will pay a 
guaranteed profit or enough to 
cover the $190,000 production ex- 
pense, with the necessary coin 
being ‘put up in advance. The 
Frank Loesser-Jo. Swerling-Abe 
Burrows musical will open June 4 
in San Francisco and July 30 in 
Los Angeles, playing eight weeks 
in each city. 

Following the two Coast engage- 
ments the Cy Feuer-Ernest 
Martin production will play its 
stand at the Texas State Fair 
Auditorium, Dallas. Subsequent 
bookings are indefinite, with the 
Chicago run apparently having to 
wait until the second edition of 
“South Pacific,” currently playing 
to solid capacity at the Shubert 
there, vacates the house, the most 
desirable one in that city. 

Co-producer Feuer planes to the 
Coast today (Wed.) to take over 
supervision of the “Guys” produc- 
tion preparations there, as well as 
to be on hand for the Los Angeles 
engagement of his and Martin’s 
“Where’s Charley?” presentation, 
opening next Monday night (23), 
with Ray Bolger continuing in his 
original starring role. Martin, who 
has been heading the firm’s Coast 
operation, is due Monday in New 
York to handle matters at the 
eastern end. But he’ll return to 
the Coast for the June 4 preem 
of the second edition of “Guys.” 


VROOM’S PRODUCER BOW 
WITH ‘GUILTY’ IN FALL 


/ Providence, April 24. 

“Let Me Be Guilty,” melodrama 
somewhat analogous to some of the 
Kefauver committee crime dis- 
closures, is slated for Broadway 
production next fall by Paul 
Vroom. The author, Arthur Car- 
ter, a local television and radio 
writer, sailed last week on the Ile 
de France for a European vaca- 
tion. , 

Play’s principal ‘character, for 
which a major star is required, 
is a woman in her mid-30’s, with 
two children. Male lead is a gam- 
bler. Although the show involves 
five changes of scenery, it’s figured 
a single multiple set can be used, 
so the production can probably be 
done for about $70,000. 

Vroom, who will make his Broad- 
way producer bow with the show, 
is general manager for Richard 
Krakeur & Fred Finklehoffe, pre- 
senters of the hit, “Affairs of 
State.” He has managed various 
other productions and several sea- 
sons ago operated a summer the- 











atre at Glen Rock, N. J. 





Aldrich & Myers Mull 
‘Gypsies’ for Next Season 


“Gypsies Wore High Hats,” com- 
edy by Joseph- Kramm, will prob- 
ably be produced next season by 
Aldrich & Myers. Negotiations 
are expected to be concluded this 
week for the one-setter, involving 
an estimated production cost of 
around $60,000. 

Kramm, whose “The Shrike” 
was under option to Aldrich & 
Myers and is now held by Jose 
Ferrer, staged Richard Harrity’s 
“Hope Is the Thing with Feathers” 
two seasons ago for the ANTA Ex- 
perimental Theatre. 


ANTA May Take 
Over ‘Hadleyburg’ 


“Man That Corrupted Hadley- 
burg,” Bernard Evslin adaptation 
of the Mark Twain story, is a pros- 
pect for presentation as the final 
offering of the ANTA Play Series, 
at the ANTA Playhouse, N. Y. Fact 
that the comedy, which folded last 
Saturday night (21) in Philly, de- 
spite favorable notices, could be 
done for about $2,000 additional 
cost, is figured as making it a nat- 
ural for ANTA, particularly in 
view of the play’s Americana 
theme, 

The entire cast, as well as the 
author and stager Ezra Stone, are 
reportedly ready to make neces- 
sary concessions to permit the 
show to be taken over by ANTA: 
Since the physical setup is an ex- 
ceptionally simple one, only a 
couple-of travelers and some new 
costumes would be necessary, pro- 
vided a satisfactory deal for the 
physical production could not be 
reached with Lawrence Shubert 
Lawrence, who presented it for the 
Shuberts. ANTA already has the 
lighting and sound equipment re- 
quired. 

All sorts of rumors were current 
on Broadway and in Philly last 





H. | week, when it was announced that 


the show would fold after a single 
week of its scheduled tryout. Im- 
mediately, a wire was sent by the 
company, including actors, author, 
director and backstage craft mem- 
bers involved, appealing to ANTA 
to take over the venture. As a re- 
sult, Robert Breen, ANTA execu- 
tive-secretary, is trying to work out 
such a deal. Rights to the show 
have reverted to the author, and 
only the simple physical layout re- 
mains the property of the Shuberts. 

Production is understood to have 
involved a cost of only $31,000 up 
to the Philly premiere. Gross for 
the single week was about $6,000, 
which involved an estimated oper- 
ating loss of about $2,500. 


KOESTLER TRYING TO 
NIX FOREIGN ‘NOON’? 


Arthur Koestler, author of the 
original novel of “Darkness at 
Noon,” is reportedly trying to sty- 
mie deals for foreign language pro- 
ductions of the Sidney Kingsley 
dramatization, which recently won 
the N. Y. Drama Critics’ Circle 
award as the best play of the sea- 
son. Thus far, he has refused to. 
sign contracts for productions of 
the show in foreign countries, but 
it’s figured that won't prove a seri- 
ous hitch, since Kingsley’s original 
adaptation agreement covers all 
dramatic rights, with no mention of 
any exception for foreign language 
versions. 

It isn’t known exactly what pre- 
cipitated Koestler’s new move, but 
it’s figured the recent shortwave 
broadcast of the play by U. S. Gov- 
ernment radio “Voice,” presumably 
causing comment on-the Continent, 
may be a factor. Other angles may 
be the play’s winning the critics’ 
prize and the subsequent boxoffice 
upturn. 


‘Daughter’ for Housten 
Housto: 


m, April 24. 

The Houston Little Theatre will 

present here as its next produc- 

tion, “Yes, My Darling Daughter,” 

to open for two weeks May 10 at 

‘the Chelsea Playhouse. Paul 
Stephenson will direct. 

urrent is “ it of Happi- 











}) ness,” 
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More Adaptations for Musicals 
‘Tnsurance’; Dozen Due on Broadway 


Prospect of 12 and perhaps 13 
musicals on Broadway this sum- 
mer indicates anew the predomi- 
nance of song and dance shows in 
legit, since the likelihood is that 
there will be only about nine 
straight plays on the boards at the 
same time. Moréover, the fact 
that 10 of the tuners are adapta- 
tions, highlights the still-growing 
tendency to seek “insurance” by 
using proven original material. 


Musicals have always been the 
top grossers ofthe legit list, not 
only because they play bigger 
houses at a higher scale, but be- 
cause audiences traditionally pre- 
fer song shows, particularly ones 
with strong comedy slant, to 
straight plays. Also, since com- 
posers and lyricists have generally 
sought established stories, either 
plays or literary works, on which 
to base their shows, the decline of 
revues has tended to leave the legit 
field ‘more and more to musical 
adaptations. 


Of the current Broadway musi- 
cals, “Kiss Me, Kate,” “South Pa- 
cific,” “Gentlemen Prefer Blondes,” 
“Guys and Dolls,” “King and I,” 
“Out of This World,” “Make a 
Wish” and “Tree Grows in Brook- 
lyn” are adaptations. “Call Me 
Madam” is the only original. Of 
the incoming shows, “Flahooley” 
is original, but “Courtin’ Time” 
and “Seventeen” are adaptations. 
And the new Arthur Lesser show, 
“Two on the Aisle,” being a revue, 
is original. 


The same preponderance of 
adaptations is evident in the pros- 
pective musical productions on 
next season’s list. They include 
“Huck and Jim” (based on Mark 
Twain’s “Huckleberry Finn”), 
“Month of Sundays” (from Victor 
Wolfson’s “Excursion”), “Having 
Wonderful Time” (Arthur Kober’s 
play of the same name), “My Sis- 
ter Eileen” (the Joseph Fields- 
Jerome Chodorov play, in turn 
based on Ruth McKenny stories), 
“Three Wishes” (Charles O’Neal’s 
novel, “Three Wishes of Jamie 
McRuin), “Desire Under the Elms” 
(Eugene O’Neill’s play) and 
“Messer Marco Polo® (the Donn 
Byrne book). 


Musical adaptations in the last 
few seasons have included “Lost 
in the Stars” (Alan Paton’s book), 
“Regina” (Lillian Hellman’s “Lit- 


(Continued on page 59) 


Mike Todd Hit by $596,295 
Default Judgment in N.Y. 
Supreme Ct. on Show Loans 


Default judgment of $596,295 
against producer Michael Todd was 
entered last week in N. Y. Supreme 
Court. Action was brought by Isa- 
belle M. Davis, assignee of Henry 
Crown, for loans to Todd for vari- 
ous of his Broadway shows. Situa- 
tion apparently stems from the pro- 
ducer’s $1,800,000 bankruptcy pro- - 
ceedings of two years ago, which 
the courts subsequently tossed out. 

According to the papers in the 
latest suit, Todd gave Crown prom- 
issory notes for $500,000 in June, 
1946, and $50,000 apiece in July 
and August of the same year. The 
producer repaid $61,729 on the 
$500,000 note, but returned nothing 
on the other two. The amount of 
the judgment represents the bal- 
nema of the unpaid loans, plus in- 

rest, 


Todd, who did not defend the 
suit, is currently active in a novelty 
film exhibition venture. His last 
ee production was “Peep 

ow.” 








Phoenix Little Theatre 


Preems $160,000 House 
Phoenix, April 24. 

Phoenix Little Theatre, oldest 

continuously-operated group of its 

kind in the country, raised the cur- 

tain Saturday (21) on its new 394- 


seater playhouse, for which mem- 


bers and bond holders ponied up 
$160,000. 

Teeoff attraction, “Once In a 
Lifetime,” drew a virtually capac- 
ity house at $10 a head, and will 
be followed by a series of three 
plays during May and June. Reg- 
ular season activity gets under way 
Oct. 1, with 26 legiters lined up 
through May 15, 1952. 
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Ballet 


Russe Winds Unique Tek Of 


29’ Weeks, 199 Shows, $750,000 


Ballet Russe de Monte Carlo will +— 


wind up.a- season of touring in Bos- 
ton Sagurday (28), for a_ trek 
“unique in show biz annals. Dance 
troupe, booked by David Libidins, 
independent concert manager and 
booker, will have played for 29 con- 
secutive weeks, or 199 perform- 
ances in 203 days, appearing in 84 
cities from Oct. 10, ’50, to April 
28. 51. There were no layoffs, no 
suspensions for the traditionally 
dull pre-Christmas or pre-Easter 
Holy Week, and gross for the sea- 
son at a $3.60 top is estimated at 
over $750,000. The tour included 
50 one-night stands. 

American Guild of Musical Art- 
ists agreement’ with Ballet Russe 
does not call for any layoff for the 
troupe as a group while on tour, 
but individually dancers get a day 
off in eight. If they work a ninth 
performance in a week, they get 
Paid one-eighth pay for that stint. 

Business was spotty, but in two 
weeks in Chicago, the company 
took in $120,000. In a week split 
between Detroit and East Lansing, 
it grossed $55,000. Business in the 
far northwest, in Oregon-and Wash- 
ington, was exceptional; in the 
south, in Memphis and New Or- 
leans, it was bad. Yet on Dec. 18, 
at the height of the Christmas 
shopping season, the troupe gar- 
nered $7,500 in a single perform- 
ance in San Antonio. A week ago 
the company did a sock $43,000 for 
11 performances in Montreal, and 
another’ $10,000 capacity biz in two 
showings in Quebec. 

At that, Ballet Russe will prob- 
ably not make any money. on its 
season. Cost of touring has risen 
sharply in the past few seasons. 
Railroading has now become the 
major expense in running a com- 
pany. A night jump instead of a 
day jump between two stops may 
spell the difference between: profit 

- and loss on the two performances 
(Continued on page 60) 


Ballet Theatre Trio Of” 
Premieres Disappoint; — 


Babilée’s Comes Off Best 


Ballet Theatre again gave three 
premieres last week, in its second 
week at the Met Opera House, 
N. Y. But where the first stanza’s 
trio of preems had excitement, 
diversity and merit generally, all 
three of last week’s new works 
disappointed. The highest-touted 
one was the biggest flop. This was 
the “Circo de Espana” (“Spanish 
Circus”), choreegraphed by Car- 
melita Maracci, who danced the 
lead as guest artist with the-troupe 
in Wednesday’s (18) premiere. A 
satire on bullfights, dancers and 
humans in general, the work is a 
sketchy, fragmentary collection of 
- dance bits;-with~little cohesion or 

substance. One waits for some- 
thing to happen, or someone to 
dance. The tidbits are titillating, 
but not at all satisfying. Maracci 
does a vivid bit as a distressed 
figure alone in a vast foreboding 
arena. But the whole thing adds 
up to little. 

Alicia Alonso’s “Ensayo Sinfoni- 
co” (“Symphonic Essay’), which 
preemed Thursday (19), and is the 
ballerina’s first North American 
choreographic chore, is an abstract 
classic dance study employing four 
couples. A pleasant but undis- 

- tinguished concoction, it § was 
danced willingly but a little rag- 
gedly on its preem, and may look 
better on subsequent showings. 

“L’Amour et son Amour” (“Cu- 
pid and His Love”), which preemed 
Tuesday (17), is. the first choreo- 
graphic effort of Ballet Theatre’s 
gifted French guest artist, Jean 
Babilee. It’s quite in contrast to 
the vivid, dramatic Roland Petit 
“Le Jeune Homme et la Mort” 
(“Young Man and Death”), which 
Babilee introduced a week before. 
A delicate dance study, it’s more 
modern dance than ballet, and 
though a good evocation of mood, 
is a succes d’estime rather than a 
~ popular success. Second half is 

more interesting than the first. 

Babilee and his gifted wife, Natha- 

lie Philippart, do much to give the 

work what distinction it has. 


Bron. 
Equity Show 
(April 23-May 6) 


“Road to Rome” — Lenox Hill 
Playhouse, N. Y. (25-29), ‘ 











Fine Flurry of Femmes In 


Zolotow Drama Desk Exit’ 


Sam Zolotow, of the N. Y. Times, 
president of the Drama _ Desk, 
Broadway legit reporters’ group 
since its formation two years ago, 
will submit his resignation at the 
regular meeting next Monday (30) 
at Rosoff’s Restaurant, N. Y. Asa 
final gesture, he has lined up as 
guests the femme stars of most of 
the current Broadway shows, in- 
cluding Gertrude Lawrence, Ethel 
Merman, Shirley Booth, Charlotte 
Greenwood, Carol Channing, Lilli 
Palmer, Anne Jeffreys, Uta Hagen, 
Gloria Swanson, Maureen Staple- 
ton, Nancy Kelly, Nanette Fabray 
and Claire Luce. Others who have 
not yet given final answers about 
attending are Barbara Bel Geddes, 
Jane Wyatt, Ethel Griffies, Sarah 
Churchill and Vivian Blaine. 

Choice of Zolotow’s successor as 
president is apparently wide open. 
It’s figured possible that Zolotow 
may be persuaded to reconsider his 
resignation, as occurred last year. 
However, he has indicated that he 
believes he has “done his share” 
and is entitled to bow out. 


Pitt Area Barns Bowing 
In a Bunch Early June; 


Arena Sets Name Guesters 


Pittsburgh, April 24. 

Strawhat séason will tee off 
here with a bunch of simultaneous 
getaways, early in’ June. White 
Barn Theatre, Clay Flagg-Carl Low 
operation in its third year, gets the 
jump on the others, but by only 
two days, kicking off June 9. 

Two days -later, June 11, the 
summer opera company series at 
Pitt Stadium will swing info action, 
and so will Bill Green’s Arena 
Theatre and the Mountain Play- 
house in Jennerstown, Pa. Latter 
spot, which has always changed 
plays every week, will try a fort- 
night run for each one this year. 
Little Lake Theatre, in-the-round 
amateur operation about 20 miles 
from downtown, goes at same time. 

Pittsburgh Playhouse will still 
be in there, too. Its last produc- 
tion doesn’t open until June 16 and 
will run three or four weeks. 

Sidney-‘Chiffon’ for Arena 

Sam Handlesman. announced an- 
other booking over the weekend 
for his Bill Green’s Arena Theatre 
this .summer—Sylvia Sidney in 
“Black Chiffon.”, Actress has pack- 
aged the drama, which Flora Rob- 
son did on Broadway last fall, for 
a tour of the strawhats, but hasn’t 
picked her supporting cast yet. 

Handlesman likewise booked 
Veronica Lake for “Voice of the 
Turtle,” which: virtually puts his- 
schedule at the three-quarters 
mark already, since he had previ- 
ously pacted Joan Blondell, Arthur 
Treacher, Glenda Farrell and Sid- 
ney Blackmer for guest weeks. 
Arena Theatre, with capacity of 
1,300, will be under a tent covering 
what has previously been the 
warm-weather Terraced Gardens 
dancing spot at Green’s. He plans 
to keep his adjoining indoor room 
and cocktail lounge going all sum- 
mer, but just with local bands play- 
ing for dancing after the end of 
performances outside. 


Longhair Shorts 


Gladys Swarthout sails Saturday 
(28) from N. Y. to Italy for a two- 
month vacation. She'll do some 
broadcasts, but no concerts. Mezzo 
returns end of June for summer 
engagements in the U. S. ... 
Trudy Goth, N. Y. choreographic 
director, is flying to her Florence 
summer home May 4 fora four- 
month stay in Italy. Will attend 
sagnenee and Venice music festi- 
vals. 

Prospects for east of. next sea- 
son’s Metropolitan. 
company of “Die Fledermaus” in- 








clude Brenda Lewis, as Rosalinda; 


Virginia MacWatters, as Adele: 
William Horne, as Eisenstein, and 
John Tyers, as Dr. Franke. Miss 
Lewis was last seen on Broadway 


as supporting lead in “Regina.” | di 


Miss MacWatters sang Adele in 
the legiter “Rosalinda,” and Horne 
was lead in “Helen Goes to Troy.” 


Met soprano Astrid Varnay flew 
to. Italy Sunday (22) for opera 
appearances in Florence, to be 








followed by dates in England and 
Germany, ' 
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Future B’way Schedule 


“Little Blue el ANTA mer 

, April 29 (playing previews). 

eetaian 17,” 48th ers May 8 
ti ) (rehearsing). 

oo Girl,” City Center, May 


“Getting Married,” ANTA Play- 

house, May 13 (rehearsing). 
Flahooley,” Broadhurst,.May 14 

ing out). 

O Ceertin’ Time,” unspecified the- 

atre, week of May 16 (trying out). 
“Idiot’s Delight,” City Center 

May 23. 


‘Sleeper’ in Met 
‘Official’ Pacts 
Riles Managers 


Unexpected move by Metropoli- 
tan Opera Assn. to align all its art- 
ists for “official” Met recordings, 
films, radio or tele shows, has 
caught talent managements by sur- 
prise and created quite a bit of 
resentment... The move was the 
cause of an all-day session yester- 
day (Tues.) of execs of the concert 
artists’ union, the American Guild 
of Musical Artists, to study the 
situation. 

Managements are claiming that 
in contracts sent to Met artists for 
next season, there’s a “sleeper” 
clause which asks talent to keep 
themselves clear for any services 
needed as “actor or singer” in any 
“official” Met production. Fur- 
thermore, the clause reportedly 
asks talent to list other connections 
or pacts, such as affiliations with 
what record company, etc. 

Talent managers regard the lat- 
ter as none of the* Met’s affair, 
and the whole clause as infringing 
on the artist’s freedom of action. 
Some have claimed the purported 
move to be in restraint of trade, 
in violation of anti-trust laws. They 
also claim the “sleeper” clause was 
inserted without knowledge and 
consent of AGMA. Met manage- 
ment is away currently with the 
opera troupe, on its annual spring 
tour, and unavailable for comment. 

Move is considered an outgrowth 
of a situation last winter, when the 
Met announced an “official” album 
of this season’s biggest hit, Strauss’ 
“Die Fledermaus,” to be released 
by Columbia Records. RCA Victor 
beat Columbia to the release, com- 
ing out earlier with a “Fledermaus” 
album made by Met singers, some 
of whom were stars of the Met’s 
stage “Fledermaus” hit. 

AGMA Turndown 

The Met.subsequently is reported 
to have asked AGMA for a revision 
in its collective bargaining agree- 
ment, to allow changes in indi- 
vidual pacts that would permit per- 
formers to keep themselves non-ex- 
clusive for “official” albums. 
AGMA is said to have turned the 
request down flat. | ai. 

Now, in sending out contracts for 
next season, the Met has inserted 
a “sleeper” paragraph in this re- 
gard. It reportedly asks talent, 
when they make new outside agree- 
ments, as with record companies, to 
insert the non-exclusivity clause in 
the future. From the Met’s point 
of view, this clause is to avoid such 
conflicts as with the “Fledermaus” 
album, so that an “official” release 
will be just that, and so that deals 
for future films, radio or TV, that 
will help the depleted Met treasury, 
can have the strongest selling 
point. 

But talent managers point out 
that the request is impractical, 
that it will interfere with an artist 
making the best deal for himself in 





Lother fields, and that recording 


companies, for one, won’t stand for 
it anymore than the artists. There’s 
also some resentment over the 
“threat” to an artist’s future work 
at the Met inherent in a refusal to 
go along with the clause. 


Shows in Rehearsal 
Keys: C (Comedy),;*D -(Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), © (Operetta). 


“Dream Girl” (C)—N.Y.C. Thea- 
ire Co., prod; Morton Da Costa, 


“Getting Married” (C) — Roger 
L. Stevens-ANTA, prods.; Peter 
Frye, dir. S739 

“Stalag 17” (D) — Jose Ferrer, 
prod.-dir, 











Harold C. Myers Productions has 





Persey chartered to conduct a thea- 


trical business in New York.. 


’ 


Broadcast Music, Inc., publication. 


“Hammersteins Over Broadway”: 


suffice for most situations. 


showmanship in connection with 
Music Hall. 


12, 1895, and Reginald. 


Richard Rodgers. 
(Myra) are William Hammerstein, 


stein), and Mrs. Phil Mathias. 


have a baby. 
sters, Richard and John Gordon. 


~ Inside Stuff—Legit . 


A Hammerstein-Wilkinson byline on a pop song disclosed the fact 
that 83-year-old former legit producer Arthur Hammerstein, uncle of 
Oscar Hammerstein 2d (Rogers &) had written the song, “Because of 
You,” with ex-vaudeville pianist Dudley Wilkinson some 10 years ago, 
Incidentally, unlike the ASCAP allegiance of R&H, this tune is 4 


Ep 


From this, Vartety’s Hobe Morrison whipped up the following memo 
for intra-office information of the staffers that just about wraps up the 


Question of the relationship of some of the Hammerstein family, 
who have been in the news for one reason or another, is kinda involved, 
so I’ve dug up the following facts, which aren’t complete, but should 


The original Oscar, a fabulous character who was an impressario 
(top hat, etc.), built opera houses, invented a cigar-making machine 
and made and lost several fortunes, died Aug. 1, 1919, at 72. 


His sons were William Hammerstein and Arthur Nammers:ein. 
Willie Hammerstein was a theatre manager, now dead, famed for his 


the Victoria, later Hammerstein’s 


Arthur, a legit producer, married to former film actress 
Dorothy Dalton, had two daughters, Elaine, silent screen star, who was 
killed in an auto accident several years ago on the Coast, and Carol, . 
now Mrs. John Schneider. William had two sons, Oscar, 2d, born July 


Oscar, 2d, is the lyricist, producer, president of the Authors League 
of America, board member of ASCAP and collaborator-partner of 
His wife (second) is Dorothy B. (for Blanchard); by 
whom he has a son, James (Jimmy). : 
a stage manager, production asso- 
ciate in the Leland Hayward office (his wife is Christina Lind Hammer- 
His stepchildren (Dorothy’s children 
by her first husband, the late Henry Jacobson) are Susan Blanchard 
Jacobson Fonda, a former film bit player, now the wife of Henry Fonda 
(his third), and a son, Henry Jacobson, who’s with the Biow ad agency. 

Reginald, a producer (he’s currently around with a plan for a revival 
of “Music In the Air,” for which Oscar is doing some polishing of his 
original book and lyrics), is married to Mary Steele, Oscar’s personal 
secretary. Her first husband was Richard Gordon, television producer 
now married to singer Kyle MacDonnell—incidentally, they’re ‘about to 
e has no children, but is stepfather of her two young- 


His children by his first wife 


Just to make things a little more 


complex, Reginald’s former wife, also named Mary, has retained the 
Hammerstein name, so there are-two Mary Hammersteins—Mrs. Regi- : . 
nald Hammerstein and the ex-Mrs. 

Finally, Ted Hammerstein, a cousin (I’m not up on that exact rela- 
tionship) is a stage manager and, at the moment, a television director.” 


Reginald Hammerstein. 





Jacques Aubuchon, who succeeds Kurt Kasznar next week as Uncle 
Louie in “Happy Time,” at the Plymouth, N. Y., got the assignment 
after various. others were ready for it. 
After considering various suggested replacements, co-producers Richard 
Rodgers and Oscar Hammerstein, 2d, with director Robert Lewis, let 
Aubuchon. go on in the part-for one performances Immediately after 
the curtain they went backstage and signed him for it. Kasznar's con- 
tract for the show actually extended to June 2, but the management 
released him in advance so he could accept a Hollywood film offer. 


He is. Kasznar’s understudy. 





. ol 


Company’ manager Jesse Long 
recuperating in Lenox Hill Hos- 


pital, N. Y., from a_ gall bladder 
operation . . . Irving Engel, former 
treasurer of the Century, N, Y., has 
returned to Florida to continue his 
vacation, after a visit to New York 
... Actress Regina Wallace back 
in New York after touring with 
“The Innocents” . . . Robert 

Griffith is general stage manager 
for “Tree Grows in Brooklyn, 
with Terence Little as stage man- 
ager and Kenneth Utt assistant... 
Judith Abbott has joined her 
father, producer George Abbott, as 
casting director . . . Iva Withers is 
understudy for Nanette Fabray, 
star of “Make a Wish.” Alexander 
H. Cohen is general manager as 
well as associate producer of the 
musical, with Archie Thomson pro- 
duction stage manager, Neil Hart- 
ley stage manager and Larry 
Baker and John Barry Ryan, Jr., 
assistants. Incidentally, the show’s 
program credits Mrs. Gower Cham- 
pion as having given “valuable as- 
sistance” to her choreographer- 
husband. . 


With the opening tomorrow night 
(Thurs.) of “Gramercy Ghost,” 
lee age Richard Maney will be 

andling five Broadway shows, the 
others being “Gentlemen Prefer 
Blondes,” “Autumn Garden,” 
“Moon Is Blue” and “Tree Grows 
in Brooklyn” ... Cy Feuer, co-pro- 
ducer of ‘“Where’s .Charley?” -and 
“Guys and Dolls,” planes to the 
Coast ‘today (Wed.), his partner, 
Ernest H, Martin, being due east 
next Monday (30) to cover the New 
York end of the operation. | Pair 
have just acquired a non-musical, 
“Mary Shaw, Inc.,” by screen and 
mag writer Robert Carson, for 
next season’s production. Last 
week they optioned “The Troubled 
Air,” to be dramatized by Irwin 
Shaw from his forthcoming novel 


joined Samuel J. Friedman as as- 
sociate on “Springtime for Henry” 
and “Courtin’ Time” ... The The- 
atre Guild has optioned “Go, and 
Catch a Falling Star,” by Leon 
Stein, for tryout this summer at 
the Westport (Conn.) Country Play- 
house and possible Broadway pro- 
duction next season ... Peter 
Davis, Guild business manager, is 
currently out with the_ touring 
“Oklahoma.” ¥ 


Leland Hayward, producer of 
“Call Me Madam” and “Mister 
Roberts” and co-producer of 
“South Pacific,” leaves today 





(Wed.) for a fortnight’s vacation in 


E. Lloyd Isler 


. .. Pressagent Lewis Harmon has | Lo 


Legit Bits 


Bermuda ... London producer 
Emile Littler is due in New York 
tomorrow (Thurs.) to see _ the 
Broadway shows, articularly 
“King and I” ,.. “Collector's 
Item,” American play-by Alfred 
Golden and Lillian Day, was fa- 
vorably received last week by 
seven of the eight dailies in Man- 
chester, where the\ Van Mitchell- 
; roductien tried out 
prior to its ndon opening... 
Gloria Swanson is set to star on 
Broadway next fall in “Nina,” the 
Samuel Taylor adaptation of Andre 
Roussin’s Paris hit, which Gregory 
Ratoff, John C. Wilson and Hugh 
Beaumont: will co-produce with 
Ratoff staging. 

Mildred Natwick will succeed 
Jean Adair and. Douglas Watson 
will replace Scott McKay in “Bell, 
Book and Candle,” effective June 
4, when producer Irene M. Selz- 
nick recasts the John van Druten 
comedy upon the withdrawal of 
Rex Harrison and Lilli Palmer as 
leads ... “Courtin’ Time” will 
probably go into the National, 
N. Y.,. although producers James 
Russo and Michael Ellis still hope 
the Shuberts will let them have 
one of the desirable houses in 44th 
or 45th streets, N. Y. ... Apne 
Jeffreys has signed an extension of 
her contract as star of “Kiss Me, 
Kate,” ‘but will vacation from the 
musical from July 16 to Aug. 27, 
with Holly Harris subbing ... 
Chandler Cowles and Anthony 
Brady Farrell are tentatively set to 
produce Igor Stravinsky’s opera, 
“Rake’s Progress,” next season, 
perhaps presenting its first in Italy 
with an American cast and then 
bringing the production to Broad- 
way. hile on the Coast recently, 
Cowles also arranged for Russell 
Lewis and Howard Young to pre- 
seht the Gian-Carlo Menotti opera, 
“The Consul,” there this summer, 
when the company returns from 
Frank D Chi Equity. mana 

ra are, . Manager, 
is jill at the “Abbe Nest , hospital 
there, with his wife taking. over his 
duties . . . Producer-director Otto 
Preminger; author F. Hugh Her- 
bert; co-producer :Michard. ‘Myers 
and designer Stewart Chaney, in 
Chi for prening of “Moon Is Blue 
April 30 . , . Vince McKnight re- 
cuping from an operation in Florida 
ard expects to be back in N. Y. in 
shape for his usual subway circuit 
legit activities ... Pressagent Anne 
Woll sailing next Tuesday (1) for 
two-month vacation ‘in Europe. — 

“The Gusher,” adaptation of 





(Continued on page 61) 
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Mild B.0. Activity on Hub Scene: 
‘Courtin’ Time’ 


226, ‘Ghost’ $7,800 





» Apr . 
There’s very little activity on 
the legit scene this stanza, wi 
“Courtin’ Time” winding a three- 
week stint at the Shubert, and 
“The Kidders” at the Brattle, 
Cambridge, entering its final week. 
Ballet Russe de Monte Carlo is in 
for a week at the Opera House, but 
no other legits skedded for imme- 
i future. 
Oe eaten For Last Week 
“Courtin’ Time,” (Shubert) (2d 
wk (1,750; $4.20, $4.80 F & S). 
Not much reaction to this one, 
which is still undergoing revamp- 
ing. About $22,000 for second 
week. Final week current. 
“Gramercy Ghost” (Plymouth) 
(24 wk) (1,200; $3). Fell off to 
about $7,800 for final week. House 
ark. 
<_—e of Wedding” (Colonial) 
(4th wk) (1,500; $3.60). Held up to 
neat $18,400 for final week. Could 
have eared acme week at least. 
se is dar 
an Kidders” (Brattle) (2d wk) 
(460; $3.50). Not so good at nearly 


$2,300. 


Ballet Theatre Gets 356 
In Its Second N.Y. Week; 
Set for S. American Tour 


Ballet Theatre, in its second 
stanza at the Met Opera House, 
N. Y., racked up another $35,000 
in eight performances last week, 
matching the 35G take in nine 
showings of the first week. 

Troupe is finishing its stand. 
Sunday (29), and then preps for its 
first South American tour. Troupe 
will fly from N. Y. to open a three- 
week season in Rio de Janeiro May 
21, followed by a week in Sao 
Paulo, Brazil. It may then appear 
in Montevideo and Buenos Aires. 
Troupe will return to N. Y. for a 
three-week run at‘the Met in late 
September. 

Tour will have sponsorship of 
the State Dept.’s Cultural la- 
tions Division. Details were set 
up by Anatole Heller and Dante 
Viggiani, South American impre- 
sario. Heller, who set up last sum- 
mer’s European tour for Ballet 
Theatre, and headquarters in Paris, 
is due in N. Y. from France this 
weekend. 

Jean Babilee and his wife, 
Nathalie Philippart, biggest draws 
of the current BT Met season, fly 
home to Paris Monday (30), and 
will appear at the Florence Musi 
Festival in May. 


‘LIL’ $19,000, FRISCO; 
‘CHARLEY’ SOCK 426 


San Francisco, April 24. 

Both the Curran and Geary went 
dark Saturday (21) with the clos- 
ing of the Civie Light Opera Assn’s 
“Where’s Charley?” with Ray Bol- 
ger and Allyn McLerie, and Mae 
West’s “Diamond Lil.” 

Final and fifth stanza of “Char- 
ley,” which went off subscription 
on its last week at the 1,77 


000. House 

as scaled to $480. “Diamond 
Lil” chalked up an okay $19,000 
for its third and final frame at the 


1,550-seat Geary. House top was 
$4.20. ” 


“The Merry Widow,” second of- 
fering on the Civic t ra 








seasonal pro with Paul 
reid and Jane ens, relights the 
Curran April 30. “Mister Roberts,” 


with Henry Fonda, moves into the 
Geary May 1. 


‘Oklahoma’ OK $21,200 
In Washington Return 


: Otdabeimane ata Wash 
co i) n as oe 
ington, got under $21,200. last 
week at the Cayety Theatre. It 
was the first of a three-week stand 
at the theatre, with the second 
week building and more 
hopeful on the basis of early busi- 
ness for the stanza. 
‘ “Mister Lage: ocean ae which : 
strong ance iling up, 
follows “Oklahoma.” , 


‘Moon’ $8,500 in 3, Det. 


Detroit, April 
wey ne Sat ihe feet 
ery fine 
days of a 1 run at the Cass 
Theatre. e road . ay 
preemed here Thursday (19). Stars 
are Maggie McNamara, Leon Ames 


and Murray Hamilton. 








Monday 


th Fonda-Roberts’ $31,170, 


Seattle House Record; 
$26,900 for Andrews Co. 


Seattle,, April 24. 

Another smash b.o. take was 
established last week at the Met- 
ropolitan by the Henry Fonda 
“Mister Roberts” company. In the 
final week of a fortnight’s stand 
the show set a new house record 
of $31,170. 

The 1,500-seater had a large 
early advance sale, and capacity 
was the rule nights, with healthy 
matinees, too. House, scaled from 
$4.50, grossed almost $58,200 for 
the engagement of 16 perform- 
ances, five of them matinees. 


$26,900 In 9-Show Split 
Atlanta, April 24. 

Touring company of “Mister 
Roberts,” starring Tod Andrews, 
did a satisfactory $8,500 in a two- 
day, three-performance stand end- 
ing Saturday (21) night at the 
Roxy Theatre. Final show was a 
sellout at $3.70 top. Added to the 
stands in Mobile, Montgomery and 
Birmingham, that gave the pro- 
duction a total gross of over $26,- 
900 for the nine-performance week. 

“Mister Roberts” was the Roxy’s 
initial venture into the legit thea- 
tre field since its takeover on Jan. 
i, along with Fox and Paramount 
Theatres, by the Wilby-Kincey 
circuit from Georgia Theaters, Inc., 
erstwhile Lucas & Jenkins organi- 
zation. 

One-night stand at Birmingham’s 
Temple Theatre Thursday (19) with 
$4.80 top garnered $5,000 for 
“Roberts.” 


‘Kate’ $35,700 in Duo 


Des Moines, April 24. 
Touring edition of “Kiss Me, 
Kate,” with Frafices McCann and 
Robert Wright as leads, grossed a 
snappy $35,700 last week in an 
eight - performance split, playing 
Monday-Tuesday (16-17) at the 
Orpheum, Davenport, and Wed- 
nesday-Saturday (18-21) at the 
KRNT Theatre here. — 
Cole Porter musical is at the 
American, St. Louis, this week. 


Adaptations 


Continued from page 57 


tle Foxes”), “Where’s Charley?” 
(“Charley’s Aunt”), “The Liar” 
“Goldoni’s play), “Sleepy Hollow” 
(Washington Irving’s “Legend of 
Sleepy Hollow”), “My Romance” 
(Edward Sheldon’s “Romance”), 
“Porgy and Bess” (“Porgy,” by 
Dorothy and DuBose Hayward), 
“Green Pastures” 
ford’s “Old Man Adam and His 
Chillun”), “Boys from Syracuse 
(“Comedy of Errors”) and various 


others. 
Increased Trend 

The tendency to use established 
stories and plays as the basis for 
musical shows is, of course, not 
new. Operatic and light opera 
composers have done so for gen- 
erations, as witness “Othelo” and 
“Chocolate Soldier,” for instance. 
But the trend in that direction has 
increased to such an extent that 
it’s now the seldom-broken rule, 
rather than the exception. Prob- 
ably the explanation lies not so 
much in any dwindling of crea- 














The derivation of 
musical crop includes “Kiss Me, 
Kate” (“Taming of the Shrew”), 
“South Pacific” (James Michener’s 
“Tales of the South Pacific’), 
“Gentlemen Prefer Blondes” (the 
Anita Loos story, book and play), 
“Guys and Dolls” (Damon Runyon's 
“Idyll of Sarah Brown”), “King and 
1” (Margaret Landon’s “Anna and 
the King of Siam,” in turn based 
on an diary), “Out of This 
World” (the Amphytrion legend), 
“Make a Wish” (Molnar’s “Good 
Fairy”) and “Tree Grows in Brook- 
lyn” (Betty Smith's novel). Source 
of the incoming adaptation of 
“Courtin’ Time” is Eden Phillpott’s 
“Farmer's Wife”) and for “Seven- 


an’ 246, St. Louis 


St. Louis, April 24. 


“Peter. Pan,” James _ Barrie 
fantasy, last seen loca ‘ni 4916 
when Maude Adams mac -2r final 


tour, returned to the American 
Theatre for an eight-performance 
stand winding up Sunday (22). 
With the house scaled to $4.27, it 
grossed an estimated $24,000 for 
eight performances. Final matinee 
the previous Sunday (15) in Chi- 
cago grossed almost $5,000. 

The current one-week stand of 
“Kiss 'Me, Kate,” that teed off at 
the American last night (Mon.), 
will wind up the 1950-51 legit sea- 
son here. “Kate” also wound up 
the 1949-50 season at the: American 
with a two-week engagement. 


Flahooley’ $22,800, 
Guardsman’ 17,6, 
‘Man’ $6,000, Philly 


Philadelphia, April 24. 

No new legit openings this week, 
but with “Flahooley” rocketing 
upward in biz and the “Guards- 
man” revival doing right smartly, 
current week’s attendance record 
should be good. Notices on “The 
Guardsman” didn’t help this at- 
traction at the Forrest but Jeanette 
MacDonald’s hometown friends are 
helping biz. 

Next Monday (30) “Courtin’ 
Time,” new musical, comes to the 
Forrest after two weeks in Boston, 
and “Borscht Capades” arrives at 
the Locust. Both are skedded for 
fortnight runs. “Oklahoma” returns 
to the Forrest May 14 and the 
musicalized “Seventeen” is set for 
the same house first week of June. 

Estimates for Last Week 

“Flahooley,” Shubert (1st wk) 
(1,870; $4.55) Two rave notices and 
one favorable for new musical 
which opened Tuesday (17) and got 
$22,800 in seven performances but 
climbed steadily all week and will 
zoom way over that figure this 
week. Saturday night (21) was ca- 
pacity. Three weeks in all. 

“Man That Corrupted Hadley- 
burg,” Erlanger (single wk) (1,950; 
$3.90). Closed suddenly Sat- 
urday night (21) after promis- 
ing opening previous Saturday 
(14). Notices were generally 
good for the preem of this 
piece but Producer Lawrence 
Shubert Lawrence couldn't see 
any future for it in present form. 

around $6,000. 

“The Guardsman,” Forrest (ist 
wk) (1,750; $3.90). Notices were 
no more than mildly friendly, but 
stars’ names helped bring in $17,- 
500 for the first of two weeks. 
oa Time” in next. Monday 


Carrent Road Shows 


(April 23-May 5) 

“Courtin’ Time” (Lioyd Nolan) 
(tryout) — Shubert, Boston (23- 
28); Forrest, Philadelphia (30-5) 
+ lage in Variety, April 11, 
“Diamond Lil” (Mae West)— 

San Francisce (23-28) 
(closing). 

“Flahooley” (tryout) — Forrest, 
Phila. (23-5) (reviewed in Variety, 
April 11, ’51). 

” (Jeanette Mac- 
Donald, Gene Raymond) (tryout)— 
Forrest, Philadelphia (23-28); Court 
Square, S gfield, Mass. (30-2); 
Shubert, New Haven (3-5) (re- 
viewed in Variety, Jan. 31, ’51). 

“Kidders”: (tryout) — Brattle, 
Cambridge, Mass. (23-5) (reviewed 
in Variety this week). 

“Kiss Me, Kate”—American, St. 
a (23-28); Lafayette, Detroit 

“Member of the Wedding” (Ethel 
Waters)—His Majesty’s, Montreal 
oo Royal Alexandra, Toronto 

“Merry Widow” — Curran, San 
}Francisco (30-5). 

“Mister 








Reberts” (Henry Fonda) 
—Ma , Portland (23-28); Geary, 
San ncisco (30-5). 


“Mister Roberts” (Tod Andrews) 
mea Columbia, 8. C. (23); Caro- 
reenville, 

ion Charlotte, S. C. (25-26); Caro- 
lina, , N. C. (27); State, 
Raleigh, N. C. (28); State, Winston- 


Salem, N.C. (30); National, Greens- | $30 


N. C. (1); Roanoke, Roanoke, 
Va. (2); Ce Norfolk, Va. (3-5). 

“Moon Is Blue”—Cass, Detroit 
(23-28); Harris, Chicago (30-5). ~ 

“Oklahoma”—Gayety, Washing- 
ton (23-5). 

“Peter Pan” (Boris Karloff, Joan 
McCracken) — Lyceum, Minne- 
apolis (24-28) (closing). 

“Seu Pacific” (‘Janet Blair, 
Richard Eastham)—Shubert, Chi- 
cago (23-5). / 

“Where’s Charley?” (Ray Bolger) 


boro, 








The Shubert reopens 
(30) with “Kiss Me, Kate,” in for 
six days, 


teen,” Booth Tarkington's book and 
the subsequent play. 


—Philharmonic Aud., Los Angeles 
(23-5). ; 


S. C. (24); Caro-| Pans 


Wish 316 First 6; 


The traditional spring boxoffice 
decline put another crimp in busi- 
ness on Broadway last week. With 
‘the usual exception of the sellouts, 
which were unaffected, nearly all 
shows felt the slowér pace, but two 
long-run musicals, “Kiss Me, Kate” 
and “Gentlemen Prefer Blondes,” 
reversed the field with sharp up- 
turns. 

The total gross for all 26 
shows was $636,100, or 74% of 
capacity. The previous week’s 
—- total was $598,700, or 

Oe 


Of last week’s four openers, 
“Tree Grows in Brooklyn” got gen- 
erally strong boxoffice notices and 
got away to capacity trade, “Make 
a Wish” drew mildly. favorable re- 
views and started with promising 
attendance, but “Angels Kiss Me” 
and “Long Days” were solidly 
panned and did quick folds. 

There were five closings last 
week, including “Green Pastures,” 
“Romeo and Juliet,” “Second 
Threshold,” “Angels Kiss Me” and 
“Long Days.” No shutterings are 
scheduled for this week, but “Sea- 
son in the Sun” folds May 5 and 
three other shows are figured un- 
certain bets to run much longer. 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
include. 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 


“Affairs of State,” Music Box 
(31st wk) (C-$4.80; 1,012; $26,874). 
Bettered $27,000 again. 


“Angels Kiss Me,” National (lst 
wk) (D-$4.80; 1,172; $29,534). 
Opened Tuesday night (17) to unan- 
imous pans and folded Wednes- 
day night (18) after two perform- 
ances, for a gross of about $1,500; 
production involved a loss of about 
$40,000. 

“Autumn Garden,” Coronet (7th 
wk) (D-$4.80; 1,027; $28,378). Over 
$19,000 (previous week, $24,000). 

“Bell, Book and Candle,” Barry- 
more (3d wk) (C-$4.80; 1,064; 
$28,000). Topped $28,200 (previous 
week, $28,400). 

“Billy Budd,” Biltmore (11th wky 
(D-$4.80; 920; $22,600). Just missed 
$8,900 (previous week, $9,600). 

“Call Me Madam,” Imperial 
(28th wk) (MC-$7.20; 1,400; $51,- 
847). Over $52,300 again. 

“Country Girl,” Lyceum (24th 
wk) (D-$4.80; 995; $22,845). Topped 
$10,300 (previous week, $13,300). 

“Darkness at Noon,” Royale (15th 
wk) (D-$4.80; 1,035; $27,100). Al- 
_— $23,300 (previous week, $24,- 


“Gentlemen Prefer Blondes,” 
Ziegfeld (72nd wk) (MC-$6; 1,628; 
$48,244). Over $42,000 (previous 
week, $39,700). 


“Green Pastures,” Broadway (6th 
wk) (MD-$3; 1,900; $46,912). Under 
$14,700 (previous ~week, $26,900); 
folded Saturday night (21) after 
performances, at a loss of around 
$200,000 

“Guys and Dolls,” 46th Street 
(22d wk).(MC-$6.60; 1,319; $43,904). 
The usual SRO $44,400. 

’ 2py Time,” Plymouth (65th 
wk) .C-$480; 1 ; $29,019). 
Reached $17,000 (previous week, 


$18,200). 

. and 1,” St. James (4th 
wk) (MD-$7.20; 1,571; $51,717). 
Went clean ; press list 
limited the gross to almost $51,- 
700 (previous week, $51,600). 

# Me, Kate” Shubert (119th 
wk) (MC-$6; 1,361; $40,847). Ex- 
o— $30,000 (previous week, $26, 


“Leng Days,” Empire (list wk) 
(D-$4.80; 1,082; $24,196). er 
Friday night (20) to 
and folded Saturday night 
(21) after three of t5o” nandee: 
gross was 000; uc- 
tion ae a loss of about 
“Make a Wish,” Winter Garden 
(ist wk) (MC 96.60; 1,519; $50,000). 
Opened Wednesday ni (18) to 
six moderately favorable notices 
(Guefnsey, Herald Tribune; Chap- 
man, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
McClain, Journal - American; Pol- 
lock, Compass} and two indefinite 
(Atkinson, Times; Watts, Post); 
first six performances grossed 
$31,000, plus $11,000 on two pre- 
vi-ws and $15,000 for three pre- 





B’way Spring Downbeat Continues: 
But Brooklyn’ SRO $2200 First 4, 


‘Kate, ‘Blondes’ Up 


(C-$4.80; 920; $21,586). Goes clean 
at all performances, but party 
commissions limited the gross to 
just under $21,100 (previous week, 
$20,700). 

“Out of This World,” Century 
(18th wk) (MC-$6; 1,645; $49,191). 
Just hit $31,000 (previous week, 
$33,000). 


“Romeo and Juliet,” Broadhurst 
(7th wk) (D-$4.80-$6; 1,160; $34,- 
340). Bettered $18,600 (previous 
week, $18,100); closed Saturday 
night (21). after 49 performances, 
at a loss of about $170,000. 


“Rose Tattoo,” Beck (12th wk) 
(D-$4.80; 1,124; $28,000). Nearly 
$19,400 (previous week, $22,400). 

“Season in the Sun,” Cort (30th 
wk) (C-$4.80;. 1,056; $24,101). 
Reached $11,700 (previous week, 
$12,200). 

“Second Threshold,” Morosco 
(16th wk) (CD-$4.80; 912; $24,300). 
Nearly $7,300 (previous week, 
$8,100); closed aturday night 
(21) after 126 performances, at a 
loss of about $30,000. 

“South Pacific,” Majestic (105th 
wk) (MC-$6; 1,659; $50,186). As 
always, over $50,800. 

“Springtime for Henry,” Booth 
(6th wk) (C-$4.80; 766; $20,365). 
About $5,500 (previous week, 
$6,000). 

“Tree Grows in Brooklyn,” Al- 
vin (lst wk) (MC-$7.20; 1,331; $47,- 
167). Opened Thursday night to 
six raves (Atkinson, Times; Chap- 
man, News; Coleman, Mirror, Haw- 
kins, World-Telegram & Sun; Pol- 
lock, Compass; Watts, Post) and 
two dissents (Guernsey, Herald 
Tribune; McClain, Journal-Ameri- 
can); first four performances had 
standees at $22,900, plus $10,000 
for two previews. 

“Twentieth Century,” Fulton 
(17th wk) (C-$4.80; 976; $23,228). 
Bettered $23,500 again. 

Opening This Week 


“Gramercy Ghost,” Morosco (C- 
$4.80; 912; $24,300). Play by John 
Cecil Holm, starring Sarah 
Churchill and Robert Sterling, pre- 
sented by Roger Clark, in associa- 
tion with Evan M. Frankel; opens 
tomorrow night (Thurs.). 

“Taming of the Shrew,” City 
Center (C-$2.88-$3; 3,025; $41,000). 
Shakespeare revival starring Claire 
Luce and Ralph Clanton, presented 
by the N. Y. City Theatre Co.; 
opens tonight (Wed.). 


‘Streetcar’ 126, 
‘SP’ $51,300, Chi 


Chicago, April 24. 

Although there are only two at- 
tractions in town, both are tops at 
the boxoffice. New York City Bal- 
let Co., which opened yesterday 
(23), had a hefty advance for its 
two-week stay at the Opera House. 
“South Pacific” reaches _ sellout 
business, week after week. 

“Moon Is Blue” is due at the 
Harris April 30. A three-day Met- 
ropolitan Opera stand starts May 
10 for the Opera House. 


Estimates for Last Week 


“South Pacific,” Shubert (23d 
wk) ($5; 2,100). Sellout again; 
$51,300. 


“Streetcar Named Desire,” Har- 
ris (6th wk) ($3.80; 1,000). Closed 
1008 (21) to weak take of 


Needle’ Okay $5,100, L.A., 
‘Madwoman’ Slow $4,300 


Los Angeles, April 

Start of the 14th L. A. Civic 
Light Opera season last night (23) 
augurs an upswing for local legit, 
which has been limping along for 
several sessions. CLO season of 
four offeri which teed off with 
Ray Bolger “‘Where’s Charley?” 
is expected to top the $1,000,000 
mark. Other shows scheduled are 
“The Widow,” “Guys and 
Dolls” and “Three Wishes for 
Jamie,” latter a new musical. 

Last week’s legit tally failed to 
reach the $10,000 mark. with only 
two small-seaters alight. “The 
Square Needle” edged up again in 
its eighth frame at Las Palmas to 
hit $5,100. ‘However, “Madwoman 
of Chaillot” dipped in its fourth 
session at the Ivar. Desnite use of 
“twofers,” take for the week 
skidded to $4.300. right around the 
breakeven point. Show will remain 











the previous week. 
|" Sleon 1s Blue,” Miller (7th wk) 


at least one more week. 
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Plays on Breadway 


A Tree Grows in 
Brooklyn 
George Abbott (in association with Rob- 
ert Fryer) production of musical in two 
acts; book by Betty Smith and George 
Abbott. based on Miss Smith’s novel of 
game name; music,. Arthur Schwartz; 
rics, Dorothy Fields. Stars Shirley 
h, Johnny Johnston; features Marcia 
Van Dyke, Nathaniel Frey, Nomi Mitty. 
Lou Wills, Jr, Directed by Abbott; sce- 
nery and lighting, Jo Mielziner; costumes, 
Irene Sharaff; choreography, _Herbert 
Ross; musical supervision, Jay Blackton; 
musical arrangements, Joe Glover and 
Robert Russell Bennett; musical director, 
Max Goberman. At Alvin, N. Y., April 19, 
wit $1.20 top ($9.60 opening). 





WE ob ecb rbisen bh 06éee. ceases Billy Parsons 
MMs 60 05 0'acbhb babes ceseestese Joe Calvan 
» | RRO aE Baa rr Dody Heath 
BPOEIA «ocd cceccccesedesere> Beverly Purvin 
DOtOY 2c cvcccccvccccctess: Lou Wills, Jr. 
PE én beh sce Teewee ts Marcia Van Dyke 
DIATSIUNGE . oo.c vavcccccesdec Jordan Bentley 
Johnny Nolan.,......+-- Johnny Johnston 
GEE. cers coctcsescsedeeoss Shirley Booth 
DEY sic ceckdeaudiesos tees Nathaniel Frey 
BRS ae wikis sdaaktid alae paaginn sn Bruno Wick 
Mae Fy ee A ee Sa a re Ruth Amos 
Meriarits . cccccedceveces. .. Roland Wood 
Pe “Se ce ee Claudia Campbell 
Old Clothes Man......... Harland Dixon 
WRMEUSO: 0 vic cocesceccenes Janet Parker 
OUND: 2 iss ccuicenaeeescses Donald Duerr 
Ss ad bcntakiges tops ax . Nomi Mitty 
SEIT. os cc ccrveccvedesous Howard Martin 
Swanswine...........60+-- Albert Linville 
Diicds: éekahese a0hee-anr n _—_. oo 
GUND sot du we wicdevesegeved arlan xon 
ee _. EE PEEEE LEE Ee Art Carroll 
pO errr Celine Flanagan 
Girl’s in Mae’s Place..Beverly Purvin, 
Claudia Campbell, Jane Copeland, 


a Beckett, Mary Statz, Dorothy 
Til. 
Dancers: Marta Beckett, Dorothy Hill, 
Mary Siatz, Doris Wright, Oleg Briansky, 
Val Buttignol, Donn Driver, Dick Price.. 
Singers: Elaine Barrow, Claudia Camp- 
bell, Jane Copeland, Jeanne Grant, Bev- 
erly Purvin, Beverly Jane Welch, Eleanor 
Williams, Ari Carroll, Delbert Anderson, 
Johnny Ford, James McCracken, ,John 
Mooney, Feodore Tedick, Kenneth Utt. 
Children: John Connoughton, Donald 
uerr. Celine Flanagan, S8uzzie Martin, 
owerd Martin, Patti Milligan, Janet 
Parker.: 





As usual with hit shows, “A Tree 
Grows in Brooklyn” looks as if it 
had involved practically no difficul- 
ties and, as a matter of fact, that 
impression is pretty much justified. 
That’s generally true in such cases. 
For when a show is basically right, 
the tryout problems are apt to be 
apparent, rather simple and rela- 
tively easy to solve. In the case of 
this musical version of the Betty 
Smith best-seller (which was sub- 
sequently fi med), the show seemed 
a natural from the start and, with- 
out minimizing the craftsmanship 


_and taste involved in the produc- 


tion, the job was comparatively 
smooth. 

As often happens with hits, par- 
ticularly musicals, “Brooklyn” un- 
covers new and potential stars, and 
adds new stature or dimension to 
established names. Thus, George 
Abbott comes through with one of 
the most impressive jobs of his 
career as co-author, director and 
producer. Arthur Schwartz has 
composed his best legit score in 
many years, Dorothy Fields has 
contributed some of her;most ad- 
mirable lyrics, and Shirley Booth, 
already recognized as a superb emo- 
tional actress and comedienne, 
es as a star personality as 
wi 


In addition, Johnny Johnston, 
previously a radio and disk name 
and film player, impresses as a lika- 
ble iegit performer; and Marcia 
Van Dyke proves a prospect for fu- 
ture stardom, in films as well as on 
the stage. Also, Nathapiel Frey 
suggests possibilities for character 
comedy leads, Herbert Ross joins 
the legit choreographer ranks, and 
such reliables as designer Jo Miel- 
ziner, costumer Irene Sharaff and 
arranger Robert Russell Bennett 
reinforce their top status. 

Under the circumstances there 
ean be no single star. But Abbott 
unquestionably deserves special 
recognition for his triple click. As 
collaborator with Miss Smith in the 
adaptation of her novel, his expert 
craftsmanship is apparent in the 
way the book retains the color and 
the blend of comedy and tender- 
ness of the original story, and at. 
the same time maintains movement. 
As_ stager,, he has not only 
achieved again the smoothness and 
pace for which he is noted, but has 
done a miraculous job of getting 
convincing performances from in- 
experienced talent. And as pro- 
ducer, he has kept the multiple 
elements of the show in harmonious 
taste while holding the whole proj- 
ect within budget limits. na 

‘In the program, “Brooklyn” is 
billed simply as a musical, which 
seems appropriate, since it isn’t a 
musical comedy, although it has 

some very funny comedy; isn’t a 


musical drama, although it has| % 


some genuinely touching moments, 
and apparcntly doesn’t fall into the 
category of musical play. Although 
it Seems true to the flavor of the 
original novel, it shifts emphasis 
LL 


—_—- 








NEW TENT FOR SALE 


(Music Circus Type) 
Owing fe change of plans, will sell 
brand new gay-colored tent, 100° x 
140’, st cost. Planned fer music cir- 





_ cus. Can seat up te 1500. Box V2695, 
Variety, 154 W. 46th St, New York 19. 
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somewhat from the character of the 
moppet, Francie, and to a ‘lesser 
extent from the tragic romance of 
Katie and Johnny Nolan, to the 
hilarious, pathetic Aunt Cissy. 


With Miss Booth giving a star 
performance and projecting a star’s 
personal magnetism, the changed 
story accent was not only war- 
ranted but probably inevitable. At 
any rate, the cheerfully amoral 
Cissy, with her «owdy air of gen- 
tility, becomes the ‘most entertain- 
ing character in the show, if not 
the key to the story. And Miss 
Booth, combining uproarious.clown- 
ing with a poignant undercurrent, 
provides the biggest wallop of the 
show. She hits the bulls-eye with 
three comedy songs, “Love Is the 
Reason,” “He Had Refinement” 
and, with Albert Linville, “Is That 
My Prince?” 

Although it’s his first legit ap- 
pearance, Johnny Johnston gives a 
believable performance as_ the 
drunkard Johnny Nolan, and reg- 
isters as expected with such turffes 
as “I’m Like a New Broom,” “I'll 
Buy You a Star,” “Growing Pains” 
and “Don’t Be Afraid.” Moreover, 
he’ll undoubtedly improve drama- 
tically with experience. 


Miss Van Dyke, also making her 
stage. debuts impresses both as an 
actress and singer in the role of 
Katie. Although she seems slightly 
constrained in the first few scenes, 
her performance is better as she 
grows more relaxed in the second 
act. She has only one real num- 
ber, with Johnston, “Make the Man 
Love Me.” She, too, should improve 
as the run continues and _ she 
acquires experience and confidence. 
A pretty girl with an appealing 
personality and a nice voice, she 
appears a bet for the future, pro- 
vided she continues to develop. 

Frey, ‘whose previous parts have 
been mostly confined to the singing 
chorus, connects neatly as Aunt 
Cissy’s current Harry, whose dim- 
wit gullibility underlines the laugh- 
provoking bogus maternily scene. 
He also comes across in the re- 
prises of “Love Is the Reason” with 
Miss Booth and “Look Who’s Danc- 
ing” with the kids. Others who 
register personally are Nomi Mitty 
as an agreeably unprecocious Fran- 
cie, Lou Wills, Jr., with acrobatic 
‘dancing, Dody Heath as Katie’s 
friend and rival, Jordan Bentley as 
the latter’s husband, Ruth Amos 
as the madam of what Aunt Cissy 
refers to decorously as an ‘“H- 
house,” former vaude hoofer Har- 
land Dixon in the dual roles of an 
old clothes man and a gallivanting 
judge, and Albert Linville as Aunt 
Cissy’s decrepit former pash. 

As composer and lyricist, Arthur 
Schwartz and Miss Fields have sup- 
plied songs that not only stand out 
as numbers on their own, but are 
suited --to the atmosphere of the 
story, and in several cases clarify 
character. Besides the tunes al- 
ready mentioned, “Mine ’Til-Mon- 
day,” “If You Haven’t Got a 
Sweetheart” and “That’s How It 
Goes” should prove radio and plat- 
ter pops. 

Mielziner’s scenery and lighting 
and Miss Sharaff’s costumes estab- 
lish the locale and turn-of-the-cen- 
tury flavor, but retain the note of 
gayety necessary for a popular mu- 
sical show. Ross has resigned a 
spectacular ballet on a Halloween 
delerium tremens theme, and Rob- 
ert Russell Bennett and Joe Glover 
have arranged the music skillfully, 
particularly in such numbers as 
“Mine Til Monday,” “Love Is the 
Reason,” and “Look-Who’s Danc- 
ing.” 

sophisticated playgoers 
may become restive at such num- 
bers as “I’ll Buy You a Ag 
“Growing Pains” and “Don? Be 
Afraid,” but audiences will gener- 


ments as well as its comedy. It’s 
the combination of the two' ele- 
ments, in fact, which makes “Brook- 
lyn” the boxoffice sock it {s. And 


novel and the original authoress, 
Betty Smith, are ——e 
obe. 





The Long Days 

Peggy Tait-Temple ell production of 
drama in three acts by Davis Snow. Stars 
Frances Starr; features Jeffrey ° 
Katherine Bard, Neva Patterson, John 
O’Hare, Ralph Theadore. Directed by Ed- 
ward Ludlum; scenery and lighting, Eldon 
Elder; costumes, Ruth Morley. At Em , 
Y., April 20, 51; $4.80 top ($6 4 3 
PO. DES soos in cicdees Neva Patterson 
Charles Adams..;........+:. John O’Hare 
MOO MNUEE uc os cinéiaécedes Jeffrey 
Marien Adams............. s 
Sylvia Adams...., oee..-Linda Mae Siro’ 
Frances Adams............. Susan Harris 
Mey AGGIE, «oo Séscccis Gale hworth 
Samuel Adams......... » Ralph dore 

‘aula Adams.............Katharine Bard 





| There’s apparently not enough 
movement or compulsion in “The 
Long Days” to overcome its 
awkward structure and sombre 
tone. Presumably intended as 
a Freudian study of- morbidly 
possessive motherhood, it has 
interesting characters and a 








ally lap up the show’s weepy mo-| Ricky 


for that, of course, the original | Sale 


rovocative premise, but it gets 
eae repeatedly in needless flash- 


-| back scenes and stumbles into a 


d inting denouement that 
ee ne a the drama’s basic prob- 
lem. .It’s a. remote boxoffice bet 
and doubtful film or video mate- 
rial, 

Locale of the yarn is the ances- 
tral New England farm of the 
Adams family. Mama, whose 
maiden name was Adams and ob- 
viously married her easygoing hus- 
band because, though no relation, 
he has the same name and she can 
thus retain her lineal identity, is 
one of those relentlessly opinionat- 
ed people who mistake their desire 
to have their own way for a great 
moral principle. Having driven one 
son from home and her two others 
to drink, and maneuvered her 
“polack” daughter-in-law _into a 
sanitdarium, she tries to cajole the 
now-successful first son into bring- 
ing his clear-eyed young wife back 
there to live. But when she ac- 
cidentally shoots and kills one of 
the younger sons, her reason sud- 
denly cracks and she wanders off- 
stage muttering incoherently as the 
curtain falls. 

As the exasperatingly self-cen- 
tered and self-righteous matriarch, 
Frances Starr gives an_ expert, 
sensitive performance, catching the 
subtleties as well as the broad out- 
lines of the character and even 
making the lurid final scene cred- 
ible. Jeffrey Lynn, in the top-fea- 
tured part, gives a properly quiet. 
intense portrayal of an embittered 
weakling son, a rather difficult 
assignment. 

John. O’Hare is acceptable in the 
inconsistent role of the unseeing 
older son. Katharine Bard plays 
skillfully against type as the emo- 
tionally unstable daughter-in-law, 
Neva Patterson is suitably direct 
and agreeably decorative as the 
sensible daughter-in-law and Ralph 
Theadore is convincing as the phil- 
osophical father. The other three 
characters are moppets, all bits. 

Edward Ludlum’s rigid staging 

accentuates the ponderousness of 
the play and while Eldon Elder’s 
combination parlor and_ kitchen 
setting and New England landscape 
backdrop. are admirably atmos- 
pheric, his lighting setup is un- 
wieldy and distracting. Ruth Mor- 
ley’s costumes help to establish 
character. 
_ The author, David Snow, is pub- 
licity head of the Public Housing 
Administration in Washington. Co- 
producer Peggy Tait, his wife, is 
the daughter of Australian legit 
producer-manager Frank Tait. Her 
partner, Temple Buell, is a Denver 
architect. 

“Long Days” was tried out last 
year at the Westport (Conn.) Sum- 
mer Theatre, with Florence Reed 
starred, and was under option to 
the Theatre Guild for a time. Mar- 
tin Manulis, who directed the try- 
out production, was to have staged 
this edition, but withdrew because 
of the press of his duties as a TV 
director for CBS. Miss Bard, the 
only member of the tryout cast to 
be in the Broadway production, is 
his wife. obe. 

{Closed Saturday night (21) 
after three performances.) 





Make a Wish 


Harry Rigby & Jule Styne (with Alex- 
ander H. Cohen) production of musical 
comedy in two acts (19 scenes); book, 
Preston Sturges; music and lyrics, Hugh 
Martin: b@&sed on Ferenc Moilnar’s “The 
Good Fairy.” Stars Nanette Fabray: fea- 
tures Melville Cooper, Harold Lang, 
Stephen Douglass, Helen Gallagher, Phil 
Leeds, Mary Finney, Sylvia Manon Trio, 

Heinemann. Directed by John C. 
Wilson; dances and musical ensembles 
staged by Gower Champion; scenery and 
costumes, Raoul Pene du Bois; musical 
direction, Milton Rosenstock; vocal ar- 
rampomente, Hugh Martin; orchestrations, 
Phil Lang-Allan Small; vocal direction. 
Buster Davis; dance music arrangements, 
Richard Pribor. yy er Garden, N. Y., 

p 


April 18, ’51; $7 ($9.60 opening). 
5.0 wi 60 oe 0 0005 a no 
MOOREA S64 iv cctosiscd bcs Phil Leeds 





IL o> 03406500008 bik Nenette Vabtey 
Haro ng 
EDS hc be cccccen cece! Helen Gallagher 


se Orr Howard Wendell 
Marius Frigo............ Melville Cooper 
Paul Dumont........... Stephen Douglass 
> v ~ RRPRRPROR Mary ey 
Felix Labiche.............. Le Roi Operti 


IND. 65 0.0.0'0.0 dex Howard Wendell 
anaes: Mary Harmon, Carol Hendricks, 
anne lumphrey, Janie Janvier, Beverl 
Mi adden, en Martin, Claire Mitchell, 
Peggy O’Hara, Rica Owen, Dean Camp- 
bell, Robert Davis, Edward Gombos, Dh. 
vid Huenergardt, - 
McKay, Mic 
David Vogel. ‘ 

Dancers: Aleen Buchanan, Lynn Joel- 
son, Margaret Jeanne, Lida Koehring, 
Ca Lee, lotte Ray, Sue Scott, 
Thelma Tadlock, Norma Thornton, Gene 
Bayliss, Dick Crowley. Ray Dorian, John 
Laverty, Jack Purcell, nie Preston, 
Br hard Reed, Kenneth Urmston, Ken 





If they paid off on intentions 


be a cleanup. t despite spec- 


tacular improvements during the 


extended road tryout and a col- 
lege-try opening night perform- 
ance, this musical version of Mol- 
nar’s “Good Fairy” is better as a 
visual spectacle than as a song- 
and-laugh entertainment. With its 
$330,000 production cost, $34,000 
operating nut and the lateness of 
+02 paecam it’s a dim payoff pros- 





The standout merits of the show 


{ in-law, 


and money, “Moke @ Wish” would | discard 
u 


are Gower Champion’s dances, in- 
cluding several routines by Harold 
Lang and Helen Gallagher, and a 
striking comedy ballet satire of a 
department store bargain sale; 
plus Nanette Fabray’s attractive 
performance as_ star, Melville 
Cooper’s broad comedy playing as 
an aging Parisian wolf, and the 
colorful scenery and costumes of 
Raoul Pene du Bois. The princi- 
pal drawbacks, which outweigh the 
assets, are the mediocre score and 
trite-seeming book. 

There’s not a hit song in the 
show. Miss Fabray, in particular, 
makes a do-or-die attempt to put 
over such routine tunes as “I 
Wanna Be Good 'n’ Bad.” “What I 
Was Warned About” and the title 
number, and teams strenuously 
with Stephen Douglass in “Who 
Gives a Sou?” and with Lang and 
Miss Gallagher in “Take Me Back 
to Texas With You.” But her best 
turn is a-dance bit, in which Lang 
and Miss Gallagher “teach” her a 
time step. Similarlv, Lang and 
Miss Gallagher can do little more 
than get through the singing of 
“Suits Me Fine,” “That Face” and 
“I'll Never Make a Frenchman Out 
of You,” but click neatly with the 
dances to them. Douglass’ only 
solo, “When Does This Feeling Go 
Away?” is inconsequential. 

The book, adapted by Preston 
Sturges and given an extensive, 
unbilled rewrite by Abe Burrows 
during the chaotic tryout in Philly, 
offers a nod to the Molnar original 
in its account of the runaway 
orphan in Paris who picks up a 
friendship with a couple of Ameri- 
can hoofers, falls in love with an 
impoverished young lawyer, is be- 
friended by a lecherous business 
man, gets into and tossed out of a 
nitery show and attends a students’ 
costume ball. The latter.provides 
a lively and decorative ballet as 
the first act finale. 

Perhaps partly because the songs 
are inferior, the book seems- too 
long and involved. In any Case, 
the show is generally just passable. 
It has a few bright numbers, but if 
there are no downright dull spots, 
neither are there any of the ex- 
citing -nroments that a musical 
comedy audience has a right to ex- 
pect. bi 

Miss Fabray, in her first solo 
starring assignment, is talented, 
hard-working, comely and likable 
as the fugitive waif. Cooper gets 
what laughs there are in the slim 
material at his disposal. Lang and 
Miss Gallagher are an okay terp 
team, Douglass sings pleasantly 
and Phil Leeds, Eda Heinemann 
and Mary Finney are acceptable 
in supporting comedy parts. John 
C. Wilson has staged the show ade- 
quately. But the book and score 
are too heavy a negative factor, so 
that the dancing and decor come 
through as the top elements of the 
show. That. doesn’t spell musical 
comedy boxoffice. Hobe. 


Angels Kiss Me 


Trudi Michel production of drama in 
three acts py Scott Michel. Featyres Alan 
Manson, Madeleine Clive. Maryanna Gare. 
Staged by Ramsey Burch; scenery, Fred- 
erick Fox; costumes, Kenn Barr. At Na- 
tional, N. Y., April 17, '51; $4.80 top. 


| BER AR be  Pe Dwight Foster 


Charlie Corwin.........:.Allan Stevenson 
Michael Bancroft............ Alan Manson 
DE SE. s 4 sh n kh p hig. <4. OM ‘Mary Best 
Katherine Hobald........ Madeleine Ciive 
i Bs ee eee Maryanna Gare 
Franklyn Winters......... Calvin Thomas 





If “Springtime Folly” was the 
worst comedy of the season, “‘An- 
gels Kiss Me” is probably the worst 
serious play, perhaps its sole point 
of superiority being that it doesn’t 
attempt jokes. In any case, it’s an 
embarrassingly inept attempt and 
a hopeless boxoffice prospect. 

The play is about an up-from- 
the-gutter newspaper circulation 
manager who ditches his beauty 
parlor proprietor-mistress to elope 
with a society page heiress, only to 
discover that she’s a manic-depres- 
sive with a suicide fixation. Despite 
the unscrupulous’ interference ‘of 
the girl’s possessive aunt, he in- 
gratiates himself with his upper- 
crust father-in-law, prevents his 
bride from drowning herself and, 
at the final curtain, apparently has 
her on the way to mental recovery. 
Since no other reason is offered 
for his character reformation and 
psychiatric success, the explana- 
tion appears to be the benign in- 
fluence of pure love. 

Under the trying circumstances 
Alan Manson is acceptable as the 
husband, but Maryanna Gare .as 
the wife, Madeleine Clive as- the 
aunt, Calvin Thomas as the father- 
Allan Stevenson as the 
cynical friend, Mary Best as the 
ed. amour, and Dwight 
Foster as a liveried penthouse 
attendant, are hobbled by the 
imane script. Ramsey Burch’s stag- 


ing is stilted and Frederick Fox’s. 


two interior settings have a look 
of synthetic splendor. : 
‘The author, Scott Michel, is 
reputed to be a pulp mag writer. 
The producer, his. sister, has 
produced variety shows for. the 
borscht circuit. Hobe. 

(Closed Wednesday night (18) 





after two performances.) 
\ 
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Play Out of Town i 


. The Meen Is Blue 


Detroit, April 20. 
Richard Aldrich & Richard Myers (in 
association with Julius Fleischmann) pre. 
sent Preminger’s production of com. 
edy in three acts (four scenes) by F. Hugh 
Herbert. Stars Leon Ames, Maggie \o. 
Namara and Murray Hamilton. Staged by 








Preminger; settings and lighting, Stewa 
Chaney. —— at Cass, Detroit, April 
19, ’51; $3.60 top. 

Patty O’Neill:.... o++..-Maggie McNamara 
Donald Gresham........ Murray Hamilton 
David Slater......e.e.s-.- on Ames 
Michael O’Nelll........... Wallace Rooney 





Premiere of the road company 
of “The Moon Is Blue,” current 
Broadway hit, received a rousing, 
well-deserved sendoff from a ca- 
pacity audience at the Cass The- 
atre Thursday (19) evening. F. 
Hugh Herbert’s sophisticated com- 
edy, with sex as the laughing mat- 
ter, is loaded with laughs marked 
by witty dialog and enhanced by 
the direction of Otto Preminger. 
If it gets by at the b.o., which seems 
likely, this no-name edition, with 
its limited overhead, should garner 
substantial profits. 

Leon Ames, Maggie McNamara 
and Murray Hamilton are socko in 
this virtually three-character study 
of a virgin and two guys who go 
on the make. Miss McNamara, a 
relative beginner, will obviously 
improve with experience. Her 
looks and ingenuousness are an 
asset now. 

The two settings by Stewart 
Chaney, one of the Empire State 
Building’s observation tower and 
the other of a modern apartment, 
are realistic and simple. 

Play will be at the Cass for 10 
days, then moves to Chicago’s Har- 
ris Theatre. Tew. 


Ballet Russe 


_—— Continued from page 58 














involved. Ballet Russe covers more 

territory annually than any other 

troupe. It visits small towns (Ro- 

anoke, Va.; Pottsville, Pa.; Thomas- 

ville, Ga.) as well as the big cities. 
Heavy Expenses 

Although weekly receipts of Bal- 
let Russe averaged over $33,000, 
expenses probably totaled as much. 
The troupe consists of 42 dancers, 
20 musicians, six stagehands (in- 
cluding carpenter, electrician and 
head propertyman), two wardrobe 
mistresses, two orchestra conduc- 
tors, a company manager and an 
advance agent. 

Approximate weekly payroll in- 
cluded: dancers (42), $6,400; mu- 
sicians (20), $3,000; stagehands 
(6), $1,000; wardrobe (2), $275; 
conductors (2), $650; and. advance 
agent plus company manager, $550. 
Railroading averaged $4,000 to $5.- 
000 weekly, with hauling another 
$1,500. Printing ran to $450. Then 
there were such expenses as rental 
for the house, booking commission, 
royalties, costumes, shoes, storage, 
breakage, office, phones and unem- 
ployment insurance. (Though Bal- 
let Russe is a non-profit organiza- 
tion, and not required by law to 
carry it, it carries unemployment 
insurance), 

Ballet, like opera or symphony 
orchestra, isn’t self-supporting. A 
well-run troupe, if it produces no 
new works and cuts expenses to 
the bone, may get by, or almost 
make ends meet. If it does a new 
work, and fresh works are always 
needed to keep a repertory vital- 
ized, it calls for outside coin. For- 
tunately, there are various organi- 
zations formed to promote or suUs- 
tain ballet, that help keep these 
troupes going, as well as private 
angels who support the dance, 

Ballet Russe Foundation has con- 
tributed $100,000 to Ballet Russe 
over the seasons. Prime individual 
backer for Ballet Russe is Julius 
Fleischmann, who has contributed 
ovey $150,000. to the eompany. 





Ballet Russe $5,100, N. H. 
New Haven, April 24. 

Last week’s annual visit of - 
BaHet Russe de Monte Carlo (16- 
17) turned in a black figure, when 
two performances at a $3.60 top 
pulled an estimated gross of $5,100. 

Shubert is battling season’s tag 
end doldrums with only a single 
attraction actually signed up. It's 
“The Guardsman,” dove May 3-5, 
Preem of the musical, “Seventeen, 
has been jockeyed: around for 
several weeks and is now pencilled 
for the week of May 28. 
. Currently the house has been 
rented to a Yale group doing “A 
French Affair,” an original musical, 
on a four-day stand (25-28). Show 
is said to have Broadway interests 
ogling its local reception. 





Tony e Attractions has 
been chartered to conduct business 
as theatrical producers and mana- 
ger of artists, directors and enter- 
tainers in New. York. 
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N. Y. Dailies’ MacArthur Aids 


General Douglas MacArthur’s| in 


omecoming brought an allout 
earane in the Natlon's press that 
included some innovations which 
showed that journalism is keeping 
pace with scientific and technical 

gress. As an example, the New 
Pork Daily News used an elaborate 
walkie-talkie and two-way radio 
car relay system for the first time 
in its history to get the news out 
swiftly. : 

Paper feared that in the rush at 
Idlewild airport and in the parade 
Friday (20) reporters wouldn't be 
able to get to phones easily. Range 
of walkie-talkies is too short to 
permit direct pickup at the city 
desk, so radio car was used as re- 
lay. To test the setup and ascer- 
tain best transmission points, a dry 
run was held day before the events. 

All the dailies used large staffs 
to cover the welcome. Associated 
Press had more than 20 cityside 
men on the yarn. Daily News’ main 
story on the ~~ show had a jumbo 
by-line which listed six reporters 
and rewrite men who worked on 
the piece. Paper, of course, had 
other legmen and rewrite men do- 
ing yarns on other phases of the 
story. 


rence aes re 
News Syndicate’s 75G Nick 
Daily News - Syndicate was 


smacked with a $75,000 damage 
verdict last week in N. Y. Supreme 
Court, in a libel and defamation of 
character suit brought by film ac- 
tress Dolly Dare Dawson. Award 
included $50,000 for compensatory 
damages and $25,000 punitive dam- 
ages. Paintiff had sued for $250,- 


Action was based on a story and 
picture published in August, rr 
in which the actress was identifie 
as Dolly Dare Krog, wife of Roy 
Krog. In bringing suit, she charged 
that she had never been married 
to Krog, but that since 1935 she 
has been the wife of Ted Dawson. 


Saucers Still Flying 
Latest contribution to the sauce- 
rian ais H r’s “Is Another 
World Watching?” Authored by 
Gerald Heard, it is more temperate 





than vious publications in the 
field, but just as persistent in the 
belief that flying saucers are 


neither American, Russian nor 
Chilean, but interplanetary. 
Author does a clear-cut job of 
recapping the history of whirling 
disks in the first half of his study, 
and then goes into an ingenious 
merger of scientific fact and fancy 
based on Astronomer Kuiper’s con- 
tention that, if there is any life on 
Mars, it must be in the form of 
lants and insects. Heard attempts 
oO prove that even bees from an- 
other planet that might be millions 
of years older than ours, could 
have a superior intelligence to ours. 
They might even pilot the two-foot 
saucers frequently reported in our 
re and denied by the Pen- 


tagon as ours. 
e a Cambridge man who 
talks and writes in precise temper- 


ate terms, was science editor for 
the British Broadcasting Corp. from 
1930 to 1934. He has lived in Santa 
Monica since 1937. There may be 
@ picture in this one. Scul. 


Smith’s Hinterland Scribes 

Russell E. Smith, of the San 
Diego (Cal.) Union, has completed 
his book, “Hinterland Columnists,” 
in which he discusses the careers 
and work of daily newspaper col- 
umnists, excluding those nationally 
syndicated, like Winchell, Pearson, 
Pegler, et al. 

e smaller cities and towns, 
Smith claims, hold many column 
writers quite as good as the best 
that New York has produced. Por- 
tions of Smith’s book have been 

ished in Editor and Publisher, 
nn Dixie and others. 


The Barrymore Clan 
“We Barrymores” (Appleton-Cen- 
tury-Crofts; $3.50), as told to Cam- 
eron Shipp Lionel Barrymore, 
reads like you are eavesdropping 
on them and listening to Lionel’s 
story of the American royal family 
of. show biz—the Barrymore-Drew 
dynasty, who have worn the sock 

and for 250 years. .. 
Lionel tells how hard he tried 








.Mot,to go on the stage, even going 


to Europe te study art; with sub- 
sistence checks furnished by Ethel. 
But a series. of circum- 
i had to turn to the stage 
to make a living. He says: “The 
reason I worked in the theatre was 
that I-had nothing else to do, and 
the reason I w in pic- 
tures is because I didn’t have noth- 
ing elas to Sa, Anyone can be an 
actor. And if you need $5, you 
can even be an author.” Re 

; many fabulous 
stories of the fabulous Barrymore, 
and lets a few go “because they 
have become tradition” and doesn’t 


wish to destroy the illusion. He is 

a wheelchair, not because of 
many whispered alcoholic insinua- 
tions, nor has he got arthritis. ... 
he just fell and ‘broke his hip, and, 
after many months of painful hos- 
pitalization, he walked again, and 
then tienes over a cable at the 
studio and again had to get in his 
wheelchair. The Barrymores didn’t 
fight on the set of “Rasputin and 
the Empress” . , , they just helped 
the pressagents. 

He discusses the stage and him- 
self, when he was good and when 
he was bad, and prints a few 
“write-ups” to prove both cases. 
He discusses art and music and be- 
littles himself in both arts. He 
claims, “The only thing that kept 
me from being a great painter or a 
musician was sheer lack of talent.” 
He speaks about the “Spates of 
abuse” from the critics, and yet 
likes most of them. He speaks 
about silent. and talkie pix and the 
pioneers, radio, TV, politics and 
the great and near-greats he has 
met in his long, interesting and 
honorable career. He speaks about 
these things is an understanding, 
humorous and intelligent vein. He 
tells about the great times he spent 
at The Lambs in his hand-to-mouth 


<S. ; 
est of all, I like him telling 
about his famous grandmother, 
Mrs. John Drew, Sr. (Mum Mum), ' 
his uncle Sidney Drew (Uncle Goo- 
an), his brother’s biographer Gene 
owler, Edward Sheldon, the play- 
wright, and especially his brother 
Jack and his sister Ethel. When 
— about these people and 
Louis B. Mayer he weaves his 
words with love, thanks and warm 
affection. And yet he doesn’t con- 
done or excuse his brother Jack’s 
ccadillos. He feels the same way 
do about John Barrymore; a guy 
like that who has given so many 
years of pleasure to us in the thea- 
tre certainly can be excused for 
his fun—like the smartest kid in 
— can always blow a few spit- 
alls. - 
Telling about his own bad acting, 
he says: “I opened the Republic 
Theatre and I might have had the 
honor of closing it, too, some years 
later when I played there in ‘Peter 
Ibbetson.’ But this time I had Jack 
with me.” Joe Laurie, Jr. 


P-H Acquires Allyn & Bacon 

Prentice-Hall has acquired con- 
trol of the 82-year-old Boston 
house of Allyn & Bacon, publish- 
ers of school textbooks, making 
P-H the nation’s largest dollar vol- 
ume general book publisher. Rich- 
ard P. Ettinger, prez and board 
chairman of P-H, will head Allyn 
& Bacon, Inc., with Charles E. 
Bacon, manager of A&B, continu- 
ing with the firm under a long- 
term pact. Kenneth E. Grubb, 
P-H veepee, will serve as liaison 
between the two 





Move is in line with P-H’s ex-|in 


pansion plans. It recently pur- 


chased a 17-acre tract in Engle-/| the 


wood Cliffs, N. J., for construction 
of a large building, and has an- 
nounced that it’s in the market to 
acquire a juvenile blishing 
house. Last year it added a law 
school book division. Its stable 
now includes college book division, 
educational book department for 
high school, ess school and 
industrial train school tomes; 
mail order book division; law book 
section; and trade book division 
for general public. 


Mary Garden’s Stery 
“Mary Garden’s Story,” by Mary 
Garden & Louis Biancolli (Simon 
& Schuster), lacks the warmth and 
freshness of the Ethel Waters story. 
Let’s face it, all the gals that have 
stories to tell in print, must shoot 





at Miss Waters’ story—the best} f, 


biog I’ve read in my life. 

Miss Garden told her story to 
Louis Biancolli, music critic of the 
World-Tele and Sun, He took 
it down in shorthand. The publish- 
ers demanded that she put “ro- 
mance” in the book. is Miss 
Garden did—in a half-hearted way. 
She mentioned a few names, but 
she loved her work more than her 
men. She never married, for fear 
it would interfere with her career. 

So she tells about a Scotch gal, 
with a fine family background, who 
started at the top and stayed there 
throughous her career. She tells 
about her romances on the way, 
like a guy tells. about tasting his 
first oyster or his first artichoke. 
It’s all far from the Mary Garden 


we read and heard about when she |. 


things ; 

really lets go. She tells that in 
“Thais,” in which she created a 
sensation, she was not naked (as 
reported in some of the papers), 
but that she wore a pale pink crepe 
de Chine. There were no buttons 
on her mantle, which was wrapped. 





around her, and when it came off, 


- “Play Production,” by Henning 


~ity’s “Hollywood Cemetery’—ban- 


eustynedy swore she had iis 


Miss Garden says her first “af- 
fair” was with Andre. Messager, the 
conductor and coniposeér,’’ Sheteils 
it like a guy would ‘conféss spitting 
in the subway. She never got a 
penny for the famous “Mary Gar- 
den Perfume.” (I thought she made 
a mint out of it. 

She tells about the second per- 
formance of “Thais,” when Oscar. 
Hammerstein, I, came backstage 
and said, “Mary, there is not 
enough money in the house to pay 
the gas bill.” She started boosting 
the show in her many interviews 
(Miss Garden was always news), 
and soon every performance was 
sold out. To the end of her career 
“Thais” was the warhorse that 
brought in all the coin. Whenever 
anything went wrong at the box- 
office, they wanted her to make up 
the losses by playing “Thais.” 

I belieye that I can explain my 
reactions to this book by quoting 
Miss Garden: “I never thought 
having an affair with a man was 
a terribly important thing. I never 
really loved anybody; I had a fond- 
ness for men, but very little pas- 
sion, and no need.” - 

My pal Gene Fowler, many years 
ago, told me “if you’re gonna write 
about a guy, tell everything.” There 
is a lot of swell stuff about music, 
composers, etc., in Miss Garden’s 
story, but I felt that the gal had 
more to say than she did. 

Joe Laurie, Jr. 


Non-Pro Play Production 


Nelms (Barnes & Noble), is a com- 
prehensive instruction chart for 
amateur legiters. The author, a 
graduate of Prof. George P. Baker’s 
Yale drama school and a play 
wright - director - producer - design- 
er with several college theatres, of- 
fers detailed and apparently prac- 
tical instructions for non-pro dram- 
tists, stagers, actors and techni- 
cians. 

Besides numerous photographs 
of settings, there are many dia- 
grams and drawings illustrating 
stage groupings, arrangements of 
scenery and furniture, positions for 
actors and types and uses of back- 
stage equipment. The book is not 
intended for and is of neglible in- 
terest to professionals. Hobe. 


Irish Censors Reverse 
Irish Censorship Appeals Board 
has nixed the banning of five nov- 
els, one of them—Liam O’Flaher- 


ned 14 years ago. 

Others which got an okay were 
“Point Counter Point,” by Aldous 
Huxley; “The Green Lion,” by 
Francis Hackett; “Stephen Hero,” 
by James Joyce (banned in 1944), 
and “Under the Skin” by Phyllis 
Bottome, 





Eire Import Cut Due? 
Irish Minister for Commerce 
Thomas F. O’Higgins announced 
recently that an investigation of 
volume of imports of duty-free | 
newspapers and periodicals is be- 
g@ made to see what action, if 
any, could be taken to reduce 


mm ° 
Statement follows considerable 
pressure by the Irish Periodicals 
Publishers Assn., which claims 
flooding of market by imported 
enn omy mainly English, is 
ampering their development. 


Good Baseball Index 

“The En ——- of Baseball” 
(Barnes) was tten and compiled 
by Hy Turkin, sports writer of the 
N. Y. Daily News, and S. C. Thomp- 
son who, besides being a musician 
in many Broadway musical pits, 
is a rabid fan and collected much 
data as a hobby. 

The boys have the most complete 
major league players register that 
has ever been compiled. It’s a 
sure arbiter for any baseball argu- 
ments, a must for every baseball 





an, Laurie. 





Father Peyton’s Clicko Story 

“The Ear of God,” by Rev. 
Patrick C. Peyton (Doubleday, 
$2.75) is a warm, stimulating and 
inspiring book on the efficacy of 
individual and family prayer. It 
is interlaced with an absorbing 
story of the long, eventually suc- 
cessful, effort by an _ Irish-born 
priest jin triumphing. over tuber- 
culosis‘ and pledging in return his 
life’s’ service to encourage the 
world-wide -habit- of prayer via 
radio, motion pictures, television, 
newspapers, pulpit and _ other 
media. 

The book is already having a big 
sale; proceeds go to the Family 
Rosary Crusade, which Father 
Peyton started in Albany, in 1942, 
and where he presented a 
Family Rosary program over 
WABY. The book is dotted with 
names of leading people in the 

icture and radio fields. ~Father 

eyton displays a photographic 
memory; he does not forget those 
who' helped him in the days when 
his dream of a network program, 





the, Renee aniiaaiiaes aot ae tide 
e rec and o. 
family prayer, seemed unrealizable. 
The priest-author voices a strong 
tribute te the screen personalities 
exposing themselves in this cause. 
He also poftnts out what “The 
Family .Theatre” “taught” radio 
men about the feasibility of “sell- 
ing” family prayer. ' Jaco. 





Actor Browne’s Tome : 
Actor Michael Browne has turned 
author, having completed a book 
tentatively titled “The Hollywood 
War Years.” Indiana U. Press, as 
well .as several commercial pub- 
lishing houses, has made a: pitch 
to publish. 
Browne, currently working for 
an M. A. at Columbia U., last ap- 
peared in “Battleground” and 
“Cyrano de Bergerac.” 





CHATTER 


F. W. Faxon Co. is publishing 
“Public Relations, Edward L. Ber- 
nays and the American Scene,” a 
bibliographical tome. 

Donald Stevens’ first tome, “Or 
Call It Winter,” coming from Har- 
per press May 9. He’s in cast of 
“20th Century” on Broadway. 

Jessica .Dragonette is working on 
a book for fall publication. Tome 
will be her life story against the 
background of her radio work. 

Cameron. Shipp joined the 
“Westward, the Women” troupe on 
location in Utah to write a national 
magazine piece on William Well- 
man. 

Barbara Nichols, 17-year-old 
daughter of Metro exec George 
Nichols, interviewed the studio’s 
Howard Keel for May issue of 
Seventeen mag. 

The George Russell Memorial 
Award for 1950, granted in Ireland 
every five years to young writers, 
has been awarded to Richard Mur- 
phy, Kylemore, County Galway, for 
poetry and poetic drama. Award is 
worth about ; 

Paul A. Tierney, former manag- 
ing editor and executive editor of 
the N. Y. Post, has resigned a $7,- 
500 position as director of public 
relations for the State U. of New 
York, te open a public relations 
office in New York. He had been 
stationed in Albany. 

Giles Playfair will have his first 
novel, “Heart of Fame,” off the 
Atlantic Monthly presses May 10. 


Author is son of Nigel Playfair, ac- 
tor-producer-director, and novel is 
backgrounded in London’s thea- 
trical world. Younger Playfair, a 
lawyer, has had three plays pub- 
plished and authored a biog of actor 
Edmund Kean, 








Legit Bits 


Moliere’s “Bourgeois Gentleman” 
by former legit actor Beaumont 
Bruestle, with incidental songs* by- 
Charles Swier, will be tried out by 
Paul Randall of Temple U. The- 
atre, in Mitten Hall, Philadelphia, 
May 3-5 >. . Sel Hurok, who found 
himself snafued in N. Y.-to-Europe 
last week instead of vice-versa, was 
on jury duty in N. Y. all last 
week... 

‘Carl Fisher, manager of* “Call 
Me Madam,” at the Imperial, N. Y., 
and Paul Vroom, with “Affairs of 
State,” at the Music Box, were 
roommates and friendly rivals 
with “This Is the Army” during 
World War II. Since the two shows 
are next door to each other in West 
45th street. Fisher usually drops 
in during the performance to count 
the standees at “Affairs” and 
Vroom generally manages to make 
a similar check at “Madam.” But 
their counts for each other rarely 
agree. 

Producer Paul Gregory has set 
Peter Ashmore, London director, 
to come to the U. S. next month 
to stage “The Four Poster,” which 
will star Hume Cronyn and Jessica 
Tandy for’a strawhat tour... 
. .'« Lee Gordon, with thé touring 
“Mister Roberts,” father of a girl 
.. « Lawrence Blyden of the same 
“Roberts” company, sails for 
Europe on the Nieu Amsterdam 
June 8. 

Gaye Jordan, who rejoined Mal 
ecolms Atterbury’s Playhouse Co. in 
Albany for “Death of a Salesman” 
and who remained for the current, 
and final production of the season, 
“Papa Is All,” will return to Wil- 
liam Miles’ Berkshire Playhouse at 
Stockbridge; Mass., this summer. 
She was ingenue there last ‘year. 

Ben D. Kranz has been named 
stage director for the 1951 season 
of the St. Louis Municipal Theatre 
Assn.’s al fresco entertainment in 
the Forest Park Playhouse. Kranz 
will- serve on the production staff 
headed by John Kennedy, produc- 


tion manager. 
Pegsy Phillips foined David 
te p.a. on “Twen- 


‘Lipsky as 

tieth Cen > and the incoming- 

“Stalag 17” ... Shelley Lewis, ap- 
aring in the revue, “Wear a New 





with Hollywood stars donating 


ace,” in Albany, engaged to Jesse 
Kay, of New York. . Me nape 








Touring ‘SP’ 


“SP’s” second anni. Company man- 
ager Harold Goldberg took over 
the exotic, swank Shangri-La eat- 
ery completely for the 250 guests. 
In addition to the various im- 
promptu bits planned by cast mem- 
bers, Miss Blair and others have 
been on location for the past two 
weeks shooting.an old Keystone 
comedy-type film for the anni, 
which was shown last night (Mon.), 
Producers Richard Rodgers, Oscar 
Hammerstein, 2d, Leland Heyward 
and Joshua Logan, and general 
manager Morris Jacobs, and their 
wives, came in for the doings. 


Since the Cleveland debut the 
show has broken all boxoffice rec- 
ords, doing SRO business in prac- 
tically every spot, selling out 
weeks in advance. In most cases, 
the show played at a lower ad- 
mission price than competing mu- 
sicals. In Chicago, for example, 
the top is $5, tax included. In 
Cleveland the show hit $144,000 
for two weeks and then brought 
in $100,600 for 12 days in Kansas 
City. Los Angeles had a tremen- 
dous $561,500 for 10 weeks followed 
by $501,900 for six weeks in San 
Francisco. Troupe then swung east 
and the train was derailed in 
Wyoming, injuring Diosa Costello 
and other members of the com- 
pany. 

Touring High Spots 

In spite of the wreck, Goldberg 
got replacements for props, scen- 
ery, and personnel, and show only 
opened one day late in Denver, 
where it grabbed $58,500 for seven 
days. Des Moines with eight per- 
formances snagged $94,700 and in 
St. Louis the show did $134,300. 
Dallas was another highspot with 
$320,000 socked away in nearly 
three weeks. Show took away $60,- 
800 from Omaha before going on 
to Minneapolis-St. Paul, as its final 
stand before the Windy City, and 
there registered $78,000. 


Although Chicago admission 
Price is $1 less than the Gotham 
counterpart, the Shubert here has 
2,100 seats against the N. Y. Majes- 
tic’s 1,659. Show here takes in $500 
more weekly, but there are no 
standees permitted under Chi fire 
regulations, which adds perhaps 
about 500 admissions to N. Y. 
take. Theatre or Shuberts’ weekly 
share runs about $13,250, or about 
$206,000 for the past 23 weeks. 
After all expenses, salaries, and 
royalties are deducted, Chi net 
profit runs about $11,400, which 
is about $1,000 more than the 
Broadway figure. 

When the show takes to the road 
again in the fall, it expects to be 
out at least two more years. It will 
head east and south. While the 
gross is expected to swing up from 
the Chicago figure, extra travel ex- 
pense is expected to keep the net 
profit down. 


Al Woods 


Continued from page 57 


was followed quickly by “Queen 
of the White Slaves,” “Secret Serv- 
ice Sam,” “Dangers of Working 
Girls” and others. He later pro- 
duced “Shanghai Gesture,” with 
Florence Reed, and “Trial of Mary 
Dugan,” with the then unknown 
Ann Harding. 


Among his other shows were 
“Green Hat,” in which Katharine 
Cornell drew attention, the Ben 
Hecht-Charles MacArthur hit, 
“Twentieth Century,” and plays 
that brought prominence to such 
future stars as Douglas Fairbanks, . 
Conrad Nagel, Francine Larrimore, 
——— Ruggles and Helen Men- 

en. 


At one prosperous point in his 
career Woods owned the Eltinge 
Theatre, N. Y., and the Woods, 
Apollo. and Adelphia in Chicago. 
His last successful production, in 
whith at that time unknown 
Walter Pidgeon made a hit, was 
“Night of January 16th.” - 

After various ups and downs 
over the years, Woods was flatten- 
ed by the depression, going into 
bankruptcy in 1931. He never 
recovered his old position after 
that, and with failing health, final- 
ly. retired. 

He had been-separated for many 
years from his wife, a former 
actress known as Louise Beaton, 
and her whereabouts are unknown. 
They had no children. Two broth- 
ers, his twin, Izadore and Martin, 
died several years ago. The only 
known. survivors are his sister, 
Mrs. Fan Price, three nieces and 












two nephews. 
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62 CHATTER 
Do aaiie = aaene pane 
| ad was urged by the Broadway 
Broadway Assn. in a letter to Police Com- London 


Emile and Cora Littler due in, 
from London. 

Morgan ‘Hudgins, Metro pub- 
licist, being paged by the army. 

Melissa and Milton Biow . to 
Europe May 8 on the Queen Eliza- 


Edward McCaffrey, Jr., son of 
VarIeETy’s circulation manager, en- 
listed in the Marines. He's 18. 

The Herb Goldens (VARIETY) to 
Europe on their vacation, sailing 
today (Wed.) on the S. S. Liberte. 

Clifford C. Fischer, in Paris 
with his star, Edith Piaf, recuper- 
ating following an influenza attack. 

Barry Gray, WMCA-Chandler’s 
midnight commentator, to the 
Coast on a week’s quickie vacation 
by air. 

The Harry Novaks (Universal 

head in Europe) postponed their 
return te Paris until May 5 on the 
Ile de France. 
‘ Nate (U prexy) Blumberg back 
from two-month European trip, via 
a Mediterranean cruise as part of 
a rest-cure for wife Vera. 

Edwin H. Knopf, Metro  pro- 
ducer, and his wife sail May 5 on 
the Independence for a vacation 
in Spain, France and England. 

Bessie Clifford, yesteryear vaude 
headliner, back in the U. S. after 
residing 22 years in England where 
she had gone to visit her family. 

Film attorney Irwin Margulies 
planed out over the weekend on 
a three-week business trip to 
Paris, Rome, Tripoli and the Near 
East. 

In Iast week’s Varrety, the Rex 
Ramer full page advt. listed the 
Eddie Elkort-Lew & Leslie Grade 

hone number incorrectly. It is 

Udson 6-4190. 

Arthur Kober shifted his local 
diggings from Herman (back-from- 
Europe) Levin’s apartment to Erik 
and Ludwig Charrell’s East 63 St. 
duplex, including a garden. 

The Charlie (Mocambo, Holly- 
wood) Morrisons’ third anni cele- 
brated Monday (23) with a cock- 
tailery at Gogi’s LaRue here. Coast 
boniface east scouting talent. 

Clay Morgan, long chief of 
U. S. publicity for the French Lige 
until he became executive ds- 
sistant to NBC’s Niles Trammell, is 
now press chief for Air France. 

Cartoonist Peter Arno has 
bought two cottages on an eight 
and one-half acre property in 
Purchase, N. Y., for improvement 
as all-year residence and studio. 

Judy Feiner, formerly with the 
Zynn Farnol publicity office and 
daughter of ex-Metro producer 
Ben Feiner, Jr., has joined Lester 
Lewis’ TV package agency as a 
writer. 

Phil Silvers, disappointed by the 
lack of hit tunes in “Make a Wish” 
but highly impressed by the new 
musical’s__ sartorial investiture, 
cracked, “So all right, we’ll go out 
humming the costumes.” 

Mrs. Irving (Jacqueline Susann) 
Mansfield staged a “phonograph 

record shower” Saturday night to 
unveil her new all-speed talkin 
machine. Guests brought a platter 
for admission to the party. - 

Mrs. Spyros P. Skouras is chair- 
man for the benefit coficert for 
Greek war hans, to be given by 
the N. Y. Philharmonic-Symphony 
Orchestra under Dimitri 
polos at Carnegie Hall May 2. 

Ed Serlin, Radio City Music Hall 
press rep, has finally moved into 
_his new Frank Lloyd Wright-de- 
signed home in the co-op commt- 
nity of which he is one of the 
founders at Pleasantville, N. Y. 

Marjane, currently at La Vie En. 
Rose, may shift into Charlie Mor- 
rison’s Mocambo, Hollywood, next 
August instead of Edith Piaf, 
whose first U. S. commitment again 
is back at the Versailles, local 
nitery. 4 

Metro producer Armand Deutsch 
flew in for a week of private busi- 
ness in connection with the Rosen- 
wald Foundation. He is the grand- 
son of the late Julius Rosenwald, 


Sears Roebuck founder and phi-| tion. 
! Libby Holman ‘at the Teatro 


lanthropist. 

Fred Quimby, head of Metro’s 

short subjects department and 

. producer of M-G cartoons, arrives 
on the Mauretania today (Wed.) 
and hops to the Coast tomorrow. 
He represented the industry at the 
United Nations film conference in 
Paris. 

The Picture Pioneers’ board 
meeting tomorrow (Thurs.) in the 
Columbia Pictures’ homeoffice pri- 
vate dining room may mark the 
finale for the eatery before its sea- 
sonal closing for the summer, since 
exec veep Jack Cohn, et al., are 
slated for a Coast visit. 

Abe Lastfogel flew back to Hol- 
lywood over the weekend, after au- 
ditioning the new William Morris 
Agency offices (two floors) in the 
Mutual Life Bldg. and returns 


here in a week, on business and |i 


for the May 5 Eddie Cantor-George 
Jessel dinner at the Waldorf ec oa 
Jewish Theatrical Guild auspices. 

Extension of the patrol area of 


missioner Thomas F. rs 
order that summer visitors .could |, 
avail themselves of the “courtesy. 
sq@iad’s” services, and 2 
the area of the many undesirable 
en fake charity solicitors, 
e Cc. deh 


scripting job. 

Champs Elysees. 

grosses at Palais des Sports. 

le Toit opened by Inez Cavenaugh. 


from TWA via cheesecaking the 
new sleeper service. 

’ Jean Meyer, of Comedie Fran- 
caise, to run a new government- 
sponsored School of Dramatic Art. 


a long trip to Scandinavia and 
Lacy Kastner, 
Italy and Greece. 


Yvonne Printemps 
Fresnay as partner in the Theatre 
de la Michodiere. 


frontpage space to the Truman- 
MacArthur affair than they would 
to a fall of the French cabinet. 


chased Nevada ranch. 


face, to L. A. to gander hotel, 
nitery biz there. 


aes exploitation head, to L. A. 
or 
Siegle. 


Court of Mark Hopkins, May 1, 


with Liberace following 
May 5. 


Plaza. 

rity Club in mid-June, 

kins at the Sea Gull Hotel. 
recent illness at the Saxony. 


Weitman vacashing at the Gross- 
inger-Pancosat. 


Saxony Hotel owner 
the Shell-I-Mar Room 


ler installing legit presentations in 
the main room 


g|- Joan Brandon, magico, into 
Clover Club show. 
Trio, Gomez & Beatrice follow in 
May 2 


o— romenee _ bay Vaga 
who will open their own: ni 
itrou- | in Miami. ie oa 


in 


also to rid 





Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 


John Paxton pacted for a Riviera 
Italian Opera at Theatre- des 
“Skating Vanities” garnering big 
Supper Club on top of Boeuf sur 
Casino de Paris getting a plug 


Paramount’s Johw B. Nathan on 
of Columbia,: to 
Actor Francois Perier to join 
and Pierre 


French papers devoting more 





San Francisco 


By Ted. Friend 


Gene Mann in town. 
Beatrice Kay, songstress, pur- 


Hart Smith, Mark Hopkins boni- 


Bob Palmer, local Paramount 


conferences with Norman 
Odette Myrtil set for Peacock 


in on 


Miami Beach 


Jack Haley in town. 
Billy Rose in town at Roney 


Alan Gale reopening his Celeb- 
John (Hickory House, N. Y.) Pop- 
Sandra (Ma) Berle recuping from 


Paramount Theatre’s veepee Bob 


he Erroll Flynns guesting with 


rge Sax at 
Murray Weinger and Ned Schuy- 


Copa City in 
Stan Nelson 


Sid Kuller in town, Econ 
n 





Rome 


By Helen McGill Tubbs 

Mrs. Giuseppe Geloso of Milan 
visiting here. 
The Bud Ornsteins to Paris to 
settle permanently there. 
Eugene Castle, of Castle Films, 
here on 16m film business. 
Stewart Granger in from Holly- 
wood for film chore in Sicily. 
“Viale del. Tramonto” (Sunset 
Blvd.) in second month at Rivoli. 
“The Happy Time,” with all- 
Rome cast, at the Quirino Theatre. 

“O Nerone” to be Niccola 
Theodile’s next all-Italian produc- 


delle Arte for one performance 
April 8. ; 
Arnold Hoskwoth, talent . scout 
for Warner Bros., off for Florence 
and Venice.’ 
Richard Brooks to Sicily seeking 
locations for a Metro pic to be made 
there in May . : 
PROP cede’ — ly Szekely’s 
- e uction, : 

Bari this wee Secon 

Violinist Adolph Busch forced to 


an injury to his hand. 
é Tino Scotti to ap 
‘Millionairess from 
shot in Naples and Milan. 


in film, 


here on 
leave for Madrid this week. 


on “Kiss Me, Kate” in London. 
Norman Deming, 


Pirates,” off for 





the N. Y. Police Dept.’s midtown 


journalists. 


which will be aired next Sunday 


the opening of “Flahooley,” at the 


tions (WFIL and WFIL-TV) will be 
feted at a testimonial dinner in 
Kugler’s (27) by , the sports and 
civic notables. 


»| Loew-Metro exec, is set for May 5 


cancel his concerts here because of 


an,”- to be 


Johnny Meyers and his bride 
European honeymoon; 


Lem and Shirley Ayers vacation- 
ng in Rome after production duties 


I director of 
forthcoming Warner pic, “Crimson 


peathove ie season at the Stoll 
Anthony 2 wr ith reelected Assn. 
of Cine Technicians prexy for the 
sai Michael icon elects 
contest on the South Back Festival 


te. : 
" The Bob Hope contingent trav- 
elled up to Manchester by road 
within six hours of their arrival in 
London. 
Vida Hope, Megs Jenkins and 
Eleanor Summerfield inked for a 
Festival of Britain show at Batter- 
sea Park. . 
Mario Zampi donating the preem 
proceeds of “Laughter in Paradise 
for the widows and orphans of 


Rolly Rolls booked by Carroll 
Gibbons for a return cabaret date 


Mrs. Eleanor Roosevelt to cut 
three recordings for British Broad- 
casting Corp. programs, first of 


(29). 





Philadelphia 


By Jerry Gaghan 
The Night Club Owners Assn., 
newly formed group, will hold its 
first eneee, Seaees at the Latin 
Casino Apri ; 
Sally Rand, who opened at thé 
Click (18), for a week’s run, was 
signed for an extra three days after 
first night’s performance. 
_ Ronnie Steelman, local bass 
player and Curtis Institute grad, 
has been signed by the Cleveland 
Symphony for next season. 
Alan Livingston, Capitol Rec- 
ords’ head of artists and reper- 
toire, planed in from the Coast for 


Shubert. ; 
Tom Moorehead, sports director 
of the Philadelphia Inquirer sta- 


Alec Templeton, Virginia Mc- 
Watters, David Lloyd, Todd Dun- 
can and Camilla Williams will be 
soloists in the four free concerts 
which thé Philadelphia Orchestra 
will present under the sponsorship 
of the City of Philadelphia, at: Con- 
vention Hall, May 9-12. 


Washington 
By Florence S. Lowe 

Brian Donlevy and Ella Raines 
due in for Warner preem of “Fight- 
ing Coast Guard.” 

20th unit currently doing back- 
round shots for “Day the Earth 
tood Still,” in and around capi- 


if 
Catholic U’s annual musical, 
“Come Out Swinging,” starts a two- 
week run at the University Theatre 
Friday (27). 
ine Civic Opera Co. 
planning fortnight Opera Festival 
starting June 10 at town’s outdoor 
Watergate Theatre. a 
Carter Barron Memorial 
Luncheon, in honor of thé late 


by local Variety. Club. 

Universal rep John Horton and 
frau Drucie, daughter of Secretary 
of Treasury John Snyder, currently 
in Hollywood on company biz. 


Honolulu 


Tats Bp Booey be “yO h 
‘a atsuo imported a show 
7, - 5 momen relief. . 
pike’ Jones troupe heading the 
49th State Fair in May. . 
Joaquin Garay went over big on 
the Carmen Miranda show. 
Honolulu Community Theatre 
presenting the comedy, “Fashion.” 
Ting & Tung, local brothers 
team, home for first time in 11 
years. 
Hal Mead’s band and Betty 
Henri, vocalist, betas held over for 
a record at Pearl City Tavern. 








Las Vegas 


By Bill Willard 
ig Seernee topping Last Frontier 
Joe E. Lewis in for three wee 
Oh ae . Hotel “i ‘3 

mi Benzell into Hotel Thun- 
derbird for two weeks. - 
Stanley Kramers at the Last 
Frontier for brief vacash. 
Jack Benny show plays Nellis 
Air Force Base Sunday (29), 
Eddie Smith Trio, Creme Dell, 
tape Harris on current Club Bingo 


Big open house for Wilb 
Clark’s Desert Inn first anni youter- 
day (24). 


Little Theatre readying for Tues. 
(1) opening of “Three Live Ghosts” 
at Village Playhouse. ¢ 


at the Savoy in June, and will dou- | 28 
ble with the “Latin Quarter” show. 


Possum, Joe Wolverton’s Dog- 
patchers at Golden Nugget Saloon. 
~ Clyde Baldschun, MgConkey 
Artists v , in to ogle nitery 
version 0 ; lackstone magic show 
Desert Inn. 

‘a Bill Lawrence in from Holly- 
wood to rehearse Blackstone, ma- 
gico at Desert Inn, for impending 
13 TV shorts Ks be filmed after he 
loses current run, 

. “The Las Vegas Story” RKO 


Vincent Price, Brad Dexter shoot- 
ing exteriors this week in and 
sround town with Bob Stevenson 
megging. 





Pittsburgh 


By Hal Cohen 


Mitzi Steiner making her nitery 
debut this week at Bill Green's. 

Lenny Litman has booked Diana 
Barrymore into Copa week of May 


Herb Magidson, songwriter, and 
his wife, off for a three-month look 
at Europe. : 

Bill Heliers celebrated their 13th 
wedding anniversary and Sol Hel- 
lers their 5th. 

Bing Crosby couldn’t make_Pi- 
rates ’51 debut but is due in May 
19 to see his team in action. 

“On Your Mark” will use small- 
est cast of all the Playhouse’s orig- 
inal musicals, only 15 people. — 
Paul Douglas, here making 
“Angels and Pirates,” broadcast 
a few innings of National League 
opener at Forbes Field. 

Heavy teevee schedule has forced 
Helen Wayne Rauh to resign from 
Playhouse Guild board and Wil- 
liam Skelton replaces her. 





Chicago 
Chicago Horse Show bows here 
May 11 for 10 days. 
Joan Crawford in town last week 
en route to New York. 
Agent Audrey Wood in town 
visiting Joan McCracken. 
Harold Lloyd checks in next 
week to gander Amateur Handball 
championships here. 

Cornelius Vanderbilt, Jr., in 
town huddling with Bell & Howell 
prexy, Charles Percy. 

Brian Donlevy and Ella Raines 
set for p.a.’s at midwest preem of 
“Fighting Coast Guard,” May 2 at 
Roosevelt Theatre. ‘ 
Charlie Dawn, Herald-American 
nightlife editor, will be feted next 
week by Publicity Club for 25 
years on cafe beat. 

“Peter’ Pan” producer, Peter 
Lawrence, in town ogling Joan Mc- 
Cracken, who replaced Jean Ar- 
thur as star last week. 


Portland, Ore. 


Hazel Scott set for concert at 
the Auditorium April 27. 

Jantzen Beach Park opened its 
regular season last weekend (21). 

Eddie Peabody headlining the 
Shrine Circus at the Portland 
Arena. 

Jack Lawler has hypoed take at 
the Clover Club since becoming 
manager. ; 

Beatrice Kay stopped off en 
route to engagement at the Olym- 
pic Hotel, Seattle. 

Bob Hannon & Johnny Ryan 





at the Clover Club. 

Hildegarde packed the Audito- 
rium last Sat. night (21) in her 
initial appearance here. , 

Stan Kenton Orch set for two- 
nite stand at Ed Cheney’s Palaise 
Royal Ballroom on weekend. 

Lester Cole & Debutantes, Dawn 
Bros., and Paxton held for a second 
week at Amato’s Supper Club. 


Minneapolis 
By Les Rees 
Tommy Bauer at*St. Paul Red 
Feather. 
Terry Gibbs and 
Paul Flame. 
-Hotel Radisson ‘Flame Room has 
Mary McCarty. 
Prom Ballroom has Sammy Kaye 
for one-nighter. 
Edyth Bush Little 
senting “Dulcy.” 


“Show Boat” is St. Paul Civic 
Opera Co.’s season finale. 





Theatre pre- 


Nicollet Minnesota Terrace. 
tiva 
U 


ing season of forei lays, 
ing with Spanish a Ro 
Young Lady.” 

Minnea 
Launer wins, Earl Morgan 
tag Moore, Arnold Walker an 
the Glorianna Dancers. 

St. Olaf College, famous for i 


mantic 


with a virus conditi 


and Vernon &. Draper headlining |. 


Quintet into St. 


The Weavers held over at Hotel 


St. Thomas College drama fes- 
offering “Comedy of Errors.” 
. Of Minnesota Theatre launch- 


open- 


lis Flame nitery has 


Site Roaster 
ess ny wo 0 
its students who wrote %. music 


and lyrics of the 22 songs as well 


Hollywood 


L. D. Hotchkiss hospitalized with 


pneumonia. 


Ezio Pinza and family leave for 


Italy next month. . ; 


bedded at home 
on. 
Goldwyns__ celebrated 


Maureen O’Hara 


Samuel 


their 26th wedding anniversary, 


Alan Ladd returned to work at 


Paramount after a week off wit 
unit with Jane Russell, Vic Mature, | ¢ h 


u. 
Marge & Gower Champion in 


from N. Y. for picture huddles at 
Metro. 


Spencer Tracy to Tucson to visit 


his daughter before- leaving for 
Europe. ° 


Priscilla Lane sold her Cali- 


fornia home and is moving to New 
England. 


Warner Baxter’s condition re- 


ported satisfactory after a cranial 
operation. 


Robert Merrill heading for Rome 


when he finishes his film role at 
Paramount. 


Marie Wilson out of the hospital 


and preparing to start work May 
15 at RKO. 


Fred Astaire entering his string 


of horses in the Hollywood Park 
meet next month. 


Linn Unkerfer accompanied the 


John Wayne party on a six-week 
tour of South America. 


Late Jim Tully’s 6,000-volume 


library of Americana was donated 
to UCLA by his widow. 


Virginia Kellogg will deliver six 


lectures on screen writing at the 
University of Colorado. 


Ted Galanter clippered to Hono- 


lulu to make arrangements for the 
“Go For Broke” preem. 


Art Baker will emcee the West- 
ern Regional Barber Shop Quartet 
Contest here Saturday night. 

Joan Crawford named American- 


ism chairman for the observance 
of National Public Sehool Week. 


George S. Kaufman in from 
Broadway to round up a cast for 
road company of “Guys and Dolls.” 

Y. Frank Freeman ‘tossed a 
studio luncheon for C. G. S. Corea, 
Ceylon’s first ambassador to U. S. 
Court hassle between Frank 


Ross and RKO over “The Robe” 
has been continued to late summer. 


Otto Preminger putting his 
household furniture and oil paint- 
ings on the auction block this 
week. 

Arthur Freed awarded a silver 
medal by the Cymbidium Orchid 
Society for his entry, the . Clare 
Armstrong orchid. 

Sam Bass won the Art Directors 
Club Medal for Design at the 30th 
National Exhibition of Advertising 
and Editorial Art. 

Veronica Lake and Andre De- 
Toth filed bre gg petitions in 
Federal Court, fo lowing the seiz- 
ure of their home for unpaid in- 
come taxes. 

Jack L. Warner, Samuel Gold- 
wyn, Leo Spitz and Mendel B. Sil- 
berberg appointed coreg’ J co- 
chairmen of the United Jewish 
Welfare Fund’s film division. 

Screen actor David Post recalled 
to active service in the ay as 
sonarman 2/c. Recently completed 
roles in “Secret of Convict Lake” 
for 20th and “Painting the Clouds 
With Sunshine” for Warner Bros. 


Palm Springs 


By Marjorie G. Pohl 


Mayor Charles Farrell off on 
fishing trip in La Paz, Mexico. 
Eleanor Parker and husband 
auny veeenes at Racquet Club last 
week. ; 
“The Heiress” opened April 17 
with Marrian Walters, Barnard 
Hughes, Helen Stenborg and David 
Bruce at Palm Springs Playhouse. 
Fay Bainter, back from fiying 
trip through Mexico, here for a 
weekend before starting work on 
new pic: “A Baby for Midge” with 
Ray Milland. 
Allan Jones, who is thoroughly a 
Palm Springer that he served as 
“sheriff” for the Desert Cireus, to 
star in road company of “Guys and 
fo gh opening in San Francisco 
une 4, - 


end 


U. S. Air Force Band to appear 
at charity show here in July. 

Johnny Butler orch out of Dublin 
eral swing around provincial tere 
peries. 

Herbert C. McNally, RKO Irish 
manager, back after brief trip to 
Southern’France. - , ws 

Dutch soprano Greet Koeman in 
for longhair concert: with Radio 
Eireann Symphony orch. 

_Irish Labor Court nixed pay 
hike demand by musicians at 
Olympia, Dublin vaude house.’ 

Freddie Carpenter in from Lon- 
don to handle staging of Ivor No- 
vello’s “The Dancing Years” at 
Gaiety, Dublin. 

Father Sylvester O’Brien, Cath- 
olic Stage Guild chaplain, back 
from England after giving 0.0. to 

















of Ischia. 


location on Island 


Musical Dons added to Polly 


students, 


as the book, . Show had cast of 36 


Stage Guild set-up there. 
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VARIETY 








A. H. WOODS . 
A. H. (“Al”) Woods, cg ger 


it producer, died April 24 in 
Nie ork. Détails in the legiti- 
mate section. 


MME. OLIVE FREMSTAD 
Mme. Olive Fremstad, 83; former 
Metropolitan Opera diva, died at 
Irvington, N. J., April 21. 
Mme. Fremstad had not sung be- 





fore the public since giving a ¢on- pof Julius Colby, advertising man- 


cert in N. Y. on Jan, 19, 1920. Dur- 
ing the ’30s, she interrupted her 
retirement to coach promising 
operatic singers, but in recent 
years, ill health had prevented her 
from taking an active part in musi- 
cal affairs. 

Her operatic career came to a 
dramatic climax on April 23, 1914, 
when she made her farewell ap- 

earance at the Metropolitan as 

Isa in “Lohengrin.” She is prob- 
ably best’ remembered for her roles 
in Wagnerian operas. 

Mux Fremstad was married 
twice. Her first husband . was 
Edson Sutphen, They were di- 
vorced in 1911. She was married 
to Harry Lewis Brainard in 1916. 
That marriage also ended in 
divorce. 


Surviving are a sister and a| & Vi 


brother. 


CAROLYN HANCOCK 

Carolyn Hancock, designer of 
scenery and costumes, and the wife 
of Lee Simonson, scenic designer 
and art critic, died in New York 
April 19. 

In the early days of the Theatre 
Guild she was its technical direc- 
tor. She did the settings for many 
Broadway plays, ineluding ‘“Win- 
dows,” “The Race with the 
Shadow,” “They Knew What They 
Wanted,” “Ariadne,” “An American 
Tragedy” and other productions. 

As a member of the Junior 
Group of the Theatre Guild, she 
was an organizer of the first pro- 
duction at the Garrick Theatre ia 
1925, the “Garrick Gaieties.” Miss 
Hancock, who was scenic designer, 
also appeared in the show. 

Miss Hancock was actively in- 
terested in the costume institute’ 





HENRY GOLDSON 
April 26th, 1946 


IN FOND MEMORY 
Harry (Pop) and Al Goldson 





< Metropolitan Museum of 
rt. 

Her marriage to Simonson took 
place in 1927. Besides her hus- 
band, she leaves a son, Karl Simon- 
son, and a daughter, Jody Simon- 
son, 


SAMUEL ROTHENSTEIN 

Samuel Rothenstein, 69, coe 
western Pennsylvania exhibitor, 
died April 12 in Pittsburgh. He 
had been in declining health for. 
oo years from a heart condi- 
ion, 
_ Rothenstein was a theatre owner 
in Aliquippa, Pa., for 35 years and 
in Evans City, Pa., for 15. He had 
opened a new house in the latter 
town in 1949. He was among the 





first to go into the old nickelodeon | Ca] 


business, having operated one in 
New York shortly after the turn 
of the century. 

In addition to his wife, he leaves 
three sons, Abe, West Aliquippa 
theatre owner; Martin, former 
Baden exhib, and Louis, - 
bridge Springs, Pa., operator, and 
two daughters. 


STANLEY C. RIDGES 
Stanley Charles Ridges, 59, 
Stave, screen and television actor, 
dicd April*22 at Westbrook, Conn. 
Ridges, who was last seen on 
Broadway in 1940, in “Life With 
Father,” had been playing leading 
parts in “Studio One” and “Sus- 
al on ‘toed nae 
orn in Sputhampton, England, 
he had been an actor for 30 years. 
‘ Ridges had appeared in_ the 
‘Ziegfeld Follies,” Theatre Guild 
productions and ‘in some 50 motion 
pictures. His last plays in Broad- 
ree “First Lady” and “Valley 
or e,” ‘ 
His wife and a daughter survive. 


i RGARET MOSIER : 
: Mrs. Calvin Thomas, 44, former 
actress who had been known: pro- 
fessionaily? as. Ma t Mosier, 
died at Hawthorne, N, Y., April 18. 
She retired from the stage shortly 
after her marriage to Thomas, an 
actor, in 1927. 

Prior to her marriage, she had 
appeared on Broadway in a num- 
bed of legit shows, among them 








“Not So Long Ago,” “Right Age 
to ” Thee Old try,” 
“Slaves All,” “Lady of . 


the 
“Lightnin’* and “The Fool.” 
‘rviving besides her husband 


OBITUARIES | 


each of the webs had almost com- 
—_ sponsorship of the entire 
MacArthur coverage, with the ex- 


ception of his half-hour h, be-. 
fore a joint session. of :. eSS 5 
Thursday (19). Networks.decid 
that event should be handied strict-. 
ly on a sustaining basis. - But, re- 
_Herbert Denmark, 36, who with| maining for sponsorship . were 
his brothers operated the Park | Wednesday’s films of MacArthur’s 
Manor in Brooklyn, died in Brook-| arrival in San Francisco, which 
lyn Hospital April 23. were flown from the Coast to Chi- 
__ Denmark served for four years|cago and fed to interconnected 
in the Army, receiving his dis-| stations from there; the parade in 
charge in 1946. He is survived by Washington Thursday; his arrival 
Toe Mt, agen io heen |B N.Y. ‘Thursday night and Ft 
‘ : ~ | day’s mammoth parade in N. Y. 
ers and sisters. He was th 
oat ty med Illustrating the profit potential 
of such events was the_ business 
racked up during the week by NBC. 
ARTHUR GROSSMAN | findant to MacArthur occurred in 
eek nnn Sic totaet the. the morning and early afternoon, 
Paul Small, talent agent, died after | ‘he web was not forced to cancel 


? 


HERBERT DENMARK 


ager of VARIETY. 





wood. cial programs. 


Ltiye ‘approach ‘to give an overall 


: | any regularly-scheduled commer- | 
a heart attack April 20 in Holly With Motorola | 





tn aaah 
e colum are justifie m : 
in pointing out wrongdoings, but 

Jn pointing out wrongdoings, but | Theatre-in-the-Lot 
= Continued from page 1 


“users” on how to break the addic- 
tion, received no queries before or 
after the show. 


favorablé: picture of the film in- 
dustry to the -public. . 


- Det. Civic Cancels | Jackie Robinsbn, one of the spon- 


Detroit, April 24. ~ sors, who was expected to take part 

Plans for the 1951-52 season of |i" ers ere va the Re 
the Detroit Civic Light Opera | 22"Tator, failed to show due to his 
Assn. have been canceled because | /#Dors in a 16-inning ball game be- 
of “unsettled economic conditions” pe the g-gn ey Br rae ~ 
and- last season’s disappointing |}, Ree aechia “Ware asen y 
grosses. The association, which pre- | “© *€V- 4. Archie Hargraves, Col- 


ored minister of East Harlem Prot- 
perce El, greg yg wiggles 'estant Parish. Other sponsors were 


for 1952-53, and the possibility of Manhattan Borough President Rob- 
establishing a scholarship program eae bat or cae pb byes 
for dramatic students is being con- | 4; T y a Ji lored co 

sidered. ans, Tex an inx McCrary and 











Scripted and directed by Maryat 


Before his retirement because of 
illness three years ago, Grossman 
produced “Maid of the Ozarks,” 
“Trio” and “The Legend of Lou.” 
His only survivor is his brother. 





LUELLA TEMPLE VINE 


Luella Temple Vine, former 
vaude performer, died in New York 
April 17. She had appeared in 
vaude with her husband, Dave 
Vine, under team name of Temple 
ne. j 

She was the mother of Billy Vine, 
vaude-nitery comedian, who sur- 
vives in addition to husband and a 
daughter. 


DAVID ROSENBERG 


David Rosenberg, 78, father of 
showman Billy Rose,’ died in Miami 
April 20. 

Rosenberg retired from the mer- 
chandising business in New York | 
and moved to Miami Beach eight | 
years ago. Two daughters also sur- | 
vive. 


SAM MACEO 
Sam Maceo, 57, Texas nitery 
owner, died in Johns Hopkins Hos- 
pital, Baltimore, April 17. 
urvived by wife, the former 
Edna Sedgwick, an actress, two 
sons and a daughter. 














Howard Grode, 53, former voice 
coach and television producer, died 
in Santa Monica, Cal., April 21. 
He was former husband of actress 
Virginia Field, and acted as voice 
coach for Ingrid Bergman, Marta 
Toren, Signe Hasso and other 
foreign actresses. A sister and 
brother survive. 


William A. Fay, 45, film techni- 
cian and father of Michael Fay, 
screen moppet, was killed April 13 
in an auto accident in Wickenburg, 
Ariz., where his son was riding in 
a rodeo. 


Berthe C. Chiverton, 48, Colum- 
bia studio film technician, was 
killed in a bus accident April 12 in 
Hollywood. ; 











Brother, 53, of Shirley Frankel, 
secretary .to Samuel Schneider, 
Warner Bros. veepee, died yester- 
day (24) in Brooklyn, N. Y. 





bankrolling its pickups Wednesday 
and Thursday and American Oil 
stepping in for the Friday cover- 
age, NBC picked up $150,000 in 
gross billings for the three days. 





ithe East Harlem Protestant Par- 
‘Old Soldiers’ 


‘ish. 
Continued from page 2 





rNever Die” barracks tune resulted 
in an overnight revival of the num- 





Lee, a white social research worker 
for the local parish, “Dope” is 
_ Staged on a raised platform with- 
‘out benefit of scenery or props. 
|The 40-minute one-acter tells the 


Longines bankrolled all the CBS ber, which had been lying virtual- | StOrY of a young drug addict in 


coverage, Life magazine sponsored | jy dead in the public domain. Un- 
the pickups on ABC and Collier's, | der the impact of the general’s 
United Airlines and Newsweek mag | powerful plug for the tune, sev- 


paid for DuMont’s coverage. eral publishers have begun to rush 
copies, with their own afrange- 
ments, to the market. Lineage of 





Chi’s Mac TV Socko 
Chicago, April 24. 
Balaban & Katz’ State-Lake The- | 1850's, when it was originally writ- 
atre, in line with its policy of mak-|ten for an English army colonel. 
ing capital of local and national | It was also popular a 
events on big-screen video, piped troops in the first World War. 
in General MacArthur's speech to| Carl Fischer Music, which has a 





Thursday (19) and his New York | inal lyric, was selling “Old Sol- 
welcome Friday (20). 


Circuit racked up an estimated year and had about 300 copies in 


the tune is traced back to the; 


\vivid if not polished professional 
style. The central character is a 
heroin-user whose attempts. to 
break away from the drug peddler’s 
clutches is frustrated by an uncon- 
trollable desire for more “junk.” 
The denouement has the dope ped- 
dler fatally shooting the addict as 
the latter attempts to call for po- 
jlice aid. Written with the aid of 


ng British! neighborhood “users,” Miss Lee’s 


dramatization hits home. Neil Mc- 
Kenzie, of the New School’s Dra- 


the joint meeting of Congress! hand arrangement with the orig-| matic Workshop, played the white 


addict convincingly with the rest 


'diers” at the rate of about 50 a/|of the cast, composed of neighbor- 


hood Puerto Ricans, Negroes and 


gross of $600 for the one-perform- | stock. Since the speech, it has/|whites, in this theatre-in-the-lot 


ance Thursday on the basis of 1,- printed an additional 1,000° copies. 
300 paid admittances at matinee | Remick Music also owned a solo 
prices. 
gross at being slightly below the words and music by Frank West- 


ance for both performances was | copies a year. Day after the Mac- 


|substantially above par, circuit Arthur talk its stock of 2,000 cop- 


spokesman said. 


[ Setanick Awards 


Continued from page 3} = 


ies was cleaned out, with the pub- 
i bery readying a new edition of 
100,000. Sothern Music also has 








‘Russ Ward, the publisher claiming 


farra, New York Times; Barrett | dio-photoed to N. Y. from England 
McGurn, New York Herald Trib- | early this week. 
une; Reynolds Packard, New York Columbia cut it last Friday night 


B&K reported Friday’s arrangement of the tune, with distributed 


previous day. Nonetheless, attend-| phal, and was selling about 10, 


|come up with an arrangement by 


| original 1850 copy, which was ra-| 


venture joining in spiritedly. 


At show’s closing a petition was 
asking New York's 
Mayor Impellitteri for revision of 
the current drug laws and the es- 
tablishment of rehabilitation cen- 
ters in the Nv w York area. 





MARRIAGES 


Mary Cooper to Lester Polakov, 





ito have based its version on the |New, York, April 18. He’s a legit 


|scenic designer, 


'_. Pamela Archer to Audie Murphy, 
ne Tex., April 23. He’s a film 
actor. 


Daily News; Jack Begon, NBC;|in Hollywood with Gene Autry, | —_ Morrison to Ernst Kreuger, 


Elizabeth McKenzie, News Chron-| with M-G-M Records assigning Le- 
icle and INS; Michael Chinigo, | roy Holmes’ orch on the Fischer 


UP, and Norman J. Montellier.| copy. Decca is waxin 


from their respective countries, 


ciety of Independent Motion Pic- | ody. 
tures Producers; Dr. Ralph Bunche, 
S _ altos ore Moses" pnona : 

owles, presiden owles Maga- COMPO 
— + boheme s:7 hn nk Delegat 
tor of the Museum of Modern Art, 
N. Y., and James P. Warburg, au- ee eee 
thor and lecturer. 2 





up with a solution. 
Mayer said meeting 





should 


pril 16, Hollywood. She's ex- 
|Mrs. Charles Morrison, Hollywood 
|nitery operator, and _ previously 


it with | married to the late Willi 
Other juries will be announced | Red Foley while Coral. has put | nedian; groom is 


/|musicomedy comedian; groom is 


Herb Jeffries and the Lyn Mur-/|non-pro. 
Some of the judges of the final | Tay orch and chorus on it. RCA| Jean 
awards (not all have been ‘selected | Victor is also mulling an expanded | Hacker, Lexington, Mass., April 
yet) are Ellis Arnall, prez of So- | Version of the original 16-bar mel- 2}. 


MacKenzie fo Charles 
He’s administrative assistant 
; at Radio City Music Hall, N. Y. 

| Marie-Louise Eliane Honore to 
‘Richard Cushman Pierce in En- 
field, N. H., April 16. Bride is a 
‘French’ actress. 


Jayne Manners to Phil Lampkin, 
Miami, April 16. Bride is nitery 


duction problems and try to come" and teevee singer: he’s with the 


Chi William Morris Agency. 
Anne Edwards to David. Olsen, 


Mrs. Ann Maxwell, mother of 
Marilyn Maxwell, sereen actress, 
died April 19 in Santa Monica, 

 i- 


Hedda’s Red Rap 


Continued from page 1 





' cooperation — hg a 
Father, 62, of Lester Spencer,} Feeling is that the industry is 
member of Paramount’s musical| having plenty of troubles already 
department, died April 19 in Holly-| with the House committee’s dis- 
wood. closures on Communists in Holly- 
walter L. MeWhi 38 4 wood, and theses no aeasen edhe 
a rh. Cc nney, , soun su edl pro- columnis 
recording engineer for NBC, died reg « teelonaina of the agony. 
April 17 in Hollywood. It’s a long-range dollars-and-cents 
prone to. got =" who 
: have in the can valuable proper- 
eee 32 een lot, died | ties of some of those already men- 
a . : tioned and others dn whom Miss 
Frank E, McLean, 74, former | Hopper’s testimony might throw 
studio labor leader, died April 11 | doubt. 
at his home in Hollywood. Pub-ad toppers’ attitude is that 


any such pix were made before al- 
MacArthur Keys 


Continued from page 2 











Fred Rickman, 76, oldest scenic 








political affiliations of the actors, 
writers and directors named. Once 
these affiliations have been dis- 
closed and, unless the person dis- 
plans to cash in on the MacArthur | ¢jaims further ties, the studios 
boom, video picked up the marbles | have wrsinet Sabtons, nensctiineies. 
immediately. Thus, they don’t feel they shou 

Due to the unprecedented inter- | be sieatinned for employees hired 
est in the ev a ae — had lit- in innocenee. 

e difficult selling their cover- 5 , , 
oh of the. various parades and EY tele cotesaetaeae 
ceremonies to national advertisers. and other execs—are sizzling at 
Faet that they decided to sell the Miss Hopper for further needling 
time and the by poe —. rat- the Washington probe, probability 
ingwise of the telecasts "1 esc is that there will be no concerted 
new, lucrative Yaak tne eq’ | action to cut off her news sources 
whim bee Individually. last or otherwise penalize her. Similar 

4 that, even though coverage of thoughts have arisen in the past 
pete events is usually considered to | COnCer ning other columnists and 
fall within the public service cate-| have never worked. 
gory, there should be nothing to Industry execs feel that not only 
prevent their selling the time so | Miss Hopper, but all writers whose 
long as the commercials were pre-| living. depends on Ho lywood 








are two sons, a sister and a brother. 


td 


sented in good taste. As a result, ! should take a cooperative attitude 


legations were made against the |\ 


mark a “historic milestone” in the Santa Monica, April 16. He’s of- 
pix industry’s progress as it will be fice manager of Metro’s music de- 
the first time all three branches | Partment. 

have sat down to discuss mutual; . Marisha Brukowicz to Henry 
problems. He saiti he believed) Adam Weaver 3d, Los Angeles, 
sessions would result in a better|APril 21. — Bride’s a Hollywood 
understanding Between those who! fashion designer; he’s a radio an- 








produce pix and those-who market | "°UPCEr- 
them. i 
Agenda currefitly is being | BIRTHS 
| 


worked out between COMPO’s 

New York office and the Motion aimee nt nr go Rong 
Picture Industry Council on the Apri} $. Father is WCOL commer- 
Coast. {cial manager in that city. 


2d Area T Chicago, April 16. Father is WBBM 
icago, Ap . Father is 
Albany rea ent | ee 

. ' Mr. and Mrs. James Webrheim, 
Maps Four Musicals son, Chicago, Apri! 18. Father is 
Albany, April 24. supervisor of the NBC Chi main- 

“Song of Norway,” “Finian’s tenance staff. 
Rainbow” and two other musicals,’ Mr. and Mrs. Walt Heebner, 
probably “Showboat” and “Briga- daughter, Burbank, Cal., April 19. 
doon,” are tentatively scheduled Father is Spade Cooley’s manager. 
for presentation during an eight-' _ Mr. and Mrs. Harry D. Goodwin, 


week season at a new Albany daughter, Newark, April 15. He’s 


County strawhatter, The Musical | Seneral manager of WNJR, New- 
h e, opeging July 3, -accord- | #*- 
ecmg-ingmesatin ag Rater | Mr. and Mrs. Jesse Goldstein, 


ae to managing director ‘Roger D. ssaghtat.- Valivwead. Ane ts 
Among those tabbed for appear- Father is a radio scripter. i 

ance with the 45-member company Mr, and Mrs. Harry Goodwin, 
at the Showcase are Marvin Wor- | daughter, Newark, April 15. Father 
den, New York sow. eo fale manager of WNJR, 
Onell tmeso seprano, jhe hes|_ Mr. and Mrs. Russell. Ernest 
acted in "New Hampshire stock, Bannister, son, New York, April 21. 
and Steven Harbachick, 1950 selo- pomag A g* nemeares at the Cort The- 
ist with the Yale ee Club (‘o Deep tts | ll 
which Terry was a member). James | ae ne ae April 7 
Hewitt, of Atlantic City, formerly | rather is manager of the Bellerive 
publicity rep for the American | Hotel there. 

Theatre in Paris, is listed as pro- Mr. and Mrs. Louis Blasco, son, 
motion manager, and Paul C6n- Kansas City, Mo., recently. Mother 
rad, ‘of Peotone, Ill, production is a songwriter; father_is a music 











manager. publisher in that city, 


ae ere 
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AMERICA’S, 
MOST POPULAR 
FOLK SINGERS 
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‘ Orpheum, Omaha 
Capitol, Washington, D. C. 
Strand, New York 


SEVILLE, Montreal 
Week May 10th 


CASINO, Toronto 
Week May 17th nih | 
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